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German Juke Box Ops 
Want Lower Disk Tabs 



By OMER ANDERSON 

KRANKFURT. Germany — 
Wejt German juke box operator) 
are opening a campaign for re- 
duced record prices, a can^paign 
b.ned on Ihe a'^suniplion that 
platter pricci are sorely over- 
priced and art Ihe root of the 
industry 1 real problem. 

Dl\k> now cost operators 
around 70 cents each, which 
the trade deems exorbitantly 
high. The current campaign 
seeks to drop the price to 50 
cents, .Some opcr;itors arc de- 
manding a drive for a 35-cent 
"survival" record, it being their 
contention that lower disk prices 
are the only real solution to the 
(ipcaior cost-price squeeze. 

Oscrshadowing the campaign 
for disk price-cutting is the re- 
opening of negotiations between 
CiKMA (the German licensing 
agency) and the record produc- 
ers for the hiking of royally 
pavnicnts. The juke box opera- 
tors are forthright in their atti- 
tude toward any further round 
of GRMA royalty hikes — they 
• re against it tooth and nail. 

In effect, the operators arc 
Inviting the phonograph record 
manufacturers to resist GEMA's 
demands on the grounds that the 
operators are pressing tor plat- 
ter price reductions. It is patent 
impossibility, the producers are 
being invited to protest, that 
tifey simultaneously hike 
GFNiA's royalty take and cut 
platter prices. 



GEMA opened negotiations 
with Ihe manufacturers Decem- 
ber 22, but the negotiations were 
continued until January 25. 

In their dealings with GE^I.^, 
platter potentates and operators 
alike are focusing on a strange 
new twist to the German music 
trade — the drift awav from pop 
to classics. This trend could 
exert revolutionary impact on 
the entire German music field. 

Record jiroduction increased 
in 1960. but the gain was con- 
(Cnnlimicd on page 70) 



CANTEEN MUSIC 
BID W4TCHED 
BY RECORD BIZ 

NEW YORK — Automatic 
Canteen's entry into the music 
machine operating business 
will be watched with interest 
by the nation's record manu- 
facturers and distributors. The 
giant corporation has a history 
of setting up its own distribu- 
bution system and sources of 
supply in the vending busi- 
ness. This could mean that 
Canteen uould deal directly 
v«ith record manufacturers in 
setting up its own distribution 
points, anil 'or press records 
on its own label. 



CANTEEN BEGINS MUSIC 
OPERATING; EYES GAMES 

Runs Test Route of Juke Boxes in Chi; 
To Acquire Gome Operating Interests 

By AARON STERNFIELD 

NEW YORK— The nation's larg- 
est operator of vending machines 
— Automatic Canteen Company of 
America — has begun operating 
juke boxes and will soon 0|serate 
kiddie rides and amusenietit-type 
games such as shuffle alleys, gun 
games and arcade pieces, btit not 
pins. 

Eredcrick I . Schuster. Canteen 



CHICAGO DEALER GROUP HUDDLES 
TO AIR CO-OP BUYING PROSPECTS 




Rock-Ola Bows 
100-Play Box; 
OK's Wins. Buy 

C HICACiO — Rock-Ola Manu- 
facturing Company's purchase of 
the vending machine properties of 
Williams Electronic Manufacturing 
'-'Company «as officially wrapped 
up last week, Billboard Music 
Week learned from a highly placed 
^urce. 

Sifnultaneousls. Rock-Ola an- 
nounced the introduction of a new 
IOO-selec!ion. stereophonic, wall- 
model juke bos, and the appoint- 
ment of new distributors in Tucson, 
ATI/., and Seattle. 

The Williams deal, first an- 
nounced in Billboard Music Week, 
January 16, vsns originallv set for 
signing Wednesday (18), but tech- 
nical details delayed the final settle- 
ment until last week. 

Confimi 

At press lime, officials of neither 
company vsould confirm nor deny 
the deal, but Rock-Ola vice-presi- 
(Conlimied on page 86) 



Also Ponders Over 
Pricing Structures j 
Of LP's & Singles 

BY NICK BIRO | 

CHICAGO— A small but influ- ' 
ential and well-organized group of 
Windy City dealers will be meeting 
here tomorrow flu'^^'lf), .11) to 
discuss the pros and cons of a deal- 
ers' buying co-operative — currentlv 
■ ■eing set up on the West Coast 
(Billboard Music Week. January 
23). 

The local group, known as As- 
sociated Record Stores, is a three- 
year - old nonprofit organization, 
which lists Jack .Schaps. Hillside 
Music, as president. Andv Ander- 
son. Record Center, one of the 
city's leading dealers, is also a 
member. All in the group are mem- 
bers of Ihe Society of Record Deal- 
ers of America (.SORD). 

Also on the agenda is the almost 
equally provocative subject of 



price structures of LP's and singles, i 
The group has previously been on i 
record as advocating a cut in both 
Ihe singles' and LP prices. j 

Anderson indicated that the Chi- 
cago group was definitely unconi- 
miiicd in its thinking but fell that 
some serious disctission of Ihe West 
Coast proposal was in order. 

The Coast plan is being pushed 
by Howard Judkins. Garden Grove. 
Calif., who is also president of 
SORD. though Judkins h.ns stressed 
there is no connection between 
SORD and his efforts to kick off 
the co-operative. 

Judkins termed the setting up of 
a co-operative a "fight for survival" 
by the dealers with discounters. 
. The battle against discounters 
and other so-called ills in the rec- 
ord industry is nothing new as far 
as the Chicago dealer group, As- 
sociated Record Stores, is con- 
cerned. 

As far back as 1959, Ihe group 
presented a resolution to ARMADA 
calling for. among other things: I. 
Uniform return privileges; 2. Better 
(Conimued on page 80) 



East's Dealerships 
Cast Conflicting 
Views on Co-Ops 

By REN C.REVAIT 
NEW YORK — Record dealers, 
specking both individually and as 
members of local and regional as- 
sociations, have show n a varied re- 
action on the matter of dealer 
buying co-operatives. The question 
became a source of trade discus- 
sion last week in the wake of a 
projected new dealer co-op being 
spearheaded on the West Coast by 
Howard Judkins. of Judkins Music 
in Ciarden Grove. Calif. 

Sy Bondy. president of the As- 
sociated Record Dealers of Ness 
York and New Jersey (ARDl. 
speaking in sweeping terms, said. 
"Dealers should try to do this kind 
of thing wherever possib\e. We sec 
the same problem everysvhere. 
where discounters are selling to the 
(Ci'nti'Uieci on vn^e 60) 



FREDERICK L. SCHUSTER 



board chairman, said the company 
is now running a lest juke box 
operation in Chicago and plans to 
enter Ihe music operating field in a 
big ssas. 

He told Billboard Music Week 
thai Ihe announcement with re- 
gard 10 Ihe amusement g;:me ven- 
ture would be made "in two or 
three days." 

Ihc juke box distributor will 
continue as an integral part of the 
AMI (the juke box manufactured 
by a Canteen division) sales pat- 
tern, according to Schuster. 

He explained that the newly 
formed Rowe-A.MI .Sales Corpora- 
tion, a division of Canteen, will 
wort through ihe normal distribu- 
tion channels. This means that the 
distributors will continue to sell 
fConfinijfd on pagp 86) 
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Granz to Keen 
Watch Over Ella 

NLU YORK — Norman Granz, 
who recently sold his Verve Rec- 
ords' operation to MGM Records, 
will confine his future recording 
aclivitv to masterminding Ella 
Fitzgerald dates for MGM. While 
on a visit to the States, Granz said 
he has sclllei' in Switzerland, from 
where he is conducting his Euro- 
pean iazz concert lours. He has set 
European junkets for Ray Charles, 
Ella, and Mahalia Jackson. Granz 
said that he has only one American 
business venture now in operation. 
Ihe personal management firm 
which manages Ella. 



TOPS RECORDS 
IN 33 SINGLES 

HOLLYWOOD — Tops 
Recnr.is ^ill inv.iili- thp ^^^ 
singles field with a line offer- 
ing si\ tunes per disk al 89 
cents. I hc release will start 
in March. 
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Wollichs' Music City Lifts 
Policy; to Cut LP Prices 



Discount to Be Applied Only to Selected 
Line-Up of Albums; Remainder Full-Price 



Be LEE ZHITO 

HOLLYWOOD — Clyde Wal- 
lichs' Music City, staunch adher- 
ent of a full-price policy, is aban- 
doning Its traditional ways in favor 
of II 30 per cent price cut on ap'- 
proximately 100 different albums 
each month. Wallichs emphasized 
this does not mean that Music Cily 
will be goin^ to an all-discount 
policy, but that the price slash will 
be applied to a selected line-up of 
albums. The remainder of stock 
will continue to be sold at full 
price. 

These monthly sales will be re- 
stricted to the releases of only one 
or two labels. Wallichs said he 
will go out of his way to pick 
those albums with the greatest sales 
appeal in a sincere effort to give 
customers a legitimate price break. 
A sale will not be used to push 

obsolete or slow-moving product. 
Furthermore, all titles lo be placed 
on sale will be stocked in depth so 
that customers attracted by the 
•ale will not be disappointed to 
find the desired items out of stock. 
Sales Klck-Off 

The new policy will be kicked 
«ft •rah a ttle on apprantairant^ 
100 Columbia LP's. The offer will 
include the current lop-selling 
"Camelot" original Broadway cast 
package. 

Purpose of this approach is to 
stimulate store traffic, Wallichs 
said. The policy has been tested 
for the past si.\ months, he said, 
and has proved to be a potent traf- 



fic builder. During the past year. 
Music City has ballyhooed sales on 
those labels which had special deals 
going at the time. Results proved 
so rewarding. Music Cily now 
will create its own low-priced of- 
fer- as "leaders" to pull in the 
customers. Heretofore, manufac- 
turer deals were advertised as 
"money-saving" offers. Now, for 
the first time in its history. Music 
City will use the word "discount" 
in advertising its price cutting. 

Ads will be a straightforward 
statement of fact, Wallichs said, 
without resorting to such deluding 
devices as claiming discounts "up 
to" an impressive percentage as 
commonly used by other discount 
operations in town. Full price 
break will be 30 per cent off on 
the selected product array. Prod- 
uct on sale will be prominently 
displayed in the store. Past ex- 
perience has proved that customers 
attracted by the sales bought 
enough of the regularly priced mer- 
chandise to more than make up for 
th*! discounted items. 



CATCHES 
CORN BEEF SET 



HOLLYWOOD — Larry 
Finley, artist and repertoire 
vice-president of Tops Records 
and its sister labels, was re- 
cording last week at New 
York's Stage Delicatessen. He 
hung a wireless mike around 
the establishments famed Max 
Asn.is to capture for all time 
the repartee between the corn- 
bccf Confucius and his cele- 
brated customers. For three 
days, Finley taped two four- 
hour sessions each day, and 
caught off-guard a number of 
showbusiness greats (Jack E. 
Leonard, Joey Bishop, Maury 
.Amsterdam, Myron Cohen, 
etc.). 

Later, each willingly signed 
a release to permit use of the 
material in an album with the 
exception of one. Lone hold- 
out: Columbia's Mitch Mil- 
ler. (Album, "Max Asnas at 
the .Stage Delicatessen in New 
York," will be issued in April 
on Tops' new full-priced line, 
Kimberly Records.) 



Leiber, Stoiier Form Own 
Production Co.; Serving All 



BMI's Block Tie 
Affair Pulls 300 
Pubbers, Writers 

NEW YORK — Close to 300 
publishers and writers showed up 
at the BMI dinner held at the Ho- 
tel Pierre in New York last week 
(25). This marked the ninth annual 
Award Dinner given by the licens- 
ing society, and the grand ball- 
room of the hotel was jammed for 
the black-tie affair. 

Seventy-nine song awards were 
handed out to writers and pub- 
lishers of hits during 1960. These, 
in alphabetical order, ranged from 
"Alley-Oop" to "You've Got What 
It Takes." Speakers at the annual 
shindig were BMI President Carl 
Haverlin, the chairman of the 
(Conlinued on page 66) 



Tab HuntM^ 4a 
Dot Exclusively 

HOLLYWOOD — Actor - singer 
Tab Hunter late last week signed 
an exclusive long-term contract 
with Dot Records, thus returning 
to the label where he had his big- 
gest record. In 1957, Dot released 
"Young Love," which brought 
Hunter a gold record. According 
to Dot, that single has been a con- 
tinuing seller and to date has sold 
2,000,000 copies. Pact was signed 
by Dot President Randy Wood who 
personally will handle Hunter's 
sessions. 

Dot had Issued only two Hunter 
singles and an LP early in 1957. 
Later that year, Hunter, who was j 
under a film contract to Warner 
Bros., joined the Warner Bros. I 
label. Dot singles were "Young I 
Love" b-w "Red Sails in the Sun- 1 
set," and "Ninety-Nine Ways" b-w | 
"Don't Get Around Much Any- ■ 
more." Latter reportedly sold more ' 
than 500,000. Dot later coupled • 
"Young Love" with "Ninety-Nine \ 
Ways" as part of its "All-Time i 
Hits" singles series. The LP was ' 
the original sound track to NBC- 
TV's "Hans Brinker or the Silver 
Skates" spectacular starring Hunter. 



Expected Talk 
Of Merc, Disk 
Stars Not Held 



ing between representatives 
Mercury, the Platters, and Tony 
Williams to settle breach of con- 
tract claims between the Platters 
and the diskery failed to take place 
here last week. 

Meanwhile, a motion for retrial 



NEW YORK— Jerry Leiber and 

Mike Stoller, one of the most suc- 
cessful producing teams in th« last 
decade of the single records busi- 
ness, are forming their own pro- 
duction firm to make records for 
diskerles. Leiber & Stoller En- 
terprises will encompass producing 
disks, management of talent, pub- 
lishing firms, development of new 
writers and development of new 
record producers. As part of the 
new set-up, Leiber and Stoller 
have hired Danny Kessler as vice- 
president and general manager of 
the production firm. 

Leiber and Stoller have been 
cutting hot sides for Atlantic, Big 
Top. United Artists and other la- 
bels for the past two years. Three 
years ago they also had a deal 
with RCA Victor. They have been 
recording sides by the Coasters, 
the Drifters, the Isley Brothers, 
Ruth Brown, La Vern Baker, Jim- 
my Ricks, and Ben E. King. The 
boys will continue to make records 
with these artists as well as Dale 
Hawkins on Checker. 

The list of hits penned by the boys 
and produced with many of the 
above artists include "Yakety Yak," 
"Searchin ," "Charlie Brown," 
"Along Came Jones." "Save the 
Last Dance for Me," "Poison Ivy," 
"There Goes My Baby." They pro- 
tyo^ .Sammy T urner hits. 



Their current hit disk productions 
include "Spanish Harlem," "I 
Count the Tears," "You're the 
Boss," "Wait a Minute" and "Sure 
Enough." Their list of song credits 
stretches back to "Riot in Cell 
by Mercury in a separate contract! Block Number 9," and to "Hound 
suit with Williams, had not been ' Dog," and other Elvis Presley hits. 
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settled at press time. The hearing 
was in progress In U. S. District 
Court last Friday afternoon (27). 

It involved the Williams-Mercury 
suit, won by Williams a month ago, 
in which the court ruled In essence 
that an individual member of a per- 
forming group was not bound by 
the group's exclusive recording con- 
tract, thus freeing Williams to re- 
cord as a soloist for another label 
(Billboard Music Week, January 9). 
New Question 

The latest breach of contract 
claims between the Platters and 
Mercury arose over whether the 
label had the right to decide who in 
the group is to sing lead. The label 
reportedly told the singing group 
they would not be recorded unless 
Williams sang lead, and the Plat- 
ter claimed this was a breach. 

Label attorneys, however, 
pointed out that the label's a.&r. 
head had in past made arrange- 
ments and picked parts, that Wil- 
liams had historically sung lead on 
about 50 per cent of Platter sides, 
(Cont'mued on page 66) 



Leiber and Stoller also wrote the 



Jo Stafford Parts 
With Col. Records; 
Has Commitments 

NEW YORK — Jo Stafford has 
parted with Columbia Records aft- 
,er a long-time association. Mike 
Nidorf, Miss Stafford's manager, 
stated that the internationally 
known vocalist has commitments 
to cut three albums for different 
companies. 

Miss Stafford has also started a 
new series over Radio Luxem- 
bourg and is set for 13 one-hour 
television shows in Great Britain. 

During her years with Columbia 
and in her prior association with 
Capitol, the thrush recorded many 
hit singles and albums. She was 
one of the first recording artists to 
be extensively promoted on an In- 
ternational level. 



Sam Goody Chapter 11 Plan Set 
Aside by Court's Ref, Lowenthal 
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NEW YORK— The Sam Goody 
Chapter 1 1 Plan was set aside last 
week (24) by Referee Herbert Low- 
enthal. The confirmation of the 
Goody Chapter II Plan was made 
in granting a motion by Columbia 
Records Distributors, Incorporated 
(CRDi), which was Goody's largest 
creditor to the tune of $325,000. 

Reason for setting aside the con- 
firmation was that Referee Lowen- 
thal ruled that Sam Goody and his 
various companies were guilty of 
fraud in not listing as unliquidated 
claims, the claims made subsequent 
to the March confirmation In the 
antitrust action filed in July by 
Goody In this action Goody had 
asked for treble damages of $750,- 
000 against Columbia Records and 



Caedmon Records, and the Caed- 
mon Sales Corporation. 

In its petition, CRDI asked that 
the confirmation of the plans of 
arrangement be modified, and that 
an injunction be issued restraining 
the Goody debtors and/or Sam 
Goody, from asserting certain 
rights or from prosecuting the anti- 
trust suit. CRDI was not granted 
the injunction, which was denied 
without prejudice. But the confir- 
mation was set aside, and the pro- 
ceedings wir be reopened. 

Within a few weeks it is ex- 
pected that the court will hear 
applications for "alteration or mod- 
ifications of the arrangements of 
(the Goody Chapter II Plan) for 
the purpose of corrtctiag the 
fraud." 



theme for the forthcoming movie, 
"Something Wild." 

Kessler will head up the man- 
agement firm, which will be called 
LSK Management. The Four Coins 
and the Coasters will be the first 
acts in LSK. Kessler has been an 
a.&r. man for both Columbia and 
Victor, where he brought Johnnie 
Ray, the Four l^ds. the Four 
Coins, Ahmad Jamal, the Dukes of 
Dixieland, and Chuck Willis to the 
label. Kessler exited Broadway and 
Rush music a few months ago. He 
is set for a lengthy road trip in 
February to seek new talent and 
new writers. 

As part of the new set-up, Leiber 
and Stoller have started two new 
publishing firms. One, the BMI 
firm, is Trio Music. The ASCAP 
firm is called Quartet Music. The 
writer-producers have ended iheir 
long publishing association with 
the Aberbach Brothers and will 
handle their own publishing firms 
from now on. They already have 
signed Phil Specter, the writer of 
"Spanish Harlem" and the writer 
of the new Johnny Nash sides, 
"Some of Your Lovin' " and 
"World of Tears." 

According to bolh Leiber and 
Stoller, their new publishing firms 
will be big-styled operations. They 
intend to lake new writers under 
their wing and help get them 
started. They will also take songs 
from e itHh liAhed writers who want 
to publish with them. TTiey feel 
that with the set-up they will get 
many writers approaching them. 

The new Leiber and Stoller op- 
eration fits in with the ever-grow- 
ing trend of production of records 
by outside a.&r. men or teams. In- 
stead of these free-lance a.&r. men 
operating casually, they now are 
becoming more and more organ- 
ized, so that they offer a whole 
production package, including the 
artist, the songs and the a.&r. 

(Continued on pane 66) 
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Ofl-B'way Musical Scores 
Attract Biggie Publishers 

E. H. Morris Grabs 'Madam Aphrodite/ 
'Double Entr/ Rights; Auditions Others 



By JUNE BUNDY 

NEW YORK— More and more 
big league publishers are showing 
interest in the off-Broadway musi- 
cal field. E. H. Morris Music last 
week grabbed off publishing rights 
to the score of two upcoming off- 
Broadway shows — "Madam Aphro- 
dite" and "Double Entry." 

Morris' general professional man- 
ager, Sidney Kornheiser, said there 
are a flock of new off-Broadway 
•hows in the works this season and 
Morris is auditioning as many as 
possible in a hunt for new mate- 
rial. 

The firm will invest in such 
shows "if necessary," said Korn- 
heiser, although they are not doing 
so with either of the above-men- 
tioned productions. Morris backed 
one of the off-Broadway "Shoe 
String Revue" shows. 

Meanwhile Morris writers are 
also active on Broadway. New 
show scores are in the works by 
the "Wild Cat" team (Carolyn 
Leigh and Cy Coleman), the "Bye 
Bye Birdie" team (Lee Adams and 
Charles Strouse) and veterSn com- 
poser Harold Arlen. 

"Madam Aphrodite" will be pre- 
sented by the producers of the off- 



Disk-Fed Fire 
Cuts Quarters 
Of Records, Inc. 

BROOKLINE, Mass.— A devas- 
tating fire that took five hriiirs to 
iubdue destroyed the building oc- 
cupied by Records, 'nr . nnd 
ruined hundreds of thousands of 
phonograph records in mid-after- 
noon last week (24). Cecil Sf?en 
president of the firm, snid tern- 
porao' quarters will be set up in a 
few days and the firm eNpe,-ts to 
be operating within the wee!;. 

Three men and two wom?n were 
trapped in the second floor of the 
building at 790 Commonwealth Av- 
enue and took refuge in a broad- 
casting studio when the stairway 
exit was cut off by the flames. Six 
fire-fighters were injured. The 
building also houses Professional 
Sound, Inc.: Herb Dale Fnt^rpri'es 
(Dale, MGM labels), and radio 
station WBOS. 

Trapped were William Barnes, 
WBOS announcer; Ralph Wein- 
man, station manager Mrs. Aurora 
Temple, office manager: Al Mar- 
rill, music director, and ' inda 
Wadell of the office staff. There 
were about 30 persons in the build- 
ing when the fire started at 2:45 
p.m. The five were rescued over 
fire ladders. 
^ The burning records created 
thick, choking smoke and holes had 
to be drilled through the floor to 
flood the large stocks in the base- 
ment. Cause of the fire was not 
determined. 



Broadway hit, "Little Mary Sun- 
shine" — Cynthia Baer, Howard 
Barker and Bob Chambers — with 
book by Ted Mosel and score by 
Jerr>' Herman, who wrote the off- 
Broadway hit revue, "Parade." The 
opening is scheduled for late 
spring. The score is in Morris' BMI 
firm. Meridian. 

"Double Entry." which opens at 
the Martinque Theater here Feb- 
ruary 20, features two one-act mu- 
sicals — "The Bible Salesman," a 
musical adaptation of an O'Henry 
Story; and "The Oldest Trick in 
the World," an original musical 
comedy. Scores, published by Mor- 
ris Music, are by Jay Thompson, 
who penned "Once Upon a Mat- 
tress," the off-Broadway show di- 
rected by George Abbott which 
later moved to Broadway. 



Retail Shops' Single Record Unit 
Sales Up; LP Units Down in Dec. 



NEW YORK — Single record unit sales in re- 
tail record shops were up, and LP record unit 
sales in stores were down during December 1960, 
as against the same month in 1959. Single records 
jumped by 29.2 per cent as against the December 
1959 period, while LP sales slipped to 1.6 per cent 
less in units than the preceding December. 

In December 1959, including the Christmas 
week, singler record sales totaled 4.8 million units. 
In the same four weeks in 1960, single sales hit 
6.2 million units. This was not as good as December 
1958, however, when single unit sales hit their 
peak of 7.8 million, a sensational figure reached 
through the 3 million sales of the Liberty disking 
of "The Chipmunk Song." 

Surprise Slip 

The slip in LP sales in December 1960 was 
somewhat of a surprise, since LP sales in 1960 
were running far ahead of 1959. The unit sales 
were off by minus 1.6 per cent, with dollar sales 
(at manufacturer's list price) in retail shops running 
2.5 per cent below the same four-week period in 
December 1959. 

For the cumulative year of 1960, LP sales in 
dealers' stores increased by 36.7 per cent in units 
and 39.4 per cent in dollar value at list price. The 



total number of LP's sold through dealers in 1960 
came to 51.8 million units, as against 37.9 in 1959 
and 29.1 in 1958. The increase of LP units sold 
in 1960 as against 1958 was 78 per cent. 

Meanwhile, singles made a strong gain in 1960 
as well. They were up 26.3 per cent in dealer 
sales in 1960 as against 1959, and up 10.3 per cent 
in 1960 as against 1958, which was a good singles 
year. Elvis Presley undoubtedly contributed to the 
smgles comeback in 1960, due to his leaving the 
Axmy and coming back as strong a performing 
artist as before he entered the service. His total 
sales in 1960 in singles are estimated at three to 
five million disks. Singles were also aided by the 
emergence of a dozen new singing talents, and the 
strength of many of the now-established young 
name artists. 

Stereo Year 

The year 1960 was also a great one for stereo. 
The total increases in unit stereo sales in retail 
stores for 1960 over 1959 was 63.9 per cent. The 
number of stereo LP sold in stores in 1960 came 
to 12.2 million units; in 1959 the toul was 7.4 
million units. Monophonic LP's also increased in 
sales by 30 per cent. Almost 40 million mono LP's 
sold over the counter came to 30.5 million. 



Amoeba 
Multiply 



Like Song Groups Sp//Y, 
, Splinter, Merge, Scatter 
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FIRST BOY FOR 
TWO A.&R. M^^ 

NEW YORK— Two of the 
country's top a.&r. men be- 
came fathers of boys over the 
past two weeks. Clydf Otis, 
Mercury a.&r. executive in 
the East, became the father of 
Clyde Otis Jr., on Wednc<'i1:iy, 
January 25. A week pre- 
viously, George Aval ian. 
RCA Victor a.&r. exectilive 
here, became the father of 
Gregory Avakian. It's the first 
boy for both fathers. 



By REN GREVATT 

NEW YORK— One reason oft- 
en offered for the fantastic num- 
ber of current record artists is the 
simple fact that 
a lot of folks 
think they can 
make a financial 
killing with a 
single hit disk. 
Another reason, 
which comes in- 
to sharp focus 
this week is the fact that like the 
miniscule amoeba — or perhaps it's 
the hydra-singing groups are splin- 




Roulette Confirms 
Rob Thiele Move 
To Helm A.&R. 

NEW YORK — Roulette Rec- 
ords last week officially confirmed 
a recent report (BMW. Januarj- 16) 
tha' Bob Theile would become the 
label's new artist and repertoire 
chief. 

Thiele succeeds Joe Reisman, 
who is leaving the firm at the ter- 
mination of his contract, to go 
out on his own as an indie pro- 
ducer. In line with this. Rou- 
lette Prexy Morris Levy noted that 
Reisman will continue to produce 
records — both LP's and singles 
— for Roulette and that he has al- 
ready been given "several key re- 
cording assignments which will take 
him well past his conlractural com- 
mitment." 

Thiele will continue as president 
of his own firm, Hanover-Signature 
Records, which henceforth will con- 
centrate mainly on comedy al- 
bums, jazz and "special idea" pack- 
ages. Thiele first became associ- 
ated with Roulette this past sum- 
mer when the firm loaned Han- 
over-Signature money, and in re- 
turn was given first option on 55 
pe"- cent of the firm's slock. Han- 
over-Signature now headquarters 
at the new Roulette building on 
Broadway and 50th Street here. 

Prior to starting Hanover-Signa- 
ture, Thiele served as a.&r. chief 
for Decca-Coral and Brunswick for 
si^en years, and more recently 
headed up Dot's a.&r. department. 
A veteran recording executive, 
Thiele launched the original Sig- 
nature label in the early 40's. 



tering apart, and in effect two acts 
are bom from the one. In biology, 
this process is known as mytosis, or 
cell-division. 

In the record business, this is 
currently occasioned by the fact 
that lead singers are having a pen- 
chant for goin^ it alone. This, of 
course, is nothing new. Tradesters 
with longer memories can recall 
Bins Crosbv ankling the Rhythm 
Boys group back' in the Twenties. 
They can also recall Jo Stafford, 
once a member of Tommy Dorsey's 
Pied Pipers, who also became quite 
a successful solo thrush. Another 
one-time member of the same 
group was Frank Sinatra. 
Dion Makes It 

There are al least four current 
examples of this interesting trend, 
three of which have already proved 
successful. Perhaps the hottest is 
the chanter with the single name, 
Dion, who broke from the Bcl- 
monts and had an immediate solo 
hit with "Lonely Teenagers." Now 
the Belmonts have their first single 
without Dion, curiously titled "We 
Belong Together," which is already 
beginning to make a noise. 

Another prominent example is 
the recent cutting out from the 
Drifters of lead man Ben E. King, 
who now has two hits on the charts 
as a solo — "Spanish Harlem" and 
"First Taste of Love." The Drifters 
are not new to this kind of scene, 
since an earlier lead, Clyde Mc- 
Phatter, also made a successful 
break several years ago. 

It may also be noted that the 
thrush, Damita Jo, who spent some 
years on and off with Steve Gibson 
and the Redcaps, enjoyed a smash 
with her first disk apart from the 
group, several months ago, with 
"I'll Save the Last Dance for You," 
and answer song to a hit by the 
same Drifters, "Save the Last 
Dance for Me." 



The most r e c 
occurred just last 
Johnny Mastro left 
group known as the 
was the lead on all 
hits and came out 
his first effort as a 
Girl." 



e n t example 
week, when 
the successful 
Crests. Mastro 
of the group's 
this week with 
single, "Model 



PRI to Add 3 
Labels to Roll 

HOLLYWOOD — Precision Ra- 
diation Instruments (Tops Records, 
etc.) will add a full-priced label 
and two low-priced lines to its ros- 
ter of subsidiary firms. All three 
will be introduced in March. 

PRI will aim its new Kimberly 
label at the $3.98 (monaural) and 
$4.98 (stereo) market with an in- 
itial release of four LP's. Its new 
AI-Fi label will be priced at 99 
cents and will kick off with an 
eight - album release. Its ne»i 
Venice line, listing at $1.98 (mon- 
aural) and $2.98 (stereo), will bow 
W'tl 11 albums. 

Other labels in the PRI line-up 
include Goldentone, Tops, May- 
fair, and its Milton Cross series of 
20 classical packages. All will con- 
tinue to be sold through Tops' es- 
talished factory-direct method of 
distribution to chain stores and 
racks with the exception of the 
Kimberly line. Kimberly will be 
handled by 35 independent disk 
distributors, following the tra- 
ditional record distribution pattern. 
PR''» 52-man field sales staff will 
aid the distributors as promotion 
men. 

In addition to the above releases, 
PRI will issue 18 LP's in March 
at the $1.49 level, and a similar 
number of stereo packages under 
the Mayfair label at S2.98. 



Over the years, the group with 
perhaps the greatest number of lost 
lead singers would be Billy Ward's 
Dominoes. Among these are such 
well-known names as Gene Mum- 
ford, Clyde McPhatter and Jackio 
Wilson, all of whom split that 
scene. McPhatter, in fact, left both 
the Dominoes and the Drifters be- 
fore making it strictly on his own. 

The phenomenon appears to 
have certain evolutionary processes 
leading to the clean break. Often 
a group will record simply under 
its own title, as the Drifters, with 
no lead spotlighted. This is true 
in the case of such groups as the 
Midnighters and the Famous 
Flames. But in today's music scene, 
it has often been noted that a 
group really does not effect a true 
group sound. A lead is most often 
spotlighted, with the balance of the 
group relegated to such unintell- 
ible background rhythm sounds as 
"yeh, hey" or "boom, bom, ba boom 
bom bom." Celestial-type groups 
have still another background 
sound; and it's been claimed that 
the more meshuga-styled outfits 
like !X"!!. 

Thus it was that the Midnight- 
ers became Hank Ballard and the 
Midnighters, while in the case ol 
the Famous Flames, it became 
James Brown and the Famous 
(Continued on yage TO) 



LATE BILLBOARD SPOTLIGHTS: 

TERESA BREWER: OLDER AND MISER (WlUow, ASCAP) 
(2:38)— WHIP-POR-WILL (Cedarwood, BMI) (2:06)— Teresa 
Brewer could have a two-sided hit with this new release. "Older 
and Wiser" is a winning ballad sold with feeling; "Whip-Por- 
Will" is a bright country tune which receives a rollicking reading 
from the thrush. Coral 62253. 

TOMMY EDWARDS: ONE AND TWENTY (Jimsldp, BMI) (2:20) 
— VAYA CON DIGS (Ardmore, ASCAP) (2!44)— Tommy Ed- 
wards comes through with a first-rate performance on "One and 
Twenty," a lovely ttme based on a familiar opera air. Flip is 
the standard of a decade ago, sung smartly by Edwards over 
good backing, MGM 12981. 



LIBERTY ADDS 
DRAMA TOUCH 

HOLLYWOOD — Liberty 
Records is taking the drama 
editor route to drum-beat its 
"Rides, Rapes and Rescues" 
album. Several thousand pro- 
motional copies are being sent 
to the drama scribes and 
movie reviewers on the na- 
tion's daily newspapers to lure 
more lines on behalf of its 
novelty LP of "Music to 
Watch Silent Movies By." 

Of particular interest to the 
theatrical page pundits is a 
sticker affixed to the album 
explaining its off-beat title: 
"During the era of silent mov- 
ies, a pianist applying for a 
job improvising music to de- 
scribe the actions on the 
screen, was told, 'Never mind 
the three B's (Bach, Beethoven 
and Brahms), how are your 
three R's (Rides, Rapes and 
Rescues)?* " 
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Mitch Miller on March 
To Still More Victories 



TEN years ago Milch Miller 
was the king of the singles 
field. Now, a decade later, Mitch 
Miller is not only one of the 
kings of the album field, with 10 
best selling Sing Along albums 
but also the proud proprietor 
of a brand-new Sing Along TV 
leries, which bowed over NBC- 
TV last Friday (27) night. 

It is hard to remember thai 
the genial, amiable Mitch of to- 
day, leading his gang in old 
•weet songs and cavorting with 
kids on TV, is the same Milch 




MITCH MILLER 

who set the entire music indus- 
back in the early 
'50"s. At that time Milch was 
considered by many recording 
executives and music publishers 
to be an arch-revolutionary, de- 
itroying the business with wild 
(ounds, French horns, swinging 
harpsichords, "bad" songs and 
singers who couldn't sing. In the 
days prior to rock and roll it 
was Mitch who was accused of 
"wrecking the pop record busi- 
ness." 

Early Success 
Mitch's first success in pop 
records occurred after he grad- 
uated from playing in studio 
bands to become Mercury pop 



chief, a move that ihrust in 
the background his career as one 
of the nation's outstanding oboe 
players. Mitch burst into promi- 
nence as a record man at Mer- 
cury through his string of hits 
with Patti Page, Eddy Howard 
and Frankie Laine. including 
Ihe fabulous "Mule Train," 
which not only hypoed the rec- 
ord business but also the whip 
business. 

Mitch's success story brought 
him to the attention of Colum- 
bia executives, including God- 
dard Licberson. now Columbia 
president, who knew Mitch from 
their home town of Rochester, 
N. Y. In Ihe turmoil that at- 
tended Columbia's introduction 
of the long - playing record, 
Mitch was brought in as pop 
record chief, succeeding the late 
(CoiUiiiued on page SI) 



Japan Record 
Prices Dipping 

YOKOHAMA — Record prices 
continue to decrease despite Ihe 
fact that commodity prices in gen- 
eral have gradually increased. Al 
present, 12-inch monaurals arc 
pegged at $4.17, with stereo going 
for $5.56. 

Philips label 12-inch LP's were 
put on sale last fall at $4.17 (1,500 
yen) and both Columbia and Lon- 
don have now adopted this pricing 
for new items in their catalogs. 
Nippon Gramophone will follow 
suit shortly with an album by 
Fercnc Fricsay and the Berlin Phil- 
harmonic performing the "New 
World" and "Moldau" symphonies, 
also at $4.17. 

There are also indications that 
low-price lines such as Victor's 
Camden series ($2.78) and Lon- 
don's Ace of Clubs group ($3.34) 
will be available in the not too 
distant future. This month, too, a 
special seven-inch EP of Ihe "Un- 
finished" Symphony has made its 
■ippearance here for $1.11. 



MUSIC AS WRITTEN 



New York 

George Avakian, RCA Victor recording eieculive, became 
Ihe father of a boy, Gregory, last week. This is Avakian's first 
son. . . . Peter Sntro, vice-president of Artia Records, became 
engaged last week to Marina Johnson. . . . The forthcoming com- 
mercials for Prell Shampoo will feature jazz played by the Can- 
nonball Adderly combo. Roy Baton, musical director for Benton 
and Bowles. Ihe agency handling the account, picked the Adderly 
combo for the tracks. . . . The second New York Festival of 
Italian Songs, which will present the songs of the 1961 San 
Remo Festival, will be held at New York's Carnegie Hall 
February 17, 18 and 19. 

Jimmy Myers Philadelphia label, Myeii Records, has 
appointed a string of new distributors. They are Yanke, New 
York; Richloy. Philadelphia; Seaboard, Albany, N. Y.: Sea- 
board. Hartford, Conn.; Allen, Richmond, Va.; Astor, Pittsburgh; 
Disc, Boston; Apex-Martin, Newark, N. J.; and Saratoga, Balti- 
more. . . . The Trump label of Atlanta has named Bob Heller 
as its Philadelphia distributor. . . . C. C. Records is running a 
three-month. promotion contest for its new album with Gordon 
Jenkins, "26 Years of Academy Award Winning Songs. " . . . 
Bobby and Peggy Boyd of the Boyd label in Oklahoma Cily, 
became Ihe parents of a girl, Pamela Faye, last week. . . . We 
Three Music, the Hal and Belle Webraan and Larry .Spier Jr., 
firm, has acquired the rights to the tunc. "1 Am Siltin' at 
Home," on Studio Records with Frankie ^rdo. Bob Rolontz. 



Big 3: Make Music More 
Accessible for TV Films 



NF.W YORK — The Big Three 
is spearheading a move to make 
belter music more readily available 
for TV film programs. The firm 
has sharply reduced the synchron- 
ization rates for such uses. 

Mickey Seopp. Big Three chief, 
points out that "it is only fair to 
make available to film and tape 
programs Ihe song material which 
is already available for live shows." 

Scopp added: "Why impose un- 
reasonable restrictions?" 

It is known that Ihe Big Three's 
move has excited much interest 
among publishers and writers, 
many of whom feel that a reduc- 
tion in synchronization fees will 
also result in greater performance 
income. 



Shapiro-Bernstein Launching 
Indie British Pubber Firm 



I By DON WEDGE 

LONDON — One of the last- 
icmainiog major American publish- 
Ithing bouses to lack its own Brit- 
isfa firm, Shapiro-Bernstein & Com- 
pany will launch an independent 
operation here within the next few 
weeks. 

Exact date is not yet known, but 



STATIOm c&w 
FORMAT PAYS 

SAN ANTONIO — In the 
first test of its recently inaugu- 
rated country music program- 
ming policy, radio Station 
KENS, 50,000-walter here, 
pulled 10,000 paid into Mu- 
nicipal Auditorium Sunday 
(22) in an afternoon and eve- 
ning performance. KENS, 
which went country completely 
about si,x months ago under 
program director Bill Mack, 
c.&w. veteran, used a show, 
booked through Hubert Long, 
starring Faron Young, Fcrlin 
Husky, Cowboy Oipas, Buck 
Owens, George Jones and Kil- 
• »y Wilson. 

The station's jockey corps, 
Charlie Walker, Bill Sho- 
mette, Neal Marritt and 
Mack, emseed both perform- 
ances. H. W. (Pappy) Daily, 
Veteran Texas distributor and 
owner of D Records, was the 
fuest of honor. 



March 1 is the target and this may 
be advanced. Dick Voltter, Sha- 
piro-Bernsteiji's vice-president, is 
due in London soon to set the 
opening. Voltter will leave New 
York February 6. 

Already chosen to head the 
British operation as general man- 
ager is Cyril Shane, at present 
managing director of Kassner's. He 
has already begun the search for 
professional staff. Three men will 
be added shortly. 

It is likely that in view of 
Shapiro-Bernstein's links with Co- 
lumbia Pictures, the new British 
publishing house will headquarter 
at first, at least, in Film House in 
Wardour Street, London's movie 
alley. 

One of Shane's first tasks in his 
new post will be to activate 
Twangy Music, a publishing firm 
to be set up by Shapiro-Bernstein 
to handle original material origi- 
nating with Duane Eddy, one of 
the most successful disk artists in 
this country. 

Most of Ihe Shapiro-Bernstein 
catalog is distributed among many 
British publishing houses. There is 
no word here of any copyrights 
likely to revert to the parent firm 
once its own house is operational. 

Generally, previous experience 
has been that an American house 
opening up here has to begin 
afresh. A powerful, active backlog 
of copyrights remains with the 
original assignees and is no help to 



Synchronization license levies 
have varied — some publishers 
having charged as high as $200, 
$300 and $400 for such a use. 
The new trend has brought the 
rate down to between $25 and $50 
in some cases. 

Scopp pointed out that if good 
music is restricted through an ex- 
cessive levy there is created a 
fertile climate for the promotion 
and exposure of inferior material. 
"It is logical and desirable for Ihe 
public, the writer and publisher 
and the artist — in fact, for all 
concerned — to remove reslriclivc 
barriers," Scopp added. i 

By allowing music to be per- j 
formed readily, Scopp said, multi- 
ple performances are induced ; 
which create many benefits, such 
as the stimulation of new record- 
ings and additlbnal performance ! 
income. • 



Chicago 



the fledgling firm which must 
build a new repertoire. In many 
cases, this has tended to stimulate 
British writing talent. 

Shane has been with Kessners 
for eight years, the last two as 
managing director. Eddie Kassner 
has appointed Ronnie Brohn to 
take his place, with Max Diamond 
continuing as professional manager. 
Although he has been in the music 
business for more than 30 years, 
Brohn moves to his new post after 
only two years in publishing, both 
spent with Kassner. 



NEW YORK — .Shapiro-Bern- 
stein Vice-President Dick Voltter 
leaves for England February 6 to 
formalize the British operation of 
Ihe firm. It is known that the pres- 
ent American firm is in the market 
to buy back copyrights distributed 
among British assignees. Also, 
Shapiro-Bernstein will assiduously 
seek British song material for ex- 
ploitation in the United Stales. 

Voltter will also travel to Paris 
to visit .Shapiro-Bernstein's own 
firm, Manhattan Music. 



Andy Willinms Due in Ont. 

TORONTO — Cadence artist 
Andy Williams will co-star in a va- 
riety show at the O'Keefe Center 
here with Siahann Carroll. 

The show, being financed by the 
O'Keefe Center for the Perform- 
ing Arts, will be produced by Nor- 
man Sedawie. It will run March 
13-19. 

The production company will 
number 60. 



Dick Merle. Racine, Wis., launches his new label here in 
a few weeks. It'll be the Merle label. . . . Nero Recording 
Studios, headed by Larry Leone, president, and Lou Reizner, 
vice-presideni, has expanded and moved into new quarters on 
Oak Street. The firm has just released a new Murray Roman 
album, ribbing skiers ("Oul of Control"), on its Nero label. Nero 
also does custom work for other la)>els. . . . Frank J. (Tweet) 
Hogan, well-known Chicago manager, who handles Bob Newhart, 
confirmed long-time rumors last week by forming Armanco 
Enterprises, his own talent management firm. Sam Hon)Ksbcr)>. 
also press representative for Newhart, will handle public re- 
lations for Ihe firm. Besides Newharl, Hogan handles Toni Lee 
ScotI, singer, and Dan Sorkin, Chicago deejay. 

Dick Slielton, Chicago show-business attorney, formed a law 
partnership last week with John Wallace and Bernard Klelnman. 
Shelton. former band leader and agent, represents Hogan and 
Newhart, plus Tony WilUanis, Busk Ram, the Ptattcn«, and Ken 
Griffin. Shelton, an avid skier, just returned from a trip to 
Boyne Mountain. Mich., with Chicago radio personality. Dick 
Noel, and is now eying a spring excursion to Europe to lest the 
slopes. His new partner, John Wallace, is a former night club 
entertainer; the other partner, Bernard Kleinman, a tax attorney, 
was formerly with the Internal Revenue Service. 

The current contract litigation between Tony Williams and 
Mercury Record Corporation has two old college roommates in 
opposite corners; Leonard Levin, Mercury attorney on one side, 
with Buck Rani. Platters' manager, on Ihe other. The pair, al 
one lime, pledged the same fraternity. . . . Allen Mink, Mercury's 
Cleveland promotion manager, was married Sunday (29) to 
Gloria Lee Meizlik, in a ceremony at Farrell, Pa. . . . Earl 
Glickcn. Donna and Del Fi thumper here, leaves on a promotion 
trip to New York. Detroit. Cleveland, Pittsburgh, and Miami. 
Cilicken says the labels will soon appoint a new distributor in 
Puerto Rico, termed a "hot new market." . . . Dale Enterprises, 
recently named Mercury distributor in Boston, had promised 
diskery prexy Irving Green it would be the label's "hottest 
distributor." Last week. Herb Dale wired Green that the distrib- 
utorship had reached its goal: "We are now watching the third 
and final floor of our building burn down." Nick Bho 

Hollywood 

l iberty Records is continuing its expansion. It converted 
part of Ihe old Flying "A" Productions sound stage in its 
building into 12 new offices to help ease its continuing need 
for space. ... Ed Silvers, former promotion man for Pan Ameri- 
can Distributing (Miami), was appointed .Southern California 
promotion man for Liberty. 

As a lie-in with Frankie Avalon's guest-shot on the February 
8 "My Sister Eileen" telecast. Chancellor Records is shipping — ' 
3.000 promotional copies of his new single ("All of Everything" 
b-w "Call Me Anytime") to TV editors and disk jockeys. Ava|on 
plays a dramatic role in the Screen Gems TV film production. 
.... Capitol has renewed its recording contract with Bill Baldwin 
and his 7 Teens. Teen-age group recently debuted in their album, 
"The 7 Teens in Ihe Hall of Fame." 

On Ihe sound track: Anthony Hall will cul a demo disk of 
his original "Allanlis" calypso tune from Metro's George Pal 
production. "Atlantis, the Lost Continent." In addition to writing 
and recording the ditty. Hall also stars in Ihe picture. . . . Also 
al Ihe .MGVl lot, Bronislau Kaper is completing Ihe score to 
"Spinster," the Shirley MacLaine starrer. Music is unusual in 
that it is based on native Maori themes performed on Maori 
instruments. ... At Paramount, Harry James and band will 
perform his "Bang Tail" composition in Jerry Lewis' "The Ladies' 
Man" movie. It'll be included as well in James' new LP. . . . 
Columbia Pictures' composer-conductor George Duning will 
address the Pasadena Playhouse student body on film music. He 
has composed for such films as "World of Suzie Wong," "Cry 
for Happy," "Strangers When We Meet," "Wackiest Ship in 
the Army" and "Let No Man Write My Epitaph." 

(Continued on page 51) 
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TO ALL RECORD MANUFACTURERS, 
REPRESENTED BY RECORDS, INC., 

AND THE DEALERS 
IN THE NEW ENGLAND AREA: 

It is said that crisis brings out the best in everyone -it does! A 
spectacular fire Monday (23) destroyed abuost completely oiu* 
building and inventory. However, complete replacement in- 
ventory is now on its way to us at oiu* temporary quarters at 

189 ALBANY ST. 
CAMBRIDGE, MASS. 

We will be able to ship your orders by the time you read 
this. Fm deeply grateful for all the help given us at this time 
by the manufacturers and we appreciate the patience and 
consideration of our customers, particularly those who have 
called to offer help. 

We at Records, Inc., are doing everything possible now and 
for the futiu-e to justify yoiu* faith in us. 

CECIL STEEN 
RECORDS, INC. 

(Temporary address: 189 Albany St., Cambridge, Mass. Temporary phone; UNiversily 8-7261) 
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COL. RECORD SESSION TAB 
SHARED BY CANADA BODY 



Bt HARRV ALLEN JR 
TORONTO — A unique racord- 

Ing sewlon was held by Columbia 
Record! here in which 40 per cent 
of the eost» were underwritten by a 
non-profit body seeking exposure 
for Canadian composers. 

The Canadian Music Center, a 
non-profit body sponsored by the 
Canada Council, a government cul- 
tural body, arranged the session 
with managing director of Colum- 
bia of Canada, Robert Pampe. 

The session at Massey Hall, 
which is ranked among the top 
auditoriums on the Continent for 
acoustics, was produced by How- 
ard Scott, using the 85-piece Can- 
adian Broadcasting Corporation 
Symphony. 

Scott also did a session with 
Gleen Gould, Canadian pianist and 
Columbia artibt. performing with 
the CBC Symphony in works by 
Mozart and Schonberg, with con- 
ductor Robert Kraft. 

Walter Su.ssklnd, conductor of 
the Toronto Symphony Orchestra, 
who has appeared on a number of 
recording labels, conducted the 
Canadian works. These included 
Suite for Harp and orchestra by 
Harry Somers « ilh Judy Lowman 
at the Harp; Serenade Concertante 
by Murray Adaskin, and Concer- 
tante by Jean Paplneau Couture, 
with Mario Bernardi at the piano. 

The Canadian works album is 
expected to be released possibly in 
the spring, while the Gould will 
not be released until next fall. 



Cap Readies 2d 
Four-Track Tapes 

HOLLYWOOD — Capitol Rec- 
ords will issue eight selections in its 
second four-track stereo tape re- 
lease. Its initial quarter-track of- 
fering was made last June and 
eonsisted of a dozen titles. 

Of the eight now to hit the mar- 
ket, five are tape versions of pop 
albums, two come from the Capi- 
tol Classics catalog, and one Is un- 
der the Angel label. Pop fare in- 
cludes the two original movie 
■ound tracks, "Oklahoma!" and 
'^!^-Can," Jackie Gleason's' "Mu- 
•io for Lovers Only," Glen Gray's 
Sounds of the Great Bands," and 
Prank Sinatra's "Come Dance With 
Me." 

On the longhair side, release in- 
cludes Carmen Dragon and the 
Capitol Symphony Orchestra's 
"Americana," and Alfred Newman 
•nd the Hollywood Bowl Sym- 
:^ony Orchestra's "Hallelujah." 
The sole Angel tape is devoted to 
Herbert Von Karajan and the Phil- 
adelphia Orchestra in Tchaikov- 
•kv's "1812 Overture" and four 
other war horses. 

Capitol is making these available 
In four-track form only. Capitol 
previously issued two-track tape 
product, and later suspended its 
tape releases. It re-entered the tape 
field last summer w ith the develop- 
ment of the four-track market. 



'lArgo Issues Five 
New LP Packages 

CHICAGO— The Argo wing of 
the Chess Records combine is issu- 
ing five new LP sets for February. 

Leading the way is a new 
Ahmad Jamal package that adds 
violin and guitar to the pianist's 
usual trio. "Art," by distinguished 
Jazztet trumpeter Art Farmer, and 
Coimt Basic trombonist Al Grey 
also are featured in album form. 
"Space Flight," by organist Sam 
Lazar on the Argo 4000 series 
rounds out the month's releases. 

The parent Chess and Checker 
labels have two albuim for the 
month — ""Mom's Mabley at the 
U.N.," and "Watusi" by the Vibra^ 



Geoffrey Waddington, musical 
director, Canadian Broadcasting 
Corporation, who was responsible 
for the formation of the CBC Sym- 
phony, assisted Scott in the ses- 
sions. 

It is anticipated that there will 
be further sessions, though this is 
to be worked out. Scott was very 
impressed with the acoustic quality 
of Massey Hall. 

Columbia brought in 15 trunks 
of their own equipment, with the 
disking done both stereophonically 
and monophonically. 

This is the first time in recent 
years that a major recording com- 
pany has come to Canada for 
recording. 



Chi's NARAS 
Chapter Ready 

CHICAGO— The Chicago chap- 
ter of the National Academy of 
Recording Arts and Sciences 
(NARAS) appears well on its way 
to formation as officials met here 
last week to sign articles of incor- 
poration for the group to be filed 
m the State. 

President Dick Schor>' indicated 
that the minimum number of 50 
members needed for a charter 
from the parent organization in 
New York, had been signed on the 
rolls and that the Chicago group's 
charter would be forthcoming 
shortly. 

To date, members signed by 
NARAS here, are being added to 
the rolls of the New York group to 
enable new members to participate 
in the voting for "Grammy" 
awards. Presentations are expected 
to be made on a national television 
hook-up in late February or March. 

After the Chicago organization 
is officially recognized with a char- 
ter, the members will be officially 
transferred back to the local rolls. 

Meeting in Chicago last week to 
sign the articles of incorporation 
were Schory, David Carroll, Jim 
McCormack and Willis Char- 
kovsky. 



Capitol Lines 
Debut 31 LP's 



HOU.WOOD— A total of 31 
albums will comprise the February 
release of Capitol's various lines, 
including a 16-package pop offer- 
ing, six Capitol Classics, five al- 
bums on the Angel label, and four 
in the Capiiol-of-the-World (Inter- 
national) series. 

Of the 16 pop albums to be 
issued, a dozen are new releases 
and four are reissues in the label's 
"Star Line" series. The new prod- 
uct release is highlighted by the 
latest Kingston Trio album. Its 
eighth for the label. Other LP's 
feature Ray Anthony, Bob Bain, 
June Christy. Glen Gray, the debut 
of drunuiier Dickie Harrell; Fer- 
lin Husky. Wanda Jackson, Plas 
Johnson, Buck Owens in his first 
album following the sales success 
of his "Excuse Me" single. Nelson 
Riddle, and Fred Waring. 

Capitol Classics feature albums 
by singers Boris Christoff and Wil- 
liam Clauson, violinist Nathan Mil- 
stein, and pianist Leonard Pen- 
nario, plus a Hollywood Bowl 
Symphony Orchestra package with 
Miklos Rozsa conducting. The re- 
lease is capped with Sir Thomas 
Beecham conducting the orches- 
tra's first LP version of Lalo's G 
Minor Symphony backed by Bizet's 
C Major Symphony in what is 
claimed to be the second available 
stereo recording of the work. 

The Angel relea.se is paced by 
the complete (ihree-LP) recording 
of Wagner's "Flying Dutchman" 
with Dietrich Fischer-Dieskau in 
the lead. (Recording heretofore 
was available in this country as an 
import on Germany's Electrola la- 
bel.) The February offering also 
includes Sir Malcolm Sargent's 
complete recording of the Gilbert 
and Sullivan "Pirates of Penzance." 
Others in Angel's array are Otto 
Klemperer's stereo recording of 
Beethoven's "Eroica" (Third Sym- 
phony), Herbert Von Karajan's 
reading of Six Rossini overtures, 
and Sir Thomas Beecham's record- 
ing of his own ballet arrangements 
of Handel melodies. 

Capilol-of-the-World offers al- 
bums recorded in Mexico, Italy, 
Hong Kong and Switzerland. 



MULTIPLEXING DEMO SET 
FOR WASHINGTON HI-FI SHOW 



WASHINGTON — The Sixth 
Washingtin High Fidelity Show, 
opening for a three-day run here 
on February 10, will hold contin- 
uous demonstrations of the multi- 
plex procedure to provide stereo 
broadcasting for FM stations. Cros- 
by Telectronics will conduct the 
demonstration. The Crosby system 
is one of several now being con- 
sidered by the Federal Communi- 
cations Commission in its search 
for the best type of standard mul- 
tirlcx equipment to broadcast 
high-quality stereo sound on FM 
stations. An FCC decision was 
hoped for by the end of this month, 
and could be out by the time the 
hi-fi show gets under way. 

M. Robert Rogers, impresario of 
the hi-fi show, and former owner 
of Washington's "good music sta- 
tion," WGMS, said: "This is an 



'Max' Set for I. A. Opening 

HOLLYWOOD — " M a X , " a 
stage musical with Broadway as- 
pirations, will open here in March 
at the Coronet Theater. Max Ru- 
binchik is its author-composer. The 
cast includes Byron Palmer, Dick 
Kaliman, Bonnie Scott, and Beverly 
Gregg. Roland Dupree will han- 
dle choreography. Album rights 
negotiations currently are under 
way with the various labels. 



opportunity for the public to watch 
in operation and to hear a practi- 
cal demonstration of one of the 
most revolutionary developments in 
the field of broadcasting." Multi- 
plexing is broadcasting over multi- 
ple channels, by which the FM 
station can continue broadcast op- 
eration, and engage in sideline op- 
erations such as stereo broadcast- 
ing or background music. 

Crosby Demo 

Crosby Telectronics, one of more 
than 50 exhibitors of hi-fi music 
systems for the home, at the Shore- 
hai.i Show will conduct the dem 
onstraiion on direct-line transmis- 
sion to a special lobby display in 
the hotel, and to a number of ex- 
hibiting manufacturers who are 
equipped with Crosby - licensed 
multiplex adapters. The system has 
been designed so that the esti- 
mated 15 million FM sets now in 
US'* can receive multiplex broad- 
cast programs by "attaching an in- 
expensive adapter" to their present 
sets, manufacturers claim. 

The show, which is produced 
independently, but with the back- 
ing of the Institute of High Fidelity 
manufacturers, is getting an assist 
from Charlis Lienau, of the 
Charles Lienau Company, of Silver 
Spring, Md., who is acting as 
chairman of the industry commit- 
tee. Serving with him are William 
G. Shrader of Shrader Sound, 
Inc., and Gene Rosen of Gene 
Rosen Associates. 



THE 



JOMDOIK GROUP 



PROUDLY PRESENTS 
2 NEW LABELS! 
2 NEW HITS! 




WASN'T 
BUILT 
IN A 
DAY 




b/w 

ALL THE 
WORDS 

45-301 




1 DAVID 
I WAYNE 

his first pop record! 

I SEND ME 
^ NO FLOWERS % 

e/w JEALOUS JUDY ^ 
45-029 ^ 

LONDON RKOltDS, INC., 539 W. 2Sth Street, New Yerk, N. Y. 
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THE BIG NEW 

souno 

+THE BIG 




A RE ON THE FABULOU S 



UNITED ARTISTS 

ITLTRA 



Featuring The Greatest Sound On Records 
By The Star Of Persuasive Percusst6l 
TERRY SNYDER 



I ^ J 




MISTER PERCUSSION-TERRY SNYDER & the ALL STARS 

Sparkling with excitement, the persuasive performance 
of Terry Snyder on percussion Is brilliantly framed by brass 
and woodwinds. A stunning achievement In sound. 

WW 7500 (Mono.) WWS 8500 (Stereo) 






IBICES AND TROMBONES-DON COSTA 

rwehty-five thrilling voices blended against the smooth 
^ijackground of 5 trombones. An exotic interweaving of 
Jjone colors and rhythms. 

WW 7501 (Mono.) WWS B501 (Stereo) 

2 BLAZING LATIN BRASS-NICK PERITO 

...J Rich, brilliant brass powered by the haunting beat of full 
. ' percussion breaks loose In a succession of fiery Latin 
performances. 

WW 7502 (Mono.) WWS 8502 (Stereo) 

3 GUITARS, WOODWINDS & BONGOS-AL CAIOLA 

The texture of five guitars, highlighted by warm, subtle 
woodwinds and stirring bongo rhythms, in a program of 
rich, breathtaking melodies. 

WW 7503 (Mono.) WWS 8503 (Stereo) 

4 DYNAMIC TWIN PIANOS-FERRANTE AND TEICHER 

A startling adventure in duo piano sound— each note full, 
distinct, and vibrant in a thrilling two-channel bounce 
interpretation of striking music. 

WW 7504 (Mono.) WWS 8504 (Stereo) 



ULTRA 
AUDIO 



DWALL T« WALL«STERErt| 
AND WALL TO WALL SOUND . . . MONAURAL 

/ product of UNITED ARTISTS RECORDS • 729 7th AVENUE • NEW YORK 19. N, Y. 



lANUARY 30. 1961 



BILLBOARD MUSIC WEEK 



9 



NITED 
,RTISTS 



means 




BERTELL 
DAGHE 

"NOT JUST tomorrow; BUT ALWAYS" 




UA 290 




STEVE 

LAWRENCE Big Vokel Big Somd! Big Hit! 

"PORTRAIT OF MY LOVE'' 



UA 291 



IMMEDIATE ACCEPTANCE 



mSrA 1^ MISFITS':. 

U L) 1 A Bloddtuster Picfvre/ Blockbuster rheme HU! 



UA 286 



SINGLES 

EXODUS •Ferrante&Teicher UA 274 
The Magnificent Seven 

\ ALCAIOLA UA 261 

Happy Days and Baby, Baby 

iVIARV JOHNSON UA 273 

I Wanna Love My Life Away 

GENE PITNEY MUSICOR 1002 



ALBUMS 

Great Motion Picture Themes 



VARIOUS ARTISTS 



UAL im (Mono) 
UAS (122 (Sttrto) 



Music from EXODUS 

The Hollywood Studio Orchestra 



UAL 3123 (Mono) 
UAS 112] (St<r<o| 



NEVER ON SUNDAY 

Original Sound Track Music 



UAL 4010 (Mono) 
UAS 9070 (Slorao) 



The World's Greatest Themes 



FERRANTE&TEICHER 



UAL 3121 (Mono) 
UAS 1121 (Sttrto) 



If 
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FEBRUARY F 
BELAFONTE 

WILL BE ON THE 

"COMO SHOW" 





BE READY FOR ACTION ON THEIR ALBUMS! 



RETURNS TO 
CARNEGIE HAZ.X. 





•tOC/LSC-6007 LPM/LSP-2343 

Ask your distributor about Compact 33, newest idea in records on. 



This show can really pay off in album 
sales for you! Belafonte's Return to 
Carnegie Hall is already a big best 
seller. Includes such greats as: 
"I Do Adore Her," "Suzanne," and 
"Jump Down Spin Around." Como's 
just-released For the Young at Heart 
is well on its way with such all-time 
favorites as; "Hello Young Lovers," 
"Young at Heart," and "You Make 
Me Feel So Young." Get ready today. 
Stock . . . display . . . cash in! Both 
in Living Stereo or Monaural HI-FI. 

RCA\4CTOR 



/ 
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ALENT RCVIEW 



bscanini Back as Sales Winner 

The name of Arluro Toscanini on a recording was sufficient, 
for many yean, to assure, with sonic improvements apparently 
receiving at least equal weighting with musical performance by 
the consumer in making a selection. The release by RCA Victor 
of three Toscanini LP's using a new reprocessing operation 
called "Electronic Stereo" should effectively change all this. 
It is entirely likely, perhaps probably, that Toscanini will again 
become a magic nama with tlie man at the cash register as well 
•s with musicologists. 

First, let it be said immediately that the process used to 
make two-channel recordings from a single-channel source is 
sufficiently effective so that the average listener will be unable 
to determine how, if at all, it differs from true stereo. Second, 
as a result of the new process, the first three releases using it 
should become truly "dangerous" in a sales sense, for they lend 
the single missing ingredient to performances which in every 
other possible way were virtually unmatched. 

Selling at a list of $4.98, these performances will be a 
dollar below the stereo competition. And what performances! 
The Maestro's renditions of the Dvorak Fifth Symphony, of the 
Moussorgsky-Ravel "Pictures at an E.xhibition," and of Rcspighi's 
"Pines and Fountains of Rome" were ideal selections for the 
initial releases demonstrating the new technique. They repre- 
sent, first, the summit of Toscanini's ability to re-create a per- 
formance on wax, and second, they provided perhaps the very 
finest sound ever accorded the Maestro, considered well ahead 
of their era when first recorded early in 1953 (save "Fountains," 
done about a year earlier). 

The "electronic stereo" process makes for a very real 
broadening of the orchestral perspective, with a realistic use 
of the dual channels. The feeling of strings, woodwinds, brass 
and percussion playing against each other is definitely provided; 
even with the full knowledge that these cannot be isolated per se 
electronically, but rather are separated by sound frequencies, 
the result is nonetheless effective. Comparing these versions 
with current true stereo renditions, they may be regarded as 
somewhat deficient only in the depth that comes with multi- 
channel recording, and then not in any serious way. In fact, 
Victor seems to nave added warmth and presence to the sheer 
brilliance of sound which these recordings always possessed. 

In the years since these versions were first released, many 
new ones of each have entered the catalogs. Musically, how- 
ever, these particular Toscanini renditions still must be consid- 
ered the standard against which others are measured. The addi- 
tion of modern technical advances again puts the Maestro in 
command, and it's entirely fitting that Toscanini's were the first - 
performances to be so enhanced by RCA Victor. Sam Chase. 

RESPICHI: FOUNTAINS OF ROME-PINES OF ROME 
NBC Symphony Orchestra (Tofcaninl). RCA Vktor 
LME 2409 (Stereo & Monaural). 

DVORAK'S SYMPHONY "FROM THE NEW WORLD' 
NBC Symphony Orchestra (Toscanfaii). RCA Victor 
LME 2408 (Stereo & Monaural). 

MOUSSORGSKY-RAVEL: PICTURES AT AN EXHIBITION 
NBC Symphony Orchestra (Tosomini). RCA Victor 
LME 2410 (Stereo & Monaural). 

★ ★ ★ 

MUSIC TALENT RiVIBW 

Kelly's Crowd Likes Nancy Wilson 

Nancy Wilson, a comparative unknown in night club 
circles, appears to have a solid foot in the door to bigger 
things, if her debut last week at Mister Kelly's in Chicago 
is any indication. The 23-year-old thrush played to a packed 
house that had come to see comedian Jack E. Leonard. They 
were busy eating and chattering when she started her routine, 
but quieted down very quckly. 

Nancy started with a jump version of "What a Little 
Moonlight Can Do" and went into a slow, beautifully phrased, 
"I'm Going to Laugh You Right Out of My Life." A very 
tasteful piano backing by Marty Rubenstein added to the effect. 
You could bear a pin drop. 

Nancy spent the most time on a very original and unusual 
"Garden of Blues Suite," a song, she noted, "about a small-time 
girl, who thinks each man is a flower, and you have to pick 
the right flower." It was a modern sort of thing — and surprisingly 
well received. 

All in all, Nancy, who has two albums on Capitol and is 
soon to release her third for the diskery with George Shearing, 
is a straight singer. She belts a little, talks a little, is cute, 
and at times very sophisticated, has a lot of variety and 
rhythm — but mostly, she just stands there and sings. And she 
'"v does it very well. Nick Biro. 



Roulette Changes 
Two Distributors 

NEW YORK— Roulette Records 
has changed distributors in Arizona 
and Connecticut. Phoenix Record 
Sales. Phoeniz, Ariz., will hence- 
forth distribute the label in the 
Arizona territory and Seaboard 
Distributing Company, Hartford, 
Conn., has taken over Roulette in 
that State. 

Roulette was formerly repre- 
•ented by Flash Distributing Com- 
pany in Arizona and by Leslie Dis- 
tributors in Connecticut. Buck 
Stapleton beads up Phoenix Rec- 
ord Sales. Mary Ginsberg is the 
Seaboard chief. 



FLYING START 
FOR EVEREST 

NEW YORK — If deliver- 
ing records by airplane can 
get a disk flying high on the 
charts, Everest General Man- 
ager LcRo5' Holmes should 
make the mark. Holmes 
climbed into his private four- 
seater aircraft last week and 
picked up 2,000 copies of th* 
Renown's "My Mind's Made 
Up" and delivered them to tha 
Minneapolis - St. Paul area 
where distributors claimed the 
record is breaking out. 



Columbia Debs 
25 New LP's 

NEW YORK — Columbia Rec- ' ' 
ords will issue 25 albums in Feb- 
ruary; seven pop, four jazz, nine 
classical and five Latin American. 
The featured album is the new 
recording of "On the To« n." which 1 1 
was produced by Columbia chief 
Goddard Lieberson. 

Other new albums include Mitch 
Miller's 1 1 th Sing Along set, | 
"Happy Times Sing Along With 
Mitch"; a new Percy Faith album, 
a Sammy Kaye album, a new al- 
bum with Lester Flatt and Earl ; | 
Scruggs, a Ray Price set, a Stuart j 
Hamblen album and one by the | 
Art Van Damme Quintet. 

Jazz sets include a live audience 
waxing by the Benny Goodman 
crew called "Benny Goodman 
Swings Again." which was cut live 
at Giro's. Other jazz sets are "The 
Provocative Erroll Garner"; a new 
Mose Allison LP and one by the 
Hank Garland combo. | 

Classical albums include a pair- ! 
ing of Issac Stern and David Ois- \ 
trakh with Eugene Ormandy and 
members of the Philadelphia Or- 
chestra in four Vivaldi concert!. 
There are new albums with the | 
New York Philharmonic, the Phil- 
adelphia Orchestra, and a perform- 
ance of Handel's "Ode for St. Ce- 
celia's Day" with the Philharmonic, 
the Rutgers University Choir and 
soloists. Other sets include an al- 
bum by E. Power Biggs, another 
with the late Dimitri Mitropoulos, 
Harold Gombert and Milton Ka- 
tims, and a new Hal Holbrook 
"Mark Twain Tonight" LP. 

Columbia is also issuing nine 
new four-track stereo tapes in 
February. Four are classical, four 
are pop and there is one show 
album. The latter is the original 
Broadway cast type of "Camelot." . 




Top Rank Records 
Still Seeks Buyer; 
Rumors Circulating 

NEW YORK — Top Rank Rec- 
ords was still seeking a buyer at 
press time last week, as rumors 
of an imminent sale of the diskcrj' 
continued to circulate. 

Bernard Ness, Rank executive 
from London, was in conference 
at week's end with Paul Marshall, 
American attorney for the Rank 
interests here. However, no com- 
ment was available from any parties 
involved. 

Meanwhile, however, it was 
learned that Rank Audio Plastics, 
another American Rank firm, deal- 
ing in thin, unbreakable plastic 
(TUP) records, had folded. Sales 
manager of that firm, Bud Quinn, 
had already tendered his resigna- 
tion at week's end. 

It is known that a number of 
conversations have taken place in 
recent weeks regarding the pos- 
sible buy-out of the Top Rank la- 
bel and its catalog. Among those 
firms with whom discussions have 
taken place are United Artists, At- 
lantic and Riverside. It was also 
known that a Midwest firm, not 
in the record business currently, 
had also shown some interest in 
the firm. No deals, however, 
were made with any of these firms. 

It is now understiod that high 
Rank executives in England have 
passed the word that a final de- 
cision on the company is to be ar- 
rived at no later than February 15. 



ATLANTIC 




"Your 
grandchildren 
will grow up 
under 

Communism!'' 

-saytNIKirA KHRUSHCHFV 

Will tht Sovivt thrtat cemt frut? Wilt your grondchildron liv* 
und«r CommunUm? Forgd God? Solulf tht Sovlot flog? 



"Neverl" you say. But Mrtytu surt? 
How can you oppose Communism? 
One sure way. Help Raeih fret 
Eun^.' What does it do? It broad* 
casts the newt of freedom to 79 
million captive people behind tht 
Iron Curtain. It helps keep them 
from turning to Communism. It 
poses a major obstacle to the Rus> 

GIVE NOW TO . . . 



ilans starting a war. But Radio Free 
Europe depends on indtrldual 
Americans for its exiiience. Will 
jou give ■ dollar? Civl i dollars 
... or more.' Surely your heari lelK 
you to give something— so our 
children— and all children— shall 
live in freedom throughout th* 
world. 



RADIO FREE EUROPE 



? 



The American People's Counter-Voice to Commuaism 

Marl your contribution to Radio Frae Europe Fund, 
P. O. Box 1961. Mt. Vernon 10, New York 



HOLLYWOOD — Songstress 
Betty Johnson, most recently on the 
Dot label, was signed by Republic 
Records. The initial release cou- 
ples "I Don't Want to Go to 
Sleep" with "Depend on Me," 
both penned by Dave Burgess of 
th« Champs. She was recorded 
here by Joe Johnson of the Chal- 
lenge label during her recent 
Cocoanut Grove engagement. Chal- 
leogs distributes the Republic Unc. 



DAVID GATES 

"JO-BABY" 

b/w Teardrops In My Heart 

Mjli »427 

AMY RECORDS • 1650 BroatJway, New York, N. Y. 
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On the twentieth anniv ersary of its founding, BMI looks back on two 
decades of unprecedented economic, technical, and cultural growth 
in American music. We at BMI think that the free, open competition 
that BMI brought to the performing rights licensing field has contrib- 
uted significantly to that growth. 

For the future, BMI looks forward to ser\ ing many thousands more 
of the creators of music and man^ more of the businesses which use 
music as part of their service to the public. It will conrinue to deal, 
justly and fairiy both with the creators of music and with those enter- 
prises which enable that music to be heard. It will continue to main- 
tain its open-door policy for the benefit of all persons who wish to 
have an opportunity to gain the public ear and to be rewarded if their 
works win favor. It will continue to serve the public by making 
music from every part of our country and from all quarters of the 
world available for public performance. 




Copies oj a brochure brkjly revieivitig 
the role that BMI has played in josteritig 
the growth oj music are being mailed to ^writers 
and pilhUshers afiliated with BMI, music 
educators, and others. Persons interested 
in obtaining a copy may write to: 



TWENTY 
YEARS of 
SERVICE 
to MUSIC 



Public luforntatioH Department, broadcast music, inc., 589 Fifth Ave., New Ibrk 17, N. Y. 



Ci 
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An Editorial 



Music — bolh as an art and an inilustrj*— is 
dynamic and ever-changing. To maintain a slate of 
health it must be ever-secicing; it must always reach 
out and embrace new Ideas and forms. It must avoid 
the status quo, for when an art and an industry lapses 
deeply into a rut, it o«n only decline and lose im- 
portance as a facet of the nation's culture. 

In our generation, the most profound change to 
come upon the music scene undoubtedly was the 
formation of Broadcast Music, Inc. The creation of 
BMI set up a chain reaction of developments which 
brought to American music a richer repertoire and 
a broader base. In a phrase: Tin Pan Alley is now 
the United States of America. 

DEPTH OF CHANGE 

The drama of Ibis statement needs no imdiie 
emphasis. The simple statement of fact indicates 
clearly the depth of change that has come upon the 
music industry — upon its .songwriters, publishers, 
artists and recording executives. And, of course, 
upon the people — the last and most important link 
to be effected. 

BMI brought to the music business not only 
dramatic change, but > large measure of romance. 
New sounds and new writers from fara»a\ cities 
emerged to leave fresh impressions upon a musical 
scene. 

As is true of all major departures from the norm, 
the changing patterns dislocated writers and pub- 
lishers of the old school. All who were solidly 
entrenched viewed the new era with irritation — 
if not loathing. The day of sleek comfort was dis- 
sipated by the onset of sharp competition. 

A RICHER ART 

Yet. in our view, this competition has resulted 
in a richer musical art and a more progressive 
music business. This we feel is true not only in- the 
fields o) concert and jazz music, but also in the pop 
category where BMI has been most strongly attacked 
by adhcrenfi of the older music business. We feel 
that when serious composers begin the. task of 
capturmg the essence of musical America in major 
s*orks. they will find that their basic niatcria! is all 
the richer because of the folk-oriented repertoire 
which BMI brought to the mainstream of pop music. 
When the tumult dies, it will be realized that this 
repertoire, neglected through the years, represents 
much of the inusical heartland of the continent. 

Competition has made this inusical growth povsi- 
ble. It is worth remarking that this competition 
was created by the broadcasting industry. It was 
not imposed by a governmental agency; rather, it 
is one of the notable examples of an industry facing 
a problem — the need for competition — and solving 
that problem from within. 
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HAVERLIN NOTES MUSICAL GROWTH 



Over the past 20 years the growth of all phases of music in the United 
.States has been so sustained that few of us realize the full implications of that 
growth. The comparison of basic data for 1939 with that for I960 (see tabl» 
elsewhere this section) should give real satisfaction to all concerned with musie 
in any capacity. As an example, consider that although in that period the gross 
national product has increased 443 W. the combined retail sales of music 
instrupnents. sheet music, recordings, etc., have increased 640'"r , a growth of 
almost one-half again the climb of the gross national product. 

The underlying reason for this spectacirlar increase in all areas of music 
is. of course, the growing public appetite for music of all types, whether of a 
popular or- of a concert nature. The composers, publishers and, indeed, purveyors 
of musie to the public as a whole may well feel proud of the public's continuing 
interest, for as the years go on, our contemporary composers are in <ompetition 
not only with themselves, but with all of the music tha'l has been composed in 
all of our preceding history. 

CONCERT MUSIC GROWTH 

In one field of music — the concert hall — the United Stales shines with a 
particular brightness all its own. In 1900 there were only 10 symphony orchestras 
in the United States. By 1939 the number was approximately 2.'i0. In 1960 there 
were 1,200 symphony orchestras in this country — more than the number of 
orchestras in the rest of the world combined. 

An analysis made by Uljsses Kay. consultant on contemporary music for 
BMI, of the 1959-'60 prSgiams of 74 American symphony orchestras by com- 
posers, works, performances and nationalities of composers produced some 
surprising and. to me. pleasing facts. The works of 394 composers were performed 
by these orchestras. Of these works. 379 were coniixjsed prior to 1900 and 606 
were composed after that year. Of the contemporary works. 300 were by 
American composers and 306 were written by European composers. ■ 



MUSIC SCENE ENRICHED 

This significant evidence of growth is but one manifestation of the burgeon- 
ing of music in America, 1940-1960. All of the many facets of music have 
enriched our time, and have in turn been enriched. The American music industry 
can take great pride in the immense vitality of the music it serves, the enormous 
range of the music it writes and publishes, and the great appetite for that music 
that Americans as well as the world at large have shown. Today, as a means of 
expression and as a source of enjoyment, music — in all its varied forms — reaches 
more Americans and is created by more Americans than ever before. 

If we are to judge our music future by our nuisic past, the next 20 years 
should make plain to all what we at BMI have long held to be true — that we are 
an outstandingly musical people. BMI and its growing and vital group of pub- 
lishers, composers and writers will continue to contribute their share to the musie 
of this country for all time to come. 

CARL HAVERLIN 

President, BMI 



14 



BILLBOARD MUSIC WEEK 



BMI 20TH ANNIVERSARY SECTION 



JANUARY 30. 1961 



Music Custodian Role Seen Prime 
Factor of BMI Guiding Philosophy 



FACTS ON BMI LOGGING 
AND MEMBERSHIP NOTED 



The continuing growth of a 
library of copyrights for the use 
of signatory licensees is a prime 
goal of any performing rights 
organization. These basic well- 
tprings may lead, however, upon 
the achievement of a certain 
maturity, to other corollary func- 
tions. Principal of these is the 
concept of custodianship of musi- 
cal culture. 

Through two decades of exist- 
ence. Broadcast Music, Inc., has 
constantly broadened its own base 
to the point where it is today, 
in the fail sense of the word, a 
custodian of music, of not only 
American but truly international 
roots. 

When BMI first opened shop 
in its Manhattan offices two de- 
cades ago it was immediately 
faced with myriad problems 
in its struggle for survival. Con- 
ditions were such as to discourage 



any kind of sustained life for 
such a fledgling organization. 
A Challenge 

Yet, with radio, one of the 
principal users of musical ma- 
terial, faced with a virtual em- 
bargo on traditional sources of 
music, particularly in the popular 
classification, a place, a need and 
a challenge existed. The success 
with which the challenge was met 
and the needs furnished is on 
the record, with the existence 
of a healthy BMI 20 years later. 

It is true that the early beach- 
head for BMI was established 
with the use of monetary incen- 
tives to creators, these incentives 
were provided by radio, which at 
the time was facing a blackout 
on performing rights of most of 
the available musical repertoire. 
Many over the 5'ears have found 
this concept an odious one, worthy 
of attack. Yet, BMI supporters 



point out that without the initial 
momentum provided by the finan- 
cial support of radio, BMI would 
never have left the starting gate. 

Generous monetary incentives 
offered to lure talented creators 
from the writing and publishing 
ranks gradually achieved their ini- 
tial goal — a substantial reservoir 
of popular song material. As this 
position was won, the organization 
turned it> sights on other fields 
of music — and through an imagi- 
native program of grants, contests, 
prizes, rewards and fellowships, it 
succeeded in building a wealth of 
catalog in such fields as jazz, 
rhythm and blues, country music, 
folk music and concert material. 

These programs have come to 
be identified with the basic 
philosophy of BMI today. This is 
to encourage musical creativity in 
all forms. 

(Continued on page 23) 



At the close of 1960, 20th 
Anniversary year for Broadcast 
Music, Inc, the BMI combined 
publisher - writer family numbers 
close to 10.000. Estimates from 
BMI officials place the publisher 
affiliations at about 4,500, with 
approximately 5,300 writers mem- 
bers in the fold. 

In this anniversary compen- 
dium of B.MI history and philoso- 
phy, it may be of interest to 
examine the vital statistics of the 
complex operation carried out at 
BMI headquarters in New York, 
on behalf of this substantial 
family of creators and business 
men. 

The BMI membership fluctu- 
ates because of what spokesmen 
called the organization's "open 
door policy" to new people. It is 
also pointed out that the member- 
ship ranges from major publishers 
and writers with substantial cata- 
logs, right down to those with 
minor holdings of a few copy- 
rights and even fractional shares 
of compositions. 



\Nar, Strikes Marked BMI Start 



As early as 1937, users of mu- 
>ic were seriously thinking of a 
time when musical product might 
be licensed to them through com- 
peting performing rights bodies. 
Such a condition might be ex- 
pected to enrich the musical cul- 
ture through increased variety 
and types. 

In 1939 a dream turned to cold 
economic reality. In the view of 
many at the time, unless a com- 
petitive source were to enter the 
picture, users would be at the 
mercy of what they felt would be 
economically destructive licensing 
rates being asked by the principal 
existing source of music. 

Broadcasters, most important 
aingle users of musical product, 
provided the answer by founding 
on October 14, 1939, a new li- 
censing organization to be known 
as Broadcast Music, Inc. Stock 

garticipation of broadcasters in 
MI was based on a figure of 
40 per cent of the money paid to 
ASCAP for license fees in 1937. 

In the immediate following 
years, the fledgling organization 
managed to weather a series of 
storms and challenges, the first of 
which was simply bow to build a 
catalog of music from scratch. 
One of the trials in those earliest 
days was to attract publishers into 
the BMI fold, at a time when 
most believed that BMI would 
eventually fold up. In this event, 
they reasoned, they might face 
reprisals when attempting to re- 
gain their earlier affiliations. 

However, in July of 1960, six 
months before the banning of all 



music controlled by the tradi- 
tional performing rights society 
because radio interests refused to 
gn along with projected rate in- 
creases, the Edward B. Marks 
publishing firm, with a tremen- 
dous catalog of popular favorites 
as well as a priceless catalog of 
Latin American material, joined 
the BMI ranks. This move was 
enough to impel many others into 
the fold. 
Among the very earliest of 



these was the notable Latin and 
country music material of Ralph 
Peer; the well-known Chicago 
firm of M. M. Cole, and the Ital- 
ian publisher of many prominent 
operatic and serious music works, 
G. Ricordi. 

During the 10-month period 
following New Year's Eve of 
1940. when music of the older 
performing rights society went off 
the air, many songpluggers of old- 
line publishing firms found them- 



selves out of jobs. Lured by the 
generous program of helpful ad- 
vances held out to new publishers 
by BMI, many of these joined 
the BMI fold as well. 

Band Leader Finns 
It is notable, too, that in the 
early period of BMI, much of the 
nation's popular music emanated 
from and vas built into hitdom 
through the route of the big band. 
Hence, some of the earlier BMI 
(Continued on page 22) 



BASIC DATA ON AMERICAN MUSIC 

Increase In dollar volume of sales of records, musical instruments, performing 

rights, etc., 1939-1960 640% 

Increase In the value of the U. S. Gross National Product, 1939-1960 443% 

Therefore, the field of music has grown 44% faster than the total 
economy has grown during the past 20 years. 




CARL HAVERLIN. preiid«nt of BMI 
sine* 1947, wat honored in 1960 by 
Hw American Symphony Orchestra 
League for hit "valuable scrvicei to 
muflc" and for the "lincerely con- 
structive policy of BMI toward the 
advancement of music as a high art." 
Early in life he toured in vaudeville, 
followed with a distinguished career In 
hroidcasting. and ioined BMI In 1940 
M director of ttatfon relafioR*. 





1939 


1960 


% 

Increase 


Writers who share in performing 


1,000* 


10,000' 


900 


Publishers who share in performing 


137 


5,000 


3.650 




, , , , $7,000,000' 


$42,000,000 


500 




250' 


t,200 


390 




15,500,000 


31,000,000 


100 


Sales of musical instruments, 
accessories and sheet music 


$75,000,000^ 


$500,000,000 


567 




, . , , $50,000,000 


$435,000,000 


770 




$91.1 Billion 


$494.5 Billion (P) 


443 


Index of Industrial Production 
1935 1939=100 


126 


203.1 (P) 


61 



The above information has been drawn from 

TWENTY YEARS OF SERVICE TO MUSIC (BMI) 
CONCERT MUSIC, U. S. A. (BMI) 

And reports by: U. S. Department of Commerce 
Federal Reserve Board 
American Symphony Orchestra League 
American Music Conference 
THE BILLBOARD 
VARIETY 



(P) = Preliminary 
* = Estimated from trade sources 
Note: Some data rounded 



If a figure for the total num- 
ber of copyrights licensable under 
BMI contracts were given, it 
would include, in the words of 
BMI executives, a number of in- 
active items. However, the current 
BMI publication, Perforniindex 
No. 6, lists approximately 35,000 
titles as having been performed 
under BMI licenses on network 
radio and TV as well as 2,100 
separate stations during the past 
two years. Overall, BMI controls 
over half-a-million copyrights. 

In round figures, BMl's total 
income from licensees for the 
fiscal year ending last July 31, 
was $12,700,000, of which about 
$8,000,0(X) was paid out to writ- 
ers and publishers in the form of 
royalties. 

Many regard BMI's logging sys- 
tem as the most complete and ex- 
tensive now in existence. Some 
sources have indicated that BMI 
surveys about 13 times as many 
hours of broadcasting and detects 
performances of about four times 
as many songs as any other per- 
forming rights organization in the 
country'. 

Lo^og System 

The scientific logging system 
was set up originally by Professor 
Pan! Lazarsfeld of Columbia Uni- 
versity. Under the system, per- 
formance credits are determined 
by sampling local stations and by 
a complete count of both radio 
and TV networks. Networks send 
in complete reports showing what 
music has been used on each 
program and how many affiliated 
stations used the show. 

Data on local stations is ob- 
tained from standard marketing 
guides. These stations are put Into 
different classes, according to 
geographical location, power, time 
on the air and other factors. By 
selecting stations from each cate- 
gory, groups of stations are select- 
ed for sampling each month. 

The list of stations is then 
sent to a private certified public 
accounting firm. Stations do not 
know until just before logging 
takes place that they are being 
sampled. Each station in the sam- 
ple fills out forms for an entire 
month showing songs performed, 
composer and author names, rec- 
ord companies, etc. 

IBM Tallies 

All reports of music used on 
radio and TV are received and 
checked for BMI titles notes. 
Electronic tapes are prepared, 
with BMI titles coded for ma- 
chine data processing. Individual 
cards for each performance are 
then prepared from the tapes. 
The cards are thereupon sorted 
in title order by composer and 
publisher. IBM machines are 
wired in preparation for perfor- 
mance and payment reports. 
Checks and performance reports 
are aulhomatically prepared and 
pa> ment made to writers and pub- 
lishers. Payments are made quar- 
terly to writers and publishers. 




SYDNEY M. KAYE, one of Ameiica'i 
outstanding copyright authorities and 
chairman of the board of BMI, hat 
guided the organiiation at iti chief 
counsol since its fotmation ia 1940. 
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ONE OF OUR 
PROUDEST 
POSSESSIONS 

this broHze plaque from 
tk family of WA music 
publishers, authors and 
composers. 



r^H^ ^^^^ For twenty years Broadcast Music, Inc. has held wide 
\ \ open the door of opportunity for authors, composers 

and publishers of all types of music ... It has sought them out in every 
corner of the country. . . It has nurtured them, and encouraged them, and 
abetted their development in every honorable, meaningful material and 
spiritual manner . . . And in so doing, Broadcast Music, Inc. has immeas- 
urably enriched all of American music. 



\ 



"As music publishers, authors and composers who were thus enabled to 
make our own individual contributions to the musical wealth of our nation 
and the world, we, on the occasion of Broadcast Music, 
Inc.'s 20th anniversary, hereby express our deepest appre- 
ciation to BMI and all its officers, directors and employee?. 
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rom the composers of today flow the music that reflects 
our life and our time. Many of the composers who make significant 
contributions to t/ie music of our time license their performing rights 
through BMI. In many different ways, BMI fosters and supports 
the many worlds of contemporary music. 

Musical America, in its issue of August, i960, wrote: 

BjQadcasi Music, is a business with a conscience, jully aivare of the pressing need to make 
dollars work jor contemporary composers and music... In a scant 20 years since its'Jounding, BMI 
has taken a mature and responsible stand on the side oj contemporary andy most important, Ameri- 
can musical thought. It has realized that only through realistic support oj our writers, through 
money, performances, and recordings, can the composer oJ today find an opportunity to flourish and 
ivork Jor A mericd's culture and stature in the world oj art. ^ ^ 
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Leading Jazz Creators 
Win Logging Benefits 



SOmS FROM THE SOIL 



From its earliest days Broadcast 
Music, Inc., has been interested 
in jazz, both as a musical form 
and as part of America's over-all 
musical culture. In helping jazz 
artists, KTiters and arrangers to 
get their musical compositions ex- 
posed BMI felt it was contribut- 
ing to all music. The thinking at 
BMI at the ver>- start was that it 
could help the jazz musician in 
the area where he had been most 
neglected — as a writer. 

In line with this policy, BMI 
opened ilt door to jazz writers 
from the very day it started in 
business. And from the 1940's, 
when swing wus at its peak, until 
the current era, BMI has repre- 
sented a cross section of jazz 
writers, encompassing such fields 
as swing. Dixieland, bop, modern 
and the widening field of serious 
jazz, often called third-stream 
music. 

Credits Sought 

Jazz pertormers. most of whom 
were composers as well, came to 
BMI because they were eager to 
gain performance credits on their 
compositions. The BMI logging 
system, «hich is still the same to- 
day as it was 20 years ago, cov- 
ered the independent' radio sta- 
tions, as well as networks, and 
gave jazz writers a chance to 
nave their records logged for per- 
formance credit. Among the first 
jazz names to come to BMI to 
start their own publishing firms 
were Bennv Goodman with Re- 



gent Music; Tommy Dorsey with 
Embassy Music; Jimmis Lunce- 
ford with New Era Music; Lionel 
Hampton with his Swingin' Tem- 
po Music, and Charlie Barnett 
and Glenn Miller. 

Later on jazz record firms 
started their own B!VI publishing 
firms, including such important 
jazz-oriented companies as Savoy, 
Blue Note, HRS and Keynote. 
This trend has continued through 
the years and today practically 
every jazz label has its own BMI 
publishing firm for jazz composi- 
tions. 

Jazz Who's Who 

When BMI started to pay writ- 
ers directly, more and more jazz 
men signed with BMI as com- 
posers. Today the roster of jazz 
anists affiliated with BMI as 
writers reads like a '"Who's Who" 
of jazz. Among them are Manny 
Albam, Gil tvans. John Lewis, 
Charlie Parker. Johnny Richards, 
George Russell. Julian Adderly, 
Nat Adderly, Bobby Brookmeycr. 
Djve Brubeck. Ornette Coleman, 
Miles Davis. Don Elliott, Bill Hol- 
man. Milt Jackson, J. J. Johnson, 
Billy May. Charlie Mingus, The- 
lonious Monk, George Shearing. 
Sy Oliver, Sonny Rollins. Ernie 
Wilkins, Gene Roland. Lennie 
Niehans, Ray Charles. George 
Handy, Gunlhcr .Schullcr. Jim 
Hall, Teo Macero and Jimmy 
Giuffre {as ot February). 

BMI does not stop at merely 
(Continued on pai:e 



LATIN MVSIC KEY FACET 
OF VARIED SONG CATALOG 



Among the most important 
copyrights owned by a number 
of key Broadcast Music, Inc., pub- 
lishing firms are those compris- 
ing their catalogs of Latin Ameri- 
can song material. The largest 
part of these Latin American cat- 
alogs belong to two BMI firms, 
E. B. Marks and Peer Interna- 
tional. These publishing firms, 
with their vast store of Latin 
American songs, have played a 
vital part in the growth of BMI 
over the past two decades. 

Latin American material had 
been successful in the United 
States prior "to the aquisition by 
BMI of the Marks and Peer cata- 
logs. The exciting and sensuous 
Latin rhythms — the tango, the 
rhumba. the mambo and the cha 
cha — appealed strongly to North 
Americans, especially dancers who 
frequented ballrooms and night 
clubs. "The Peanut Vender" was 
a smash hit in the 1930's, as were 
many other Latin - originated 
iongs. 

BMTs acquisition of the Marks 
and Peer catalogs in the 1940's, 
however, coincided with the great 



upsurge In popularity of Latin 
music in the United States. Latin 
bands, led by Xavicr Cugat. Tito 
Rodriguez, and scores of others, 
helped spread the rhythm of the 
cha cha cha. the meringue, the 
guaracha. paso doble, conga, bo- 
lero, and all the rest, throughout 
the nation. 

Open Door Policy 
BMI's acquisition of the 
Marks and Peer catalogs was part 
of its musical open door policy. 
From its earliest days BMI was 
anxious to build a catalog of all 
types of music, in order to supply 
its music users with varied song 
material. With Latin rhythms be- 
coming a favorite of dancers in 
ballrooms and night clubs. BMI 
sought Latin American catalogs. 
The licensing organization offered 
advances and long-term contracts 
to music publishers, and both 
Marks and Peer came to B.VII be- 
cause they felt there was an ex- 
cellent financial opportunity as 
well as a better chance for their 
catalogs to be exposed. And the 
importance of Latin material to 
(Continued on page 23) 



Grass Roots Music Burgeons 
Under Brood Music Aegis 



Rural Music 
Seen Major 
Pop Influence 

Long a self-contained culture, 
the country field in the I950's 
went through a period of tre- 
mendous growth, first as a market 
in itself and then as a major in- 
fluence in pop music. 

Nashville for many years has 
been the great fount of country 
music. It is necessary to point 
out, however, that many areas, 
other than Nashville, contributed 
to the country repertoire. Shreve- 
port. La.; Wheeling, W. Va.; 
Richmond, Va.; Atlanta, Ga., and 
other cities were parts of the en- 
tire picture. 

In each country music area, 
the pattern of development was 
similar; an important radio outlet 
broadcast country music pro- 
grams. Disk jockeys devoted 
themselves to country music ex- 
clusively. Intense loyalties were 
built up and artists who once 
made the grade were assured of 
long-term acceptance. This was 
particularly true with regard to 
sales ol their records. 

Another important facet of the 
pattern was the personal appear- 
ance tour. Much more so than in 
the pop field, country artists trav- 
eled to outlying areas to do live 
shows. These shows were gen- 
erally booked by an artist bureau 
closely tied in with the local radio 
station. 

The most important of these 
centers was — and continues to be 
— Nashville, the home of the 
"Grand Ole Opry," Uie noted pro- 
gram broadcast over WSM. Tra- 
ditionally, great names in country 
music find their way to the "Grand 
Ole Opry" — and its list of great 
performers have included such 
stars as the late Hank Williams. 
Roy Acuff, Ernest Tubb, Red 
Foley, Jim Reeves, Hank Snow, 
Kitty Wells, Many Robbins, Carl 
Smith, the Carlisles and many 
others. 

In order to gain a true under- 
standing of the country field, one 
must be aware of its folk orienta- 
tion. Some of the songs reflect 
Elizabethan influences; much ma- 
terial is redolent of pioneer days; 
and virtually all of the material 
is marked by a sincerity uncom- 
mon in the pop field. 

In line with this folk orienta- 
tion is the fact that the perform- 
ing artists are, more often than 
not, songwriters. This is a sharp 
point of departure from the pop 
field. 

(Conliniied on page 49) 



I^ATIOWS MVSIC 
CULTURE TRULY 
ALL-AMERICAN 

A nation's musical culture — if 
it is to be truly dynamic — must 
draw its inspiration from all the 
people, not from merely a seg- 
ment of the population. Not from 
one or two cities, but from the 
myriad population centers, large 
and small: from hamlets and vil- 
lages stretching across the breadth 
of the continent. 

A nation's musical culture must 
reflect not only that nation's peo- 
ple, per se. but also the environ- 
mental backgrounds which mold- 
e their thoughts and emotions. 
The plantation country, the Bible 
belt, the hill country; Memphis 
and Nashville, Seattle and Allan- 
la and many other areas all have 
a contribution to make. 

That these population segments 
and geographical areas are now 
making a decisive contribution to 
the nation's music — in addition 
to that made by Hollywood and 
Broadway — is perhaps the most 
p'ofound result of BMI's entrance 
into the licensing picture. The 
heartland of America, as reflected 
by its songs, has now become an 
integral part of the popular music 
scene throughout the SO States. 
Subsidization Factor 

This achievement — the success- 
ful tapping and development of 
our grass root cultures to the 
point where they have become a 
vital force in the mainstream of 
popular music — was made possi- 
ble by several factors. Most im- 
portant of these was BMI's recog- 
nition of the fact that hitherto 
isolated song forms had values 
0.' prime importance to the na- 
tion's total music culture. .Second- 
ly, BMI then implemented a sys- 
tem of subsidization giving fi- 
nancial encouragement to pub- 
lishers and writers of grass roots 
niaterial. Tying in with this was 
another form of encouragement 
blueprinted by BMI: the organi- 
zation's logging was predicated 
upon a sample broad enough to 
mirror radio performances of 
grass roots material. This, of 
course, was again reflected in the 
distribution of performance funds. 

Two important areas of Ameri- 
can music. Country and Western 
and Rhythm and Blues — the for- 
mer the music of the rural South 
anc" the latter the music of the 
Negro — quickly felt the benefits 
of the BMI philosophy and began 
to burgeon and markedly influ- 
ence the course of pop music. 
Herein are stories which docu- 
ment the development of these 
two fields of musical Americana. 



Rhytlim&Blue 
Music Wins 
Broad Market 

The achievements of the Amer- 
ican Negro have been well-docu- 
mented in certain musical cate- 
gories, such as spiritual and gospel 
music, jazz and blues. 

II is only in relatively recent 
years, however, that the music of 
the Negro masses came to tho 
fore, cut across all racial lines 
and entered the general main- 
s'ream of pop music. The path 
leading to this broad acceptance 
of what was once termed "race" 
music was cleared to a large ex- 
lent by Broadcast Music, Inc. 

Elements in the story parallel 
the development of country music 
as a major influence. As with the 
country field, rhythm and blues 
was a distinct, narrow market. A 
small number of record manufac- 
turers and artists aimed their 
product solely at this market, and 
in a limited way it developed into 
a prosperous, sharply defined seg- 
ment of the record business. Dur- 
ing the 1940's and early 1950's, 
such labels as Aladdin, Modern, 
Chess, Imperial and Atlantic and 
Savoy had become very active in 
this area. But as yet there had 
not developed any broad pop ac- 
ceptance of rhythm and bluet 
songs and artists. 

BMI, however, in its search for 
song material, encouraged pub- 
lishers of rhythm and blues with 
advance guarantees. The licensing 
agency, loo, in its logging and 
distribution, set up procedures 
whereby such performances were 
duly credited. Rhythm and blues 
songs and artists began to find a 
ntuch broader market. This was 
apparent not only in radio pro- 
gramming, but in the upward 
curve of record sales. 

A Growbig Force 

Detractors of rhythm and blues 
predicted its quick demise as > 
factor in the pop field. However, 
as each year of the.l950's went 
by, it became apparent that a 
valid musical vein had been 
tapped, and that it would take its 
place as a continuing force in 
American pop music. This musi- 
cal genre — which underwent cer- 
tain changes as it became inte- 
grated into the white pop form — 
was quickly tagged rock and roll. 

Today much of rock and roll 
has been transmuted and refined. 
The arrangements — as in the case 
of country -oriented songs — have 
become more complex. Violins 
are often used where once the 
featured instruments wer percus- 
(Continued on page 23) 




ROBERT SOUR, vio-praii. 
charge of writer retationi, worked 
with Federel Theater project and Wall 
ROBERT |. BURTON, n vice-president Street brokerage housei while penning 
In charge of domestic performing lyrics ot many hit songt. best known 
rights •dminlitratlen, headi all writer P'obably "Body and Soul." 

. .... , ... u He came to BMI in 1940 and wa« co- 

and publ.>her rel<t.on> ictiirltln. H« ^^^^^ ^.^^^ BMI-publi.hed 

alM unm m acHng city cwit Judflt tun; "W« Could Mak« Such BciuH- 
Ik N«w Roch«ll«, N. Y. ful Musi* TogattMr." 



RUSSELL SANJEK. BMI's dinctor of 
of public ralatiofiB, toincd the organi- 
sation in 1940. Ha his also been In 
charge of BMI cultural projects, sev- 
eral of which have rasultad In major 
book publicalioiit. 



GLENN DOLBERC. vice -president of 
stition relations, came to BMI as a 
field representative after a varied ca- 
reer In early Oregon and California 
broadcasting. A concert baritone, 
choir director and trumpet soloist, 
Dolberg was for a period a successful 
^rtrait photographer. 



THEODORA ZAVIN, vice-president In 
charge of publisher relations, ii on* 
of the best-known woman evecutivM 
In the music business. Coauthor (with 
Harriet Pilpell of "Your Marriage and 
the Law," their most recent book on 
copyright laws. "Rights and Writen 
(I960)" Is a guide to intelligent 
planning for book and songwrltart. 
She is a member of the American Bar 
Association and an eight-year veteran 
with BMI. 
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ALL-TIME HIT SONGS 
BROADCAST MUSIC, INC. 

1940-1960 



1940 

ACCIMH'Lr OH PUDPOSi, 0. McCtiy, I. 

MM. eOWED MUSIC, INC. 
nUlt JtND I. THE lUDALUCU). E. le- 

cmu, *. SlillinM, E. 1. MAIKS MUSIC 

CORP. 

tl CUMUNCHEIIO, «. Hlininln, PIE> 

INimUTIOIIAl (MP. 
I MM VM Wr KNW, A. K>vtll>i. M. 



I iESl * tMPSOOT. •. rilfu, J ■•k«, 

D. Stntn, COWED MUSIC, INC. 
IT'S « aiG WIDE WaNDEIFUL WORLD, J. 

>», COWED MUSIC. INC. 
PDAaiCE MAKES PERFECT. E. C«I4, D. 

Dab<m, COWED MUSIC, IHC. 
lAME eie STODT. THE, M. FIfK. COWED 

MUSIC, INC. 
mm I M, Hy ZntI, I. Wiltii, HWID 



1941 

AMAPOU, A. CiTti. I. M. lacillt. E. I. 

tuns MUSIC co«p. 

MPn, i. Trwp, HEPUWIC MUSIC CMP. 

M I mma, «. ahiik, i. <«»■, mum 



IM^CMBJ '■•■..nit 



. L •mMih, I. trntt. 

arntn Mutic pui.. inc. 

MM I IK INC HAPPENS TO Ml, M. Dtnuli, 

T. Uttr, EM«ASST MUSIC CORP. 
tant HOME, • CM^nin, L. Himrlan, 

REtEHT MUSIC CODP. 
ERENESI, A. Dflfflingvtl, R. ChirlM, 1. 

tauall. PEER INTEDNAIIONAl CODP. 
■'■Ti NOW, 0. Olian, H. Jakxaii, R. Ivaal, 

i. InbM, UWER MUSIC, INC. 
■mm* M MT MINO, H. Cannillia*!, I. 
^•mll, MIR INTERNATIONAL CORP. 
Mini ins, A. Ulltail, N. HMuUa. I. 

Rlran, E. Waotl. Pin INntNATIONAl 

CMP. 

II NIlCHiM. J. 0»fin, town MUSIC, 
INC. 

MICH ON A WINDY HILl, J. Whilnay. A. 

Hramii, COWER MUSIC, IHC. 
MT SUT SONS, L. Klllian, T. McMichael, 

J. Owa«, IRENHER MUSIC, IHC. 
I DOHT WANT TO SET THE WORLD ON 

FIRI, I. Dotani, ■. taaiaam, I. S*ilar, 

S. Haitu, CHIRIO MU>IC.ni|» INC. 
I eUESS I'LL HAVE TO HUll IM UST, 

N. Cam, H. Stanac, M. iM, WITIN 

ilOCR MUSIC, INC. 
I SEE A MILLION PEOPLE, U. Carlltla, R. 

S««r, COWER MUSIC. INC. 
rr All COMtS BACK 10 Mt NOW, H- 

Z^, J. Wkitncy. A. Kramar, COWER 

IRUSIC, INC. 

jwn k LiniE BIT SOUTH or mmn 

CAMUNA, S. Skvlar, A Shaftal, K. Cm- 
M, PNtli MUtK CORP. 

un «n MMi am n mi. m. t—u, 

t. JNMbMMWr MUM OW. ^ , 
ll«U MM, L laialMa, 1. lumll, 

PIIR WTEINATIONU CMP. 
MAT I NiVtR LOVI ACAIN, S. Mana, 1. 

Erkkita, COWER MUSIC, IHC. 
MT SISTER AND t, H. Zarat, 1. WbllMy, 

A. RriiMr, COWER MUSIC, INC. 
HICHT HI CALLED IT A DAT. THE, M. 

Oamla, T. A<air, IMRASST MUSIC CORP. 
NMUn TIN lULUDT LANE, I. Warna, 

1. CvIlM, WARRIN PVa. 
•■ UW AT MI HOW, J. lukklii, J. 

■ bmmm, umasst music corp. 

PRFKU. A. D«nli>««ai, M. LlWl, Pill 

HITtRHATIONAL CORP. 
to TON-RI THE ONI. A. Kruiar, H. Itnl, 

J. WIlNKat, COWER MUSK, INC. 
THCR'Ll RE SOME CHAHCES MADE. W. 

Datitafl, D. Overitreat, B. Hifgirt, E. B. 

MARKS MUSIC CORP. 
THIHCS I LOVI, TNI, L Hauls, H. larlaw, 

CHER 10 MUSIC rw, mc 

THIS IS HO LAHMMM mum. A. MMk, 
V. iMita, IMk, IMHIII nOCK 

•ntimiuf, t. cnm. t. wwit, mil- 

ODT LANI, {PEER) PUD., INC. 
TIME WAS, S. K. Ruitall, M. Pr><a, I 

Laaa. PEER IHTEDHATIONAL CORP. 
TONICHT WE LOVE. R. Anlin, 1. WaHh, 

MAISTRO MUSIC CO. 
TWO HEARTS THAT 'PASS IN THE KICHT 

(DAME DE TUS ROSAS), E- iKuana, f. 

Dmni, E. I. MARIS MUSIC CORP. 

muiir n iHf RWi*, II. CriIiir, •. 
wSThtvfft.'Wht, —ma mwic, 
m mm, *. oiimp, wmmt music 

IMMUW n. (. «i|M, 1. tiklfk, 

town MUSK. MCt 
TOWS (OUIERIIM MMMOIk A. MlltMi, 

t. Rail. A. Caa>a, I. 0. DUWU MKIC 

(MP. 

1942 

NV HI ni HfART OF TIUS, J. HaiikaT. 

0. Iwaa4ar, MIIOBT UNI, (PIIR) PUD., 
INC 

I THIHK OF TOU, J. EUlatt, D. MarcaHa, 

EMBASSY MUSIC CORP. 
PAPn^U, J. Ilack, I. t. AURU MU- 

HIMIirAI. t. ItanL*. 
, tsHsr, oliilO MmPM., 

.. Aktaaa, PIIR IHIIRNA- 
IMNAl (MP. 
«MII TKI LICHTS CO ON ACAIN (ALL 
tm m WMID). E. Sallar, I. Maniii, 

1, iialia i aa. PMtll MISIC (OOP, 
Wm mmON^ lOVI too. C FUckar, B 

CBB^p, I. Sdatal, MAntn MdlC (0. 

1943 

■KAZIt, I. X. Rnsall. A. iiinta, PEER IH- 

TERNATIONAl CMP. 
I HEARD YOU CDIED LAST HICHT, T. 

Crauyi. L. Kragtt, PORCIE MUSIC CORP. 
IT STARTED ALL OVER ACAIN. C. Fllchir, 

1. Caiay, EMBASSY MUSIC CORP 
MOT NUMBER ONE, S. Oliyer, EMBASSY 

MWIC CODP. 
PISTOL PACKIN' MAMA, A. Ditlar, AL 

DEITED SONCS 




CHERRY. D. Gilbvft, D. Rfdman, S. X. 
Ritliall, E. Drake, M. Enncy, PEER IN- 
TERNATIONAL CORP 

FELLOW OH A FURLOUCH. B. Werlh, MAR- 
TIN BLOCK MUSIC. INC. 

I DON'T WANT TO LOVE TOU, H. Prithard. 
CHELSEA MUSIC CODP. 

I DDEAM OF TOU. M. GaalKhiai, E. Ouar, 
EMRASSY MUIIC CORP. 

I'll IE ADOUND, A. WiUx, IICINT MU- 
SIC CMP. 

KENTUUT, H. Prkbard. COWER MUSIC 
CODP. 

MAGIC IS THE MOONLICHT (TE SUIERO 

D1JIS1E). M. Graver, C. Pitauali. PEER 

INTEINATIOHAl CORP 
POIHCIANA iSONC OF THE TRFFV N Siman, 

I. Barrirr, f, B MARKS MUSIC CORP. 
TWILIGHT TIME. B. Ram, M. A A. Nt.iM, 

A. Daaa, PMCIE MUSIC CORP. 
MAT A MfrtHWE A OA! MAH (CSAHDO 

IMIUr* * W UMI^ m. 9iwm. I. 

AiBilt, I. I. MAMt MmC COOP. 

1945 

lAIA, A. laataaa. Nil imnNATIONAl 
CORP. 

CAIDCNIA, F. Maara, CHERIO MUSIC PUB . 
IHC. 

COHI CLOSER TO Mt (ACEDCAIE MAS), 
0. Faara, A. tiawail, PIIR INTIRNA- 



lAtT tlUir, A. ». laaaR, l^'Cafllaa, 

JOMNnOMI-MONTII. INC. 
IIHIMIER WHIN. B. Raia. M. Mil, 

PORCIE MUSIC CORP 
ITARi IN YOUR EYES, C Rull, S. Mandat. 

M. Cnaa, MEIOOT UMt, (PIIR) PUR., 

mc 

MAino- FM IM TRAIN 10 . (WM M, 

L Itllar, a. HKk, MAnn IIOCK 

MUIIC IMC 
WAUW WITH MT HONEY (SOOH, SOON, 

lOOH), I. HlTla', M. Black, DEPUtLIC 

MOIK OOP. 



M M» HEART ^UMEHTE 

■HA WD. A. lara. I. CiMait, PEED 



Rilalsli, 



194A 

AH YES, THnil OMO •WU NNICHT, 
I, Ouar, A. Oll«r, IMOAIST MttllC 
CMP. 

All TNI (ATI JOIN IN. I. Saalar, R. Oil- 

tart. A. HIMar, IISINT MUSIC CMP. 
ARI TNISI ilAll* MINI, D. Saaaa, S. 

ItrUr, a. Caak, PMCII MUSIC CORP. 
ATUHTA, SA., S. Skilar, A. ShaHal, Al- 

CONWIH MUSIC. IHC. 
BEST MAN, R. Alfratf, F. Wiia, VANGUARD 

SONCS 

I DOHT KNOW ENOUGH AROUT TOU, P. 

LEI. D. Barbaur. PORCIE MUSIC CORP. 
I CUiSS I'll GET THE PAPERS (AND CO 

HOME), H. Raaaar. A. Jarwaal, H. Prima, 

D. Rafara, PORCH MUtK CORP. 
I lOVI TOU (FOR SEHTIMENTAl RIASONJ), 

D. WalwB, W. tail, DUCHISS MUSIC 

CORP. 

I'll NIVIR lOVI ACAIN, I. Esparaa, aaf. 
lyf: R. A. Slavan, PEH INIIRNATIONAl 
CORP 

LAUGHINC ON THE OUItlM RnM ON 

THE INSIDE), B Wmm, 0. t 

COWER MUSIC, INC. 
MY SHAWL fOMIOI, X. CafBl, P. latrlai, 

D. Aiami, E. B. MARKS MUSIC CMP. 
■ICRETT RIUSHAW MAN, THE, I. trUa. 

Pin INTSRNATIOHAl CMP. 
WI'U IE TMITHIR ACAIN. C. FiKbaf. 

P. Uiaa. MARMM MUtK. INC. 
mUT A NAU >. i>a«, t. LhriaRitaa. 

VAUMIAW ION*l 
MIMir TMI, 1. •Man, •. Hataa, PIER 

■naHintiw am. 

1947 

ACAIN. t. Nama. D. Cacbran, WIITIR 
ANOTHn NItNT IIKI THIS, I. liKaaaa, H. 

lubv, I. I. MARKS MMK CMP. 
(OMI TO THE MARDI MAS (NAO TINHO 

UMIMASI, M. talkaaa. M. OaOKraria. 

Pin nmiNATioNAi corp. 

I WONDIR WHO'S KISSIHC Nil NOW, J. 

Hawara. W. Haugh. F. A<aau, I. i. 

lAADKS MUSIC CORP. 
IT TAXIS TIME. A. Rarb, AlCOHOUIN 

MUSIC. IHC. 
JUST AN OLD LOVE OF MINE. P. Laa, t. 

Darbaur, PORCIE MUSIC CODP. 
IIT'S Rl iWIITHEARTS AGAIN, J. Harlaara. 

I. Manrall, PMCII MUSIC CMP. 
LOLITA lOPU, J. OllaWaraa, A. Oaiaaa, 

RieiNT MUSIC CMP. 
HAD! FM lACN OTNIR (TU FELKIDAD), 

a. Taaiat, laf. Irr.: I. Draka, PIER 

IHTRNATIONAl CMP. 
MANAGUA NICARAGUA, I. FiaMi, A. Camii, 

RICINT MUSIC CODP. 
MISIDIOU, H. Daiibanii, COLONIAL MUSIC 

PUI. CO., INC. 
MY ADORE HACIENDA, U Masaaf, L. Paaay, 

PEED INIEDNATIONAl COIP. 
OPEN TNI DOM DICNMa^ D. lawall, I. 

McVaa. J. Matai. >. HalaliaR, MKNISt 

MUIIC COIP. 
MOai IMOni IMOIIII M. Travii, T. 

WIIHaaa, AMillCAN MItIK, IHC. 
TMAT'S HOW MUCH I lOVI TOO, W. Ftwlaf, 

i. Hall, WAUACI FOWm NO. 
TNIDI'll IE SOME CHAMOtl MAM, W. I- 

Oaarahaaf, H- NltalM, I. I. MAIDS 

MUtK (MP. 
M CO«U MAKE SUCH IIAVTIFOl MUSK. 

g^Mnoili, 1. Saur, COWIR MUSIC, 

1948 

BOUQUET OF ROSES. S, Nelson. B. Hilllaril. 
HILL AND RANGE SONGS, IHC. 

COOL WATER, S. Nalan, AMERICAN MU- 
SIC. INC. 

CUANTO LE CUSTA, R. Ruli, R. Cilbarl, 

PEED INTEDNATIONAL CODP. 
DIIILAH, I. Shirl, H. Manaeri, DECENT 

MUSK COIP. 
PMl THAT I AM, F. Hual, HILL AHD 

•AHCE, SOHCS, IHC. 
I lOVI TOU SO HUCN IT HWTS, F. Tlll- 
•ail, MEIODT LANE, (PIIR) PUB., INC 
IT'S to PIACIFUl IH THI COUNTRY, A. 

WIMer. IICINT MUSK CMP. 
TAXI IT AWAT (TOMAM TO, A Oaaaa, 
E Maarliatra, PIMOOA MMC CO- WC 
TERESA. J. Haftmaa, i. MmIn, NOIItt 

MUSIC CODP. 
YOU WIRI ONLV FOOLIN-. I. FaHa. 0- 
Fabar. F. Mariam. RARDON MUSIC CMP. 
TW, TOO, TOU ARI TNI ONI. T. Danav. 
P. Wa^ M. Uati, COUMIAt MOUC 



YOU'VE CHANGED, B Carry. C- Fiichar. 
MELODY lANE. (PIED) PUI . INC. 

1949 

lALLIN' THE JACK. C. Smith I I. larria. 

E B MARKS MUSIC CODP. 
BLUEBIRD ON YOUR WINDOWSIIL (THERE't 

Ai. M Clarka. MELLIN MUSK. INC 
CANOT KISSES. G. Margin, HILL AHD 

RANGE SONGS. INC 
CROCODILE TEARS. B Wtbrr i J. Mi{- 

Danaia. J0HNS10NE-M0N1EI. INC. 
HAWAIIAN SUNSIT, S. Kapa A 1. Kiyr 

RIPUIIK MUtK COIP. 
I'M SO lONItOMi I MOW or. N. Wil- 

ffaiKi, AC0PF4nM PtO. 
IT'S A BIG wm WOHOtWW. WMID, 

I Ro>. GDWIt MOtlC, MK. 

JEALOUS HEAIT, L tmm, AMFF-IOtI 

PUB 

MAMBO No S, 0. Pfa4a, PUI IHIIINA- 
TIONAL COIP. 

MISSISSIPPI FlTil, I. Hamnt, MIlLiN 

MUSK, INC 
HOWl HOWl NOW IS THI TIME, 0. Hawa, 
(. ians, KEMAIT MRK (0. 

•MM PMl OP Mtit, T. SpaMar, HILL 

AND RANGE SONGS, INC. 
tHI won A YILLOW RIHOH, M. Dtlintr, 

■mm MUSK CMP. 
tIMIUU, A. Carr t N. Celaman, CHERIO 

MUSIC PUB., INC. 
SUPPING AROUND, F. Tlllnaa. PEER IH- 

lERNATIONAL CORP- 
SOMEDAT [YOU'LL WANT Ml TO WANT 

YOU), J. Harlgai. DUCHESS MUSIC CORP 
WHILE WE'RE YOUNG, A. WIMar. M Paliti 

A W. Enavick, REGENT MUSIC CORP. 
YOUD IREAKINC MT HEART, P. Caaara A 

S. Skylar, AlCONSUIN MUSIC, INC. 
YOU'RE SO UNMRSTANDIHO, I Wayaa A 

I. Ralalgh, lARRM MUSK CORP, 

19S0 

RIRMINGHAM lOUNCI, S. taatar, JIM lUl- 

IIIT MUSIC CMP. 
lONAPARTI'l RETREAT, P. King. ACUFF- 

ROSE PUI. 
CHATTANOOGIC SHOE SHINI lOY, H Slaoa 

A J. Staao. ACUFF-ROSE PUB 
CSV Of THE WILD GOOSE. THE, T. Cilkytaa, 

AMERICAN MUSIC. INC. 
DADDY S lltllE BOY, I. Collinl, CHERIO 

MUSK put., INC. 
DAMT'S LiniE GIDl, I. larka, H. Cailath, 

CHEIH) MUtK PUI., INC. 
OW ANTOHI EVER Till TOO. MM. MUD 

PNT, L Wank, L tiaaa, K. tuaularr. 

JoaiBTOMi^iNnii, m. 

aO I WOMTf 0. «i«4b. S. Caaraa, MILODY 

LANE, (PEED) PUI., INC. 
DOWN THE LANE. C, How*. B Ijrni, 

GOWLR MUSIC, INC. 
END OF A LOVE AFFAIR. E. C. Rrildtng. 

DUCHESS MUSIC COOP. 
FROSTY THE SHOWMAH. S. Naltaa. J. lal- 

liaa, HILl AND RAHCI SONCS, INC. 
COODNICUT, MINf, H. Mbatlar, J. lanaa, 

lUOUW WNK. MC, 

pETii.atmmM, *. Nahw • i. lamai. 

HIU AND lANOt SOHCS, IHC 

PETHE WALTZ, P. Claira. J. Haynl. A 
Ellingtan, DUCHESS MUSIC CORP. 

RAG MOP. J. L. Willis, D. Artdcraon, HILL 
AND RANGE SONGS, IHC. 

DOBBIH'S NEST. c. Thaapaao, L Jaaoaal, 

ATLANTIC MUSIC CMP, 
ROSES. T. Spaatar t (. SMWBR, iM AHO 
RANCI SONCS. INC . 

sugarfmT rac, h. tailNH. mmist 

MUSK CMP. 
nNNISSII WAITI, P. a. Ital, 1. Ilaoart, 

ACUFF-IOSE PVI. 
THINC, TNI, C I. Ctaaa, NOLLIS MUSIC, 

INC. 

MANDniN', S. Kaya. lEPUtLIC MUSIC 
CMP. 

WEDDING SAMIA. THI (WIODINC RHOMRA. 

THI), A. Ellitaii, A. Saull, J. liatawiti, 

OUCHISS MUSIC CMP. 
WI'U WILD A lUHOAlO*. 1. OnraM, 

S. Maykaan. MllUil MHMi WC 

wiNTii wAin. Tmr. p. PaaM. MU i 

CAYIIS. INC. 
T0U1I All I WANT FM CHRISTMAS. I 
Maara. S. tills. PORCH MUSK COIP. 

1951 

lEAUTIFUl BROWN ni. A. laiHh t A. 

Dalmara, AMERICAN MOSK, INC. 
IICAUSE OF YOU. A. Haaianntaia C I. 

Wilblaiaa. COWER MUSIC, INC. 
CASTLE ROCK. A. Saara, J. Skirl « I. Draka, 

WEMAD MUSIC CMP. 
COID, COID KIAIT, H. Wllllaail. ACUFF- 

lOSI PUI. 

COMI OHWI MT ROUSI. W. Saraaaa t I. 

taa^aiarlaa. DUCHISS MUtK COIP. 
CVMH MAMIO, >. (MM, 0. JMa, J. 

Wlisaua. PIMMA MEK (•TMC 
DITOM. I. WaitRigiahll, iNlA AHO 



■< MOm (At MT TNI 
I, I. lagk, mi MTIR. 



UNCI SONCS, IHC 
I CIT IDEAS. I. Cocbraa A Sa«<<ra. HILl 

AND lANCI SOHCS. INC. 
I lOVI THI IVNSHINI OF TOUR SMIIE, 
J. MatDaaaU - J. Haflaua. iSHNSTONE- 

MONTKI. INC. 

I WISH I HAD Nivni an sohshine, 

I. Aatry, I. lyaas, 0. HlMailn, OOID- 

IN WIST MVSK POO. / 
IFTOUTI COT THE I 

TIMI), I. Frhiall, 

NATIONAL CORP. 
I'LL HOLD TOU IN MT HIAtT. I. AnaaM. 

V Honan. T Dllb«k. AMMt-WI i 

ABBOTT. INC. 
I'M YOURS TO COkUIAND. I. Caluaiba, 

AlCONOUIN MUSK. INC 
IT IS NO SICRIT, i. Naaiblaa, DUCHISS 

HUSK CMP. 
IINTUCKT WAITZ, 0. Maaaaa, PtU IN- 

TIRNATKNUL COIP. 
ON TM OP 010 tMOCT, P, laaOK. FOLK 

WATS MUtK PW., Nfc. 
lONCINC FM TOU, W, Daaa, 0. Jsaaan. 

tUDLOW MUSK, IHC 
ROVING (IND, THI, J. CavBaaa«k. A. 

Staataa. NOLLIS MUSK, INC. 
SENTIMENTAL MUSIC. I Wayaa. I. Cara 

TOWN AND COUNTRY MUSIC CO. 
SIN (IT'S NO). C Havan, C. 1. Mall, Al- 

CONQUIH MUSIC. INC 
Stow POKE, P. KtaR, C Prita, RIDCIWAT 

MUSIC 

SO LONG (IT'S IIIN GOOD TO KNOW YUH), 
W Gutliria FOLKWAYS HUSK PUI., INC 

1952 

ADIOS. E Hadriaaara, C. I. Dal Canpo, 
M Woadi. PEER IHnRNATIOHAl COIP. 

ANTTIMI. H. laoaaa. Hill AHO lAHCI 
S0K6S ' IHC 

AOF WIINISEN'H SWIITHIART, I. Starih. 
J. Tinir, I. Ssataa, HIU AND RANCI 
MMO MC 

■RMOOa'. I. a C SIralbar, CODAT MU- 
SIC. IHC 

BIACKSMITII BLUES. THE. J. Holmaa, lUM- 

BAIERO A^USIC. INC. 
BOTCH-A ME. E. T Staalay, R. Marballl, 

I Altare, HOLLIS MUSIC. IHC. 
lUHNY HOP. R. Antkoay. L Aalatll, MOON- 

IWKT MUSIC, IMC. 
lOHTUT THI HAU OIT IH TOM ITIt. 



BUY IS A MY, A, t. tm*, lootow 

MUSIC, INC 
HALF AS MUCH. C. Wllllaai, AOMP-IOSE 

PUB. 

HAMBONE, L. Waihlnflaa, 1. laBHlaTI, 

■USH MUSIC CO. 
Hill IN MT HIAIT, P. Otaaf*. I. taviaiaa, 

1. larrain. MIlllH MOSIC, IHC 
I HIAD A DHAPSODY, C. Fraias, C. lakaf. 

D. Caiparra, COWED MUSIC, INC. 
I WENT TO YOUD WEDDING, J Rabinsaa, 

HILl AND RANGE SONGS. INC 
I'M YOURS. R- Milton. AIGONQUIN MUSIC, 

INC. 

IT S IN THE BOOK. J Ilanlly. A. Thorian. 

MAGNOLIA PUB. CO. 
JAMIAIAYA (ON THI lAYOU), N. Willlaari, 

ACWMIOK PUO. 

jon A unu Looiip onu oo a iohc 

WAT), f. AraaM. I, (lamaN, HIU AND 

DANCI SONCS, INC 
KISS OF FIDE. L. Allan. D. Hill, DUCHESS 

MUSIC CORP 
LULLABY OF BIRDLAND, C. Shaaring, PA- 
TRICIA MUSIC PUB CORP. 
Mr ONE AND ONLY LOVE. fi. Wead. R. 

Mrli.n WRITER 
NIGHT TRAIN. J. Forrait, 0. Waihinglon, 

I. C. Simpkins. PAMLEE MUSIC CO. 
PEDFIOIA. A. Daminguai, M. Laadi, PEER 

INTEDNATIONAL CODP. 
PUAtl. M«. SUN, I. laliav, t. Frank. 

Wiin • tAHK, IHC 
1H1 Ml Mir. II. CaN, A. AMgtiB, IICHET 

miSK (0. 

THAT'S All, a. Haymaa, PODTRAIT MUSIC 
TOO OlD TO CUT THE MUSTARD, B Carliila, 

ACUFF-ROSE PUR. 
VANESSA, R. Waynt. MERIDIAN MUSIC. 

INC. 

WIMOWEH. P Camabill. FOLKWAYS MUSIC 
PUI., INC. 

TOU lElONC TO Ml, C Prka. P. Rlaf. 
I. tiaaait, OMMIAT M«K«IU»IO 
HOIK t». 

1953 

ANGEL EYES. M. OihIB, I. Iiaot, MAI- 
SHAW. INC 

ANNA, R. Vana, W. Il«lllll, MUM -MU- 
SIC INC 

' ' C Oavk, PIN IHItRNA- 



(HANOmO PAITHRS, I. ahaua. J. 

DaHan. PORCIE MUSIC CORP. 
CRA7r MAN CRAZY, R. Halay. EASTWICK 

MUSIC CO 

CRYING IN THE CHAPEL, A. Glann. VALLY 
PUB-. INC. 

DANSERO. R Hayman. S. Parker. E. Daniali, 

a A F. MUSIC CO., INC. 
MAR JONH.lEnER. A, 1. liabart, I. lar- 

taa, AMEIKAN MSSIC. IHC. 
EN, CUMPAAI, I. lalau. A. Ilavar, 10- 

SADCH PM. CMP. 
lAMIlED'S GUITAR, J. Laara, FREDERICK 

MUSIC CO. 

HALF A PHOTOGRAPH. H. Stanley, I. Ru>- 

leM. STARSTAN MUSIC CORP. 
HEY JOE. 9 Bryant, ACUFF-ROSE PUB. 
IH THE Mission OF ST. AUGUSTINE, J. 

Chi.relll. REPUBLK MUSK CORP. 
MANY TIMES. 1. lamai, F. Stabl, COWER 

MUSIC, IHC. 
MY LOVE, MY LOVE, N. AcguaylyR, B. 

Kayaaa, PORTRAIT MUSK 
IKOCHIT, I (algiHa, J. tarian, N. Oliabal. 

MOMM MOtIC MK. 
MT TUPM MlHi AOAW, C UMm, D. 

Oablar. IIM IIVR MOSIC PM. CO. 
SOHC FROM MOULIN lOUU, THI (WHERE 

IS TOUR HEART). G. Aarie, W. Eagyick, 

COWER MUSIC. IHC. 
TELL HI A STODY, T. Cilkyian, MONT- 
CLARE MUSIC CMP- 
TELL ME VOU'RI MINI, D. Valla, I, Via- 

caal, CAPRI MUSIC CORP. 
TIU I WAin ACAIH WITH TOO, t. Praiaa. 

VIUAM MUtK CD. 
UNOR TM MIDGES M PAM, 0. Cagkraa. 

V. Scana. J, ladar, HIU AHO lANCI 

SOHOS IHC 
WISHINc'rinC, a. Irllt, P. Maddai, ACVFF- 

IMI PUI. 

TOU. TOU. YOU. L Ollal. I. Mallln. MIl- 

LIN MUSIC. IHC. 
TOUR CHEATItrG HEART, H. Williama, 

ACUFf-ROSE PUB. 
YOURS lOUIEREME HUCNOI, A. Iadrl«ttai, 

C Daif, A. Camse, I. I. MAIKS MUSK 

1954 

CINNAMON SINNER, L. Chafe, RALEIGH 
MUSIC 

CRAZY lOUT YOU lAIT, I. Maagari, P. 

Rarrall. SUNOEAM MUSIC PUI. 
tOODNWHT. Will ITS THU TO OO. J. 

Hadiaa. C tartar, ARC MMK (MP.- 

COMAD P«l, CO. 

MANAtA, A. Ian, nm mmmTMNAi 

CMP. 

HI, 1. Ikbar*. *. MnObn, A«AI MUSIC 
PUI CO. 

HERE. H. Craal, D Cathraa. Hill AND 

RANGE SONGS. INC. 
I REALLY DON'T WANT TO KNOW, D. 

Dokartion. H. Barnes, HILL AND DAHGI 

SONCS. INC. 
IF YOU LOVE ME. M. Monnol, G. Firioni, 

DUCHESS MUSIC CODP. 
I'M A FOOl TO UII. T. DaFFaa. PEE! IN- 

TEDHATIONAl CMPOIATION. 
JILTED, R. Calfcr, I. Maaakw, MtlOON 

MUSIC IHC 
MIT, I. Salnirt, S. lataatala, J. Kriaaa- 

■aaa, N. Waraar, LOWIll MUSIC CMP. 
UT ME CO, lOVID, J. I. Cama, A. Hill, 

lUMIAllDO MUSIC, INC. 
MAN UPSTAIRS. THE. D. Morgan. H. Stan- 
lay, C Mannlr. STARSTAH MUSIC CORP. 
MAN WITH THE lANIO. THE. F. Relehel, 

R. Mellin. MELLIN MUSIC, IHC. 
MELANCHOLY ME. J. Thomas, H. liggs. 

SHELDON MUSIC. IHC. 
SH lOOM. C. C. Feaster, J. Keys. F. McRaa. 

W Edwards, PROGRESSIVE MUSIC PUB. 

CO.-ST. lOUIS MUSIC (MP. 
SNAKE, RATTlt AHD MU, (. Calbaaa, 

PROMESSIVE MUSIC PUI. CO. 
SWAT. H. Cimbal. P. lab, PIH INHR- 

HATIOHAl CORP- 
THIII'll II NO TEARMOPS TOHIOHT, R- 

Wlinams, ACUFF-ROSE PUI. 
THIS OLE HOUSE, S. Hamblen, STDADT 

HAMLEN MUSIC CO. 
WHAT IS WAS, WAS FOOTIAll, A. Crillilh, 

■ENTUT MUSK CO. 
WHITHM, TWO OUnt, «. Hmv, MIN- 

Nn itotlC IIK.«mUM Miic, INC 
WOMAN (HAN), 0. Olfaaaa, imiO HOIK 

TOUM AT HEART. J. Rishanli. C Itlgb, 
CHIRIO MUSIC FUB , INC. 

1955 

AWT IT A IHAMI. 0. laaHiabaMW, A. 

Daariaa, (OMMOMII MUlC (OIP. 
AT MT FRONT DOOl, I. HaaFa^ I. AkMT, 

TOllll MUSIC, INC. 

lAlUD OF DAVIT UMIIIT. INt. T. 
Ilaekbant. C. Iraaa, WOMOItHilO HU- 
SK CO.. IHC 

HACK DINIM IROUSIIS, I. Lalber, M. 
Strallar. OUIHTIT MUSIC, INC. 

IRIIZI AHD I, THI, I. lacaaaa, A. Stlll- 
awi. I. 1. MAMt MOtK CMP. 



DOMAHL.I. HMoaA't. VllBM, 

MUSK, mc I 

DONT IE ANMT, N Irawa. I. MiCn, 
F. Mandalsahn, lEPUIlIC MUSIC UWi 
UVOT MUSK CO. I 

lAITR ANOIl, J, lahla, OMTSII Wile 
lUMI POI, 

nAm OP nONI, l. Jaiksta, 1. Oaf, 
MANITI MUSIC CD. -RECENT MVSN 

I NEAR YOU KHOCKIH', D. BarthalaaiaaL 

P. Xing, COMMODORE MUSIC CORP. 
IF I MAY. C. Singleton, D. MrCoy, DMtf. 

VELY MUSIC CO., IHC. 
KO KO MO, F Wilson, J. Parter, I. Lgaa, 

MERIDIAH MUSIC, INC. 
MAYBELLEHE, C tarry, D. Fralta, A. Prai4, 

ADC MUSIC CMP. 
NO MODE, I. J. A D. Dejohn, MAPII liAf 

MUSK put., INC. 

MMIC INC 



Htl: 



HAMOIIN MVSK ci. 
PlIDCINS MT lOVI. 0. 

Ion. HON PUI. at.JT 
POR FAVM. N. A J. 

MUSIC CODP. 
DOCK LOVI. H. Gloyar. LOIS MUSIC PM^ 

CO. 

SEVENTEEN, I. F Yaang Jr., C Carnaa, I, 
Binnelt, LOIS MWtK PN, CO, 

SHIFTIHG, WHISPOINO lAMDL M. IMIab 
V. C. Gilbarl, OAIUTH MRK 

SINCEDEIY, N. Fa«H, A. Piaa<, AK MMC 



CODP. 

SIxniN TONI, M. Travb, AMEDKAH HI. 
fK, MC. 

IVDDEMT TMM-t A VAllIT, C Mararl^ 
Jaaat, HIU AND DANCI tONM, MCa 
WARMAN MUSK, INC. 

tWIlT AND CINTLE, C. Tbora, I, P«||L 
PEER INTERNATIONAL CMP. 

THAT S ALL I WANT PROM TOU, M, MkR, 
F. Rotter. WEISS A lAIRT. INC 

TWEEDLE DEE. W. Seatt. PROMIttWI MI- 
SIC PUtllSHINC COMPANY. 

1956 

lAND OF COLD. R. Motel. 1 Teylor. LUD- 
LOW MUSIC, INC 

lE-ROP-A-LULA, C. Vinctnt, T. Doris. LOW- 
ERT MUSIC CO. 

■ LUE SUEDE SHOES, C Peiklnt. Hi lO MU- 
SIC A HILl AND RANGE SOHCS, INC 

CANADIAN SUNSET, I. Hay<aad, H. Claibal, 
MERIDIAH MUSK, INC. 

CINDY, ON CINDT, I. larrga, 1. laaa, MT. 
DEN MUSIC, IHC 

DADDY 0, I. laak. I. Alaar, C Oara, WM 
MUSK PUI. (0. 

OONT l( (lull. 0. Ilacbarall. I. Psaalar, 
tUnt^ PMtllT MUSIC, INC -SHALIAIAli 

lUNCUII toil, I. laleiab, S. ttmtlit, 

I t. MARKS MUSIC CORP. 
IDDIE. MY LOVE, A. Collins. M. ML i, 

ling, MODERN MUSIC PUI. CO.MIIt. 

VELT MUSIC CO., INC 
FOOL, THE, N. M, DEIRA MUSIC CMP. 
GLENORA, I, Slaaloy, AMERICAN MUSIC, 

IHC 

GRADUATION DAT, I. Sharoeaa. N. Skaraiaa, 

SHELDON MUSIC, INC 
IREEN DOOR. R. Dayla. M. Maare. TRINin 

MUSK. INC. 
HAllllUJAN I LOVI HER 10. R. Oiailaa, 

PIOMISSIVI MUSIC POT. CO. 
HIARTIRIAK HOTIl. M. I. Aitaa. T. Oaf. 

Baa. I. Proiley. TRIE PUI. CO., IHC 
HONXT TONK, 1. Daggalt. S Shepbard, I. 

Glover, B. Butler, B1LLACE MUSIC CO. 
HOUND DOG, J. Letbcr. M. Stoller, llVIt 

PRESLEY MUSIC, IHC -LION PUI. (0. 
1 AiMOST LOST MT HIND. I. J, Mir, 

HIU AND RANGE SONGS, IMC 
I'M IN LOVE AGAIN, A. Doailaa, 1. laaw 

>batoata«. REEVE MUSIC CO. 
1 WANT TOU, I NIID TOU, I LOVE TOU, 

C. Hviab, I. Kaslaft. IIVIS PRESIE'T 

lUISIC, INC 
I'U Dl HOMI, S. tawll, F. Waablafta*, 

ARC MUtK CMP 
IT ISH-T IICHT, I. Mallia. MIUM MMI(, 

JUKI MX lAIT. J. Sbaratan, N. itanaa^ 

WINNITOH MUSIC CORP. ' 
JOn WAUIH' IN THI IAIN, J. Iran. •• IL 

Rlloy. eOlDIN WIST MUSIC PM. 
lOHO TALL SALLY. E. Johnson. R. Pat^BM. 

R. Ilackwell, VENICE MUSIC, MC 
LOVI ME TENDER, E Presley. V. HMlll, 

ELVIS PRESLEY MUSIC. INC. 
MEMORIES ARE MADE OF THIS. T Gilkyson, 

R. Dahr, F. Millcf, MONTCIARE MUIIC 

CMP. 

MR. WONDERFUL. G. Weiss, J. to<k, L. Ha- 

lafccntr, WRITER. 
PITTICOAn OF PORTUCAl, M. Dana, M. 

MrlcltoU, M. Kaha, HINT MUSK CMP. 

•OCR AND lOll WAITI, 0. Wara, I. Alio, 

IHIIDM Hll^wL ■ 
ROCK ISLAM ah,, L lllioin, MUW 

HUIK. INC. 
SEI TA lATEI^MUHIW; I. C tmt, 

ARC MUSIC COOP. 
SINGING THI lim, M. Illllll, AOMk 

DOSE put. 

SOFT SUMMER MIIZI. c tmmt , I. Hao- 

err, IICINT MUSIC tmf. 
TEAR Fill. A. D. BartaiR, (. llRdl|l. PM- 

GRESSIVE PUI. CO. 
TOO ClOSI FOI COMFORT. J Ml, 1. IMH, 

I. HalaFcaaar. WRITn, 
WALK HAND IN HAND, I. (awail, RtPOt- 

IK MUSIC CORP. 
WAYWARD WIND, THE, H. Htwaiaa, S. la- 
bowsky, HIIURT MUSK, INC-IAMIOO 
MUSK, INC 
WHY DO FOOLS FALL IN LOVEt. P. Itpn. 

PAYIKIAMMt 

1957 

MMIC CMP. ^ 
ALMOST PARADISE, N. Petty. PEER IHTII- 

NATIONAL CORP. 
lANANA BOAT SONG, A. Arhin. I. Carey, I. 
Datlaa, MYDEN MUSIC, INC.-E. R. 
MAIKS MUSK CODP. 
U-MP lAIT, P. laaghortt. TRAVIS MU- 
SK. MC 

HUE MONDAT. D. lartholomaw, COMMO- 
DORE MUSIC CO. 

BYE BYE LOVE. F. Brysrt. B Bryaal, 
ACTJFF-ROSE PUB. 

CINCO DOBLES. D. Wright. L. SaVKrBN, 
HILLARY MUSIC, INC-BAMIOO MMK. 
INC. 

COME CO WITH Ml. C E Oakk. Oil M» 

SIC CORP.-FEE-REE MUSIC. 
DARK MOON, H. Millar, lAHMllON MHK 

CO. 

DIANA, P Aaba, PAHCO HOIK, HK. 

OON'T FORDID Ml, C !' " 

MUSIC CO , INC. 

FOUR WALLS. G. Campbal^ M. Maaft, MMIn 
DON HUSK, INC. 

MHi, S. Dogers, DALUS MUSK CO., INC- 
ElVIS PRESLEY MUSK, INC 

lAPPT HAPPY BIRTHDAY BABY. M. J. Syl- 
via, C. J. lopei, DONHA MUSIC PU>- 
CO.-ARC MUSIC CODP. 

I LIKE YOUR KIHD OF LOVE, M. Ia<>la|b 
ACUFF-ROSI PUI. 

'^aSa'aalihr' ""^r *' tartkalgMWh 

mSSjrt&i^i. lata,, it. 
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'nS Aan iHMLX'. Ml, f. 
J. Ntmuii, MWWAn fiillM 

PKTTr Ml, !• tr*, 
c m9. 

M. WIHIMM, UCIUMK 



Mm, 



pHr'lWIITI 

I., i>ie. 

- -imr 

~ HCptM MUlIC nit 

MWIC CO. 
ion 11 ITUN*!, 1. toHk, M. 
•^illKMiUI iNTilPllltll, IM. ,„ 
laVl Mi, J. lllkM, M. itrillK, Hlli AM 

MUU lOOKt tOOlOO, r. AUua'a', 

DIKHESI MUSIC COIP. 
MAIIANNi, t. Gllkri", F. Mllkf, L »*, 

MONTCUIE MUSIC COM. „ . . . 

M. l.ni..., «»rVtH MUJIC CO., IMC. 

U*. III. H. oiiM. H. oiHun, J. P>i!iM, 
i 1. P.uiht, i. W«tt, MOMIMIVI 
MUSIC PUl. CO. , .,„, 

Mr SPECIAL AHOEl, J. D»IC«11, IIUI 
MASS MUSIC _ _ . , 

PARTY DOLL, i. hwtn, ■. Kmk, D. ilBW, 

" aim,.;, pahicia musk poi. cmi;. 

lAUNCHT. •. jMtU, S. Mliilur, Hl« MU- 
SIC, mc. . , ^ 

tOSI AND A lAtr «UTH, A. J. 0. Imit- 
lallk, lEHTltY MUSIC CO. . „ ^ 

tOUNO AND POUND, L. Itlllnu, I. Ikipln, 
PUSH MUSIC CO. . 

ICHOOL OATS (PINO PINS Mil THI IIU), 
C »tny APC MUSK COPP. . , _ 

IIAPCHIK'. J. Uifc«r, M. Ittlltr, tHII 

IINdNoP me, 0. Jinx, WIHHITON HUSK 
COtP. 

lllNOOinES, p. Slir, •. tim, pioint 

MUSIC COPP. .„„ 
tTAPT MOVIN', D. Hill, i. n«M>MII, IHIL' 

DON MUSIC, INC. 
niN AOE CPUSH. A. AlliMP, J. AlllMa, 

CENTPAL SONtS,. INC. 
TMAT'Ll PE THI DAY, J. AlllH>, 1. (bllr, 

N. Patty, NOP VA JAK MUSIC, INC. 
TOO MUCK. L. P»lfiib<r«, •. Wtinmal, 

SOUTHEPN lELlE MUSIC PUILISHIPI- 

ILVIS PPESLEY MUSIC, INC. 
MAPI UP LiniE SUSIE, P. •rrnt, 1. Uf- 

•m, ACUFF40SE PUl. 
WHITI SIIVEI SANDS, C. >. MattlMtn, t, 

Ptlnhirdt, FELLOW MUSK-rill INTll- 

NATIONAL COPP. 
WHOLE LOn> SHAKIH' COIN' ON, S. OnM, 

D. Vrllllinl, MAPLTH MUSIC PUP.. INC.- 

COPAP MUSIC. INC. 
WHY, lAPV WHY. I. OliH, L HarriiH, 

WINNETON MUSK COPP. 
TOU SEND ME. I. C. Cxk, aWUlPA Put. 

CO. 

rouN* lovE, c. Jtrmf, P. catttr, lowiir 

MUlIC CO. INC.-STAPI, INC. 

19SS 

Alt I NAVE TO DO IS NiAH, 1. Itrnt, 
ACUFF4IOSt PUP. 

APE YOU SINCEPE. W. P. Walkw, CIDAI- 
WOOD MUSIC CO. 

AT THE HOP, J. Mi^ara, A. Slniar, 
SINCULAP MUSIC PUl. CO., INC.4IA- 
UPK IHYERPIISES, INC. 

■EEP lEEP. C. Cicikani, ». Clipi, PA- 
TRICIA MUSIC PUl. COPP.-II 1 I MUSIC 
CORP. 

(It MAN, P. lalUnl, t. UraM, tlECH- 

WOOD MUSIC COPP. 
IIPD DOO. I Iryant. ACVPPJIOSi PVI. 
tOOK OF LOVE. W, Davia, t. Maltia, C, 

Patrick, APC MUSIC COPP.-KEEL MUSIC 

CO. 

IPEATHLISS. 0. lUekwall. HOMI POIM 
MUSK, INC.-OIIE MUSK, HK. 

(KANTILLY LACE, J. P. PIcMam, tUD MU- 
lIC CO. 

■IVOTfD TO YOU, I. byaat, ACUFF40li 
PUl. 

(ON-T, I. lalbat. M. Slatlar, ILVIi PIIS- 

UY MUSIC, INC 
N YOU WANT TO DANa, t. Prii m p, 

CLOaUS MUSIC, INC. 
INDLISS SLEEP, D. NaiKt, J. layiHMa, 
JOHNSTONE MONTEI. INC -EllIAIITN MUlIC. 
PEVEP, E Coolly, J. Dayonpart, LOIS MU- 
SIC PUl. CO. 
in A JOI. I. T. ioal. I. W. U»a><a, W. 

P. Hvtaa, P. A. lawia. WIUUT HttSIC- 

RAI WILLIAMS MUSIC, INC. 
MEAT PALLS OF FIRE, 0. Iladiwtif, J. Haa- 

•ia>, HILL AND RANGE MNtS, INC. 
I lit OF you. > MtCoy, >. Oaan, ILVII 
. PPISLEY MUSIC. INC. 
IT'S ONLY MAKE lELIEVI, I. NaMa, C. 

TwHty. MARICLLE MUSK PUt. CMP. 
JENNY.IEE, J lirty, A. tiMhni, DATWIN 

MUSIC, INC. 
JUST A DREAM, J. Clanlaa, C. Mataiaa, An 

PUl. CO .TWIN MUSIC, INC. 
U DEI DAH. 1. Cra«a, P. Itoy, COHLEY 

MUSK. INC 
timi STAR, V. Pkaaa, A. VanMl, Mil 

MUSIC CO. 

lOLLIPOP, 1 Dlian, I. Pan, i. i. MUPI 

MUSIC CORP. 
lONISOMI TOWN. I. K«I|M, IIK MUlIC, 

IMC. 

lOOKIHt lACK, I. lantaa, t. Maa^rlchs, C. 
Otii. IDEM MUSK, INC-IWiCO MUtlC 
CORP. 

lOVE IS ALL WE NEED, 1. laW|t, •. WaM, 

IHILDON MUSIC, IMC. 
HY TRUE lOVE, I. laatt, ITAIPIII HVIK 

coir. 

HON OIMENTICAR (DON'T P0MIT1, I. 1^ 
Wal, P. 0. Ra<l, M. taWari, HOllll 

MUSK, INC. 
OH JULll. N. tail, K. MaffHt, IICIUMIC 

MUSK CO. 

OH. LONESOME Ml, D. Olkaaa, ACUFP-tOSI 
, PUl. 

' ONE NltHT, D lartkolaaiao, P. Plat, IIVII 
PRESLEY MUSIC. INC. TRAVIS MUSIC, IMC. 
. ONI SUMMER NIOHT, D. 1Mb, MILOIT 
\ UNI (PEER) PUl., INC. 

nTtlCIA. P. Prada, Pill INTIINATIONAL 
CORP. 

Pliwr SUI, I. Alliua, N. Patty, MM VA 
. JAR MUSIC, INC. 
POOP LITTLE FOOL, S. Saalay, IRK MUSK, 

INC. 

PIOILEMS. I. Ilyaal, ACVPF-fOSI PVi. 
PURPLE PEOPLE EATER, THR, t. Waa4y, 

CORDIAL MUSIC CO. 
REREL ROUSER. D. EMy, L Haxlaaraad, 

CRECMARK MUSIC CO. 
lOCRIN' POIIN, J. Thamal, IICOIDO MV- 

SK PUR. 

IHORT SHORTS. T. Auilta, I. Ciaadall, I. 
Daltaa, I. Oaaaio, FISURE MUSK, INC.- 
ADMIPATION MUSIC, INC. 

IPLISH SPLASH, 1. Daria, I. Hgriay, POR- 
TRAIT MUSIC. 

STOOD UP. 0. Olikorua, I. NarraM, COM- 
MODORE MUSIC CO. 

ITROLL. THE, N. laa, C. Otk, MIIIDIAM 
MUSIC CORP. 

lUCAP MOON, 0. Walfa, lAlLATIM MUSK 
COPP. 

lUtAPTIME, 0. Echah, C. PlilUipa, HOP VA 

lAK MUSIC. INC. 
IWEET LinLE SIRTIIN, C. tacry, AM 

MUSIC CORP. 
IWINOIH' SHEPHEID IIUII, TNI, H. bff- 

aua. lENELL MUSIC PUl. CO -RAW. M«- 

SIC. IMC. 

IEOUILA. C. Rio, JAT MUSK CO. 
0 KNOW HIM IS TO LOVI HIM. P. laaatar, 
mUlART MUSIC, IMC.-IAMOO MUIK, 

aic. 



TOM sooiir, 0. t—li. 

U Mini (SANTA CATALINA), 1. lollaat, 

t. Unaa, lEICNWOOD MUIK CORP. 
TWILIOHT TIMI, A. Daaa, A. Noyiaa, 

POPGIE MUSK CORP. 
WEAR MT PING AROUND TOUR NICK, 1. 

Carroll, R. Moatfy, M. Schack, ELVIS 

PRISIIY MUSIC, IMC.-RUiH MUSK CO. 
WESTERN MOVIES, C. GoUimlth, P. Snltk, 

ILIMIETN MUSICAIIIS MUSIC CO. 
WHY DON'T THEY UNDERSTAND?, J. Fillliliaa, 

I Hondorioa, HOILI! MUSIC, IMC. 
WONDERFUL TIME UP THERE, A, L. Akar- 

•■Ihy, WALUCE FOWLER PUl. 
YARETY YAK, J. Lalkar. M. Stallar, Tllll 

MUSIC, INC. 
TOU API MT eiSTINT, P. Aaka, PAMCI 

MUSK, INC. 

1959 

ALONI CAMS lONES, M. Stallar, I. Laikof, 
TIGER MUSIC, INC. 

ANGELS LISTENED IN, THE, I. D. Snltk, 
S. Fault, WINNETON MUSIC COIP. 

lAlY TALK, M. H. Safeoartl, ADMIRATION 
MUSIC. INC.-UITRA MUSK-HILURT MU- 
SK, INC. 

lAHLI OF NEW ORLEANS, THE, J. DrHt- 
r»ood, WARDEN MUSIC CO., INC. 

II MY GUEST, F. Domino. J. Marjtcaka, T. 
larce. TRAVIS MUSIC, INC. 

• IC HUNK OF LOVE, A. S. Wycho, A. Sckraa- 

lar, ELVIS PRESLEY MUSK. IMC. 
CHARLIE IROWN, J. lalkar. M. Slallor, 

TIGER MUSIC, INC. 
COME SOFTLY TO ME, t. Troial. R. Ellii, t. 

Chrltlophai CORNERSTONE SONG PUl. CO. 
■AMCC WITH Ml, L. Lablik. t. Troad»all, I. 

Mahaa, I. lalbar, M. Slallar. TIGER MU- 

SIC, INC. 

• ECK OF CARDS, T. Taiai Tylar, AMEIKAN 

MUSIC, INC. 
DONNA. P. Valaal, KIMO MUSIC CO. 
MEAM lOVEl, I. Oaria, FIRN MUSIC, 

INCEOGAR MUSIC CORP.-PROGPESSIVI 

MUSIC PUl. CO., INC. 
IL PASO. M. lokkial. MARTY'S MUSIC 

CORP. 

INDIESSIY, I. laataa. C. OtU, MIPIIIAN 

MUSK CORP. 
PORTY MILES OP IAD ROAD, D. Illy, A. 

Caloy, GPEGMARK MUSK CO. 
PRANKIE. N Sadaka, H. Iraaaflall, AIDON 

MUSIC, INC. 
tOODIYI lAlY, J. Scan, STARFIRI MUIK 

CORP. 

COnA TRAVEl ON, P. Claytaa, I. Ikrllch, 
D. Laiar, T. Sil, SANGA MUSK, INC. 

HAPPY ORGAN, THE, K. Waal, D. Clawaay, 
J. Kfiaasaiana, LOWELL MUSIC CORP. 

HEARTACHES lY THE NUMIIR, N. Haoarl. 
PAMPER MUSK, INC. 

I'M GONNA GIT MARRIED, N. lapaa, I. 
Prici. LLOYD t LOGAN. INC. 

I CRIED A TEAR. A. Julia. F. Jacahiaa, 
PROGRESSIVE MUSIC PUl. CO., INC. 

I «0t A WIFE. I. Maica/i, I. WaailaH, 
PURE MUSIC . 

I WANT TO WALK YOU HOMI, P. Daailaa, 
AUN EDWAIOS, INC. 

IT'S JUST A MATTER OF TIME, I. iaatoo, 
i. Hcndriiki, C. Olll, EDEN MUSIC. INC. 

IT'S LATE D. liirnltta, ERIC MUSIC, INC. 

IT'S TIME TO ai, P. Aaka, SPANKA MU- 
SIC CORP. 

I'VE HAD IT, R. Cattal, C. laaara, IRINT 

MUSIC CORP. 
JUST ASK YOUR HIAIT, 0. Da Nala, J. 

Rial, P. Daaiala, RAM-IIO PUl. CO., INC. 
KANSAS CITY. M. Strallar, J. Lalkar, lOII 

PUl. CO. . 
LONELY lOT. P. Aaka, SPANKA ttUtK 

CORP, 

lONELY STRICT, C. lalaa, K. Sawlar, W. I. 

Slanataa, FOUR STAR SALES CO., INC. 
LONELY TEARDROPS. 1. Gorly Jr., I. tarly. 

T. Ciilo, PEARL MUSK. 
LOVER'S QUESTION, A. R. laataa, J. W1I- 

liaail, PROGRESSIVE MUSIC PUt. CO. 
MARINA. P. Grinata, aaf. hrr: P. Maxwalt, 

RAT MAXWELL MUSIC PUl. CO. 
MR. ILUE. D. Ilackwall. CORNIRSTONI 

SONG PUl. CO. 
MORCEN (ONE MORE SUNRISE), P. Maaiar, 

N. Sharman, SIDMOIE MUSIC, INC. 
NEVER IE ANYONE ELSE lUT TOU. I. 

Kaliht, EPIC MUSIC, INC. 
OH CAROL N. Sedika, H. traanfiald. AI- 
DON MUSIC, INC. 
ONLY YOU, I. Raai, A. laad, WILDWOOl 

MUSIC, INC. 
(TOU'VI GOT) PERSONALITY, L. Prka, N. 

LoiJa, LLOYD A LOGAN, INC. 
PETITE FLEUI, SIdaay tachal, HILL AND 

RANGE SONCI, INC. 
PINK SHOELACES. M. Iraal. PIONEER PUl. 

CO. 

POISON IVY. M. ItallK, I. Lalkar. Tltll 

MUSIC, INC. 
PUT YOUR HEAD ON MY SHOULDII. P. Aaka, 

SPANKA MUSIC CORP. 
aUIET VILLACI, L. laitar, lAXTER-WRICHT 

MUSIC CO., IHC.-AUSTIN MUSIC CO. 
RED RIVER ROCK, I. Mack, T Kiaf. P. 

Maalalaaka, VICKI MUSIC CD.SELMA 

MUSIC CORP. 
lEA OF LOVE. t. Kkary. P. latlllla. KAMAI 

PUILISHIHt CO. 
SHE SAT (OOM DOOIY DOOM), t. Maaa, 

M. Aathaay, STIAHON MUSK CO. 
SIXTEEN CANDIES, I. Dliaa, A. Kkaal, 

CORONATION MUSIC. INC.-TNI JANUART 

CORPORATION. 
ILEEPWALK. J. I. Parlaa, I. Pirlaa, A. 

Fariaa. FIOVRI MUSK, INC.-TIINITT MU- 
SK, INC. 

SO MANY WAYI. I. Ilayaaaaa, PLAY MU- 
SIC, INC. 

(SORRY) t RAN ALL THI WAT HOMI, H. 

Giaiail, A. I»lra, PIGURI MUSIC, INC. 
STAGGER LEE, I. Pr(co, H. laiaa, SHELDON 

MUSIC, INC. 
SWEETER THAN TOU. I. Kalfkt, HIlllARI 

MUSIC CO. 

TALL PAUL, I. labarti, I. Skaraiaa, D. 
Sharaiaa, MUSK WORLD CORPORATION- 
WONDERLAND MUSIC COMPANY, INC. 

TALUHASSEE LASSIE, F. Slay, Jr . I. Craara. 
F. Picariallo, CONLEY MUSIC, INC. 

TEENAGER IN LOVE. A, D. Pomvt, M. Slia- 
aiaa. RUMBALERO MUSIC, INC. 

TEEN lEAT, S. Naliea, A. Ciaaiaa, DRIVI- 
IN MUSK CO., INC. 

TEU HIM NO, T. PrltekaH, tURNT OAK 
PUILISHIMt COMPANY. INC.-IOWELL MU- 
SIC CORPORATION. 

THANK YOU PRETTY BAIT. C. Olil, I. laa- 
toa, EDEN MUSIC, INC. 

THERE GOES MY lABY, I. Nalsaa, I. Pat- 
tanaa, C Traadwoll, JOT MUSIC COM- 
PANY-PPOtRESSIVI MUSK PUIl. CO., 
INC. 

THREE STARS, T. Daa, AMERICAN MUSK, 
IHC. 

TIAJUANA JAIL, THI, D. Tkonirtoa. FAl- 

STAFF MUSIC COMPANY, INC. 
TIGER, 0. Jonat, ROOSEVELT MUSIC CO., 

INC. IROWN MUSIC COMPANY 
(TIL) I KISSED YOU, D. laarly, ACUFP- 

ROSE PUILKATIOHS 
TIACCOT, G. Nabaa, F. tarek. IIUPP CITT 

MUSK PVILISmMt COMPANY, INC.- 

LOWILL MUIK CORP. 
TURN Ml LOOSI, D. Paataa, M. Ikaaiaa, 

PtANXII AVALON MUllC. IMC- HIU ANt 

RAMCI SONGS. INC. 
VHI OHI. D. Illlatt. I. tarM, lASON MU- 
IK. IMC 

VINvi. I. Mankan. RAM-til PMllMIMt 

CO.. IMC.-UNSDAll MUIK COtP. 



WATIRLOO, M Wllk'ia, J. Lovdamllli. CED- 

ARWOOD PUILISHIHt CO., INC. 
WHAT A DIFFERENCE A DAY MADE, M. 

Cravar. S. Adaaii, I. I. MARKS MUSIC 

CORPORATION. 

WHIT'D I SAT (Part II), 1. CkarlH, P«0- 

6RESSIVE MUSIC PUlLlSHINO CO.. INC. 

WHOLE LOTTA LOVING. F. Daailaa, 0. tar- 
thalomoar, MARQUIS MUSIC, INC. 

YOU WERE MINE. P. Gllialoni, DARA MU- 
SIC CORPORATION GOOD SONGS 

1960 

ALLEY-OOP, D. Frailar, RAVELIN MUSIC, 
INC.-MAVERICK MUSK CO.-TRINITY MU- 
SIC, INC. 

(YOU WERE MADE FORI ALL MY LOVI, J. 

Wiliaa, t. Myhi, PEARL MUSK COM- 
PANY, INC. 
ALONE AT LAST, I. lahnMnn, PEUL MUSIC 

COMPANY, INC. 
lAlY, C. Otii, M. Slola, MERIDIAN MUSK 

CORPORATION. 
lEATNIK FLT, I Maik, T. Kiai, DUCHISI 

MUSIC CORPORATION. 
ILUE ANGEL. R. Orbiion, J. Malioa, ACUFP. 

POSE PUBLICATIONS 
CATHT'S CLOWN, D. i P. E>arly, ACUFF-ROSI 

PUBLICATIONS. 
CHAIN GANG. S. Cooka, KAGS MUSIC. 
CRADLE OF LOVE, J. Faatkaraa, W. Gray, 

tIG lOPPER MUSIC COMPANT-TREE PUl. 

CO. 

DEVIL OR ANGEL, t. Cartai, PROMESSIVI 
MUSK PUl. CO.. INC. 

DON'T IE CRUEL, C. Prttlay, 0. Ilackwall, 
ELVIS PRESLEY MUSIC, INC-SHALIMAR 
MUSK CORPORATION. 

DREAMIN', T. Ellit, I. OaVanaa, SHIRMAN 
MUSIC COMPANY-DI VOIZON MUilC COM- 
PANY. 

lAPLY IN THI MORHIHO (DOWN tY THI 
STATION:. 1. lallaad, t. Unaa, LAR-IIU 
MUSIC CORPORATION. 

IVERYBODT'S SOMEBODY'S FOOL. K. traaa- 
(itld, J. Killir, ALOON MUSIC. INC. 

FEEL SO FINE. L. lot, ALADDIN MUSIC PUt- 
LICATIONS IIG lOPPER MUSK COMPANY. 

PINGIR POPPIN' TIME, H. tallarl. LOII 
MUSIC PUILISHING COMPANT. 

POOTSTIPS, t. Maaa. H. Hualac, AINN 
MUSIC. INC. 

IIORGIA ON MY MIND, I. tarrall, N. Car- 
aikkaal. PIER INTEINATIOMAL CORPO- 
RATION. 

to, JIMMY, to, J. Paaial, M. Ibaaua, 

. MILL t RANGE SONGS. IHC. 

MEEN FIELDS, T Gilkyioa, P. Dokr, P. 

Mlllor. MONTCLARE MUSIC CORPORATION. 
HANDY HAN. 0. Ilaikoall, J. JoaH, CHAll- 

MAR MUSIC CORPORATION. 
HI LL HAVE TO CO, J. 1 A. Alllaoa. CIN- 

TUL SONGS, INC. 
HI LL HAVE TO STAY, C. Iroaa, J. t A. 

Allliaa, CENTRAL SONGS, INC. 
HE WILL IIIAK YOUR HEART, J. tatlar, C 

Mayllold, C. Ctftir. CONRAD PUtllSHINt 

COMPANY, INC. 
I LOVE THE WAY TOU LOVE, I. lar^ Jr.. 

JOBETE MUSIC COMPANY. INC 
I'M SORRY. R Soil, D Allbrittaa. CHAM- 
PION MUSIC CORPORATION. 
IMAGE OF A GIRL. R. Claiky, M. laiaabatB. 

ELDORADO MUSIC COMPANY. 
KIDDIO, B. Ionian, C. OtIi, EDEN MUSK, 

INC.-IROOKVIllE MUSIC, INC. 
UST DATI, P. Cramor. ACUFF-ROSI PUtLI- 

CATIONS. 

LIT THI LITTLE GIRL OAHCE, C Ipaacar, 
lELMAR MUSIC PUILISHING COliPANT- 
HI-HOSS PUILISHING COtPORATION. 

LIT'! to, LIT'S GO, LIE'S GO, N. tallart. 
LOIS MUSK PUILISHING COMPANT. 

LIT'S THINK AlOUT IIVIN'. I. Iryaat. 
ACUFF«OSI PUILICATIOMS. 

LOOK FOR A STAR, M. Aathaay^ JAIO MS- 
SIC, INC.-DI JON PUILISHING. 

LOVI TOU SO. I. HaMoa, MARAVILU MU- 
SK. INC 

MANT TEARS ACO. W. Scalt. lOOSIVIlT 
MUSIC COMPANY. IFSII MUSIC. INC. 

A MILLION TO ONI, P. Mtllay. ITARFIOWIR 
MUSIC COMPANY. 

MISSION lELl, W. M'Khaal. lAMlOO MU- 
SK. INC. 

MULE SKINNER HUES, J. Ralaara, Pill 

INTERNATIONAL CORPORATION. 
MY HEART HAS A MIND OF ITS OWN. H. 

Groonliald, J Kallor, ALOON MUSIC, HK. 
MY HOME TOWN, P. Aaka. SPANKA MUSIC 

CORPORATION. 
NEVER ON SUNDAY. M. Ha<IMakb. I. 

Ta»na, ESTEEM MUSK CORPMATIOM- 

SIDMORt MUSIC. INC 
HIW ORLEANS, F. Giiida, J. laytlar. PIPI 

PUBLISHING COMPANT. 
NIGHT, J Lokaiana, H. Millar. PIARL MUSIC 

COMPANY INC 
ONLY THE LONELY (KNOW THI WAT I Pill), 

R. Orbiiaa, J. Malsaa. ACUFF-ROSI PUI- 

LICATIONI. 

PIIFIDIA. A. Dontinauoi, PIIR INTIRNA- 
IIONAL CORPORATION. 

POETRY IN MOTION, P. Kavfaiaa, H. Aa- 
tkooy, MERIDIAN MUSIC CORPORATION. 

PREm ILUE EYES, T Raadaiia. t. Wala- 
Itaia, ALMIMO MUSIC, INC. 

PUPPY LOVE, P. Anka, SPANKA MUSIC COt- 
PORATION. 

A ROCKIN' GOOD WAY (TO Mill AlOUNt 
AND FALL IN LOVEl, t. laataa, C Otia, 
I. Da Jolui, EDEN MUSK, IHC-COMIAI 
PUILISHING COMPANY, INC. 

RUNNING BEAR. J. P. RIcharrfiaa. Bit tOf- 
PER MUSIC COMPANY. 

lAVI THE LAST DANCE F« ME, J. Paam, 
M. Skaaiaa, tUMIALIRO MUSIC, INC- 
PROCRESSIVI MUSK PUtllSHINt COM- 
PANY INC. 

lINK IHE ll'sMARCK, T. Fraaki, J. Nartaa. 

CAJUN PUBLISHING COMPANY. IMC 
SIXTEEN REASONS, I. Palt, D. Pait. AMIII- 

CAN MUSIC, INC. 
M SAD, D. Eoarly, ACUFF-ROII PUILICA- 

TIONS. 

STAIRWAT TO HEAVEN, N. So^aka, H. traaa- 
llaM. ALDON MUSIC, INC. 

STAY, M. Williaml. WINDSONG MUSIC. 

STEP IT STEP, 0. Joaoi, I Sailtk. WINMI- 
TON MUSIC COPPORATION. 

SUMMER'S CONE. P. Aaka. SPAMU MUSK 
CORPMATION. 

SWIIT NOTHIN'S, R. Salt. CHAMPION MU- 
SIC CORPORATION. 

TEEN ANGEL. J. Surroy, t. Swray. ACUPP- 
ROSE PUILtCATIONS. 
Ill LAURA I LOVE 
Barry. C B. MARKS MUSIC CORPORi 

THAT'S ALL YOU GOHA DO. J. Raal. LOW- 
ERY MUSK COMPANY. INC. 

THIS MAGIC MOMENT, J. Pentft, M. Slivmaa, 
RUMBALERO MUSIC, INC. TIGER MUSIC. 
IHC.-TREDLEW MUSK, IHC. 

A THOUSAND STARS, I. Paanaa, IRYDIN 
MUSIC, INC. 

THREE NIGHTS A WEEK, F. Daaiiaa, TIAVII 
MUSK, INC 

nouiLE IN PARADISE, A. Kbaat, t. Sraitk. 
WINNETON MUSIC CORPORATION. 

TKI TWIST. H Ballard, lOII MUSK PUI- 
LISHING COMPANY. 

THI VILLAGE OF ST. tllNAMTTI. 1. 
Parkar, LUDLOW MUSK, INC 

WAU, DON'T RUN, J. Siaitt, PORSHAT MU- 
SK, INC 

WAUIHO TO NIW ORIIANS, P. Daailaa, t. 
larHratoaiaw, R. taUry, TIAVII MUSIC, 

what' in THI WORLD'S COMI OVR T0«. 
nt« Pill MUSK CMPOIATIOH. 

(Continued on pat* 56) 



Concert Music Fostered 
By Heavy BMI Activity 



Broadcast Music Inc. is perhaps 
most closely i(]entified, in the 
minds of music trade people, with 
what may be termed popular 
music. 

In this context, "popular" may 
encompass numerous facets of the 
mainstream of American music: 
the music with the folk roots of 
the Negro; that of the southern 
white people, known as country 
music; jazz; and a generous por- 
tion of the music of Tin Pan 
Alley. 

Not so well-publicized is the 
depth of BMI activity in what 
the organization chooses to call 
"concert" music, rather then the 
more colloquial term, "classical." 
Yet, for a number of years, B.MI 
has been one of the nation's lead- 
ing forces in the growth of con- 
temporary American music and 
in the development of the com- 
posers thereof. 

Very nearly 10 years ago, the 
late Roy Harlow, vice-president 
of BMI, noted that "less than one 
per cent of radio time in the 
United States, "had been assigned 
to the programming of classical 
music. "BMI intends to do some- 
thing about it," wrote Harlow. 
Seriom Miuic Drive 

It was the start of a full-blown 
campaign to stimulate interest in 
classical — or concert — music, at 
all levels, a drive which was later 
to take the form of active sup- 
port and encouragement of young 
American musical creators. 

At about the same lime, BMI 
president, Carl Haverlin, noted 
that "It is time that concert music 
should be taken out of the mu- 
seum, out of mothballs, and that 
listening should be regarded as 
sheer enjoyment." 

One of the things that BMI 
"did about it," with this goal in 
mind, was to implement a special 
classical mufic programming ser- 
vice for radio stations. But other 
efforts followed. 

Scholnrships 

On June 9, 1951, Haverlin, 
speaking at a meeting in Chicago, 
announced a BMI-sponsored pro- 
gram along with various broad- 
caster groups, of scholarships for 
young composers, to be instituted 
in high schools, colleges and con- 
servatories. "We want to get 
American Puccinis and Tchai- 
kovskys from the grass roots," 
Haverlin asserted at the time. 

This series of Student Com- 
poser Awards by BMI has 
brought prizes totalling at least 
$65,000 in the intervening years 
to young student composers. In 
the current year, $11,500 has 
been earmarked for the series of 
awards, which is now open not 



only to students in the United 
States, but to those living any- 
where in the Western Hemisphere. 

Sponsorship of Concerts 
In an interesting departure, 
BMI sponsored a contemporary 
music festival of 10 concerts in 

1952. The locale for these con- 
certs, which featured the Berk- 
shire Quartet, was the top of a 
mountain in the Berkshire foot- 
hills of northwestern Connecticut. 
The 10 concert series on Music 
Mountain caused considerable 
favorable press comment at the 
time. All works performed were 
representative, as one newspaper 
account stated, "of the newest of 
new music." 

In another development in 

1953, BMI, in association with 
BMI Canaila Ltd., sponsored a 
concert composed entirely of 
standard and new works of Cana- 
dian origin. Leopold StokowskI 
conducted the orchestra on this 
occasion. More than 100 worki 
by new, young Canadian com- 
posers were submitted for consid- 
eration by the selection commit- 
tee, chaired by William Schuman, 
president of the Juilliard School. 
This event was not only of as- 
sistance to the new writers whose 
works were selected for perform- 
ance, but also was valuable to 
the cause of new concert music 
in general through unusually fa- 
vorable critical acclaim, 

A series of "Music in the 
Making" concerts featuring new 
works, undertaken at the Cooper 
Union in New York in the yeart 
b.;twecn 1953 and 1956, was 
aided by substantial grants from 
PMI. The concerts were also 
partially financed by the Alice 
M. Oitson Fund and the AFM 
Music Performance Trust Fund. 
In almost all cases the perfor- 
mances marked only the first or 
second time the works were heard 
io public. 

The American Composers Alli- 
ance, an organization of promi- 
n:.nt contemporary composers, 
ha'> for some years been associated 
with BMI through a blanket con- 
tract for BMI licensing of works 
of all ACA members. In its turn, 
BMI extends to the ACA an an- 
nual advance against royalties, the 
distribution of which is supervised 
by ACA itself. Recently, a new 
contract was signed by the two 
groups for the forthcoming year. 

Since 1956, BMI has also co- 
sponsored with the American 
Symphony Orchestra League, a 
scries of annual Musicians' Work- 
shops and Composers' Sym- 
posiums. Last summer at the 
League's 15th annual convention 
in St. Louis, a resolution by the 
ASOL board, commending BMI 
for its activity in this connection, 
was presented to BMI president, 
(Continued on page 49) 




OLIVER DANIEL, tine* I9S4 director 
of cofittmporary music projects at 
BMI, has performed, composed, writ- 
ten about end tjught music since 
1934. With Leopold Stokowilci. he 
cofounded the. Contemporary Music 
Society (1952). He now lervei on 
the executive committee, Netionil 
Music Council, board of directors end 
Composers Forum end is chairman off 
the Advisory Committee on Music. 
NetiootI CMincil ef Churcbet ef 
Chriat. 



ISRAEL DIAMOND ioined BMI In 
1941 in charge of builneas machine* 
inalallations end later wai named di- 
rector of lectins, tie It • member 
of the Syitemt end Procedure! Atio- 
clttion. National Machine Accountanti 
ABBOcietion, and *■ the stetletlcB fac- 
ulty of City ColUge of New YoiV'b 
bwinea* tdMinisHation depertmenl. 
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Annual Writer Income Increases 
Through Extensive Foreign Pacts 



LEGITIMATE SHOWS 



Wiih the first five years of its 
existence paralleling the coiir&e 
of World War II, Broadcast Mu- 
•ic. Inc., bad little initial re.ison 
to be concerned with the matter of 
music licensing overseas. 

Concurrently with the end of 
the war, however, the organiza- 
tion was faced with a new and dif- 
ferent set of circumstances regard- 
ing the foreign scene; naniely, that 
here was an area that was open- 
ing up again for American prod- 
uct of all types, including music. 
Here, in effect, was a market for 
music where American writers re- 
quired protection for their works. 
By the same token, it was an area 
of considerable song production 
in its own right, much of which 
had potential for American users. 
This, in the view of BMI officials, 
spelled out the additional neces- 
sity of gettfng access to foreign 
works for American use. 

European Representation 

Although virtually all overseas 
performing rights societies already 
had standing reciprocal agree- 
ments in this country, extensive 
negotiations by BMI with these 
organizations produced a working 
agreement under which the or- 
ganization was covered lor repre- 
sentation in all countries in Eu- 
rope on the western side of the 
Iron Curtain, and under which 
American publishers would have 
an opportunity to acquire Ameri- 
can rights to foreign songs cleared 
through these European societies. 

Under these reciprocal agree- 
ments, other performing rights 
connections in the United States 
would relinquish control of any 
of the body of European copy- 
rights specifically claimed for 
American rights by BMI pub- 
lishers. 

The one exception to this ar- 
rangement is the agreement which 
exists with the Japanese rights 
society, JASRAC, under which 
BMI automatically has rights to 
all copyrights not otherwise 
claimed for representation here. 

Distribution of foreign per- 
formance royalties is carried out 
here on an every six-month basis, 
with royalties on a given state- 
ment going back as far as two 
years. Each statement to an 
American writer details exact 
amounts of money according to 
song or composition from each 
individual foreign society. 

ForeigD Income Rises 

According to Jean Geiringer, 
BMI vice-president in charge of 
foreign relations, income received 
by BMI writers from foreign 
sources has increased every year 
that current agreements have been 
in effect. "Our first check for for- 
eign royalties was something like 
$500, from Italy, back in 1948," 



recalled Geiringer. "Now it's run- 
ning somewhere between $600,- 
000 and $700,000 a year. This, 
of course, docs not include for- 
eign performance fees paid di- 
rectly to foreign subsidiaries or 
affiliates of American publishers 
In those cases the publishers col- 
lect the money in the given coun- 
try. The figures we state cover 
only writer royalties and monies 
paid to the smaller publishers 
without their own foreign con- 
nections. I may say. however, that 
our foreign income is increasing 
each year." 

On the reciprocal aspect of 
the foreign operation. BMI pays 
a minimum of two-thirds of 50 
per cent to the American pub- 
lisher who has the rights here to 
a foreign song. If an American 
lyricist is involved, that writer will 
also receive a royally for his serv- 
ices. The other 50 per cent of the 
royalty is sent to the foreign pub- 
lisher, who in turn pays two- 
thirds of that 50 per cent over, 
to the composer and the lyricist. 
If more than two creators arc in- 
volved, they still split up the two- 
thirds of 50 per cent take. This is 
in keeping with the standard per- 
formance split in custom in Eu- 
rope, whereby traditionally the 
publisher, composer and lyricist 
split the royalty evenly three ways, 
rather than employing the Amer- 
ican split of 50 per cent to the 
publisher and the other 50 per 
cent split between composers and 
lyricists. 

Outgoing Pool 

Geiringer estimates that the to- 
tal annual performance royalty 
pool here on foreign songs con- 
trolled by BMI is currently run- 
ning to about $400,(X)0, with 
half, or $200,000 of this being 
sent directly overseas for distribu- 
tion there. In addition to this 
S200.000, another $150,000 is 
paid out overseas for perform- 
ances of serious music. The bal- 
ance is paid out to American pub- 
lishers holding the domestic rights 
to the foreign^ works. 

BMI is in constant touch with 
local representatives of many of 
the foreign societies. By the same 
token. Geiringer and various of 
his staff are often on the move in 
overseas areas, visiting with the 
represestatives of the 22 foreign 
performance rights groups (see 
separate list) with which BMI has 
agreements. Geiringer. an 18-ycar 
veteran of the BMI operation, 
spends four to five months a year 
overseas and expects to continue 
or even expand th.it schedule in 
view of his firm belief in the 
continuing expansion of the for- 
eign music business. 




JEAN CEIRINCER, vio-preiidtnt in 
cliarge of foreign relations in BMI; 
formerly gencrel delegate of the Aus- 
trien Society of Authors. Composen lir 
Vublisheri; secretary of the Cartel of 
Performing Riglit Societies; secretary 
•f the International Federation of So- 
cieties of Authors & Composen, joined 
■ Ml in 1943. 



ClORCE GABRIEL, director of non- 
radio licensing, was sales manager for 
a photo reproduction firm prior to 
Army service as a cryptanafyst. He 
joined BMI in 1947 and it a member 
of the New York Bar Association, 
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S«ci«dad Argantino D* Auterat y 
C«mpoiH*r*t D* MutKo (SADAIC) 
1547 lavalt* 
ftutnoi Airci, Argtnlino 

Sloallich Gtnahmtgt* OasMllschafl 
D«r Autoran, Komponiflaii Mn4 
Mu>ilivarUg*r (XKM) 

SoumannilraiM I 

Vicnno 3, Auilrio 

Agitrslotian P*rf*rmiftg R!glit 
Astociotton (AfRA) 

Box 4007, G.P.O. 
Sydnsy, Auitrolio 

Socials Bolg* Dob Awtowri, 
CompoBifours ot iditouri (SAIAM) 

61 Ruo d* lo Ui 

Bruitali, Belgium 

Sotiododo Brotiltiro do AulorM 
Uatral* (SBAT) 

97, ov. Almiranta Borroio 

Rio de Joncifo, Broiit 

Inftrnationalt Ferbund Til 

Bt»kytl*ls» Af 

Komponiilrattighadar I 

Donmark (KOOA) 

Kronprir>s«iiogod* 36 
Coptnhogtn K, Donmork 

The Parforming Right Socloty 
LImilod (PRS) 

29/33 Bcrncri Slr««t 

London W. ), England 

Sovihojain T«kijanoib«uttaimiit* 
Ttotto, r.y. (TEOSTO) 
Hittani«m*r>k 2 

Hcliinki; Finland 

Seci*t« D«s Aulturi, Compesllewrt 
«l Edit*urs do Musiqu* (SACEM] 

10 Ruo Chaplol 

Pari) 9, Fronca 
« 

GiMllschaft Fur Muiikelischo 
Auffuhrung) Und Mochonitcho 
Vcrvialfolrigungirtchtt (GEMA) 

HertogWilhtlm-Strotio 19 

Munich 2, Germany 

Hot Buroou Voor Muxialt- 
Aut«urtr«cht Buma (BUMA) 

H«rongrocht 458 
Amjterdam-C, Holland 

Sambond Tonikaldo Og Eigcndo 
Flultning»r*ttar (STEF) 

Freyjugolo 3 

Reykjavik, Icelond 

Societo Itoliono Degli Auteri 
Ed Edilori (SIAE) 

Vio E. Gianturco 2 

Rome, Ifaly 

The JoponoM Society of RtQklt of 
Author! and CompOMri (JASRAC) 

No. 8, S Chomo Niihiginza 

Chuo-Ku, Tokyo, Jopon 

Sociodod De Autoret y Compotitotei 
de Mexico S.C. (SACM) 

Ponclano Arrioga 17 

Mexico 1, D. F. 

Nonk Kemponiktfertnings 
Internoftionato Mutililibyra (TONO) 

Klingenberggt. 5 

Otio, Norway 

Sociedodo De Escrrferet E Compoti- 
tore* Teatrois Portugueses (SECTP) 

Avenida Duque de Louie, III. 

Lisbon, Portugal 

Sociodod Genorel De Aulores 
Do Espono (SGAE) 

Fernondo VI, 4 
Madrid, Spain 

Foreningen Svensko Tontottoros 
Itttemotionello Musikbyra (STIM] 

Tegnerlunden 3 

Stockholm, Sweden 

Societe Suisse Dos Awteurs 
Et EdHeurt (SUISA) 

Poitfoch Engo 

Zurich 27, Switzerlond 

Universidod De Chile, Deportomenlo 
0*1 Derecho Do Auter 
lUNIVERSrDAD) 

San Antonio No. 427 

Sonliogo, Chllo 

Socloto Des Aufovrs, Compositeurs 
Et Editeurs De Mwsiqwe En Isrool 
(ACUM) 

P.O.B. 11.201 ^ 

Tol-Aviv, lirool 



BMI Writers Focus On 
Broadway Hit Scores 



The Pulitzer prize-winning 
Broad\say smash "Fiorello," and 
the more recent hit, "Tenderloin" 
provide graphic evidence of the 
growing activity of Broadcast Mu- 
sic, Inc., on the Broadway legiti- 
mate show music from. 

In addition to these main stem 
hits. BMI. under the aegis of its 
vice-president in charge of writer 
relations. Bob .Sour, has also to its 
credit a couple of current off- 
Broadway smashes, "fJttle Mary 
Sunshine" and "The Connection," 
and it looks forward to a number 
of big-name musicals now on tap 
for the forthcoming season. 

Although BMl's heaviest con- 
centration on Broadway represen- 
tation has been confined to very 
recent years, the first BMI Broad- 
way score occurred 20 years ago, 
shortly after the inception of the 
organization, with Leonard Sill- 
man's "All for Fun," which pro- 
duced a song that became a stand- 
ard. "It's a Big. Wide. Wonder- 
ful World. " Ihis was followed by 
a w idcly spaced succession of 
shows, including "C razy With the 
Heat," in 1942; "Mr. Strauss Cioes 
to Boston" (with a score by Bob 
Sour himself), in I94.'>. and "The 
Body Beautiful," in 1957. 

Turning Point 

Perhaps not as successful as 
some. "The Body Beautiful" nev- 
ertheless marked a turning point 
for BMI in the show field, since 
publisher Tommy Valando had 
persuaded writer Jerry Bock to 
affiliate with BMI and team up 
with B.VII writer .Sheldon Harnick, 
to turn out the score for the show 
for Valando's BMI publishing 
firm. Sunbeam Music. Under the 
guidance of Valando and BMI 
he team of Bock and Harnick 
subsequently produced the scores 
for the aforementioned "Fiorello" 
and "" Tenderloin." Valando's Sun- 
beam firm also gave BMI its big- 
gest off-Broadway vehicle. "Little 
Mary Sunshine," a long run affair, 
written bv Rick Besoyan. 

Early in 19.S7 BMI launched 
a musical comedy department, 
headed by Allan Becker, with mu- 
sical director-composer. Lehman 
Engcl. serving as advisor. The en- 
lire operation was under the su- 
pervision of Sour. Becker had 
formerly served with the musical 
comedy wing of Chappell Music. 
The department was formed with 
the purpose of developing un- 
tapped musical comedy writing 
talent, soliciting book authors to 
collaborate with BMI writers so 
that complete musical comedy 
packages might be available to 
producers, and to search for liter- 
ary properties which might be 
suitable for musical comedy adap- 
tation. The department also works 
closely with agents and producers 
and arranges auditions for promis- 
ing talent. 

B.MI holds auditions frequently 




for prospective show write* 
Many of those heard arc assigned 
to work on a musical version of t 
specific literary properly. The re- 
sults of these projects are sub- 
mitted by BMI, as examples of 
the writers' talent, to producers 
planning new musicals. 

Occasionally such assignments 
develop into full-fledged shows. 
Paul Na.ssau and Oscar Brand 
were assigned to work on Leo 
Rosten's "Education of Hynian 
Kaplan." The show, with the 
Nassau-Brand score published by 
HoUis Music, a BMI affiliate, will 
open on Broadway next fall. Mol- 
lis also is the American publisher 
of Lionel Bart's score for 
"Oliver," a smash London musical 
hit version of Charles Dickens' 
"Oliver Twist," which w ill be pro- 
duced in America later this year 
by David Merrick. 

More Activity Noted 

Meridian Music, the E. H. 
Morris BMI firm, published Jerry 
Hermann's off-Broadway hit "Pa- 
rade" score, and will publish Her- 
mann's up-coming off-Broadway 
musical version of Tad Mosel's 
'Madame .Aphrodite" which opens 
this February. Hermann is also 
writing ((with Don Appel) the 
score for a musical about Israel, 
"Ruth," opening on Broadway 
this fall with Rise Stevens as star. 

"The Connection." with score 
by BMI's Freddie Redd, recently 
won the "Obie" (off-Broadway) 
awards in three categories. An- 
other recent " Obie " winner was 
"Machinal," with score by BMI 
writer Ezra Laderman. The off- 
Broadway revue, "Greenwich Vil- 
lage U. S. A.," which drew good 
(Conliitiit'ii tin piise 22} 




RALPH LEROY HARLOW wat vice- 
president ot station larvicas for BMI 
at his death October 7. 1960. The 
75-year-old pioneer of New England 
broadcasting came to BMI in 1943 
and will long be remembered for hit 
devoted service to muiic, culture and 
the community. 




CEORCE MARLO. now direcfor of 
writer relations, originattd the profes- 
sionjl department in BMI's founding 
year. He hai been auociated with 
some of lha oldest and most succeci- 
ful publishing firms throughout his 
colorful career. 



1^ 

ROBERT |. HICCINS. BMI treasurer, 
is a graduate of Fordham University 
and waa a lieutenant in the Navy. 
He Is a member of the Cresthavcn 
Yacht Oub and the Rotary Interna- 
tional. His father, |oscph Higglns. 
was on« of the pioneer a.&r. execu- 
tives In the recording business. 
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Berg • Berio • Blacher • Bloch • Blomdahl • Boulez • Carter • Casteliiuovo-Tedeseo 
• CoM'ell • Dallapiccola • Dohnanyi • E«»k • Eiiiein • Erbste • Etler • Fortner • 
Fran^aix • Fricker • Crelchaninov • Guariiieri • Hamilton • Harris • Hartmann • Heiden • 
Helm • Henze • Hiiideiiiith • Hovhaness • Ives • Kay • Kirchner • Klebe • Krenek • 
Liebemiaiui • Malipiero • Martin • Martina • Milhaud • Mohaupt • Nilsson • Nono • Orff • 
Petrassi • Piston • Poulenc • Riegger • Rieli • Rozsa • Schoenberg • Sieber • 
Stockliausen • Stravinsky • Siiriuach • Suterineister • Tansman • Tcherepuiu • Tippett • 
Toch * Villa-Lobos * Weberu • and hundreds» of others. 




Representing: Bote & Bock (Berlin & Wiesbaden) • Breitkopf & Haertel (Leipzig & Wels. 
badeu) • Eschig (Paris) • Kahnt (Liuden-Bodensee) • Leuckart (Munich) • Nagel (Kassel) 
Oesterreichischer Bundesverlag (Vienna) • Schauer (Loudon) • Schott (London & Mainz) • 
Sinirock (Hamburg) • Souzogno (Milan) • Suvini Zerboni (Milan) • Uuioa Musical Espanola 
(Madrid) * Universal Edition (London, Milan, Vienna, Zurich) 

America's Outstanding Catalogue of Concert Music 

ASSOCIATED MUSIC PUBLISHERS, INC. 

, A Subsidiary of Broadcast Music, Int. 

1 WEST 47th STREET NEW YORK 36, N. Y. 




Cl 



S2 BILLBOARD MUSIC WEEK 



BMI 20TH ANNIVERSARY SECTION 



JANUARY 30, 1961 



BACKGROUND SCORE ACTIVITY 



Favorable Terms Attract 
Movie, TV Music Writers 



War, Strikes Morked BMI Start 



Broadcast Music, Inc., already 
generously represented in such 
diverse fields of repertoire as pop- 
ular, classical, jazz and what has 
been referred lo as "grass roots" 
music, is now moving actively 
into the highly specialized area 
of movie and television film 
music, a field wherein it expects 
lo achieve its biggest year lo date 
in 1961. 

A number of prominent West 
Coast specialists in these fields 
have lately moved their perform- 
ing rights affiliations mto the 
BMI camp. These writers have 
been drawn to the BMI ranks by 
not only attractive guarantees, 
but the opportunity, due to the 
BMI system of logging, of gross- 
ing more money than their level 
of guarantee would assure them. 
Beyond this, writers enjioy cer- 
tain new areas of protection in 
their BMI affiliations. 

BMI spokesmen point out that 
nich writers as Sonny Burke and 
Nelson Riddle, both of whom 
have recently joined the BMI 
family, are now enjoying long- 
terra guarantees. 

Such writers will meet and ex- 
ceed their guarantees, say BMI 
spokesmen, because of two fac- 
tors, in addition to the writer's 
own acknowledged productivity. 
First, they will ix paid strictly for 
current performances rather than 
on the basis of more com- 
plicated distribution systems. Be- 
yond this, they will get the benefit 
of a logging system that covers in- 
dependent radio and TV in all 
parts of the nation as well as net- 
works, a system which BMI 
people believe to be the most 
extensive in existence. 

Another factor with great ap- 
peal for writers is an automatic 
writer cancellation clause which 
has been made a part of BMI 
contracts. In the case of the 10- 

J'ear guarantees, there is a cancel- 
ation clause at the end of five 
years, which permits a writer who 
IS doing well to effect a new and 
better financial arrangement for 
himself. On the other hand, if the 
writer is not doing quite so well 
as he might have hoped, he still 
has his 10-ycar security, since the 
cancellation clause can only be 
exercised by the writer. 

An example of the growing im- 
portance of BMI in TV back- 
ground music is furnished by a 
Took at the current top 20 rated 
(hows, (according to Nielsen re- 
ports). More than half of these 
feature music by BMI writers. 

All future works of the newly 
affiliated BMI writers will be 
BMI compositions. In some cases, 
even previous works — including 
tome background, movie and TV 
toores will revert to the BMI 
catalog. A list of the new BMI 
writers and key items culled from 
Iheir extensive TV and movie 
credits follows: 



Hugo Fricdhofcr, Academy 
Award winner for 1946 for "Best 
Years of Our Lives" score; 
Buddy Bregman, "Peter Loves 
Mary," TV show; Sonny Burke, 
TV s "Hennessey"; Elliott Daniel, 
"I Love Lucy," "December 
Bride," "Angel"; Jerry Fielding, 
"Tom Ewell Show"; Warren Es- 
quivel, "Tall Man," "Markham"; 
Hershel Gilbert, "June Allyson 
Show," "Rifleman," "The West- 
erner," "The Freshman"; Jerry 
Goldsmith, "Playhouse 90," "The 
Lineup," "Gunsmoke"; Bill Loose, 
"Tate," "Happy"; Joseph Barbara- 
Bill Hanna (the cartoonists), "Flint- 
stone," "Huckleberry Hound"; 
Terry Gilkyson, "Swiss Family 
Robinson," "My Heart Was an 
Island," "Windjammer"; Skip 
Martin, "Stage Coach West"; Jack 
Marshall, "The Deputy"; Jack 
Meakin, "Groucho Marx Show"; 
Arthur Morton, "Black Saddle"; 
Joe Mullendore, "Zane Grey 
Theater," "June Allyson Show"; 
Nelson Riddle, "The Untouch- 
ables," "Route 66"; Conrad Sal- 
inger, "Bachelor Father"; Rudy 
Schrager, "Wanted, Dead or 
Alive"; Fred Steiner, "Perry 
Mason"; Leith Stevens, "Dante," 
"Michael Shayne"; Joe Weiss, 
"Two Faces West," "Manhunt"; 
Johnny Williams, "Checkmate"; 
Stanley Wilson, "Markham," 
"Wells Fargo"; Earl Hagen and 
Herb Spencer, "Danny Tfhomas 
Show," "Barbara Stanwyck Thea- 
ter," "Guestward Ho," "Andy 
Griffith Show"; Harry Lubin, 



"Loretia Young Show," "One 
Step Beyond" (Alcoa Presents); 
Mahlon Merrick, "Jack Benny 
Show"; Von Dexter, "This Is 
Your Life"; Wilbur Hutch, "Our 
Miss Brooks"; Dominic Fronliere, 
"Marriage Go Round," "Seven 
Thieves," "One Foot in Hell." 

Also active in the TV-movie 
background field are the follow- 
ing BMI members, many of 
them recent additions: Bernard 
Hermann, Academy Award win- 
ner for 1941 movie "All That 
Money Can Buy," "Twilight 
Zone"; Have Gun, Will Travel"; 
"Psycho," "Citizen Kane," "Jane 
Eyre," "Snows of Kilimanjaro"; 
Frank De Vol, "Pillow Talk"; 
"Murder, Inc."; "The Big Knife," 
"My Three Sons"; John Lewis, 
"Odds Against Tomorrow," "No 
Sun in Venice"; Morion Feld- 
nian. "Something Wild in the 
City"; Charlie Mingus, "Shad- 
ows"; Lionel Newman, "Many 
Lives of Dobey Gillis," "Hong- 
kong," "Adventures in Paradise"; 
Billy May, "Naked City," "Dan 
Raven"; Sasha Burland, "What's 
My Line?"; Cyril Mockridge, 
"Miracle on 34th Street," "Lara- 
mie"; Pete Rugolo, "Tab Hunter 
Show," "Thriller"; Norman Dello 
Joio, "Armstrong Circle Theater," 
"DuPont Classics"; Ulysses Kay, 
"Three Musketeers" (TV); Walter 
Mourani, "Prisoner of Zenda" 
(TV); Robert Cobert, "Heaven 
Can Wait" (TV); Joe Hamilton 
and Irving Kostal, "Candid Cam- 
era," "Garry Moore Show." 



Writers Fpcus on B'way Scores 

Coniintied from pa^e 20 



notices, features a score (pub- 
lished by Sunbeam) by BMI 
writers, Jeanne Bargy, Frank 
Gehrecke and Herb Corey. 

Upcoming Broadway musicals, 
with scores penned by BMI writ- 
ers, include a musical version of 
Emily Kimbrough's book "It 
Gives Me Great Pleasure" by 
Paul Klein and Fred Ebb; "A 
Family Affair," a Jerome Rob- 
bins-Leland Heyward production 
with score by John Kander; a 
musical version of Cyrano de 
Bergcrac" — "Torero!" — with 
score by Bernie Wayne; a musical 
adaptation of "The Loving Cou- 
ple," with music by Don Wolf 
and lyrics by Marvin Schofer and 
Michael McWhinney; "Canadian 
Wry," a revue by Ray Jessel, and 
others. 

Meanwhile BMI is conducting 
a talent hunt in the colleges — of- 
fering a ■$ 1 ,000 prize lo the com- 
poser and lyricist of the best col- 
lege musical comedy or revue pre- 
sented in the U. S. and Canada 
during the 1960-1961 academic 
year. An additional award of $S(X) 
will be made to the drama or mu- 



sic department, or lo the student 
dramatic club, sponsoring the pro- 
duction. 

The contest closes May 15 and 
winners will be announced no 
later than October 31. Entries 
nil] be judged by a panel includ- 
ing such prominent Broadway 
executives as director Morton Da 
Costa, producers Robert Griffith, 
Hal Prince, Robert Frj'er, Law- 
rence Carr, Dore Schary, Stephen 
Sondheim, Sheldon Harnick, Jer- 
ry Bock and Lehman Engcl. 

Bob Sour notes that college 
musicals have long been a rich 
source of Broadway musical tal- 
ent. Rodgers and Hart, Oscar 
Hammerstein n, Cole Porter, 
Harnick and Bock and Stephen 
Sondheim are all talent with 
strong collegiate roots. He also 
points out that BMI has worked 
with many leading colleges for 
the past 20 years in the prepara- 
tion and publication of official 
song folios for many of these pro- 
ductions, including Princeton's 
"Triangle Club" shows and Har- 
vard's "Hasty Pudding" revues. 



publishing entities were opened 
upon BMI cncourapcmcnl by such 
men as Tommy Dorsey, Benny 
Goodman. Sammy Kaye, Freddie 
Martin. Nat Shilkrel, Jimmie 
Liinceford and others. 

One of the earliest active pub- 
lishing lirnis was BMTs own, 
which had us one of its first 
songs, "We Could Make Such 
Beautiful Music Together." One 
of that firm's first important hits 
was "Practice Makes Perfect," 
through a recording by Bob Ches- 
ter's band. 

Early in 1941 BMI had licenses 
with 6.50 radio stations and had 
in its catalog over .16,000 copy- 
rights from 52 publishers. From 
this time, until October, the new 
organization had a chance to cut 
its eye teeth as a purveyor of per- 
forming rights since it was the 
sole source of music for broad- 
cast purposes for that period. 
Only in October were licensing 
contracts and rales finally agreed 
upon between radio and the orig- 
inal performing rights society. 

During the early days of BMI 
the success of a song was still 
measured to a substantial degree 
by sales of sheet music. However, 
the swing toward records as the 
prime method of selling and ex- 
ploiting a song was in full sway, 
in view of this, a strike called by 
musician members of the Ameri- 
can Federation of Musicians 
against record companies, due to 
the failure of new contract ne- 
gotiations in August, 1942, was 
a serious blow to BMI. 

During the strike, which lasted 
27 months until November, 1944, 
no recordings of new songs could 
lake place. .Again the new organi- 
zation, BMI. suffered because of 
the relative lack of depth of its 
catalog and the fact that few 
older recordings of BMI song ma- 
terial cNislcd. Not so with its 
prime rival, the songs of which 
had been recorded for years. 
These older recordings were vir- 
tually the only source of on-thc- 
air play during this long period. 

During the height of Ihe strike, 
however, one bright ray of hope 
emerged. A songwriter, Fred 
Rose, who had made records 
from time to time with a country 
singer. Roy Acuff, became dis- 
enchanted with his performance 
rights situation and signed up 
with BMI. It was the start of the 
firm of Acuff-Rose, now as then, 
headquartered in Nashville, Tenn., 
and today one of the five top 
BMI publishing firms. 

During the time of the AFM 
record strike, one BMI official 
recalls, "We were on our one- 
foot line." And even after the 
strike was over, there was the be- 
lief that a better showing could 
be made. "In 1945 we came out 
of a corporate ether," said the 
spokesman. "We realized that we 
were trying to compete on a sort 
of typical Broadway, Tin Pan 
.\lley level, and that we weren't 
doing as well as we would have 
liked. We hciian lo look elsewhere 



in the belief that if money was 
spent intelligently, great song- 
writing and publishing talent 
could be found. All they needed 
was a little advance money against 
future royalties. Call it pump 
priming if you like. But it began 
to work." 

Soon after, Julian Ahcrbach. a 
naturalized American of German 
birth, returned lo America after 
duty with the U. S. Army in 
World War II. Aberbach. in ap- 
plying lo BMI for assistance in 
setting up a publishing firm, 
noted that the United States was 
Ihe only country where its native 
folk music was not also its popu- 
lar music. He bad heard plenty of 
folk music and country music in 
his tour of Army duty and pro- 
posed a publishing firm for this 
kind of song material. 

This rerulted in the birth of 
Hill Music and Range Music, 
both firms dedicated to the music 
of the grasr roots and the wide 
open spaces. Later Ihe two were 
merged into what is now known 
as Hill A Range, a veritable pub- 
lishing empire operated by Aber- 
bach and his brother Gene, and 
one of the biggest of all B.MI 
firms. 

It was the beginning of a big- 
ger BMI, and one which would 
make itself felt heavily on the 
music spectrum of postwar Amer- 
ica and the world. An index of 
its growth is provided by per- 
formance logging figures. In 1944 
5,000,000 performances were 
logged. By 1949 the figure had 
grown to 18,000,000 and by 1950 
to 23,000,000. 

The organization's system of 
logging individual stations across 
Ihe breadth of Ihe land was a 
?reat inspiration for writers and 
publishers far from the tradi- 
tional Broadway beat, writers like 
Fred Rose and the publishing firm 
he founded, Acuff-Rose. For 
here, for the first time, was the 
opportunity for these music peo- 
ple in the country, folk, rhythm 
and blues, and jazz fields to have 
Ihe performances of their music 
on the air logged and credited lo 
them in the form of performance 
royalties. 

Following another AFM re- 
cording strike of shorter duration 
in the immediate postwar period, 
BMI veered more and more to 
the music of grass-roots Ameri- 
cana, as is shown, for example, 
by three of the biggest B.MI hits 
of 1949 — "Slippin' Around," 
"Jealous Heart" and "Someday 
You'll Want Me lo Want You," 
all products of a distinctly coun- 
try orientation. 

At this time the impact of tape 
on the recording scene in gen- 
eral, and the possibilities it pre- 
sented for on-the-spot recording, 
wherever the artist and the song 
might be, began lo make it.self 
fell. It was a key factor in the 
grass-roots lines of development 
of BMI, outlined in another part 
of this Anniversary BMI Section. 




AL FEILICH, director of the Index 

4«partm«nt, joined BMI in 1946 after 

•xtensiva Nevy lervice in World 

War II. Prior to Iho war, h* worked 
for Mvtic Doalera Service, 



RICHARD L. KIRK, auiitant vice- 



FRANCES WILLIAMS, writer-pub- EDWARD |. MOLINELLI, comptroller, 

lisher relations, Nulivitle office, func- joined BMI in 1949. Captain of In- 

president in charge of writers end tioned on and off camera for nearly fantry in World War II, he lerved 

publiihers at Beverly Hills, Calif., a doxen years at WSM. Nashville, be- with the accounting firm of Ernst 

came to BMI in 1946 after four yean* fore joining BMI In January, 1958. Ernst for two years prior to joining 

duty in the Pacific as a naval oHicer She is an officer In the AWRT and BMI. Ho is ■ member of Comptrollers 

in World War II. Country Muaic Association. Institute. 



MILTON RETTENBERC, director of 
editorial department, first concert pi* 
anist (besides Gershwin) lo perform 
"Rhapsody in Blue," joined BMI at Ite 
birth. Compocer-performer-conductor 
Rettenberg It also clearance specialist 
end member of New York Bar Atio- 
daliu. 



■ aterial 
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Music Custodian Prime Factor J"« Creators 



• Continued from page 14 



What are some of these efforts 
•xerted by a music custodian? 
Tha activities of BMI in this area 
arc documented in more detail 
In other parts of this section. It 
may serve our purpose here how- 
ever, to glance at just a few of 
tha more ambitious plans under- 
taken by the association to de- 
velop the ideal of custodianship. 

For nine years, BMI has made 
annual awards to the writers and 

f>ublishers of the best BMI popu- 
ar son^ of the year. The basis 
of the judging is the appearance 
of a song in the Top 10 of the 
leading trade charts. At an annual 
banquet, scrolls are presented, 
emblematic of this distinction, and 
much publicity is attendant there- 
unto. 

In 1952, a similar series of 
awards were initiated in the purely 
country field of music. These are 
presented each November at a 
banquet of country writers and 
publishers in Nashville. The af- 
fair usually coincides with the 
annual WSM country music festi- 
val in that city. 

Four years ago, a series of 
similar accolades were com- 
menced in the field of rhythm 
and blues music. All of these 
awards are highly coveted and in 
themselves have become a sub- 
stantial encouragement to creativ- 
ity. 

In the field of concert music, 
BMI undertook to encourage new 
creativity as long as a decade 
ago. At that time a series of 
student composer awards were 
begun. To dale, youthful writers 
entering the competition have 
won a total of $65,000 provided 
by BMI. In the past year stu- 
dent composers residing in the 
Western Hemisphere were eligible 
to win prizes amounting to 
$11,500. 

BMI has also been active in 
joint endeavors with the Amer- 
ican Composers Alliance and the 
American Symphony Orchestra 
League and has by itself spon- 
•ored and publicized numerous 
concerts. 

Through these efforts, a num- 
ber of important contemporary 
composers have elected to have 
their works licensed through BMI. 

In the field of composition of 
music for use in television, BMI 
recently extended a series of 
grants-in-aid to student composers 
interested in this area of creativ- 
ity. The fellowships, for the 
academic year of 1960-1961, were 
granted to a number of talented 
students at the University of 
Southern California. Study under 
these fellowships is applicable to- 
ward advanced degrees. 



The jazz field too has not gone 
without the benign notice of BMI. 
For several years BMI has 
focused its interest on the School 
of Jazz, Lenox, Mass. Each of 
these years, BMI has made money 
available for scholarships at the 
school. More recently, the first 
chair in jazz composition at any 
educational institution was estab- 
lished by BMI at the school. The 
chair was named for John Lewis, 
leader of the Modem Jazz Quar- 
tet and dean of the school. 
Allied Aspects 

On another front, a number 
of the prominent current crop of 
jazz writers whose material is 
licensed through BMI have been 
the subjects of special profile 
brochures which have had wide 
distribution in schools, colleges, 
libraries and radio and TV out- 
lets. These are the same types of 
brochures which have covered 
many of the concert writers as- 
sociated with BMI and highlights 
the fact that BMI considers jazz 
as an equal, culturally, with con- 
cert music. 

A long-standing interest on the 
part of BMI in legitimate show 
music, which several years ago 
was reflected in a series of writer 
forums and meetings on methods 
of obtaining recognition in the 
show field, has lately begun to 
manifest itself. Two current 
Broadway hits, "Fiorello" and 
"Tenderloin," were both written 
by Sheldon Harnick and Jerry 
Bock, both BMI WTiters, through 
Sunbeam Music, a BMI affiliate. 
Other entries are now projected 
and there have been various suc- 
cessful off-Broadway BMI shows. 

Recognition From BMI's Own 

BMI has received a number 
of awards iLself over the years 
for its activities on many fronts 
of the musical spectrum. But per- 
haps one which means most to the 
home forces of the organization 
and one which highlights BMI's 
everyday activity as a true cus- 
todian of music is one received 
this year in the form of a special 
20th Anniversary plaque from its 
own family of publishers, authors 
and composers. 

In part, the message reads: "For 
20 years Broadcast Music, Inc., 
has held wide open the door of 
opportunity for authors, com- 
posers and publishers of aiu types 
of music. It has sought them out 
in every corner of the countrj'. 
It has nurtured them and abetted 
their development in every honor- 
able, meaningful material and 
spiritual manner. And in so doing, 
Broadcast Music, Inc., has im- 
measurably enriched all of Amer- 
ican music." 



Rhytlim & Blues Wins Marlcet 

Contimml from page 17 



slon and horns. But despite the 
changes, the basic orientation and 
flavor remain. This is, in brief, 
music derived from the American 
Negro heritage. This heritage con- 
tains, in addition to such obvious 
-elements as "The Big Beat," the 
grjat body of Negro spiritual and 
gospel music, and blues In Its 
many forms, ranging from folk to 
Jazz. 

Like countr>' music, rhythm 
and blues is folk-oriented. The 
artist is very often the songwriter. 
Notable examples are Fats Domi- 
no, who wrote and recorded such 
hits as "Poor Me" and "Ain't It 
a Shame"; Ray Charles, who 
penned and recorded "A Fool for 
You," and Ivory Joe Hunter, 
who wrote and recorded "I Near- 
ly Lost My Mind." Other ex- 
amples are Chuck Berry's "May- 
belline," the late Johnny Ace's 
"Pledging My Love," and Little 
Willie John's "Fever." Such BMI- 
licensed songs are but a sampling 
o^ the many pop hits vrblcb re- 
flect rhythm and blues influences. 



Generally these songs are pub- 
lished by firms which are subsidi- 
aries of record companies. The 
bulk of these subsidiaries are 
BMI-affiliated. 

The growth of publishing firms 
which are record company-owned 
has been a natural one. The situa- 
tion derives from two causes. 
Chief of th<^ is the fact that old- 
line publishers generally paid lit- 
tle attention to rhythm and blues 
material. Thus, when a record la- 
bel sought such material, it 
turned to its own artists who were 
also composers. A natural corol- 
lary was the formation of a pub- 
lishing firm to hold the copy- 
rights. 

Thus, labels such as Imperial, 
Chess, King, Atlantic and Savoy 
have all become important BMI- 
affiliated publishing entities. 

As in the country field, the 
rhythm and blues area continues 
the venerable tradition of the per- 
sonal appearance tour. Fats Dom- 
ino, Chuck Berry, Ruth Brown 
and vh-tually all the artists and 



Contiitucd jrom paRB 17 

signing jazz writers. The licens- 
,ing organization has been active 
in publicizing the names of its 
jazz writers and informing users 
of music about the compositions 
written by them. Just recently 
BMI issued the first six in a 
series of brochures devoted to the 
music of its leading jazz writers. 
Each booklet includes a 1,500- 
word biographical essay, complete 
with a list of compositions and 
recordings, plus analytical notes 
and critical comments. 

Writers Spotlighted 

The first six brochures spot- 
lighted Manny Albam. Gil Evans, 
Charlie Parker. John Lewis, 
Johnny Richards and George 
Russell. The jazz authorities who 
are handling the essays contained 
in the brochures include Nat Hen- 
toff, Bill Coss, Ira Gitler, Ralph 
Glcason, George Hoefer, Burt 
Korall, Bill Simon, John Tynan, 
and John Wilson. 

BMI has already had calls for 
the brochures from the United 
States Information Agency for 
distribution abroad, and has also 
received requests from behind the 
iron curtain for copies. 

It is this world-wide interest in 
jazz that makes BMI proud of the 
help it has given and is giving 
jazz writers and musicians. Ac- 
cording to BMI executives, the 
[azz composers signed to the or- 
ganization are not an important 
source of income for BMI at this 
lime. Hovkever, BMI feels it has 
contributed much to music in 
America, and aided the spread of 
jazz throughout the world via its 
long interest and attention to jazz 
works. 

Latin Music Key 

• Continued from pdt^e 17 

BMI was evident too in its earliest 
days when one of BMI's first 
big hits turned out to be the 
Latin tune, "Frenesi," which be- 
came a smash hit through the 
Artie Shaw recording. 

The Marks catalog brought to 
BMI such well-known Latin writ- 
ers as Ernesto Lecuona, whose 
hits encompass "The Breeze and 
I." ".Vlaleguena." "Say Si Si," 
"Jungle Drums" and many serious 
works. The Marks catalog also 
includes such important Latin 
American songs as "Amapola," 
"Cielito Lindo," "My Shawl," 
"Estrellita," "Poinciana," and 
many, many more. 

Famed Latin Writers 

Through the Peer catalog, BMI 
gained such famous Latin writers 
as Augustin Lara. Rafael Hernan- 
dez, Osvaldo Sarres, Consuelo 
Velaquez, Ary Barroso, Alvero 
Carrmillo, Nilo Menendez and 
Alolfo Utrera, and Perez Prado. 
Some of the songs in the Peer 
Latin catalog that have turned 
into standards are "Adios," 
"Besame Mucho," "Green Eyes," 
"Brazil," "Tico Tico," "Baia," 
"F r e n e 5 i," "Perfidia" and 
"Amor." Many of these tunes 
became pop hits via recordings 
by the Jimmy Dorsey, Tommy 
Dorsey. Benny Goodman and 
Artie Shaw bands. 

Marks' and Peer's Latin ma- 
terial served BMI well in the days 
of the swing bands back in the 
1940'«. And today many of the 
familiar BMI Latin songs are bo- 
ing revived via the rock and roll- 
ers, proving BMI's foresight in 
concentrating, along with all its 
other musical activities, on the 
field of Latin American music. 

bands — no' only those who have 
been successful pop-wise but also 
those who remain closely allied 
to the purer forms of Negro ma- 
terial — spend much of their time 
on one-nighters and on travels 
with package shows. 

In addition to the Big Beat, it 
is mteresting to note how exten- 
sive is the use of Negro musical 
(Continued on page 49) 




A great many 

music publishers, writers and others have 
contributed importantly to the accomplishments 
of Broadcast Music. Inc., as chronicled in this 
edition. 

Some of them have prepared special messages 
in which to detail their own philosophies, the 
important copyrights they control, tlie writen 
with whom they work, the scope of their 
operations, or other data of interest to one 
or more groups associated with the music 
industry. 

The messages of these companies and people, 
as shown in the adjoining index, have been 
grouped by size and arranged alphabetically 
on the following pages . . . 




Cominiiy 



Page 



ACUFF-ROSE PUBLICATIONS 24 

AMERICAN METROPOLITAN ENTERPRISES 25 

AMERICAN MUSIC CORP 26 

ATLANTIC MUSIC CORP 44 

BEECHWOOD MUSIC CORP 27 

BENTLEY MUSIC CO 4J 

BMI CANADA, LTD 2» 

CEDARWOOD PUBLISHING CO., INC 2» 

COMMODORE MUSIC CORP 30 

CONRAD PUBLISHING CO., INC 3t 

DUCHESS MUSIC CORP. 32 

EXCELLOREC MUSIC CORP 44 

FAIRCHILD MUSIC CORP 33 

GIL MUSIC CO 43 

GRETA MUSIC CO 45 

HILL & RANGE SONGS, INC 34 

HOLLIS MUSIC, INC 35 

IRIS-TROJAN MUSIC CORP 45 

JOHNSTONE-MONTEL INC 45 

KEMO MUSIC CO 45 

LION PUBLISHING CO., INC 46 

LOIS MUSIC PUBLISHING CO 46 

LOWERY MUSIC CO., INC 46 

MANNA MUSIC, INC 46 

EDWARD B MARKS MUSIC CORP 36 

MONTAUK MUSIC INC .-r... 47 

PEER INTERNATIONAL CORP 37 

PORGIE MUSIC CORP 44 

PROGRESSIVE MUSIC PUBLISHING CO. ..." 38 

SHALIMAR MUSIC, INC 39 

SHELDON MUSIC. INC > 39 

SPANKA MUSIC CORP. . . . . . . . . . . . . . . . . . .x. . . . ..... 47 

STARDAY MUSIC .c.:.. 47 

SUNBEAM MUSIC CORP •.-o.-«o .:.-.,3c. 40 

TREE PUBLISHING CO., INC. . .t... 47 

TRINITY MUSIC. INC .:.»:».:.v.-.:«.ro 41 

VIDOR PUBLICATIONS .-.,to:.>...... 48 

WINNETON MUSIC CORP « 

WONDERLAND MUSIC CO., INC ....r.. 48 

ZODIAC MUSIC CORP 48 
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FOREIGN AFFILIATES 



2 



ACUFF-ROSE PUBLICATIONS, LTD. 
LONDON, ENGLAND 



ACUFF-ROSE PUBLICATIONS, PTY. LTD. 
MELBOURNE, AUSTRALIA 



ACUFF-ROSE MUSIKVERLAGE G.m.b.H. 
MUNICH, GERMANY 



S 



EDITIONS ACUFF-ROSE BENELUX 
BRUSSELS, BELGIUM 



EDITORA BRASILEIRA DE MUSICA 
ACUFF-ROSE S.A., SAO PAULO, BRAZIL 



S 



s 



ACUFF-ROSE PUBLIKATIONEN, A.G. 
ZURICH, SWITZERLAND 



ACUFF-ROSE SCANDIA 
COPENHAGEN V. DENMARK 



Publishers of . . . 

All I Have To Do Is Dream 

Always It's Yc 
Bird Do0 
Blue Angel 
Bonaparte's Retreat 
Bye, Bye Love 
Cathy's Clown 
Chattanoogie Shoe Shine 

Boy 
Claudette 
Cold, Cold Heart 
Devoted To You 
Fancy Pants 
Full Time Job, A 
Gee, But It's Lonely 
Gonna Find Me A Bluebird 
Half As Much 
Have A Good Time 
Hawk-Eye 
Hey, Good Lookin' 
Hey, Joe 

I Can't Help It (If I'm SHIl In 

Love With You) 
I Can't Stop Loving You 
('Til) I Kissed You 
I Like Your Kind Of Love 
I Love You Because 
I Wonder If I Care As Much 
I'm Hurtin' 
I'm Not Afraid 
I'm So Lonesome I Could Cry 
Jambaiaya (On The Bayou) 
Jealous Heart 
Just One Time 
Knee Deep In The Blues 
Last Date 

Let's Think About Living 
Like Strangers 
love Me To Pieces 



Mississippi 

My Last Dote (With You) 

No Help Wanted 

Oh, Lonesome Me 

Only The Lonely (Know The 

Way I Feel) 
Poor Jenny 
Problems 
Satisfied 

She Was Only Seventeen 
She Wears My Ring 
Shenandoah Waltz 
Singing The Blues 
So Sad (To Watch Good Love 

Go Bad) 
A Star Is Born (A Love Hot 

Died) 
Sugaree 
Sweet Dreams 
Take A Message To Mary 
Teen Angel 
Teen Ex 

Tennessee Waltz 
There'll Be No Teardrops 

Tonight 
Too Old To Cut The Mustard 
Unpucker 
Uptown 

Woke Up, Little Susie 
When Will I Be Loved 
White Sport Coat, A (And A 
Pink Carnation) , 
Wishing Ring 

You Don't Owe Me A Thing 
You Two-Timed Me One 

Time Too Often 
You Win Again 
Your Cheatin' Heart 



COUNTRY MUSK IS THE MUSIC OF THE PEOPIC ML OVER 
THE WORLD . . . ITS HERITAGE IS ONE HUNDRED PER CENT 
AMERICAN . . . COUNTRY MUSIC IS TODAY'S MOST POPULAR MUSIC 
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American Metropolitan Enterprises 
moves forward to a new musical 
frontier within on ever-expanding 
domestic economy rededicated in its 
empiiasis to ART and commerce. 
Thougli the world is shrinlcing geo- 
graphically, the prospect of a universal 
blanket of satellite television presents 
a challenge and a responsibility which 
AME will relish in Its constant effort to 
communicate American creativity in 
words and music to the peoples of the 
world. 



Publishers of: 



A STORY UNTOLD 

A THING OF BEAUTY 

BEHY & DUPREE 

C. C. RIDER 

CERVEZA 

CLOSE FRIENDS 

CLOSE YOUR EYES 

DON'T DECEIVE ME 

EENEY MEANEY MINEY MO 

FIRST SIGNS OF LOVE 

FROM THE BOTTOM OF MY HEART 

OABBIN BLUES 

HANG UP MY ROCK AND 

ROLL SHOES 
HAPPY TIMES 
HOW MANY TIMES 
m MAKE YOU MINE 
IMAGINE 
IT'S TOO LATE 
UT ME EXPLAIN 
LOVE ME CHERRY 
MY STORY 
NIGHTS IN VERONA 
OLD MACDONALO 
OUT OF TOWN 
PICK A PARTNER 
ROUND AND ROUND 
SEVEN COME ELEVEN 
SOMEBODY ELSE'S LOVE SONO 
SOUVENIRS 
SUGAR, SUGAR 
SWEETIE PIE 
THAT TRAIN IS GONE 
PORTRAIT PAINTER OF PAREE 
SONG THAT BROUGHT 

US TOGETHER 
THINK ME A KISS 
WEAR MY RING AROUND 

YOUR NECK 
WHAT AM I LIVING FOR 
WHATCHA GONNA' DO 
THAT'S MY HEARTSTRINGS 
A GIRL AND BOY 
ALL THIS IS MINE 



FROM A SCHOOL RING TO A 

WEDDING RING 
HUMPTY, DUMPTY HEART 
lOVE IS A GAMBLE 
I CAN TELL ° 
I HEl SO BAD 
KEEP A KNOCKIN' 
MAYBE 

OF COURSE I DO 

RING DANG DO 

SEARCH MY HEART 

THE DOOR IS STILL OPEN 

WHAT A DREAM 

YOU'RE STILL MY BABY 

SING LITTLE BIRDIE 

THAT'S WHAT YOU DO TO Ml 

YOU ARE THE LIMIT 

WONDERFUL YOU 

PORTRAIT OF MY LOVE 

COWBOY JIMMIE JOE 

SEVENTEEN 

ACCORDION WILLY 

ANGEL BABY 

AW C'MON 

AAARCHING STRINGS 

MIDNIGHT BLUES 

MOUNTAIN LAUREL 

ONE FINGER SONO 

PORTOFINO 

SONG OF THE PEARIFISHERS 
TRUDIE 

ACROSS THE BRIDGE 
BARCELONA LOVE 
C'EST LA VIE 
EVERMORE 
COME BACK TO ME 
FAMILY TREE 
GREEN-EYED ELAINE 
' HEARTSTRING MELODY 
HOMETOWN-USA 
KISS ME CROSS-EYED 
THE MAN IN THE PHONE BOOTH 
MY limE MOTHER 
OUT OF TOWN 



Associated with 
music publishing 
organizations 
In the 
following 
counfrtott 




PIANO POLKA 

RICH MAN POOR MAN 

ROCK-A-BOOGIE BABY 

SHOW ME THE WAY 

THIS I OFFER YOU 

THERE'S ALWAYS A FIRST TIME 

WELCOME HOME 

YOU ARE MY FIRST LOVE 

THE WONDROUS WORD 

(OF THE LORD) 
DOWN DEEP 



ENGLAND • FRANCE • ITALY • GERMANY • SWITZERLAND • 
DENMARK • HOLLAND • SPAIN • PORTUGAL • SWEDEN • NORWAY 

• FINLAND • AUSTRIA • lOUTH AFRICA • EGYPT • BRAZIL • 
VENEZUELA • ARGENTINA • CHILE • MEXICO • JAPAN • INDIA 

• ISRAEL • AUSTRALIA 
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RepreMKting the American catalog in 
the British Isles and Continental Europo 
CROSS MUSIC, LTD. 
10 Denmark St., London 



Australasia— J. Albert t Son, Pty., ltd. 
Japan— George Thomas Folster 
Canada— Gordon V. Thompson, ltd. 



AMERICAN MUSIC, Inc., wa« founded by Sylvester Cross 
in 1935. During the first twelve months of business the firm 
published one of its great standards, "COOL WATER." Within 
the next several years, American Music published a hundred 
more of the original classics of Bob Nolan and Tim Spencer, 
of the famous "Sons of the Pioneers," and also the first songs 
of Texas Troubadour, Ernest Tubb, one of which, "WALKING 
THE FLOOR OVER YOU," recorded by Bing Crosby, helped 
introduce country music to the pop field. 

During these first years, American also published hundreds 
of songs by other well-known artists, including some forty or 
fifty of the recorded songs of Alton and Rabon Delmore, 
early greats in American country music. ("BEAUTIFUL BROWN 
EYES," "BROWN'S FERRY BLUES," "SOUTHERN MOON," 
"NASHVILLE BLUES," etc.) 

In 1939 American Music published the first song of a young 
radio entertainer in Cincinnati. His name was Merle Travis. 
Among his many subsequent songs was to be one of the 
all time Hits of the music business, "SIXTEEN TONS." 



STANDARDS FROM AMCRICAN'S CATALOG 

Sixteen Tons, Cool Water, Beautiful Brown Eyes, Sixteen Reasons (Why I Love You), The Cry of the Wild Goose, 
Dutchman's Gold, Smokel Smokel Smokel (That Cigarette), The Deck of Cards, Dear John (a Dear John Letter), 
Walking the Floor Over You, The Girl in the Wood, Sandy, Pledge of Allegiance (March), Caribbean, Mexican 
Joe, All for the Love of a Girl, At the Rainbow's End, Bayou Baby, The Bean Song, Behind Those Swinging Doors, 
Blue Prairie, Brown's Ferry Blues, Calico Polka, Careless Darlin', Catfish Take a Look at That Worm, Chant of the 
Wanderer, Chickadee Waltz, The Covered Wagon Rolled Right Along, A Cowboy Has to Sing, Dark as a Dungeon, 
Did You Stop to Pray This Morning, Divorce Me C.O.D., Don't Drop It, Drive-In Show, Dutch's Tavern Polka, 
Echoes From the Hills, False-Hearted Girl, Fast Freight, Glendora, God Speaks, Happy Cowboy (Happy Rovin' 
Cowboy), How Come My Dog Don't Bark (When You Come 'Round), I Still Do, I Was the Last One to Know, I 
Wish I Was the Moon, I Wonder Why You Said "Goodbye," I'll Get Along Somehow, It's Been So Long Darlin', 
John Henry, Kentucky Means Paradise, Kinfolks in Carolina, Lawdy What a Gal, Love Song of the Waterfall, 
Missouri, The Nashville Blues, Never, New Jole Blon, Nine-Pound Hammer, One More Ride, Over by Number 
Nine, Over the Santa Fe Trail, A Petal From a Faded Rose, Ridin' Down the Trail to Albuquerque, Round-Up 
in the Sky, Roving Gambler (Travis and Gilkyson versions). Sky Ball Point, Soldier's Last Letter, Something Barked 
on Christmas Morning, Song of the Bandit; So Round, So Firm, So Fully Packed; Southern Moon, Squaws Along 
the Yukon, Summertime Blues, Teen Age Goodnight, That's All, There's a Little Bit of Everything in Texas, This 
Old White Mule of Mine, Three Little Girls Dressed in Blue, Three Stars, Til' the Last Leaf Shall Fall, The Timber 
Trail, Tomorrow Never Comes, Too Late to Worry (Too Blue to Cry), Try Me One More Time, Until Dawn, 
Way Out There, The Weary Lonesome Blues, When Poy-Day Rolls Around, When the World Has Turned You 
Down, Whisperin' Wind; Whoa, Mule, Whoa; Who? Me?, Who Shot the Hole in My Sombrero, Why Don't Someone 
Marry Mary Anne, With a "No" That Sounds Like "Yes", Words, You Nearly Lose Your Mind, You'll Find Her 
Name Written There, Beer and Pretzels Polka, The Mansion You Stole, Touch of God's Hand. 

AMBRICAN MUSIC, In Its tradition of Pioneering, is proud to have discovered such writers as: 

Merle Travis Roy Rogers Al Dexter Johnny Norton 

Bob Nolan Ernest Tubb T. Texas Tyler Mitchell Torek 

Tim Spencer Alton and Rabon Delmore Terry Fell and many others 

Terry Gilkyson Jim Reeves 

AMERICAN'S current Writing StaH Includes (In alphabetical order): 



JEWEL AIKENS 
JIMMY BOWEN 
GLEN CAMPBELL 
JERRY CAPEHART 
BOB CHILTON 
DARRELL COnON 



EDDIE DANIELS 
TERRY FELL 
DALE FITZSIMMONS 
VANCIE FLOWERS 
FLOYD GUILBEAU 
JOE HULIN6 



TYLER KARR 
PETER KNAUER 
MARSHA LEWIS 
SAMMY MASTERS 
WAYNE MOORE 
BILLY PAGE 



GENE PAGE 
BILL POST 
DOREE POST 
JIMMY TIPTON 
MERLE TRAVIS 
ERNIE WILUAMt 



SYLVESTER CROSS, President 

Prefetsienal Staff: DALE FITZSIMMONS, MITCHELL TABLEPORTER, JERRY CAPEHART, CAM TANDBERG, 
TERRY FELL, and SAM LAINE. Office Manager: MARGARET MURRAY 

9109 Sunset Blvd., Hollywood 46, Calif. 
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Publishers of . . 

AIN'T GOT NO HONEY FOI 

THE JUKEBOX 
ilEGRE NAVIDAD 
ANGEL FACE 
ANTICIPATION 
BIG BEAR LAKE 
BIG MAN* 
BIG TRIANGLE. THE 
BIG TWIST 
BOBBY'S BLUES 
BOURBON STREET BOUNCE 
BOZO SINGS 

BUGS BUNNY AND THE PttATE 
BUON NATALE 
ULLAIE CORAZON 
(ANCERIAN CONCERTO 



UT UME BAa THE 
CHA OU CHA, THE 
CHA»»AGNE 

tHOO^ SOUARE DANCE 
CHRISTMAS UNDY 
CHULAS FRONTERAS 
CLEVEUND MAZURKA 
(ONE DANCE THE IWRA 
COMPLETELY IN YOUR POWER 
CONGA PARADE 
CRADU ROCK. THE 
CRAZY IN LOVE 
CURTAIN CAU 
DADOrS BLUES 
DAILY DOUBLE 
DANCERS WAin 



DEE GEE MAMBO 

DON'T UT HER GO 

DUSTIN' OFf THE IVORY 

EASY TERMS 

EXCITEMENT 

FIVE BROTHERS 

FUMINGO RUmA 

FOR YOUR LOVE* 

HIGH ROAD, THE 

HOLIDAY IN NAPLES 

I YUST GO NUTS AT CHRISTMAS 

I'M AVAILABLE 

JOY OF UVING. THE (Know the 

Real i«r if G*«i Lhrli|) 
KISSES (From Yur Heiri) 
KON TIM 



*BM.l. "CITATION OF ACHIEVEMENT" 





Current Record Releases: 




"MOUNTAIN OF LOVE" 


"TROUBLE ON A 


"WHEN JOHNNY COMES 




DOUBLE DATE" 


SLIDIN' HOME" 


Recorded by 


and "OVER AND DONE WITH" 


and "CRUISIN'" 


Gerry Blaine 


Recorded by 


Recorded by 


The Royal Galaxies 


The Hollywood Vines 


on Arvee Record #5018 


on Capitol Record #4488 


on Capitol Record #4511 




LES INNOCENTS 
LETS GO TO CHURCH 

(NEXT SUNDAY MORNING) 
UTTU ENGINE THAT tm, THE 
LOST LOVE 

MARIMBA CHARLESTON 
MISTY MONTHARIE 
MOCAMBO MAMBO 
MOON DAW6 
MOVE 

NEW Hi TOWN 
OUR SUMMER ROMANS 
PADUCAH PARADE 
PARADE ROCK 
PROMISES 

RAINY NIGHT M PARIS 



ROAD TO PARADISE 

SCIU SCHI 

THE SECOND SPRING 

SPARKY S HAGK PIANO 

TANT DE VKHONS 

TEN COMMANDMENTS OF LOVE 

TENNESSEE BLUES 

THINGS THEY SAY. THE 

(BACK IN THE U. S. A.) 
TOM HARK 
TONIGHT I'M A KMC 
IWENn-SIX mii" 
WAIKIN' AND WHISTLM' BLUES 
WANTED DEAD OR ALIVE 
WHEN THE TIME IS RIGHT 
YOU'RE THE REASON* 



Writers of Compositions With Beechwood Music: 



JACK ACKERMAN 
.STEVE ALLEN 
RAY ANTHONY 
HUB ATWOOD 
lES BAXTER 
BRUCE BEllAND 
DENZIL BEST 
BOBBY BLACK 
NEl BLANC 



LOU BUSCH 
MICHAEL CARR 
WILLIAM CUUSON 
JACK COOKERLY 
A. VAN DAMME 
JACKIE DAVIS 
FRANK DEVOl 
EDDIE DUNSTEDTER 
WEBLEY EDWARDS 



STAN FREBERG 
LOUIS CASTE 
PHILIP GREEN 
DAVE GUARD 
BOBBY HACKEn 
AL KAZAN 
PIAS JOHNSON 
JONAH JONES 
GLEN LARSON 



ALAN LIVINGSTON 
BILL LOOSE 
BILLY MAY 
YAO MING 
JACK MORROW 
GERRY MULLIGAN 
RED NORVO 
NORRIE PARAHOR 
GUY PASTOR 



LES PAUL 
FRANCK POURCEl 

BEN mm 

SUE RANEY 
NICK REYNOLDS 
NELSON RIDDLE 
m RinER 
BOB SHANE 
ClIFFIE STONE 



HANK THOMPSON 
ED TOWNSEND 
MERLE TRAVIS 
FLORENCE VERAN 
MOISES VIVANCO 
JIMMY WAKELY 
DERRY WEAVER 
TEX WILLIAMS 
DON WOLF 



Represented 
WORLD-WIDE 
by: 



ENGUND AND BRITISH COHHONWEAITH-ARDMORE i BEECHWOOD LIMI1ED 

BANCE-PATHE MARCONI 

ITAIY-U VOCE DEI PADRONE 

GERMANY. AUSTRIA, SWITZERLAND— EDITION ACCORD 

lEieiUH, NnHERlANDS, lUXEHBOURC-ARDMORE t BEECHWOOD 
BELGIUM N. V. ANAGON 



SCANDINAVIA-EDIIION ODEON. BEKA MUSIC 

SPAIN, PORTUGAl-EDICIONES GRAMOFONO ODEON 

SOUTH ARKA— ARDMORE S BEECHWOOD SOUTH PTY. LIMITED 

SOUTH AMBIICA-INOUSTRIAS ELECTRICAS E MUSICAIS FABRICA ODEON S. A. 

MaiCO-REPRESENTACIONES Y EDICIONES INTERNACIONAIB DE MUSICA, S. A. 

AUSTRAIIA-CASTLE MUSIC PTY. LIMITED 
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BMI 

CANADA 

LIMITED 

■ "() 

V^^nly a few years ago the publication of an 
orchestral or chamber music score by a Canadian composer 
was an event of almost historical significance... A pioneer in 
the field of publishing Canadian scores, BMI Canada de- 
serves a specific nod for establishing the policy whereby, in 

t 

selecting its publications, it combines practical considerations 
with qualitative discrimination... BMI is to be congratulated 
for its courageous and far-sighted start . . ." 

The Canadian Music Journal 

published quarterly by THE CANADIAN MUSIC COUNCIL 



BMI 
CANADA 
LIMITED 

I« GOULD STREET 
TORONTO 2, ONT. 

UM nr. CATHERINE STREET, W. 

MONTREAL 25, P.O. 
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Jim Denny, Pres. 




Publishers of These BMI Award-Winning Songs: 



1. I'M TIRED 

2. SIOWIY 

3. I'VE GOT A NEW HEARTACHE 

4. BEFORE I MET YOU 

5. YOU'RE NOT MINE ANYMORE 

6. I DON'T (ARE 

7. IT'S BEEN SO LONG 

8. I'M A ONE WOMAN MAN 

9. ONE *MORE TIME 

10. NO LOVE HAVE I 

11. AMIGO'S GUITAR 



12. ARE YOU SINCERE 

13. TEN THOUSAND DRUMS 

14. PARTNERS 

15. A THOUSAND MILES AGO 

16. WATERLOO 

17. I AIN'T NEVER 

18. LONG BLACK VIEL 

19. GRIN AND BEAR IT 

20. LOVE, LOVE, LOVE 

21. HONKY TONK SONG 

22. ACCORDING TO MY HEART 



Cedarwood's Staff Writers: 



Wayne P. Walker 
Mel Tillis 
Marijohn Wilkin 



Mary Claire Rhodes 
Webb Pierce 
Buddy Johnson 



Al 5 6S3S 

Todanvood Piiblishinjr to.. Inc. 

t4i SiTinlh l<eiiiii, Morth. KnkdlU, Tinn. 



23. JEALOUSY 

24. LinLE ROSA 

25. HOPING THAT YOU'RE HOPING 

26. YES I KNOW WHY 

27. HOLIDAY FOR LOVE 

28. KISSES DON'T LIE 

29. WHY WHY 

30. CRYIN' OVER YOU 

31. HONKY TONK MAN 

32. EMOTIONS 

33. LinLE BOY SAD 



Charlie McCoy 
Kenf Wesfbury 
Danny Dill 



Cedarwood's Foreign Publishing Affiliations: 



CEDARWOOD MUSIC, LTD. 

(lor England. South Alflci and Auslralla) 



GLOBUS-MUSIKVERLAG 

(for Cermany, Austria and Switnrland) 



SOUTHERN MUSIC PUB., INC. 

(kandanvlan Countries, Italy and France) 



iBMili 



1940 
1960 




Copyrighted material 
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MOST NOTEWORTHY PUBLISHED SONGS: 



Ain't That a Shame 
All by Myself 
Be My Guest 
Be-Bop Baby 
Blue Monday 
Bo Weevil 
Chew Tobocco Rag 
Country Boy 
Early in the Morning 
Fat Man, The 
Goin' Home 
Goin' to the River 



I Can't Go On 
I Hear You Knocking 
I Still Love You 
1 Want to Walk You Home 
I'm in Love Again 
I'm Walkin' 
It's You I Love 
Jivin' Around 
Lost Dreams 
Love Me 
More and More 
My Love, My Love 



Now We're One 
One Night 

Please Don't Leave Me 
Splish Splash 
Stood Up 

String of Trumpets, A 
That's All 

That's the Way Love Is 
Whole Lotto Loving 
Wild Side of Life 
You Said You Love Me 



WRITERS: 

Nick Acquaviva 
Irving Ashby 
Dove Bartholomew 
Thomas Boyce 
Alan Brandt 
Billy Briggs 
A. A. Carter 
Bobby Darin 
Dub Dickerson 



John Dolphin 
Antoine Domino 
Ernie Freeman 
J. Gray 
Woody Harris 
Bob Hoymes 
Ermo Herrold 
Merle Kilgore 
Pearl King 



Pearl Lendhurst 
John Marascolco 
Billy Mure 
Jean Murray 
Eorl Palmer 
W. Warren 
Wilbur Watson 
Alvin E. Young 



Associated with Commodore-Imperial Music Limited so Hew lai str«««, lm^ w. i, 
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"Conrad's contribution to tho 
contemporary American Music, 
embracing the rh/thm and 
blues, spiritual, pop and \azx 
fields, is on accolade to the 
performing artists who are 
largely responsible for our 
repertoire." 



Publishers of the following 
copyrights: 

1953 

BABY IT'S YOU 
BOOGIE IN THE DARK 
CARRIED AWAY 
GOLDEN TEARDROPS 
GOODNITE SWEETHEART 

(If s Time to Go) 
LONELY MOOD 
YOU DON'T HAVE TO GO 

7954 

BABY I NEED YOU 
I WAS WRONG 
JUMP CHILDREN 
LET'S MAKE UP 

7955 

AT MY FRONT DOOR 
HANDS OFF 

I'LL BE FOREVER LOVIN' YOU 
YOU PAINTED PICTURES 
ZING, ZING, ZING 

7956 

AIN'T THAT LOVIN' YOU, BABY 
BABE IN THE WOODS 
DIMPLES 

I NEED YOUR KISSES 



Established 1953 



PUBLISHING CO. 

1449 S. MICHIGAN. CHICAGO S. III. 



L 6. ABNER JR. • ViVIAN URTER • JIHHY BRACKBI 

g 



Est. 1955 



TOLLIE MUSIC, INC. 



Est. 1960 

ANTHONY MUSIC CORP. 

IS=Z=3I 



Est. 1952 



JONI MUSIC. INC. 



I PRAY FOR YOUR LOVE 
OH WHAT A NIGHT 
UP ON THE MOUNTAIN 
WHY DO YOU HAVE TO GO 
YOU GAVE ME PEACE OF MIND 
YOU GOT ME DIZZY 

7957 

BLUES GET OFF MY SHOULDER 

EVERYONE'S LAUGHING 

I FOUND PEACE OF MIND 

I LIKE IT LIKE THAT 

YOU CAN MAKE IT IF YOU TRY 

7958 

A ROCKIN' GOOD WAY 
EVERYBODY BUT ME 
HAVE FAITH 
HERE I STAND 



7959 

BABY WHAT YOU WANT ME 

TO DO 
HUSH-HUSH 

I WANNA BE THE ONLY ONE 

7960 

A LONELY SOLDIER 

AWFUL MEAN 

FOOLS PARADISE 

CLOSE TOGETHER 

HE'LL BREAK YOUR HEART 

MAKE EVERYBODY HAPPY 

SLEEPY 

THAT'S WHEN I CRIED 
WHAT A DIFFERENCE 
WRINKLES 

YOU'RE LOOKING GOOD 
YOUR FRIENDS 



SMI Writers Associated With Conrad Music and Its Affiliated Publishing Companies: 



Verne Allison 
Jerry Buller 
Calvin Carter 
Paul Chambers 



Dee Clark 
Wade flemons 
Hanrer Fuqua 
Wally HaH 



John lee Hooker 
James Hudson 
Ted Jarrett 
Wynlon Kelly 



Johnny Moore 
lee Morgan 
Marion Oliver 
Jimmy Reed 



-Wayne Shorfer 
WaHer Spriggs 
Roebuck Staples 
Bobby Stevenson 



Titus Tomer 
Teddy Twiggs 
Jimmy WIRiamt 



TOLLIE MUSIC LTD., 17 SAVILE RD., LONDON, ENGLAND 



1940 
1960 
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1960 
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a; 
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publishers of . , , 

BEATNIK FLY 

COME ON-A MY HOUSE 

(The) END OF A LOVE AFFAIR 

FAITH UNLOCKS THE DOOR 

FOR HEAVEN'S SAKE 

(I Love You) FOR SENTIMENTAL 
REASONS 

HAVE I TOLD YOU LATELY 
THAT I LOVE YOU! 

HIT AND RUN AFFAIR 

HOME TOWN BAND 

IF YOU LOVE ME, REALLY 
LOVE ME 



IT IS NO SECRET 
(What God Can Do) 

JUNGLE FANTASY 

JUNGLE RHUMBA 
(Rhuma JungIa) 

KISS OF FIRE 

LET ME OFF UPTOWN 

LIPS OF WINE 

MAMA LOOK-A BOOBOO 

(A) MAN AIN'T SUPPOSED TO CRY 

MARIA FROM BAHIA 

MATILDA, MATILDA! 

OPEN THE DOOR RICHARD 



(The) PETITE WALTZ 

(The) POET'S DREAM 
(L'Ame Des Poetes) 

RED RIVER ROSE 

ROMANCE IN THE DARK 

SOMEDAY (You'll Want Me 
lo Want You) 

TENDERLY HE WATCHES (Every 
Step, Every Mile of the Way) 

THE TOUCH (Le Grisbi) 

THESE THINGS SHALL PASS 

WEDDING CHA CHA CHA 
(Wedding Samba) 



DUCHESS MUSIC 
CORPORATION 

332 W. 48TH STREET, 
NEW YORK 36, N. Y. 


DUCHESS MUSIC, LTD., 

35 DENMARK STREET, 
LONDON, W.C. 3, 
ENGLAND 


DUCHESS MUSIC 
(CANADA) LTD., 

31 S VICTORIA STREET, 
TORONTO 2, ONTARIO, 
CANADA. 


DUCHESS MUSIC PTY. 
LTD., 

324 PITT STREET, 
SYDNEY, N.S.W., 
AUSTRALIA. 
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As w* haad Into th« ag« of 
the "New Frontier" let's all 
hope the music business will 
follow the trend and also look 
for new opportunities that 
are now to be found all 
over the globe. 



Pres.— Arthur Mogull 

Vice-Pres.— Larry G»leman 

and we welcome our new General Manager 

Rene Cardenas 
Prof. Manager— Eddie Morgan 



CURRENT RELEASES 



CAPITOL 



KINGSTON TRIO ALBUM 
"MAKE WAY" 
"BLUE EYED CAL" 
"THE RIVER IS WIDE" 
"UTA WENA" 
"BLOW THE CANDLE OUT " 
"EN EL ACUA" 
"HANGMAN" 



COLUMBIA 



KING COLEMAN 

"BULLDOG" 

"BLACK BOTTOM BLUES" 

JOHNNY WESTERN 

"WILLOWGREEN" 



AM PAR 



THE TORNADOES 
"CORA" 
"LIKE A FROG" 



COLD EACLE 



SUNNY & THE EAGLES 

"WHADDYA" SOME KINDA NUTf" 



Associated Internationally wHh 

HOWIE RICHMOND and DAVID PLATZ 
in BALLISTON MUSIC LTD. 
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ESTABLISHED 1945 



REG. U. S. PAT. OFF. 



BILL and Mil SONOS. Inc 



1619 BROADWAY 



NEW YORK 19, N. Y. 



"// anyone should ash us for the hey ivord 
of B.M./.'s achievements^ we ivould call 
H OPPORTUmTY. They have given 
opportunity to thousands of people^ 
writers and publishers alihe^ ivho 
otherivise might not have been able 
to develop their creative talents.^^ 



JULIAN J. ABERBACH • JEAN JOACHIM ABERBACH 
FREDDY BIENSTOCK • LEWIS A. DREYER • PAUL CASE 
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HOWARD S. RICHMOND 



Pl/flfSHfRS Oft 

A GUT IS A GUY 

Words *nd music Osc«r Brand 
ALONG THE COLORADO TRAIL 

Words and music adapted by Lm Hiys; 
from a collectiort by Carl Sarvlburg 
ANNA (El Naflra ZuaibM) 

Eneltih lyric by William Engvick 

Lyric by F. Giordano; music by R. Vatro 

ANOTHER MAN DONE GONE 

New words and n«w music arr. by Vera 

Hall: collected, adapted and arranged by 

John A. & Alan Lomax fir Ruby Plckeni Tarit 

APPLE GREEN 

Wordi and music by Charlei Singleton 
APRIL AGE, THE 

Lyric by William Engvick; music by 
Alec Wilder 
BAND OF GOLD 

Words by Bob Musel; music by Jack Taylor 
RLUEREIL 
By F. Stanley 
BLUES IN ADVANCE 
Words and muwc by Nell Drummond 
BONNIE ElOISE 
Words and music by Cuy Harrii 
BOTCH-A^E (Bo-Ba4«<iami Ptcetna) 
Eng. words and music adapted by Eddie V. 
Stanley ; Kalian words ar>d mutic by 
R Morballi and I. Astof* 
■OWERY GRENADIERS 
Words and music by John Allison 
BREAD, LOVE AND DREAMS 
(Pane, Amor* E Fanfosia) 
Italian lyric by Nisa; music by CinI 
CHANTEZ CHANTEZ 
Lyric by Albert Camse; music by 
Irving Fields 

EV'RYBODY LOVES SATURDAY NIGHT 

Words and music by Paul Campbell 

FLAMENCO 

By Robert Jerome 

FROZEN LOGGER, THE 

Words and music by James Stevens 

GOING TO MEMPHIS (Olt tmitn) 

New words and new music arr, by Johnny 

Cash Ibascd on a song by Holly Dew; 

collected, adapted O arr. by Alan Lomsx) 

GOODNIGHT, IRENE 

By Huddle Ledbettcr and John A. Lomax 

HEY BEHY MARTIN 

Words and music by Jessie Cavanaugh and 

Atan Lomax 

HEY LILEY, LILEY LO 

(Married Man Gonna Kump Yaur Secrat) 

Words ard mus'c by Elisabeth Austin and 
Alan Lomax 
HOLD 'EM JOE 

Words and music by Harry Thomas 
I'M JUST A COUNTRY BOY 

Words and music by Fred Srookt and 

Marshall Barer 

IN lOVE (Florin Frorollo) 

English words by Chilton Price: Italian 

lyric by Mendes; music by Mascheroni 

JASMINE (Haywood's Boguino) 

Music by Eddie Heywood 

JOHN HENRY 

New words and new music arr. by 
Paul Campbell 

KISSES SWEETER THAN WINE 

Words by Paul Campbell; music by 
Joel Newman 

LA MONTANA (If She Should Come To You) 
Eng. lyric by Alec Wilder: Spanish text by 
C. Moreu; music by Augusto Alguero 



If is a great experience 
and genuine opportunity 
io bo ossociated with 
BMI and its writers. 
We hope to continue to 
be part of this 
growing family. 



LAST MONTH OF THE YEAR, THE 

(What Month Was Joi«s Bo«n In?) 
Words and music by Vera Hall: adapted and 
arr by Ruby Pickens Tartt and Alan Lomax 
LAST TRAIN TO SAN FERNANDO 
Lyric by Randolph Padmore; music by 
Stivester OeVerc and Mighty Dictator 
UY DOWN YOUR ARMS 
Lyric by Paddy Roberts; music by 
Leon Land and Ake Gerhard 
LONESOME TRAVELER 
By Lee Hays 
LONGING FOR YOU 
Words by Bernard Jansen; music by 
Walter Dana 

LOVE BEGINS (Sourco Blouo) 

English lyric by William Enuvick; French 
words and music by Charles Trenel 
LOVE ME IF YOU WILL (An^omi So Vuoi) 
Italian words arxl music bv Panzeri and 
Mascheroni; Eng. words by John Turner and 
Geoffrey Parsoru 
MADISON TIME, THE 
Words by Eddie Morrison; music by 
Ray Bryant 
MAN PIABA 

Lyric by Harry Belafonta and Jack K. 
Rollins: music by Harry BeUfonte 
MARK TWAIN 

Words and music bv Harry Belafoite 
NOAH FOUND GRACE IN THE EYES OF 

THE LORD 
By Robert Schmerti 
NON DIMENTICAR (Don't Forget) 
English tyric by Shelley Dobhms: Italian 
lyric by H. Caldleri; music by P. C. Redi 
OH, THAT'LL BE JOYFUL 
Words and music by Jack McVea. Jake 
Porter fir Paul Campbell 
ON, TOP OF OLD SMOKY 
New words and new music arrangement 
PIECE FOR ENGLISH HORN 
By Alec Wilder 
PREHY BOY (Pretty Girl) 
Words and music by Blake Alphonso Higgs 
(Blind Blake) 6 Roy Mene 
PUT A RING ON MY FINGER 
Words and music by Robert Duke 
PUniN' ON THE STYLE 
New words and new music arr, by 
Norman Cazden 
ROCK ISLAND UNI 

New words and new music arr. by Huddie 

Ledbetter; edited with new additional 

material by John A. & Alan Lomax 

ROCKS AND GRAVEL 

Words and music by Alan Lomax; revised 

by Leon Bibb 

ROVING KIND. THE 

Wordi and music by Jessie Cavanaugh and 

Arnold Stanton 

SAY YOU'U WAIT FOR ME 

Eng. words by Jessie Cavanaugh; muiic by 
Mascheroni-Ravasini 

SO LONG (It's Boon Good To Know Yuh) 
By Woody Guthrie 
SONG OF THE DREAMER 

Words and music by Eddie "Tax" Curtis 
SPEAK UP MAMBO, THE (Cuontamo) 

Words and music by Al Castellanos 
SUMMER SET 

By Acker Bilk and David Collett 
SWEET MAMA, TREE TOP TALL 

Words and music bv Jerry Meacham 
SYLVIE 

Words and music by Huddia Ledbetter and 
Paul Campbell 




HoUis 

MUSIC, INC. 

iHtward S. Ridiinond • Al Bradimafi • Happy Gtdif ] 

10 Columbut Circle 
New York 19, N. Y. 



BLACKWOOD MUSIC, INC. 



S 



2 



CHANTEZ MUSIC, INC. 



A. 



DEVON MUSIC, INC. 



s 



s 



FOLKWAYS MUSIC PUBLISHERS,INC. 



Pet* Kameron 



LUDLOW MUSIC, INC 



MELODY TRAILS, INC. 



TAMYTOWN (WiM Oo>h Crosui) 

Words «nd music by John Allison 

THANK YOU FO* CAllING 

Words ind music bv Ctndy W,tkfr 

THE THING 

By Charles R. Crein 

THIS LAND IS YOU* LAND 

By Woody Cuthrie 

TIME FO. SLEEPING (Fa U Nana lambin) 

Tnc. lyric by Larry Calmas; Italian words & 
rmjsic by Ceni Sadero 
TOM DOOIEY 

Words arxj music collected, adapted and 
arr. by Frank Warner, John A. Lomax and 
Alan Lomax 

TIIACY'S THEME 

By Robert Ascher 

VILLAGE OF ST. BERNADEHE, THE 

Words and music by Eula Parker 

WHY DONT THEY UNDE.STANDT 

Words and music by Joe Henderson and 

Jack Fishman 

WIMOWEH 

New words and new music arr, by 
Paul Camobell 



IWO.DS 

Words and new music by Charlie Singlaton 

& Jessie Cavanaugh 

WItKK OF THE "JOHN I," THE 

Words and music adapted by Lee Hayi; 

from a collection by Carl Sandburg 

ZOMBIE JAMBOREE (Back Ta Back) 

Words and music by 

Conrad Eugene Mauge Jr. 

Publiahere of: 

FOLK SING 

A collection of over 160 songs, irsckjdinl 
more than 50 copyrighted selections not 
available in any similar publication. 
CALYPSO CA.NIVAl 

A collection of outstanding Calypso and 
West Indian Song Favorites 
THE WEAVEtS SING 

A folio that Includes the outstanding suc- 
cesses originated by this group 
BEIAFONTE 

A song folio of unusual works recorded by 

Harrv Belafonte 

CA.OIEII'S SONGBAG 

A collection of Christmas Carols 

LEAOBELIY Sang Folia 

A collection of world-famous songs bV 

Huddie Ledbetter 



Associated with 
music publishing 
organizations 
In the 
following 
eountrlosi 



ENGLAND: Essex Music Ltd./Cromwell Music Ltd. 
Ltd, (C, V. Thompson) • AUSTRALASIA: Essex 
Editions Essex S.A.R.L, (Rudi Revil) • BELGIUM: 
EdizionI Aromando (L, Sugar) • GERMANY-AUSTR 
(HansCerig) • SPAIN-PORTUGAL: Ediciones Essex 
Essex-Holland (Hans Comperts-Ad Strengholt) • 
nart Reuterskiold) • BRAZIL: Editora Musical 
Ediciones Muslcales Novel S,R.L, (M. S. Brenner). 



(David Platz) • CANADA: Essex Music of Canada 
Music of Australia Pty, Ltd. (Roy Farr) • FRANCE: 
Essex Music S,P,R.L, (Edgard Plumart) • ITALY: 
lA-SWITZERLAND: Essex Musikvertrieb C.M.B,H. 
Espanola (P. Guillen) • HOLLAND: Les Editions 
SCANDINAVIA: Musikforlaget Essex A.B, (Len- 
Essex Ltda. (Enrique Lebendiger • ARGENTINA: 
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SEVEN DECADES 
OF HITS FROM 
MARKS MUSIC 




THE NIFTY NINETIES 

(1890-1900) 

A HOT TIME IN THE OLD TOWN . 

TONIGHT 
SWEET ROSIE CGRADY 
TAKE BACK YOUR GOLD 
IN THE BAGGAGE COACH AHEAD 
MY MOTHER WAS A LADY 
STORY OF THE ROSE (Heart Of My 

Heart) 

TWO LIHLE GIRLS IN BLUE 
MY SWEETHEART'S THE MAN IN THE 
MOON 

WHERE DID YOU GET THAT HAT? 
EVERYBODY WORKS BUT FATHER 




"In addition to thii oitounding list of popular muik, 
o whoU hiitory of the last 70 yean, w« or* proud to 
lictflst throueh BMI a great wealth of lerioui and 
•ducationol material. 

"For initonce, we ere the exctuiive publiiher of 
the dittinguiihed leoder in contemporary mutic^ Roger 
Seitloni, ond of the magnificent Latin-American Erneito 
lecuona, whoie light claitics hove to brilliantly bridged 
the gap between the beit In popular and concert muiic" 




ENTER THE 20th CENTURY 
UNLIMITED (1900-1910) 

GLOW WORM 

IN THE GOOD OLD SUMMER TIME 
I WONDER WHO'S KISSING HER NOW 
IDA, SWEET AS APPLE CIDER 
MY GAL SAL 
NOBODY 

WALTZ ME AROUND AGAIN, WILUE 

UNDER THE BAMBOO TREE 

OH DIDN'T HE RAMBLE 

IT'S DELIGHTFUL TO BE MARRIED 




MAKE ROOM FOR JAZZ 

(1910-1920) 

BALLIN' THE JACK 

ORIGINAL DIXIELAND ONE-STEP 

JAZZ ME BLUES 

BY HECK 

SARI WALTZ 

BLUES MY NAUGHTY SWEETIE GiyES TO MS 
ROLL THEM ROLY-BOIY EYES 
SHIM-ME-SHA-WABBLE 
KING'S SERENADE 
TISHOMINGO BLUES 




NO "PROHIBITION" ON 
MUSIC (1920-1930) 

MALAGUENA 

PARADE OF THE WOODEN SOLDIERS 

MANHAHAN 

ANDALUCIA 

SONG OF THE ISLANDS 
DOWN SOUTH 
FRASQUITA SERENADE 
MARIA LA O 

IN THE LITTLE RED SCHOOLHOUSE 
LA COMPARSA 




THE RUMBA SHAKES THE 
WORLD (1930-1940) 

PEANUT VENDOR 

WHAT A DIFF'RENCE A DAY MADE 

POINCIANA 

YOURS 

SAY 'SI SI' 

MY SHAWL 

MARTA 

MAMA INEZ 

JUNGLE DRUMS 

TANGO OF ROSES 




THEY STILL WERE DANCING 

(1940-1950) 

THE BREEZE AND I 
PAPER DOLL 
AMAPOLA 

THERE'LL BE SOME CHANGES MADE 

El RANCHO GRANDE 

MIAMI BEACH RUMBA 

PLAY FIDDLE PLAY 

A GAY RANCHERO 

LILLI MARLENE 

NIGHTINGALE 

STRANGE FRUIT 




THE BEAT'S THE THING 

(1950-1960) 

TELL LAURA I LOVE HER 

JEALOUS OF YOU 

THE BANANA BOAT SONG 

LOLLIPOP 

CINDY, OH CINDY 

THE GLOW WORM (Mercer Version) 

GOD BLESS' THE CHILD 

DUNGAREE DOLL 

WONDERFUL, WONDERFUL 

PORT AU PRINCE 

PIEL CANELA 



REPRESENTED 'ROUND-THE-WORLD by: 



UnAIH-AU THE FOilEMOST FIRMS FRAN(E-TOUTU lES MAISONS DISTINGUES 

UeBniNi-EOM flIUIl— FBHAU (BtMANY IND AUSTKIi-SIEGa ITAIY-OIICI MEXICO-«ltEVEt 

MKIMIIA-AUBT CANADA-THOMPSON HOUANO-IAURT ISIAa-lUAH SPAIN AND PORTWAl-OUItOGA 

And the best firms in Scandinavia— Belgium— Greece— India— Japan— South Africa— Turkey— the balance of Latin America 



Cop; 1 J i.u^ ; Jl 
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Publishers oft 

ALMOST PARADISE 

AMOR 

BAIA 

BABALU 

BE MINE TONIGHT 
SESAME MUCHO 
BIG MAMOU 

BLUE MOON OF KENTUCKY 

BORN TO LOSE 

CHERRY 

CIMARRON (Roll On) 

COME CLOSER TO ME 

COME TO THE MARDI GRAS 

DEEP IN THE HEART OF TEXAS 

EL CUMBANCHERO 

FRENESI 

GEORGIA ON MY MIND 
GUADALAJARA 

I GOTTA HAVE MY BABY BACK 
I LOVE YOU SO MUCH IT HURTS 
IF YOU'VE GOT THE MONEY 

(I've Got The Time) 
I'M A FOOL TO CARE 
I'M THINKING TONIGHT OF MY 

BLUE EYES 
IT MAKES NO DIFFERENCE NOW 
I'VE GOT FIVE DOLLARS AND 

IT'S SATURDAY NIGHT 
LAZY RIVER 
MAMBO )AMBO 
MARIA ELENA 
MULE SKINNER BLUES 
MY ADOBE HACIENDA 
NIGHT TRAIN TO MEMPHIS 
NO LETTER TODAY 
PATRICIA 
PERFIDIA 

SLIPPING AROUND 
SWAY 

SWEET AND GENTLE 
THERE'S A NEW MOON OVER 

MY SHOULDER 
THE THREE CABALLEROS 
TICO TICO 
TIL REVEILLE - 
TIME WAS 
UNO! 

WATERMELON HEART 

WHEN MY BLUE MOON TURNS 

TO (30LD AGAIN 
WITHOUT YOU 
WORRIED MIND 
YOU ARE MY SUNSHINE 
YOU BELONG TO MY HEART 
YOU CAN DEPEND ON ME 



Peer 

International 

CORPORATION 



1619 Broadway New York 19, N. Y 




MELODY LANE PUBLICATIONS, INC. 



PERA MUSIC CORP. 



New York • Hollywood, Calif. 



Mrs. RALPH PEER 

Preiidenl 



R. P. IVERSEN 

Executive Vice-President 



MURRAY DEUTCH 

General Professional Mgr. 



Nashville, Tenn. 




1940' 
1960 



On 

I 

I 

I 

I 

i 



1 

t/5 



Buenos Aires, ARGENTINA: Sydney. N.S.W. & Melbourne. Vic. AUSTRALIA: Vienna, AUSTRIA: Brussels, BELGIUM: Rio de janeiro, 
BRAZIL: Montreal, P. Q., CANADA: Santiago de Chile. CHILE: Bogota. COLOMBIA: Ciudad Trujillo, DOMINICAN REPUBLIC: 
Guayaquil, ECUADOR: Paris, FRANCE: Hamburg, GERMANY: London, GREAT BRITAIN: Amsterdam, HOLLAND: Milan, ITALY; 
Tokyo, JAPAN: Mexico City. MEXICO: Auckland, NEW ZEALAND: Lima. PERU: Santurce. PUERTO RICO: lohannesburg. SOUTH 
AFRICA: Madrid & Barcelona, SPAIN: Stockholm, SVi/EDEN: Zurich, SWITZERLAND; Caracas, VENEZUELA: 
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pmmsm 

PUBLISHING CO., INC. 



TIGER MUSIC, INC. 



2 



I 



Aiiociofd with 
Mirsfc Publhhtn^ 
OrgonlzoHens 
In The 
Following 
Countries: 



Progressive Music ltd. 

Paul Rich, MonoQcr 
17, S«vll« flow 

London W.I, ENGLAND 

Les Editions 
Internationales 
Basart N.V. 
l«i<is«grocf>t 1 1 
Amsterdam-C, 
HOLLAND 

Fermato Do Brazil 

Avtnida Ipironga 1133 

Soo Paulo, BRAZIL 



Progressive-Africa Muijc 
Ply Lid. 

32, Bcirron Rood 

Ophirton, Johannesburg 
SOUTH AFRICA 

Ediciones 

Infernocionoies Fermota 
San Mortin 640 
Buenos Aires, 
ARGENTINA 

Progressive Music 
(Australia) Pty Ltd. 

Third Floor, MocDonetl Houl* 
331 Pill Strxl, N S W. 
Sydney, AUSTRALIA 



Mutlkverloge- 
PregrMslv* O.m.b.H. 
Worburgilrou* 37 
Hamburg 36, GERMANY 

Edilioni Progressive 
S.A.R.L 

%7'S9 Ruo lo B««ii* 
Porit Be, FRANCE 

Progrcssivc-Musikforlag 
AB 

Gfcvgolon 49 

Stockholm, SWEDEN 
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We are proud of the standards set by our firms 
through their affihations with B. M. I. 

This great organization has opened the flood- 
gates of musical expression in every field, and 
rewarded the talented with opportunity and a 
chance for growth. 

We are proud to be a member of the family. 



SHELDON MUSIC, Inc. 



SHALIMAR MUSIC, Inc. 



MOE CALE . 'COLDIE" COLDMARK 

OTIS BLACKWELL AL STANTON 

EDDIE WHITE BILL "DAWN" SMITH WINFIELD SCOTT 

^ ..... i' , 
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SCORE -^l^^^ SCORE HIT** HIT! 

. ^[^^t^/Z^t^l^^i^^j*^^ S/^^. .-^M ^SySSouA/, .aa/^^Ch^ 





ORUHNAI- 
BRORBWAY 
W8T 

ALBUM ^ 




TENDERLOIN 

■ irSI IHIS UND 
1IT1U 010 NEW YORK 
DR. ItOCK 
ARTIFICIAl KOWfRS 

WHAT'i rN II ro* rou? 

REFORM 

tOMMT. TOMMY 
THE riCTURE OF HtrPINlSS 





DEAR FRIEND 

THE ARMY OF IHE JUST 

HOW THE MONEY CHANCES HANDS 

GOOD CLEAN FUN 

MY MIS! MARY 

MY CENTIE YOUNC JOHNNY 

THI IIIAl 



Huiic by 
JERRY BOCK 
Lfrks by 
SHEIDOH HARHICK 



Hnk br 
JRRY BOCK 

lyrici by 
SHELDON HARNICK 



ON THE SIDE OF THE ANCEIS 
railTICS AND rOKIR 
UNFAIR 
MARIE S LAW 
THE NAME'S lA GUARDIA 
THE RUM WON 
I lOVE A COP 



- FIORELLO 

'Tll TOMORROW 
HOME AGAIN 
WHIN DID I FAIL IN lOVF 
GENTLEMAN JIMMY 
LinLE TIN BOX 
THE VERT NEXT MAN 




... KsoMt wf iimwH . GtoRCt mm 
..jftotYsoci; 

,,..-.,..SllUiX)« HAWUCK 
> .TCIMGEliltAftO 





LITTLE MARY SUNSHINE 

THE FOREST RANGERS 
LITTLE MARY SUNSHINE 
lOOK FOR A SKY OF HUE 
YOU'RE THE FAIREST FLOWER 
IN ITZENSCHNOOKEN ON 

THE LOVELY ESSENZOOK lEE 
PLAYING CROQUET 



SWINGING/HOW DO 

YOU DO! 
TELL A HANDSOME 

STRANGER 
ONCE IN A BLUE MOON 
EVERY LITTLE NOTHING 
COLORADO LOVE CALL 



SUCH A MERRY PARTY 
NAUGHTY, NAUGHIT 

NANCY 
MAYA HARI 
DO YOU EVER DIEAM 

OF VIENNA? 
COO COO 



Book, Mulk 
& lyrifs by 
RICK BE^OYAN 



4^ 



Mask by 
JEANNE BARCY 

lyrki by 
JEANNE BARGY 
FRANK 6EHRECKE 
& HERB COREY 



GREENWICH VILLAGE, U.S.A. 

CttElmiCN VIllAGE. U. S. A. SHOPKEEPERS TRIO 

UDIES OF THE HOUSE IIRTH OF A BEATNIK 

SUNDAY BRUNCH EXPRESSO HOUSE 

WEEK. END SHOPPING 
IT PAYS TO ADVERTISE 
WE GOT LOVE 
WHEN THE VILLAGE GOES TO SLEEP 
SAVE THE VILLAGE 



LOVE ME 

HOW ABOUT US LAST NITE 
BROWNSIONE 
THAI'S HOW TOU GET TOUR KICKS 
MISS HI-riE 



hi ProdMdicn 
"A FAMILY AFFAIR" 
by 

William and Jim Goldman 
and John Kander 

A Ulaid Ibywird PrsdacHMi 




Published by— 

SUNBEAM MUSIC CORP 

1780 Broadway, New York, N. Y. 

JAY MORCENSTERN • ARTIE VALANDO • ARNOLD COLAND 




In Produriion 
"BIGFOOr' 
Words and Huk 

kr 

Travis Edmonson 
and 

Alien Hodshire 
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TRINITY MUSIC, INC. 

ED6AR BURTON 

Fresidenl 



IRWIN SCNUJin 

Vin Prtsldtnl 

RICHARD WOlfE 

DiiK\« of Tiltnt ind ProducHti 

Coanplrolltr 

BUNIf LAWRENCE 

Kitionil Promotion 

GAIL STERN 

Fin Clubs 

BARBARA BAER 

Agoncf Btpfesantitira 



"Aj long as earnesf hard- 
working music men are 
given the opportunity of 
searcliing out and devel- 
oping young new writing 
and performing talent, 
American music will con- 
tinue to prosper." 



"The single simple sentence above expresses the uncept on wlilch Trinity Music, Inc. end its ifflllated talent 
minagement and record producing firms were organlied and developed. The key portion of the phrase, of course, 
is " given the opportunity. " In 1953 BMI gave this opportunity to Trinity. 

TrinlYs philosophy of operation was conceived by Joe Csidi. who originally formed Trinity Music, Inc. Through 
Joe— Charlie Grean and I became part of Trinity. During six wonderful years together, we prospered and cemented 
a strong bond of friendship among us. Joe and Charlie have left Trinity, Joe to become Vice President in charge of 
Eastern Operations of Capitol Records and Charlie as an independent producer. Today. Trinity continues to adhere 
and be guided by the original philosophy." 

Cif auttcH 

SOME OF THE ARTISTS IN WHOSE CAREERS TRINITY MUSIC AND BURTON MANAGEMENT HAVE PLAYED A PART: 




BETTY 
JOHNSON 



JOHNNY 
RESTIYO 



DARIN 




JIM 
LOWE 



AND SOME OF THE COPYMGHTS: 
POPULAR 

GREEN DOOR ... Bob Davie and Marvin Moore; SLEEP WALK . , . Santo, John and Ann Farina; SANTA BABY 
. . . Joan Javits and Phi! and Tony Springer; DREAM LOVER . . . Bobby Darin; I DREAMED . . . Charles Grean and 
Marvin Moore; WONT YOU COME HOME BILL BAILEY . . . Bobby Darin; IT WAS I . . . Gary Paxton; LITTLE BLUE 
AAAN . . . Fred Ebb and Paul Klein; SOMEBODY TO LOVE . . . Bobby Darin; CHILD OF GOD . . . Bobby Darin, 
BAHLE OF KOOKAMONGA , . . Jimmy Driftwood and John J. Reynolds; TWISTIN' BELLS . . . Santo, John and Ann 
Farina; JOEY'S THEME . . . Eddy Manson; CLOSE THE DOOR . . . Fred Ebb and Paul Klein; LEARNING TO LOVE 
. . . John Harper; THAT DO MAKE IT NICE . . . Eddy Arnold, Fred Ebb and Paul Klein; TALKIN' TO THE BLUES . . . 
Jim Lowe and Marvin Moore; HOOPA HOOLA . . . Charles Grean and Bob Davie; NEUVO LAREDO , . . Johnny 
Hicks and Marvin Moore; STORY OF CHRISTAAAS . . . Jose Metis and Glen Moore; liniE JOHNNY EVERYTHING 
. . . Joe Csida and Charles Grean,* • 

MOTION PICTURE SCORES 

"linLE FUGITIVE, " "LOVERS & LOLLIPOPS" . . . Eddy Manson 
TELEVISION THEMES 

NBC "Saturday Prom" Show, NBC "Today On The Farm" Show . . . Charles Naylor, Hal Hackady. 
SONGS CREATED FOR TELEVISION PROPERTIES 

"HAWKEYE," "FURY," "COUNT OF MONTE CRISTO" . . . Marvin Moore, Bob Davie, Joe Csida. 
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SEOROi PAXTON 



WALLY SCHUSTER 
C«n'l Prof. Mgr. 



MARVIN CANE 
Vic* Prctidertt 



CORONATION MUSIC, INC. 



EDGEVINE MUSIC CORP. 



"We loin in extending »o BMI our warmest ." 
congratulations on the occosion of this, their 
20th anniversary, as one of the world's leading \ 
music performance licensing organizations. 
Without the support and counsel of the com- 
pletely dedlcoted personnel of BMI much of the 
success we enjoy today would not be possible." 



Publishers of 



ANCILS USTENID IN 

ISNT IT AMAZINO 

JUST ItTWIEN YOU AND MI 

JUST (CRN TO H YOUR lAlY 

MIDNIGHT FLYER 

FOR FAVOR 

THE SAND AND THE SEA 
SEND FOR ME 
TEU HER FOR MI 
WHY, lABY, WHY 
16 CANDLES 

SINCE I MADE YOU CRY 
MAKIN' PLANS 
WE'LL GET ALONG 
JUST A LITTLE MORE 
NOT UNTIL I LOST YOb 
STEP lY STEP 

GEE (BUT I'D GIVE THE WORLD) 
TOO FAR 

THE GREAT PHYSICIAN 
JUST ABOUT TIME 
CRAZY MOONLIGHT 
TROUBLE IN PARADISE 
ALWAYS YOU 

TU SOLO TU (YOU ARE THI 
ONE) 

GIFT OF THE GODS 
ONE TOO MANY TIMES 
COME A-RUNNIN' 



IT'S ME, IT'S ME 

RAIN DOWN KISSES 

FOR THE WANT OF YOUR LOVE 

POOR BEGONIA 

THE MAR CHA-CHA 

WHO, WHO, WHO 

PRETTY LriTLE ANGEL 

CUTE a COLUGIATI 

THERE MUST BE A REASON 

TRUE lOVI IS HARD TO FIND 

SUSIE WE GOOFED AGAIN 

THIS IS REAL 

BESIDE YOU 

NEVER AGAIN 

SCHOOL GIRL'S CRUSH 

NEITHER RAIN NOR SNOW 

SIX NIGHTS A WEEK 

I DO 

FLOWER OF lOVI 

MOLLY MAE 

MIDNIGHT FLYER 

INGEMAR JOHANSSON 

HAUNTED HEART 

I THANK THE MOON 

GOTTA' FIND MY BABY 

WHIP IT UP 

TO THE SCHOOLHOUSE 

SUPER.CNKK 



LOST WITHOUT YOU 

DREAM or Mi 

OO' DARIIN' 

TELL HU FOR MI 

DON'T CRY, MY LOVE 

A YEAR AGO TONIGHT 

PAPER CROWN 

JOURNEY OF iOVI 

IF MY HIART COULD WRnE A 

LETTIR 
SPEAKING OF HER 
GRIAT BIG lYIS 
STAY IN MY HIART 
FIRST LOVI 
I'M WUI 

ALL MY TOMORROWS 

ANOIL tMIU 

BAHAMA MAMA 

Bl GOOD TO MI 

THI BLUIS FROM KISS MI 

DEADLY 
BRIDGI OF SIGHS 
SUILO YOUR lOVI 
CHINA OOll 

DANCIN' IN THI STRUTS 
DONT lIAVi MI NOW 



THE OUM DI DUM SONG 
FLAMI 

GETTIN' RUDY FOR FREDDIE 

GIVE ME YOUR LOVI 

GOOD GRAVY 

GUARANTEID 

A HAPPY PAIR 

HOTTER 'N A PISTOL 

HUCKLEBERRY FINN 

I DREAMT I DWELT IN HEAVEN 

I'VI GOT lYIS 

I LOVE THE GROUND YOU 

WALK ON 
I'M GONNA' LOVE YOU 
IT'S MY PLEASURE 
1 WON'T BE HAPPY 
JUKE BOX BABY 
JUST BORN 
IITTLI GYPSY 
lOVE IS A SACRED THING 
LOVE MAKES THE WORLD GO 

ROUND AND ROUND 
LOVES A-HURTIN' GAME 
LOVIN' MOOD 
MAKI LIKI A BUNNY 
MIIANCHOLY MOON 
MIDNIGHT 
MINI ALL MINI 
MY SYMPHONY 



Writers Associated With Winneton Music and Its AjfiUaled Publishing Companies: 



OILIE JONES 
LUTHER DIXON 
BIllY DAWN SMITH 
BERT KEYES 
ALICIA EVELYN 
BOB HAYMES 
NOEL SHERMAN 
JOE SHERMAN 



JACK KELLER 
LEE CATHY 
MAYME WAHS 
ROBERT MOSELY 
BARRY PARKER 
SANDY BARON 
MARK BARKAN 
FRANK PELAEZ 



JERRY SAMUELS 
NORMAN MAPP 
DON WOLFE 
BEN RALEIGH 
BOB PERPER 
LINCOLN CHASE 
IVORY "JOE" HUNTER 
EDDIE HEYWOOD 



SELMA CRAFT 
BERNARD FREIDMAN 
RAMON GETSOV 
LARRY HARRISON 
RICHARD HAYMAN 
HAL HESTER 
DAVID HILL 



NOW IT'S ME 
ONLY THI ONI 

(YES I NEED) ONLY YOUR LOVI 

OOBA, OOBA, OOBA 

PHOTOGRAPHS 

POOR LITTLE HIART 

THE POWER OF PRAYIR 

PUDDIN' HEAD 

QUE PASA MY LOVI 

REAL LOVE AND AFFECTION 

SATURDAY SWING OUT 

SCHOOLBELL 

(I'M A) SENTIMENTAL FOOL 

SHOO YA BLUES 

SLOW BURNING LOVE 

SMOOCHIN' 

SMOOCHIN' TlKlI 

SO LITTLI TIMI 

SWEET UPS 

THIS HEART I BRING 

THIS MORNING IT WAS 

SUMMER 
TO THE ENDS OF THE EARTH 
TRULY LOVE 
WHEN I GO AWAY 
WHEN THE SUMMER COMES ' 

AGAIN 

WHICH WAY TO YOUR HEART 
ZOOM DEE DEE HO HO 



JOHNNY LEHMAN 
STAN LEBOWSKI 
BEVERLY ROSS 
AL SEMOLA 
LOU STALLMAN 
JOE SHAPIRO 



Associated with 
music publishing 
organizations 
in tfie 
folloMring 
countries: 



ENGLAND • FRANCB • ITALY • GERMANY • SWITZERLAND • 
DENMARK • HOLLAND • SPAIN • PORTUGAL • SWEDEN • NORWAY 

• FINLAND • AUSTRIA • SOUTH AFRICA • EGYPT • BRAZIL • 
VENEZUELA • ARGENTINA • CHILE • MEXICO • JAPAN • INDIA 

• ISRAEL • AUSTRALIA 
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ORVILU B. CAMPBELL 
Pmidcnt 



folks at BMI. , starleil 

music publishwa JiJoj^jtion we ''^ffjX^ 

hoping there »»« »>« „ pl„ed 'm 

BFNTLEY MUSIC Is ptoud «' '^J/g",(|t|, and George 

Sfconal materia, with " . 
«erelooKiog).tbe*^^^^^^^^^^ 

Cl Hill, north Carolioa. 




1940 
1960 



Wateh for JOt SWeENCY, a happy song 
which we predict will be a big hit for 
Bentley Musle to start 1961. Just released by 
'CfU TURNER on the COLONML labol. 



1 1 




Gil 

MUSIC CORPORATION 

I6M Broodnay, Naw York 19. N. Y. 

CIrcU 5-7272 - Cable: Pincuigil 

Gsorg* Pincus, Prcsldanf 
Irwin PiiKuf, Vic«*Prasid*nt 
iM MiKui, 0«n«r«l Monofcr 




We are a publishing family who 
not only publish songs of the hit 
writers of today, but also hove an 
open door for young professional 
writing talent who will join the 
writers of tomorrow. 




Publishers of . . . 



NO ARMS CAN EVER HOLD YOU 
COME GO WITH ME 
WHISPERING BELLS 
I KNOW WHERE I'M GOING 
KID STUFF 

THE FOOL OF THE YEAR 

MY LITTLE BABY 

BLUEBERRIES 

EARLY MORNIN' 

TENNESSEE MOLLY 

A PRAYER AND A JUKE BOX 

LISSABON 

TEARS ON SATIN 

BLUE BOOGIE 

SILENT LIPS 

WHAT YOU'VE DONE TO ME 
THE MOLE IN THE HOLE 



W« arm making friends in tliis muiic industry 
throughout th* world by tli* activities of our 
firms In th* following countries: 

PINCUS-GIL MUSIC LTD 



fiusta* Freytag Sfraue t1 
Berlin, G«iMny 

S Owen Street 
London, England 

324 PiH Street 
S|d«*r. Ai-t^alia 



Callerli Del Con* 2 
Milan, Italy 

2t Boulevard Polstonniere 
Pari], France 

Regeringigatm 45 
Stocl(hol(n, Sweden 



Uldsegrichl tf 
Amsterdam, Hollawl 




1940 
1960 



V 
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"Jonuory 1941 begon our 
exclusive association with 
BMI. These post twenty 
years have been harmo- 
nious and productive ones 
for both of us, and we 
are looking forward to the 
next twenty." 

AL PORGIE 

President 



Publishers of many songs, 
and with pride we list our 
greatest: 

TWILIGHT TIME 

(HANGING PARTNERS 

WHEN THE LIGHTS GO ON AGAIN 

I DON'T KNOW ENOUGH ABOUT YOU 

I HEARD YOU CRIED LAST NIGHT 

REMEMBER WHEN 

I GUESS I'LL GET THE PAPERS AND 
GO HOME 

JUST A LIHLE BIT SOUTH OF 
NORTH CAROLINA 

YOU'RE ALL I WANT FOR CHRISTMAS 




ATLANTIC MUSIC 
CORPORATION 



Ifondarrfs fr*m 

ATLANTIC MUSIC CORPOtATION 

BERNIE'S TUNE 

BUENOS AIRES 

QUIET VILLAGE 

THE M. T. A. SONG 

(C'MON BABY), LET 
THE GOOD TIMES ROLL 

BOBBIN'S NEST 



POP JAZZ 

Shorty Rogers-POPO, DIDI, PUNKIN', SAM & THE 
UDY, APROPO 

Dizzy Gillespie-THE CHAMP 

. Chet Baker-FREEWAY 

r Jimmy Giuffre-FOUR MOTHER, FOUR OTHERS, BIG GIRL, 
I etc. 

Buddy DeFranco-JAZZ CONCERTO FOR CLARINET 

Art Tatum-TATUM POLE BOOGIE 

Charlie Parker-CONFIRMATION, ORNITHOLOGY, 
MOOSE THE MOOCHE, YARDBIRD SUITE, DEWEY 
I SQUARE, SCRAPPLE FROM THE APPLE 

j Charlie Ventura-PINA COLADA, WHATTA YOU SAY 
WE GO, HA, BOPTURA 

Nellie Lutcher-HE SENDS ME, MY LITTLE BOY 

I Lester Young-JUMPIN' WITH SYMPHONY SID 



PreiidenI— Mkhael H. 6«ldsen 
1491 N«. Vine St., Hollrwwd 



Gtn. Manager— lennle Hodei 
1270 Sixth i«e., New York 




On 

a: 

o 

a: 



liKbKikeil 19S4 



SxcMoncc ^Wu^ C^. 



177 THIRD AVE., N. 
NASHVILLE, TENN. 
Crnest 1. Young, Pres. 



PuhWshws of; 

LimE DARLIN' 

ROLLIN' STONE 

HEY LITTLE GIRL 

IT'S LOVE BABY 
(24 Hours A Day) 



LATE LAST NIGHT 
OH JULIE 

RUN RUN LrrrLE JOE 

X-CELLO ROCK 

BABY, LET'S PUY HOUSE 



BMf Writert Assoc/oted with fxcelforec Musk: 



MORGAN BABB 
ROBERT S. RILEY 
KENNETH MOFFITT 
NOEL BALL 
MAURICE WILLIAMS 



JAY D. MILLER 
B. JOLIVEHE 
EDNA COOKE 
SULLIVAN PUGH 
ARTHUR GUNTER 
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JACK GOLD 

*W« at Grata Mwtk ar« provd of ffi* 
•ongs w* have bMn abl« ta publuk oad 
th« writars wa hova baan abia ta intr*- 
duca in tha tix yaari of our affiliation 
with K.M.I. It would bo impoatiblo to 
ttota too itrangljr our roapaci and groti- 
tuda for tha halp ond ancouragatnottt tbotl 
B.M.I, hoi givan us." 

Publishers of . . , 

FOLLOW ME 
I HAD A LOVER 
KADING-DONG 
LAND OF YOU AND ME 
LITRE BILLY BOY 
LOOK HOMEWARD ANOa 
LOVE ME FOREVER 
LUCY LUCY 
SYMBOL OF LOVE 
TENNESSEE TULIP 



Greta 

MUSIC, INC. 

1654 Broadway, 
Now York, N. Y. 



BMI writars associated with 
Greta Music and Its affili- 
ated publishing companies: 

R. JORDAN AND 
J. McDERMOn 

JOHN DALTON 

GARY LYNES 

BEVERLY GUTHRIE 

WALLY GOLD 

JERRY SAMUELS 



Aif0«fof04l wrrh 
mwsj'c pvblttking 
organhattont 
In tfio followlny 
covittrjof: 



ENGLAND • FRANCE •-ITAIY • GERMANY • 
SWITZERLAND • DENMARK • HOLLAND • SPAIN 

• PORTUGAL • SWEDEN • NORWAY • FINLAND • 
AUSTRIA • SOUTH AFRICA • EGYPT • BRAZIL 

• VENEZUELA • ARGENTINA • CHILE • MEXICO • 
JAPAN • INDIA • ISRAEL • AUSTRALIA 



o 

i 



Publishers of: 

"EASY STKEET" 

"I LOVE THE SUNSHINE OF YOU* SMILE" 
"ENDLESS SLEEP" 

"SYMPHONY OF A STARRY NICHT ' 
"THE BEST MAN ' 

"YOU DON'T LEARN THAT IN SCHOOL" 
"DID ANVONE EVER TELL YOU, 

MRS. MURPHY?" 
"CROCODILE TEARS' 
"WHAT A DEAL" 
■■I WANNA SAY HELLO" 
"HE CAN COME BACK ANYTIME HE 

WANTS TO" 
"RELAX" 
"TILIN. TILIN ■ 

"IF IT HADN'T BEEN FOR YOU ' 



"I — ' 




- 1941 - i 

VANGUARD SONGS 


II 




- 1948- 

JOHNSTONE-MONTEI 


1 

Inc. 


II 


II 


- 1954- 

MAYIIME MUSIC i«. 



"CO AWAY. CO AWAY ' 

"LOVE TURNS WINTER TO SPRING" 

"A BED Of ROSES" 

"I WANNA CO BACK TO WEST VA." 
"I COULDN'T STAY AWAY FROM YOU" 
"RIVER ROAD TWO STEP" 
"WAIKIN' WITH MY SHADOW" 
"THAT EVER LOVIN' RAC" 
"CO AWAY A LITTLE CLOSER ' 
"INSIDE OUT " 

"DIESEL SMOKE. DANGEROUS CURVES ' 
"LOTTA PIZZICATO" 
"THE FOUR MINUTE MILE " 
"RING. TELEPHONE. RING " 
"THE BUMPITY BUMP" 
"FOR RENT" 



AND... THE GREAT BILLY MAY ORIGINALS! 

WRITERS ASSOCUnO WITH HERB HONTEI & HIS AFFILIATED PUBLISHING COMPANIES: 



a; 
a; 



Roy Alfrtd 
Hub AtwMd 
Dav* Buncti 
Walter Byron 
Carroll Ceatti 
Larrr Colaman 
Buddy Cefa 
■III Crw 
Ann Dal GuBrc\9 
Matt Dannia 
^rank DaVol 



^rad Ibb 

Dannia Pa men 
Marvin PIthar 
Albart Oamta 
DavW •rattary 
Al Haian 
Jack tiaffman 
Alan Rankin Janaa 



Paul KlaIn 
Johnny Lahmann 
Jay LIvlnfiton 

and Ray Ivana 
t*nny Jamaa Lodan 
Jtmmv MacDenald 
■Illy May 
Jack Morrow 
■III Narva* 
ty Oliver 



■ in Olefion 
Ban Ralelflh 
Jedy Raynoldi 
Oraca Bhannan 
Bob A Dick 

Sherman 
■eyce twain 
Geerte A June 

Therne 

Samla Wayne 
eana WHIiamt 




6087 SUNSH BOUIEVAKD 



HOUVWOOD 28, ULffOUiUL 



FIUIN' 
6ESUNDHEIT 
HEARTACHES AT 
JOHNNY IS THE 
MAGIC MELODY 
MAGIC MOON 
SONG IN BUIE 



SWEH SIXTEEN 
BOY FOI ME 



IRIS-TROJAN 

{Music Corporation 

37 W. 57th St., 
New York City 



Writori 

LES PAUL 
MICHAa MEDIO 
Bill ENGVICK 
PATRICK WaCH 
HIED EN 
ISV REID 
MA KOSIOFF 



Current" Releases 

BUT MAYBE THIS YEAR 

Jo Ann Campbell ABC-Paramount 

SOMEHOW 

The Ballads Ron-Cris 
AND WATCH FOR 

LOVE WAS MADE 
FOR EVERYONE 

The Dappers Epic 



■ 

i ^ 

f a: 
o 



2 

C/3 



Aisociated 
Throughout 
The World 



ENGLAND • FRANCE • ITALY • GERMANY ■ SWITZERLAND • 
DENMARK • HOLLAND • SPAIN • PORTUGAL • SWEDEN • NOR- 
WAY • FINLAND • AUSTRIA • SOUTH AFRICA ■ EGYPT • IRAZIl 
• VENEZUELA • ARGENTINA • CHILE • MEXICO • JAPAN • 
INDIA • ISRAEL • AUSTRALIA 



TUNCS 

LOVE YOU SO 
LONELY GUY 
THE TOUGHEST THEME 
ROLL CALL COMPANY "J" 
THE SHUCK 



WKITfRS 

RON HOIDEN • BilUCE JOHNSTON • GARY PAXTON 




PUBUSHBR5 OF 

TIte GREAT RITCHIE 
VALENS MUSIC . . . 

DONNA 

COME ON LET'S GO 
THAT'S MY UHLE SUSIE 

RITCHIE'S BLUES 

IN A TURKISH TOWN — 

FAST FREIGHT 

OOH MY HEAD 

ROCK LIHLE DARLIN' — 
U BAMBA 



KEMO MUSIC 

BOB KEENE • HERB HONTEI 



Ifi 



inTLE GIRL 

CRY-CRY-CRY 

BIO BABY BLUES 

DOOBY DOOBY WAH 

- ROCKIN' ALL NIGHT 

- LET'S ROCK & ROU 



i 

Jl 



4« 
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M09 Irottm SfrMt, Houilon J6, T«xol 
DON D. tOIIY 




PwUiskcri af: 

PlIOCING MT lOVI 
INTMOIE 
NlVn UT Ml U 
THi CIKK 
HOUND DOS 

MT SONS , 
«m[L 

SAVING MT lOVI KM »*■ 
NUT TIME TOU S[E Mt 
OKIE DOKII STOMP 
COOK TURKET 
TOU C01 lAO INTENTIONS 
I'LL TAKE CAIIE OF TOU 
OUR FATHER 

LET'S TALK ABOUT JESUS 
UT S GO OUT TO THE PROGRAMS 
SOMEWHERE TO lAI MT HEAD 
THERE'S NO HEED TO CRT 
PIAT FOR ME 

TNANK THE 10«0 FOR ONE MORE DAT 
JUST FAITH 



t«T CRT CRY 
SOMETIME TOMORROW 
HOLD ME TEHDERLT 
iE EVER WONOIRFUl 
CROSS MT HEART 
JUST TO NOLO MT HAN» 
IT MUST 11 JESUS 
CONZO 

FARTHER UP THI ROAD 
DiaiT WORK AT THE CROISIOADS 
DEVIL CAN'T HARM * MAYING MAN 

COMING HOME 

Will HE WELCOME Ml THIRE 
CHKISTIANS' TESTIMONIAL 
POOR PILGRIM OF SORROW 
SAVE A SEAT FOR ME 
lURTING GROUND 
SIT DOWN CHIIDRIN 
I'LL FORGET AUUT TOU 
I'M NOT ASHAMED 
SWEET HOME CHICAGO 
COUNT THE STARS 



■JMI wrifer. ■uocioFMl witli lion PubH.Wiljl Co. ant •«• •«HI«F«! 



J«fl HWw'Kk Vtiicy 
JafliM Bt*kir 
Ittty Flcitpoy 



P«*l P«rrYn«ii 
Chllkt I. Mtll'T 
Imph Wi<a Scitl 



UnKi Frank 
Jarry Faltar 
Shffflll Stiipf 



OMtmY NH0TUTW6 WPOIIUNT mm MUJIC WBll$HIH6 AJJOOAIMIO 




MUM/ MfuUe liw. 



IStI lllllillll >l III ••■>• ■ IIIKIESS li- (tlllllll' 



OPENLETTER 
T 0 

PUBLISHERS. ARTISTS. COMPOSERS. RECORDING FIRMS 
Gentlemen: 

It has been a real pleasure to be affiliated with 
Broadcast Music, Inc., for the past 20 years, 
even from its beginning. 

TIM SPENCER 
PRESIDENT 



MANNA MUSIC, INC. 

Are the Publishers of: 

'Hou; Great Thou Art' 

by 

STUART K. HINE 

Over one million copiea of sheet music sold since 195S 
(The most imitated 8ong ever published) 
WHAT A COMPLIMENT! 



Publishers of: 

The Twist 

Finger Poppin' Tima 
Fever 

Kansas City 
Seventeen 

Blues Stay Way From Ma 
Why Don't You Haul Off 

and Love Ma 
Blood Shot Eyes 
Hoochie Coo<hia Coo 
Leave My Kitten Alone 
Thinic 

Please Please Pleosa 
Soft 

Love You, Yes i Do 
Sweeter Than the Flowers 
Signed, Sealed 

and Delivered 
New Jolia Blon 
Ram-Bunk-Shufh 
Dance With Ma, Henry 
My Boy FlaHop 
Dedicated to 

tha One I Love 
Talk to Ma, Talk to 
Sixty-Minute Man 
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'UK, uii, uir' • "MY Limi UKEi- • iu wm nnr • insatn anu" 

"lONElT FH A una" • "MlllMUr OF 1 FtOl" • "W ANVI HT NEU" • "MWUI" 



1^ 
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We have published wHh prida 
the compositions of 

Ray Conniff 
Jimmy Curtisi 
Dox DeJohn ■ 
Julie DeJohn 
Leo DeJohn 
Sid Jocobson 
Joy McConologue 
Ulpio Minucci 
Domenico Modugno 
Doc Pomus 
Marvin Rainwater 
Mort Shuman 
Lou Stallman 
Tony Velona 

for '61 ... WE PRE5EHT 

Bob Brass and Irwin Lavlne 



WE THREE MUSIC, WC. 

Hontsok Mtnk, luc, 

Naph iMf Huk NbdiUng C*., he 

iMchmMl MmIc (Mf. 

rintbrMk Mutlc (tif, 

frnftw Htisic, Ik. 




HIUTWr • "PIZZIU PIZIIU PO" • ' IICHEI THAN I" • "WITMn NT • ' 
Tn (ME IF ACT' • "lAUO ITALIAW" • "IlSt AW HAH W 



IMMC" 

■THIJ 



W 
I 



li 



• "m HUT' 

IS HT Ltvr' 



1 



I 



CO 



MUSIC 

P.O. MX 115, MAOIMN, TEHN. 
MN PlUCi, fUS. 




lATOU STATE NK. CO. 



60U»BI STATE SOMS 



UMAX PWL CO. 



DON PIIRU 

CTARDAY MUSIC and offiUatM, ■ cafal»| 
•f «v*r 1,000 rtcofdtd compoiiti»n>, tp»- 
riallz*! In auth»ntie country and foipal 
mtttlc and It txpanding at ttit rati of 400 
rocordcd MngB ptr ytar. ttardoy icrvicM 
1400 U, t. d.j.'a wHh n*w r*eerd«d Mnft 
•very thrM wmIu. A ma[ar affart in tha 
Fnttrnottanal fl»ld ts rafUcfcd by aur flra«r> 
ln| farolgn Mbtldiaritt. 

AU tonf octivity it thru BMI only and w* 
l»ak forward t* growing with IMl In tha 



BMI Award-Winning Songs jnd Writers 



ALABAM 


YOU AKI THE ONE 


(Cowboy Copa>) 


(P. PaHorion) 


PINBAIL MACHINE 


SEA OF LOVE 


(Lonnio Irving) 


(lopHlL-Khoury) 


A SATISFIED MIND 


WINDOW UP ABOVE 


(Rhod.« ti Hayel) 


(0. Jon.i) 


SEASONS OF MY HEART 


WHY DONT YOU WRITE Ml 


(Gm. Jon««-D. Edwardi) 


(V. HoHii) 


JOHNNY REB 


COLOR OF THE BLUES 


(M.rl. Kllgor.) 


(0. Jan.i-L Wiinomi) 


Y'AIL COME 


FAMILY MAN 


(Afli. Duff) 


(Bob* Balthrop) 


INVITATION TO THE BLUES 


DARK HOUOW 


(Rog.r MllUr) 


(Bill Browning) 


1 FOUND MY GIRL IN THE USA 


WHO SHOT SAM 


(Jlmml* Sklnnor) 


(0. Jsnu) 


WHY BABY WHY 


EVERYDAY 1 HAVE THE BLUES 


(0. Jon.i-D. Edwards) 


(Chotman) 



HoproMirtotlon:/ UU III. atHMIO flo (ffinitim with Hill iiri langt) 




A PROUD B.M.I. AFFILIATE 



PvhMshers of . . , 

ABC LOVE 

ADAM AND EVE 

AM I TOO YOUNG TO lOVI 

CRAZY ion 

D0N7 EVa LEAVE ME 
DON'T UY YOiriE SM»Y 
HEY MAMA 
I LOVE YOU 

I LOVE YOU IN THE SAME OLD WAY 

ro LIKE TO KNOW 

I'D HAVE TO SHUE 

IT D0ESN7 MATTEI ANY HOIf 

ITS KUILY LOVE 

UTE LAST NKHT 

LET THE BEUS KEEF IMMW 

lES FILIES DE PAKIS 

LIKE A BAIY 

lONaV tOY 



lONBY LIFE 
MIDHWMI 
MY HOME TOWN 
PUFFY LOVE 

PUT YOW HEAD ON MY SHOUUEt 

SO n S 600D lYE 

SO LETS DANCE 

SOMETHING HAS CHANGED HE 

STOCY OF MY LOVE 

SUMMEt'S GONE 

TALK TO ME MIY 

TEDDY 

THArS LOVE 

TIME TO OtY 

THE TRAIN OF LOV( 

WHERE'S MY LOVE! 

WHO'S out PET, ANNETTE 

YOW LOVE 



WORLD WIDE REPRESENTATION 




Publishers oft 

HfARTBREAK HOTEL 

(RADU OF LOVE 

FOIIEVER 

FALL» STAR 

BHIY BAYOU 

I HISS YOU ALREADY 

THE TIP OF MY FHWOS 

RIVa BOAT 

IT'S NOT THE END OF 
EVERYTHING 

YONDER COMES A SUCKER 



HOME 

HONKY TONK SONG 

THAT'S WHAT ITS LIKE 
TO BE LONESOME 

I DON'T BELIEVE YOU'VE 
MH MY BABY 

I HISSED ME 

YOU DON'T WANT MY LOVE 

I'LL JUST HAVE ANOTHER 
CUP OF COFFEE 



IN 
9\ 



I 

a: 

O 
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a: 
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h provrf 9f Irs 
••McloflM «rltk 



GOOD HUSIC LTD. 

(InalaMl) 



/ 



MHODK DOt WHT 

(Oarmany) 
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Oh tlte 20 tL QHHioeh,salvj 

of 

BMI 

Vidor Publications, Inc. 
Red River Songs, Inc. 
Laredo Publications 

Sest Wisltes I 

Tex Ritter (Capitol Records) 

Johnny Bond (Republic Records) 

Joe Maphis (Columbia Records) 

Larry & Lorrie Collins . . (Columbia Records) 




ZODIAC MUSIC CORP. 

' »733 Bta<td«tiy; New York 1»;>l. Y. 

EEOKE lEE. Gen. Prol. Mjr. ISWIN tOBIHSON, Business Mjr. 



We are proud to be a member of a 
society which has immeasurably 
enriched all of American music. 



Publishers of: 

MY LOVE, YOUR lOVE 
MANM/tnAN SPitlTUtl 
OH IH EVENING IN ROMA 
BDTM 

IMHTS OF VIENNA 
nOWN OH THE EIFFEL TOWER 
SIESTA IN SEVlUE 
HANDS ACROSS THE SEA 
THE lITTtE UPIAHDER 



OBSESSION 

Mm IT THE IIVBSIDf 

roirii FAIT BON vivtri 
w NON nop 
AraniF 

Kllf UHMEUSHT 

in<nniN« sergeant 

SENWEITIER KAHTON POIKA 
GUTE NACHT, NHNHY BOY 



Ass«ctat«d with 
mv*i€ publhhlng 

lit tka 
fttllDwIng 
Mwirtries: 



ENGtAND • FBANCE • IIAIY • GESMANY • SWIHESUND 
• DENMARK • HOLIANC • SPAIN • POBTUGAl • SWEDEN • 
NORWAY • FINLAND • AUSTRIA • SOUTH AFRICA • lUXEM- 
>URG • BRAZIL • VENEZUEU • ARGENTINA • CHILE • 
tELGIUM • JAPAN • GREECE • ISRAEL • AUSTRALIA 



4Su 



1«93 

WONDERUKD 
MUSIC CO. 

Subftidiory of 
WbN Dltiiay PrAdvclienk 



PUBUSHIRS OF: 

mm Of DAVY (ROCKEn 

COMO ESTA USnD 

DREAM BOY 

FAREWELL 

IT TOOK DREAMS 

JO iO THE DOG FACED BOY 

JOHNNY TREMAIN 

LETS im A GAY LtTTlE 

SPRING SONG 
LITTLE APRIL SHOWER 
LOVE IS A SONG 



MY NEART BECAME OF AGE 
OLD BETSY 

SWISS FAMILY ROBINSON 
THEME 

(My Heart Was an htand) 
TALL PAUL 
THUMPER SONG 
WHALE OF A TALE 
WESTWARD HO THE WAGONS 
YALLER YALLER GOLD 



WRITERS Associated With Wonderland Musit: 
Tom Blackburn Terry Gllkyion Henn) Mannen Robert Shennan 
George Brum Htl leniii Rkhard Sherman lob Sour 



ENOUND . 
FOANCE . . 
ITAIY , . . 



WALT DISNEY MUSIC CO., LTD. 
EDITIONS MUSICAIS-WALT DISNEY 
EDIZIONE CURCI 



SPAIN . . . HISPOVAX 
GERMANY . . . CHAPPIll 
AUSTRALIA . . . CHAPPEIL . 
CANADA . . . CHAPPEU 




as 



Chantilly Lace 
White Lightning 
Life to Go 
Family Bible 
Treasure of Love 
Wondering Soul 
Cup of Loneliness 
Money to Burn 
Talk to Me Lonesome Heart 
Jolie Blon 



Your Old Standby 
You Traveled Too Far 
Yearning 
Easy Money 
Poor Man's Riches 
Have Blues. Will Travel 
Beggar to a King 
I've Been Known to Cry 
I Just Want To Be Alone 
Taggin' Along 



BILLBOARD MUSIC WEEK 



fANUARY 10. XW 



ONLY 10 DAYS LEFT TO BUY 

THE FAB ULOUS AHITA BRYAHT JAH. PROMOTIOH DEAL 
TWO ^^^^^ ALBUMS PLUS HER GREAT SINGLE 

A TEXAN AHD A GIRL FROM MEXICO 



CARLTON 538 




IN MY UniE CORNER 
OF THE WORLD 

IP 12/132 ft SnP 12/1S2. In My 
llttit Comer of lh« Wortd/Moon 
Ovsr Ml«ml/I Uv* Pitit/IM Your 
Kicks) On Roul* 6fi/Aulumn In New 
York/B*II H»'l/Grinadi 'Dinny Boy/ 
tftwalltn Weddinf Sone/Fofn Day 
In London Town/Cinadian Suniet/ 
Afriverdircl Rom*. 



HOW 

they're 
roar'm 'up 

the 
charts! 

3Q0M0 singles... 
140,000 albums sold 




ANITA BRVANT 



IN YOUR HOME TONKiHT! 

Amfnra'a singinp hrautv sincrs herbi(rpf'>t hits, inriudinp 
PAPER KOSfy/OXK OK THK LITKY dNK^ 



HEAR ANITA BRYANT 
IN YOUR HOME TONIGHT 

IP 1J/127 ft SUP 12/127. Pjper 
Roses/I Can't Do It By Mywif On* 
Of The Lucky Ones / Be Good. Bt» 
C^raful/Be Mine An An^el Cried/ 
He's Not Good Enough Tor You Won. 
defland 8y Higift Pictures ; Miied 
EfflOtioni/A Texan and A Girl From 
Mexico /Oxnct On,' Six Soys md 
Seven 6!rls 



Better hay now. . . the Anita Bryant deal is over — out — 
fini — gone midnite Feb. 10. There will be no extensions! 
Buy Bryant now and cash in with fabulous Feb. profits. 

Call your Carlton distributor now! 



Cm- 
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Rural Music Major Influence 

Continued jrom page 17 



Vinually all of the noted coun- 
try artists were either skillful, or 
truly great songwriters. The out- 
standing example was Hank Wil- 
liams, who recorded for MGM 
Records and whose songs, pub- 
lished by BMl's affiliate Acuff- 
Rose, represent one of the treas- 
ure troves of American music. 
Included are such copyrights as 
"Half as Much," "Settin' the 
Woods on Fire," "Ka«-Liga," 
"Your Cheatin' Heart"; "Cold, 
Cold Heart" and literally dozens 
more. 

Other examples of the singer- 
artist are Erneil Tubb, with 
"Walking the Floor Over You," 
and Marty Robbins with "A 
White Sport Coat and a Red Car- 
nation," among many others. 

In. some instances, country-ori- 
ented talents emphasize their 
writing rather than vocal capabil- 
ities. Some examples are Boud- 
leaax and Felice Bryant, a hus- 
band-wife team vihich has urilten 
numerous hits such as "Wake Up 
Little Susie." "Bird Dog" and 
"Bye Bye Love," and John Loud- 
erniilk, writer of "A Rose and a 
Baby Ruth," "Waterloo" and 
other noted copyrights in the 
BMl repertoire. 

The country songwriling field 
is not without its scholars, too. 
An outstanding example is Jimmy 
Driftwood, a schoolteacher from 
Snowball, Ark., who penned and 
recorded such smash hits as "The 
Battle of New Orleans," a song 
which made the late Johnny Hor- 
lon famous virtually overnight. 
Driftwood, who uses such archaic 
instruments as the mouth bow, 
hews close to the folk genre, and 
in addition to original writing 
concerns hijiiself with the tracing 
and synthesizing of folk music 
fragments. 

While speaking of these artists 
and writers as country talents, it 
is very pertinent to note that 
many of the songs and singers 
mentioned scored tremendous suc- 
cesses in the pop field. This 
phenomenon documents the orig- 
inal point, namely, that lin Pan 
Alley, the traditional fount of pop 
music, is now a nationwide con- 
cept, thanks in large measure to 
BMI's entry into the music licens- 
ing field. 

Even in pre-BMI days, a coun- 

Concert Music 

• Contimwd from pafig 19 

Carl Haverlin, who was guest 
of honor at the affair. 

At the same ASOL convention, 
Haverlin noted one of BMl's most 
ambitious programs to dale. In 
observance of the organization's 
20th anniversary, Haverlin an- 
nounced special symphonic com- 
missions of $40,000 to be awarded 
to 20 selected composers. 

Those coin posers nominated for 
liie special commissions included 
Elliott Carter. Henry Cowell. Roy 
Harris, Ernesl Krenek, Otto Luen- 
ing, Walter Piston, Quincy Porter. 
Wallingford Riegger, Cunther 
Schuller, William Schunian, Roger 
Sessions, Hale Smith. Vladimir 
Ussachevsky, Robert Ward. Ben 
Weber, Hall Overton, Daniel 
Pinkham, Lou Harrison, Colin 
McPhee and Alan Hovhaness. 
These are among the most prom- 
inent of the coterie of American 
composers whose works arc 
licensed through BMl. 

The society also licenses many 
of the works of such prominent 
foreign composers as Igor Stravin- 
sky, Paul Hindemiih, Luigi Dal- 
lapiccola, Carl Orff and Anton 
Webern. 

Another reflection of BMl's 
intense interest in concert ma- 
terial is its concert composer pro- 
file series. These brochures, ol 
which there are now 89, cover 
all of these composers and many 
others both from the United 
States and a number of overseas 
coimtriei. 



try singer could occasionally — 
very occasionally — achieve a na- 
tional reputation. Such a one 
was the original Jimmie Rodgers, 
the late "Singing Brakeman," who 
is considered by many as the 
father of country music. Rodger^' 
"T For Texas," "Away Out on 
the Mountain," eto., long ago en- 
tered the realm of musical Ameri- 
cana. 

In the early I950's, Hank Wil- 
liams, both as a writer and singer, 
proved he could crack the pop 
field. His "Cold, Cold Heart. " 
for instance, was a smash for 
Tony Bejinett. Williams' "Kaw- 
Liga," sold as a pop record, as 
did many of his others. Today, 
the Williams' repertoire is getting 
more performances than ever. 
Kapp Records, Roulette Records 
and Atlantic Records, among 
others, have recently issued LPs 
of Williams' material arranged 
in (1) a capella form, (21 with 
Latin backgrounds, and \i) with 
jazz arrangements. All the ma- 
jors, of course, consistently use 
the repertoire. 

More examples? T u b b ' s 
"Walking the Floor Over You" 
was a hit for Bing Crosby. "Wa- 
terloo" and "A Rose and a Baby 
Ruth" were smashes in the pop 
field, and so on ad infinitum. 

What we have witnessed then, 
is a musical culture — the country 
field — developing to the point 
where it outgrows its boundaries 
and becomes an integral and 
major part of pop music, while 
still retaining its original flavor 
and orientation. 

Dramatic evidence of this is to 
b' found in an analysis of RCA 
Victor's single record hits during 
I960. The label, far and away 
the leader in single record hits, 
produced more than 50 per cent 
of these hits in its Nashville stu- 
dios, using "country" artists and 
"country" songs. These songs, 
of course, are BMI-publishcd. 

Currently, Nashville studio 
space is at a premium; neu' stu- 
dios have been built; ils most im- 
portant BMI-publisher affiliates 
have world-wide distribution. 
Truly a remarkable musical saga 
of a city once regarded as the 
haunt of "pickers and singers." 
country fiddlers, the hoedown, 
the string orchestra and bluegrass , 
music. All this, historians will j 
note, is due largely to the presence 
of BMl in the spectrum of Amer- j 
ican nmsic. 

Rhythm & Blues 

• Conlinued from pase -i 

elements in today's pop field. A 
very large influence, for instance, 
is what is known in the trade as 
the "church sound." Arlisis such 
as Ray Charles on ABC-Para- 
mount, and Sam Cooke on RCA 
Victor, reflect in their perform- 
ances their familiarity with the 
Negro spiritual and gospel reper- 
toire. Too, the blues persists as a 
dominant pop influence, both in 
uptempo "happy" versions and in 
more "soulful" renditions. AniMs 
like Joe Turner and Jimmy With- 
erspoon. for instance, bring to . 
the pop world an authentic touch 
of Kansas City and New Orleans 
blues. Again, true folk blues, as 
exemplified by the performances 
of such at John Lee Hooker, 
Lightning Hopkins, Muddy Wa- 
ters, Howlin' Wolf, Bo Diddley 
and others, are receiving an in- 
creasingly broad acceptance by 
th- pop market. 

The compositions of these art- 
ists bulk as an important segment 
of the toul BMl catalog. The 
BMl logging procedures, stressing 
broad sampling, of not only net- 
work, hut local radio and TV and 
the BMi distribution system, em- 
phasizing current performances 
as against other considerations, 
results in a continuous financial 
encouragement of artists, writers 
and publishers in this field. 



TALENT TOPICS 



NEW YORK 

"Blue Hawaii ' is the name of 
Els is Preiley's next film, part of 
his new deal with Hal Walllt for 
Paramount. . . . Bobby Darin's 
next flick will be "Too Late Blues." 
. . . Tony Bennett opens at the 
Pigalle in London April 16. . . . 
Eydle Corme and Sieve Lawrence 
headline the Intercontinental Hotel 
in Puerto Rico starting February 
II. . . . The jazz world was sad- 
dened last week by the death of 
Lcni Winchester, the young vibist 
from Wilmington, Del., who re- 
corded for the Prestige label. . . . 
Eugene Ormany returned to the 
podium last Friday (27) for his 
first concert with the Philadelphia 
Orchestra since his automobile ac- 
cident in December. 

Adam Wade has been 
booked back iulu the Round- 
table in New York for (he 
.May 7 prom week. . . . Marc 
.\nIhony is un the road plug- 
ging his new Axlel disk re- 
lease, "Parly Doll.". . . Can- 
nooball Adderly and combo 
open tonight (30) at StoryvUle 
in Boston. . . . Teresa Brewer 
opens at New York's Waldorf 
Astoria February 6. , . . Shel- 
ley Berman reportedly crackei^ 
all records for Salurday night 
crowds at the Waldorf-Astor- 
ia's Empire Room in Cotliam 
last week. , . . Tennessee Fj-nie 
Ford will return to his home 
lawn of Bristol, Teiin., Febru- 
ary 26, with Capitol a.&r. man 
Lee Gillette and conductor 
Jack Fasciaiiato tu record an 
album of hymns at the local 
.VIelhodisI Church there. Ford 
attended the church as a 
youth, and tbe chorus un the 
recording will be made up of 
his kinfulk and friends. . . . 
Singer-pianist Page Morton is 
featured on ■ l5-minute radio 
show over two stations in New 
\urk. On Saturdays her show 
is on WOR, and on Sunday 
tlie show is heard on WCBS. 
. . . Julius La Rosa Is breaking 
in bis new nigh) club act. He 
is nun al the Three Rivers Inn 
in Syracuse. After (tut lie will 
appear at Clubs in Dayton, 
Ohio; Chicago, Boslon and 
Philadelphia. Bob Rolontz. 



HOLLYWOOD 

Sevenleen-yearold Bobby Vee 
last week got court approval for 
his new five-year Liberty Records 
contract. The court's blessings pro- 
vided for Vee to set aside 2.'i per 
cen' of his record royalties for sav- 
ings. Vee had been under option 
to Liberty during the past year, 
with the new contract representing 
Liberty's exercising of it option. 

He was signed to film a TV 

commercial for Toier record- 
carrying cases. 

Tbe Lancers make their 
lOOth recording of a cuninicr- 
cial with theh (aping of a 
Burgernieislcr radio-TV sing- 
plug. Foursome is currently un 
a month's personal appear- 
ance tour of the West Coast. 
. . . Brenda Lee drew a 13,- 
000 attendance during her 
two-dat show stand at Cana- 
da's Edmonton Pavalliuu. 
Decca's 16-year-old song- 
stress left fur an Australian 
tour, . , . The Surfers are being 
held over at Los Angeles' 
Orchid Kuoni. . . , Songstress 
Roberta Linn will tour tbe 
East during her .March clos- 
ing at Las Vegas' Stardust 
Hotel. 

Conflict between the shooting! 
schedule of 20th Century-Fox' 
"Voyage to the Bottom of the Sea" 
and an engagement at San Fran- 
cisco's Fairmont Hotel has forced 
Frankie Avalun to bo« out of the 
latter. He gels slur billing in the 
flick. Pat Boone will replace Ava- 
lon in this ihrce-week stand at 
the Fairmont. 

Vou can expect Bud Da- 
shiel (of the recently split Bud 
& Travis vocal duo) lu bring 
his newly formed Kinsmen 
group into the Liberty taleu( 
roster. Bud & Travis were 
chart climbers on the Liberty 
label at the lime of (he spill. 

Andre Prevui was apiwinted mu- 
sical director lor the forlhcomiiig 
Oscar wards. The composer<on- 
ductor-pianist served in a similar 
capacity last year, and for two 
awards prior to that. He had been 
awarded best scoring Oscars for 



his "Porgy and Bess" last vear and 
tor scoring "Gigi" in 1958. 

Dot's Billy Vaughn was 
bedded by a case of tb* 
mumps. . . . Harry Jame* 
closes a( Las Vegas' FUmbigo 
Ha(el to open a( (he Palhi- 
dluni here. During (he same 
week, he will appear on th« 
Jack Benny NBC-TV show 
and record for (he MG.M la- 
j bel. . . . Odetta will appear in 
a concert here February II at 
the Holly wood High 'School 
audiloriuin. Event is open to 
the public and is being staged 
by Ed Pearl, owner of (he 
Ash Grove nigh( spot. 

Frankie I.aine will voice the tills 
tune for "Gunslinger," the new 
CBS-T\' series. . . . Don Ralke is 
orchestrating the new show at Las 
Vegas' New Frontier Hotel. .. . 
Capilol saluted Stan Kenton, Four 
Freshmen and June Christy at a 
press parly Misha Elman, 70- 
year-old dean of concert violnists, 
appeared in a recital here Satur- 
day (28) at the Philharmonic Audi- 
torium following his request per- 
fo'mance at the presidential inau- 
guration in Washington. 

Lee Zhito. 

CHICAGO 

The Plaiboy Club — long on ears, 
short on costumes — kicks off a 
new act tonight (30). It'll feature 
the singing group, the Tarriers, plus 
Will Holt and Dolly Jonah, .Nino 
Nanni, Sam Vine and Aretha 
Franklin. . . . David Carroll, Mer- 
cury a.&r. head, returned last week 
from a West Coast recording ses- 
sion wilh Dick Condno, Herman 
Clebanoff, and the River Boat Five. 
A Clebanoff string and percussion 
album is due for February release. 
Carroll plans to cut a Perfect Pres- 
ence album of his own here in th« 
Windy City in a couple of weeks. 
. . . Chrb Raybum, 2.1-year-old 
native Chicagoan with a sultry de---'' 
livery, opens at The Counterpoiit, 
Wednesday (1). She'll be backed 
by the Johnny Pate Trio. ,;i 

Lush (brush Nancy Wilson, .' 
making htr ihbol »l Misior 
KeHi's bis( week (see review), 

(Conlinued on page ^2) 
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FOLK TALENT Gl TUNES 



i Around fhe Horn 

j Curtis Arlisis Productions, Nash- 
ville, has routed Jim Reeves for 
Hatliesburg. Miss., February 1; 
Fori Sam Houston, San Antonio, 
y, and Lackland Air Force Base, 
San Antonio, and Cabaret Club, 
Bandera. Tex.. 4. Same office has 
Ernest Tubb set for Birmingham, 
Ala.. February 7; Jackson, Miss., 
1 8; Pensacoh, Fla., 9; Jacksonville, 
Fla., 10; Columbia, S, C, II, and 
Greensboro, N. C. 12. . . . Joe 
Taylor and His Indiana Redbirdi, 
with Patty Corbell, are still doing 
their regular Salurday noon radio 
show over WGL. Fort Wayne, Ind., 
while keeping busy weekends on 
square dancc< and show dates in 
ihe territory. "We're still bright- 
eyed and bushy-tailed up in these 
parts." writes Pally, "but nothing 
exciting has been happening of 
late." 



The (alent roster at AUbrit- 
\ tea-Stiucber Talent .\ssockiles, 
I Nashville, these days includes 
I Brenda Lee (Decca), Bob 
Beckham (Decca), Gary Miles 
(Liberty), Ihe Casuals (Decca), 
the Louvin Brothers (Capitol), 
Bill Anderson (Decca), and 
Connie Hall (Decca). In addl- 
tiou to haadllng Ihe affairs of 



By BILL SACHS 

(he aforementioned artists, 
Dub Allbritten and Herl> 
Shuclier say they will couceu- 
trate on packaging and produc- 
ing pop and country shows 
fur promoters and speciiil 
events. . . . Joe .4llisun, gen- 
eral professional manager uf 
Central Suncs, Inc., Cliffie 
Stone's West Coast publishing 
firm, has signed Ned .Miller to 
an exclusive writer's contract. 
Miller is (he writer of such 
tunes as "Just Before Dawn," 
"Johnny Vagabond," "i''roni 
a Jack tu a King" and "The 
Man Behind the Gun." 

Leon McAuliff and His Cimar- 
ron Boys ar< routed thru mid- 
March as follows: Cimarron Ball- 
room, Tulsa. Okla.. Fcbruarv I; 
Bamboo Club Enid. Okla., 3: Play- 
house, Wichita, Kan., 4; Forbes Air 
Force Base, Topeka. Kan.. 10; 
Cimarron Ballroom, Tulsa, Okla., 
11 and 15; American Legion, Semi- 
nole, Okla., 17; Cimarron Ball- 
room, Tulsa, Okla., 18; NCO Club. 
Fort Campbell. K> ., 24-26; Armed 
Farces tour, Bermuda, 28 thru 
March 7; Quanlico Marine Base, 
Quantico, Va.. March 10-12; Boil- 
ing Air Force Base, Washington, 
12; Cimarron Ballroom, Tulsa, 
Okla., 15; Crossroads, Topeka, 



1 



Kaa., 17; Playhouse, V- 
I S. Blind returns to i 
Oklu/ionia City, March 25. 

L'pcoming '^Grund Die Op-, 
ry** bouluDgs, set by "Oprj" 
bo*»^inaii Olt Devlne, stack up 
as fullo^^s: Grandpa Jones^ 
Augusta, Ga., January' 24; Sa- 
vanuah, Gu., 25; ('lmrle«tun, r 
S. C. 26; Rome, C;a., 27; 
Chaflun(»u<>a, TeiiD., 28; At- 
lanta, Ga., 29; Hiniiiiighuui, 
Altt., February 7; JackM»a« 
Miss., 8; Pen&acola, Fla., ^\ 
Jacksonville, Fla., 10; (.'oluiii- 
bia, S. C.f 11; C rc'i-nsboni, 
N. C, 12; Coluuibia, Mb*., 
24, and Munlguincrv, Ala., 
25; the Wilburs Brothers, Re. , 
giaa, Sask., Juiiuury 30; Cal- 
gary. Alta., 31; bdmuntun, ' . , 
Alia., February 2; VViuoipetu 
Mao.. 3; De« .Mniues, la., 5, 
and Siuux Falls, S. I)., 6; 
Flutt and Scruggs. Topeka, ^ 
Kan., January 30; St. Joseph^ " , 
Mo., 31, and Guinesboro, ' / 
TeoD., Febriiary 2; BiHy* 
Grammer, Talluluh, La., Jan- 
uary 24; Muurue, 1^., 26; 1 v- 
ler, TejL, 27; Kilgore, 
28; Henderson, Tex.. .^0; 
C*-uckett, Tex., 31, and I'al- 
cstiiie, Tex., February 1. 



JANUARY 30. 1M1 



BMI 20TH ANNIVERSARY SCCTION 



BILLBOARD MUSIC WEEK 



49 



Rural Music Major Influence 
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Virtually all of the noted coun- 
try artists were either skillful, or 
truly great songwriters. The out- 
standing example was Hank Wil- 
liams, who recorded for MGM 
Records and whose song], pub- 
lished by BMI's affiliate Acuff- 
Rose, represent one of the treas- 
ure troves of American music. 
Included are such copyrights as 
"Half as Much," 'Settin' the 
Woods on Fire," "Kaw-Liga," 
"Your Cheatin' Heart"; "Cold, 
Cold Heart" and literally dozens 
more. 

Other examples of the singer- 
artist are Ernest Tubb, with 
"Walking the Floor Over You," 
and Martv Robbins with "A 
White Sport Coat and a Red Car- 
nation," among many others. 

In some instances, country-ori- 
ented talents emphasize their 
writing rather than vocal capabil- 
ities. Some examples are Boud- 
leaux and Felice Bryant, a hus- 
band-wife team which has written 
numerous hits such as "Wake Up 
Little Susie," "Bird Dog" and 
"Bye Bye Love." and John Loud- 
ermilk, writer of "A Rose and a 
Baby Ruth," "Waterloo" and 
other noted copyrights in the 
BMI repertoire. 

The country songwriting field 
is not without its scholars, too. 
'An outstanding example is Jimmy 
Driftwood, a schoolteacher from 
Snowball, Ark., who penned and 
recorded such smash hits as "The 
Battle of New Orleans," a song 
which made the late Johnny Hor- 
ton famous virtually overnight. 
Driftwood, who uses such archaic 
instruments as the mouth bow, 
hews close to the folk genre, and 
in addition to original writing 
concerns himself with the tracing 
and synthesizing of folk music 
fragments. 

While speaking of these artists 
and writers as country talents, it 
is very pertinent to note that 
many of the songs and singers 
mentioned scored tremendous suc- 
cesses in the pop field. This 
phenomenon documents the orig- 
inal point, namely, that Tin Pan 
Alley, the traditional fount of pop 
music, is now a nationwide con- 
cept, thanks in large measure to 
BMI's entry into the music Ucens- 
ing field. 

Even in pre-BMI days, a coun- 

Concert Music 

• Continued jrom paRe 19 

Carl Haverlin, who was guest 
of honor at the affair. 

At the same ASOL convention, 
Haverlin noted one of BMI's most 
ambitious programs to date. In 
observance of the organization's 
20th anniversary, Haverlin an- 
nounced special symphonic com- 
missions of $40,000 to be awarded 
to 20 selected composers. 

Those composers nominated for 
the special commissions included 
Elliott Carter, Henry Cowell. Roy 
Harris, Emesl Krenek, Otto Luen- 
ing, Walter Piston. Quincy Porter, 
Wallingford Riegger, Gunlhet 
SchuUer, William Schuman, Roger 
Sessions, Hale Smith, Vladimir 
Ussachevsky, Robert Ward, Ben 
Weber, Hall Overton, Daniel 
Pinkham, Lou Harrison, Colin 
McPhee and Alan Hovhaneis. 
These are among the most prom- 
inent of the coterie of American 
composers whose works are 
licensed through BMI. 

The society also licenses many 
of the works of such prominent 
foreign composers as Igor Stravin- 
sky, Paul HIndemiih, Luigi Dal- 
lapiccola, Carl Orff and Anton 
Webem. 

Another reflection of BMI's 
intense interest in concert ma- 
terial is its concert composer pro- 
file series. These brochures, of 
which there are now 89, cover 
all of these composers and many 
others both from the United 
States and a number of overseas 
countries. 



try singer could occasionally- 
very occasionally — achieve a na- 
tional reputation. Such a one 
was the original Jimmie Rodgers, 
the late "Singing Brakeman," who 
is considered by many as the 
father of country music. Rodgers' 
"T For Texas," "Away Out on 
the Mountain," eto., long ago en- 
tered the realm of musical Ameri- 
cana. 

In the early I950's, Hank Wil- 
liams, both as a writer and singer, 
proved he could crack the pop 
field. His "Cold, Cold Heart," 
for instance, was a smash for 
Tony Bepnett. Williams' "Kaw- 
Liga," sold as a pop record, as 
did many of his others. Today, 
the Williams' repertoire is getting 
more performances than ever. 
Kapp Records, Roulette Records 
and Atlantic Records, among 
others, have recently issued LPs 
of Williams' material arranged 
in (1) a capella form, (2) with 
Laiin backgrounds, and (3) with 
jazz arrangements. All the ma- 
jors, of course, consistently use 
the repertoire. 

More examples? T u b b ' s 
"Walking the Floor Over You" 
was a hit for Bing Crosby. "Wa- 
terloo" and "A Rose and a Baby 
Ruth" were smashes in the pop 
field, and so on ad infinitum. 

What we have witnessed then. 
Is a musical culture — the country 
field — developing to the point 
where it outgrows its boundarie-i 
and becomes an integral and 
major part of pop music, while 
still retaining Its original flavor 
and orientation. 

Dramatic evidence of this Is to 
b- found in an analysis of RCA 
Victor's single record hits during 
1960. The label, far and away 
the leader in single record hits, 
produced more than 50 per cent 
of these hits in its Nashville stu- 
dios, using "country" artists and 
"country" songs. These songs, 
of course, are BMI-publlshcd. 

Currently, Nashville studio 
space is at a premium; new stu- 
dios have been built; its most im- 
portant BMI-publisher affiliates 
have world-wide distribution. 
Truly a remarkable musical saga 
of a city once regarded as the 
haunt of "pickers and singers." 
country fiddlers, the hoedown. 
the string orchestra and bluegrass 
music. All this, historians will 
note, is due largely to the presence 
of BMI in the spectrum of Amer- 
ican music. 

Rhytimi & Blues 
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elements in today's pop field. A 
very large Influence, for Instance, 
is what Is known In the trade as 
the "church sound." Artists such 
as Ray Charles on ABC-Para- 
mount, and Sam Cooke on RCA 
Victor, reflect in their perform- 
ances their familiarity with the 
Negro spiritual and gospel reper- 
toire. Too, the blues persists as a 
dominant pop Influence, both in 
uptempo "happy" versions and In 
more "soulful" renditions. Artists 
like Joe Turner and Jimmy With- 
erspoon, for instance, bring to . 
the pop world an authentic touch 
0.' Kansas City and New Orleans 
blues. Again, true folk blues, as 
exemplified by the performances 
of such as John Lee Hooker, 
Lightning Hopkins, Muddy Wa- 
ters, Howlin' Wolf, Bo Diddley 
and others, are receiving an In- 
creasingly broad acceptance by 
th-; pop market. 

The compositions of these art- 
ists hulk as an important segment 
of the toUl BMI catalog. The 
BMI logging procedures, stressing 
broad sampling, of not only net- 
work, but local radio and TV and 
the BMI distribution system, em- 
phasizing current performances 
as against other considerations, 
results in a continuous financial 
encouragement of artists, writers 
and publishers in this field. 



TALENT TOPICS 



NEW YORK 

"Blue Hawaii" Is the name of 
Elvis Presley's next film, part of 
his new deal with Hal WalUs for 
Paramount. . . . Bobby Darin's 
next flick will be ' Too Late Blues." 
. . . Tony Bennett opens at the 
PIgalle in London April 16. . . , 
Eydle Gorrae and Steve Latrrenee 
headline the Intercontinental Hotel 
in Puerto Rico starting February 
III... The jazz world was sad- 
j dened last week by the death of 
j Leni Winchester, the young vibist 
I from Wilmington, Del., who re- 
' corded for the Prestige label. , , . 
' Eugene Ormany returned to the 
podium last Friday (27) for his 
first concert «ith the Philadelphia 
Orchestra since his automobile ac- 
cident in December. 

- Adam Wade has been 
booked back into the Round- 
table in New York for the 
May 7 prom week. . . . Marc 
Anthony is on the road plug- 
ging his new .\xtel disk re- 
lease. "Party Doll.". , . Can- 
nonball Adderly and combo 
open tonight (JO) at Sloryrille 
in Boston. . . . "Teresa Brewer 
opens at New York's Waldorf 
Astoria February 6. . . . Shel- 
ley Berman reportedly cracke^^ 
an records for Saturday night 
crowds at the Waldorf-Astor- 
ia's Empire Room in Gotham 
last week. . . . Tennessee Ernie 
Tord will return to his home 
town of Bristol, Tenn., Febru- 
ary 26, with Capitol a.&r. man 
Lee Gillette and conductor 
Jack Fascianato to record an 
album of hymns al (he local 
MelhodisI Church there. Ford 
attended the church as a 
youth, and the chorus on the 
recording will be made np of 
his kinfolk and friends. . . . 
Singer-pianist Page Morton b 
featured on a IS-mlnute radio 
show over two stations in New 
York. On Saturdays her show 
is on WOR, and on Sunday 
the show is heard on WCBS. 
. . . Julius La Rosa is breaking 
in his new night club act. He 
is now al the Three Rivers Ina 
in Syracuse. After that he will 
appear at Clubs in Uayten, 
Ohio; Chicago, Boston and 
Philadelphia. Rob Rolontz. 



HOLLYWOOD 

Seventeen-year-old Bobby Vee 
last week got court approval for 
his new five-year Liberty Records 
contract. The court's blessings pro- 
vided for Vee to set aside 25 per 
cen: of his record royalties for sav- 
ings. Vee had been under option 
to Liberty during the past year, 
with the new contract representing 
Liberty's exercising of It option. 
.... He was signed to film a TV 
commercial for Toter record- 
carrying cases. 

The Lancers make their 
100th recording of a commer- 
cial with Iheh' taphig of a 
Burgermeister radio-TV sing- 
plug. Foursome is currently on 
a month's personal appear- 
ance lour of the West Coast, 
. . . Brenda Lee drew a 13,- 
000 attendance during her 
two-da\ show stand at Cana- 
da's Edmonton Pavallion, 
Decca's 16-year-old song- 
stress left for an Australian 
tour, . . , The Surfers are being 
held over at Los Angeles' 
Orchid Room. . . . Songstress 
Roberta Linn will tour the 
East during her March clos- 
ing al Las Vegas* Slardoit 
Hotel. 

Conflict between the shooting 
schedule of 20th Century-Fox' 
"Voyage to the Bottom of the Sea" 
and an engagement at San Fran- 
cisco's Fairmont Hotel has forced 
Erankie Avalon to bow out of the 
latter. He gets star billing In the 
flick. Pal Boone will replace Ava- 
lon in this thrcc-weck stand at 
the Fairmont. 

You can expect Bud Da- 
shiel (of the recently spilt Bud 
& Travis vocal duo) to bring 
his newly formed Kinsmen 
group Into the Liberty talent 
roster. Bud & Travis were 
chart climbers on the Lil)erty 
label al the time of the split. 

Andre Prevtai was appointed mu- 
sical director for the forthcoming 
Oscar wards. The composer-con- 
ductor-planlst served in a similar 
capacity last year, and for two 
awards prior to that. He had been 
awarded best scoring Oscars (or 



his "Porgy and Bess" last year and 
for scoring "Gigi" in 1958. 

Dot's Billy Vaughn wai 
bedded by a case of tha 
mumps. , . . Hairy Jame* 
closes at Las Vegas' Flamingo 
Hotel to open al the Palla- 
dium here. During the same 
week, he will appear on th* 
Jack Benny NBC-TV show 
and record for the MGM la- 
bel OdetU will appear in 

a concert here February II at 
the Hollywood High School 
auditorium. Event is open to 
the public and Is being staged 
by Ed Pearl, owner of the 
Ash Grove night spot 

Frankie Laine will voice the tlila 
tune for "Gunslinger," the new 

CBS-TV series Don Ralke it 

orchestrating the new show at Lai 
Vegas' New Frontier Hotel. .. . 
Capitol saluted Stan Kenton, Four 
Freshmen and June Christy at a 
press party. . . . Misha Elman, 70- 
year-old dean of concert violnists, 
appeared In a recital here Satur- 
day (28) at the Philharmonic Audi- 
torium following his request per- 
fo'mance at the presidential inau- 
guration in Washington. 

Lee Zhito. 

CHICAGO 

The Playboy Club — long on ears, 
short on costumes — kicks off a 
new act tonight (30). It'll feature 
the singing group, the Tanriers, plus 
Will Holt and Dolly Jonah, Nino 
Nanni, Sam Vine and Aretha 
Franklin. . . . David Carroll, Mer- 
cury a.&r. head, returned last week 
from a West Coast recording ses- 
sion with Dick Contino, Herman 
Clebanoff, and the River Boat Five. 
A Clebanoff string and percussion 
album is due for February release. 
Carroll plans to cut a Perfect Pres- 
ence album of his own here in the 
Windy City in a couple of weeks. 
. . . Chris Raybum, 2 3 -year-old 
native Chlcagoan with a sultry de- 
llverv, opens at The Counterpoint, 
Wednesday (1). She'U be b.icked 
by the Johnny Pate Trio. 

I.ush thrush Nancy Wilson, 
making htr Mml at Mister 
KtOft last week (see review), 

(Continued on pa'^e S2) 
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Around Hie Horn 

Curtis Artists Productions, Nash- 
I ville. has routed Jim Reeves for 
Hattlesburg. Miss., February 1; 
Fort Sam Houston, San Antonio, 
1 .1. and Lackland Air Force Baw, 
: San Antonio, and Cabaret Club, 
Bandera, Tex.. 4. Same office has 
Ernest "Tubb set for Birmingham, 
Ala_ February 7; Jackson, Miss., 
1 8; Pensacofct Fla., 9; Jacksonville, 
. Fla., 10; Columbia, S. C, 11, and 
Greensboro, N. C. 12. . . . Joe 
Taylor and His Indiana Redbirds, 
with Patty Corbelt, are still doing 
thei'- regular Saturday noon radio 
show over WGL, Fort Wayne, Ind., 
while keeping busy weekends oo 
square dancer and show dates in 
the territory. "We're still bright- 
eyed and bushy-tailed up in these 
parts." writes Patty, "but nothing 
exciting has been happening of 
late." 

The talent roster at AUbrit- 
Ica-Shucher Talent Associates, 
Nashville, these days Includes 
Rrenda Lee (Decca), Bob 
Beckham (Decca), Gary Miles 
(Liberty), the Casuals (Decca), 
the Lou via Brothers (Capitol), 
Bill .4nder>on (Decca), and 
Connie Hall (Decca), In addi- 
tioa to handling the affairs of 



By BaL SACHS 

the aforemeationed artists. 
Dub AUbritten and Her]) 
Shucher say they will concen- 
trate on packaging and produir- 
big pop and country shows 
for promoters and special 
events. . , . Joe Allison, gen- 
eral professional manager of 
Central Songs, Inc., Ciiffie 
Stone's West Coast publishing 
firm, has signed Ned Miller to 
an exclusive writer's contract. 
Miller is the writer of such 
times as "Just Before Dawn," 
"Johnny Vagabond," "From 
a Jack to a King" and "The 
Man Behind the Gun." 

Leon McAuliff and His Cimar- 
ron Boys an routed thru mid- 
March as follows: Cimarron Ball- 
room, Tulsa. Okla.. February 1; 
Bamboo Club Enid, Okla., 3; Play- 
house, Wichita, Kan., 4; Forbes Air 
Force Base. Topeka. Kan.. 10; 
Cimarron Ballroom, Tulsa, Okla., 
11 and 15; American Legion, Semi- 
nole, Okla., 17; Cimarron Ball- 
room, Tulsa, Okla., 18; NCO Club, 
Fort Campbell. Ky., 24-26; Armed 
Forces tour, Bermuda, 28 thru 
March 7; Quantico Marine Base, 
Quantico, Va., March 10-12; Boil- 
ing Air Force Base, Washington, 
12; Cimarron Ballroom. Tulsa, 
Okla., 15; Crossroads, Topeka, 



Kan.. 17; Playhouse, \\ ichit.c Kjn . 
18. Band returns to I inJsj; 1. 
Oklahoma City, March 25. 

Upcom'ing "Grand Olc Op-. 
r>" bookings, set by '•Oprs" 
bossman Ott Devine, stack up 
as follows: Grandpa Jones, 
Augusta, Ga., January 24; Sa- 
vannah, Ga., 25; C harleston, r 
S. C, 26; Rome, (;a., 27; 
Chattanooga, Tenn., 28; At- 
lanta, Ga., 29; Kirmingham, 
Abi., February 7; Jackson, 
Miss., 8: PensBcola, Fb., 9: 
Jacksoaville, Fla., 10; Colum- 
bia, S. C, II; Greensboro, 
N. C, 12; Culunihia. MLss., 
24, and Munlgumer}, Ala., 
25; the Wilboni Brotliers, Rr- 
gina, Sask., Januari 30; Cal- 
gary, Alia., 31; Edmonton, 
Alta., lebniary 2; VVinnipeg, 
Man.. 3; Des Moines, la., 5,. 
and Sioui Falls, S. I)., 6; - 
Flatt and Scruggs. Topeka, 
Kan., January 30: St. Joseph, ' 
Mo., 31, and Ciaincsburo, 
Tenn., February 2; Billy 
Grammer, Tallulah, La., Jan- 
uary 24; Monroe, La., 26; I > - 
ler, Tex., 27; Kilgore, Tiv.. 
28; Henderson, Tex., 30; 
C'ockelt, Tex., 31, and Pal 
estine, Tex., February 1. 

(Continued-on P"i;i-' 56) 
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ONLY 10 DAYS LEFT TO BUY 

THE FAB ULOUS ANITA BRYAHT JAN. PROMOTION DEAL 
TWO ^^^^^ ALBUMS PLUS HER GREAT SINGLE 

A TEX AH AND A GIRL FROM MEXICO 

CARLTON 538 




Better buy now. . . the Anita Bryant deal is over -out - 
fini — gone midnite Feb. 10. There will be no extensions! 
Buy Bryant now and cash in with fabulous Feb. profits. 

Call your Carlton ^^distributor now! 
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Mitch Miller on Victory March 

• Conlinited from page 4 



Manie Sacks, who left to go 
with RCA Victor. When Mitch 
started at Columbia the firm 
was in a low state in the pop 
singles field, with a paucity of 
hits. 

Sets Things Right 
It look only a few months for 
Mitch to set things right. From 
1951 to about 1955 Columbia 
was ths hottest singles firm in 
the pop field, spawning hit after 
hit, month after month. Frankie 
Laine, Jo Stafford, Doris Day, 
Johnnie Ray, Tony Bennett, the 
Four Lads, Rosie Clooney, Guy 
Mitchell, Percy Faith, and a few 
others, became the hottest art- 
ist roster in the pop record busi- 
ness. They seemingly couldn't 
miss. Johnnie Ray's "Cry" and 



"Lillle White Cloud That Cried" 
sold over 2 million copies in days 
when 2 million copy sellers were 
mighty rare. Milch coupled his 
artists, teaming Johnnie Ray 
with Doris Day, Frankie Laine 
with Jo Stafford, and came up 
with more hits. At one time in 
1953, Columbia dominated The 
Billboard Best Selling Pop Sin- 
gles chart with 10 records out 
of 30. And through it all. Mitch, 
with his flamboyant manner, 
his attention-getting mustache 
and beard and his comments on 
all and ever>thing in the music 
business, garnered reams and 
reams of copy about himself. 
Tender Nerves 
Mitch didn't do this all with- 
out touching on lender nerves. 



hAUSlC AS WRITTEN 
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Warner Bros, signed Max Sleiner to an exclusive conlraci 
to score and conduct "Susan Slade" and other Class A produc- 
tions scheduled for the coming year. . . . Capitol is issuing the 
Wbiltmore and Lowe piano duo's recording of the theme from 
Metro's "Go Naked m the World." Single will be issued in 
February to coincide with the release of the Gina Lollobrigida 

Eicture. . . . Duane Eddy is cutting "King of Fire," the title tune 
e wrote and performs in the MGM movie. Lee Zhilo. 

Toronto 

Quality branch manager Fred Clayton suffered through 
40-below-zero weather when he called on Northern Ontario 
accoLinls. . . . New salesman at Phonodisc is Fred Cluindler, 
formerly with Quality. Phonodisc distributes King, Carlton. 
Audio Fidelity and Kapp, among its labels. . . . Dot artist Billy 
Vaughn will headline a "Billy Vaughn Day" at the record 
department of the Robert Simpson Company, Ltd. store. Quality 
promotion director Wray Rutledge has arranged for the various 
deejays in the city to interview Vaughn on the spot. Vaughn is 
making special trip from a p. a. at Detroit. 

Capitol's promotion manager Whitey Haines worked on win- 
dow displays and store displays in connection with the p a. at 
Eaton Auditorium of Saiii Teny and Laurenda Almeida. . . . 
Gerry Trainer was designated by Quality Records head office to 
make good-will calls on the various dealers. Trainer was formerly 
with Handlcman Drugs. . . . Jack Feeney and Gordon Edwards of 
RCA Victor lined up a special display in connection with the 
Ray McKinley personal at the Club Kingsway. . . . Edwards, by 
the way. squired Pat Suzuki about the city when she came in for 
a p.a. on the Jack Kane TV show. . . . Columbia Managing 
Director Robert Pampe and Harold Moon of BMI Canada, Ltd., 
attended the Country Music Association board of directors meet- 
ings in New York. 

Philadelphia 

Larry Cohen, formerly with United Artists Records, is 
taking over the promotion post at Mamel Records Distributing 
Company, independent Philadelphia distributor. . . . Central 
Melody Music Company, Levittown, Pa., record shop, leased a 
store of 4,300 square feet in the Levittown Shopping Center, 
tripling the space it originally had there. . . . David Rosen, Inc., 
Philadelphia independent distributor providing dealers with a 
"$ 1 Stereo Sale" program for Grand Award Records. For every 
album purchased at the regular $4.9S price, dealers are able 
to offer customers a second stereo album at $1. . . . Documen- 
tary Records is the newest label to set up shop locally, being 
the efforts of promotion man Stanley Goldstein, Sol Koppelman 
and lawyer Meyer Bushman. 

Nashville 

MANUFACTURER NEWS: Trade may look for an ex- 
citing and surprising departure from the romantic ballad in 
Jim Reeves' next RCA Victor release. . < . Homer and Jethro 
were in town Tuesday (24) for a session directed by RCA Victor's 
Chet Atkins at the Bradley Studio. . . . Jimmy Newman cut his 
first session for Decca at the Bradley Studio last week, with the 
new etching skcdded for immediate release. . . . Columbia's Don 
Law has been directing a heavy schedule of sessions for the label 
recently at the Bradley Studio. George Morgan, Marijohn Willun 
and Marii Stewart have cut sessions for Columbia, and Bradley 
Studio has Marlon Worth, Flatt and Scruggs and Guy Mitchell 
booked into the studio for more Columbia sessions this week. 
This will be Mitchell's first etching in Nashville. . . . Betty 
McMiilen and Harold Twitty were at the Bradley Studio Thurs- 
day (26) for the George Doyne Agency, and Bill Satterwiiite, of 
• Noble-Dury & Associates, was in the studio Friday (27). 

PUBLISHER NOTES: Cedarwood Publishing Company is 
expecting big things from Randy Lee's Everest waxing of "Baby 
Where You Are." Side is coupled with old standard, "Did You 
Ever See a Dream Walking." . . . Sure Fire Music is hopeful for 
new side on Columbia cut by Jim and Jesse and the Virginia 
Boys. It's "Flame of Love" b.w. "Gosh, I Miss You All the 
Time." . . . Tree Music's Bill Anderson is getting songs recorded 
practically every time he plays a new one for artist or a.&r. man. 
Same goes for Acuff-Rose Publications' Harlan Howard and 
Jokn Loudennllk. Pat Twitty 



Neither Dinah Shore nor Frank 
Sinatra, on the Columbia label 
when Mitch took over, dug the 
scene too much after be arrived. 
Dinah left for greener pastures 
at RCA Victor, and Frank left 
gladly to go with Capitol, where 
he hit with "Young at Heart" 
after a long dry spell. And the 
ork leaders, who had made up 
a lot of the Pre-Mitch artist 
roster at Columbia, also left 
hastily after it was discovered 
that Mitch dug vocalists rather 
than bands. 

But none of this appeared to 
disturb Mitch, although the feud 
with Sinatra still lingers. He con- 
tinued to turn out hits, and fi- 
nally even cracked through with 
one of his own, "The Yellow 
Rose of Texas. " Mitch even had 
the luck or the foresight to be- 
come the most spectacular user 
of TV to break a song when he 
again fractured the music world 
with the success of "Let Me Go 
Lover," performed by the then 
unknown singer, Joan Weber, on 
a TV show. The record, through 
its TV send-off, sold over a mil- 
lion copies. Nothing seemed to 
stop Mitch. 

But one thing did. By 1956, 
rock and roll, the amalgam of 
rhythm and blues, country mu- 
sic and jazz, using the hokiest 
features of each, started to 
sweep through the pop field. 
Records became aimed at the 
8 to 14 set. instead of the 13 to 
21 age group. During 1956, 
1957 and 1958, small firms that 
had been hot r.&b. labels pros- 
pered, and the larger labels 
floundered, including Columbia. 
Mitch not only was unable to 
cope with rock and roll, he 
fought it bitterly. He still came 
up with hits, including "The 
March on the River Kwai," "The 
Children's Marching Song," 
"Everybody Loves a Lover," etc., 
but the hits were fewer than 
ever before. Gradually, Laine, 
Ray, Stafford, Mitchell, etc., 
were overcome by the scores of 
younger singers from the rock 
and roll and country fields. 
Other a.&r. men and younger 
a.&r. men took over in singles. 

Boosts Pop LP'i 

Mitch, however, had been 
placed in charge of pop albums 
as well as singles at Columbia 
in 1958. His new post coincided 
with the tremendous growth in 
pop LP's over the past three 
years. Under Mitch, and with 
the solid assist of the other Co- 
lumbia a.&r. men, the firm's 
pop LP releases dommated the 
pop album charts in the same 
manner as Columbia's pop sin- 
gles spread-eagled the field five 
years previously. 

In August 1958, Mitch issued 
his first Sing Along Album. The 
tunes — all fine standards and 
p.d. items — were sung in a cas- 
ual manner by a pleasantly 
professional male vocal group 
and the words to the tunes were 
printed on sheets enclosed in the 
album envelope. The album took 
off like a startled rabbit, and 
the Sing Along albums have 
taken off ever since, building 
into one of the hottest series in 
the history of the record busi- 
ness. Milch claims that through 
store and rack sales, and club 
sales, his 10 Sing Along albums 
have racked up sales totaling 
over four million. This means 
that Mitch's albums alone have 
grossed close to $20 million. 

Mitch is still recording artists 
both on singles and albums, and 
still issuing singles of his march- 
ing band as well. 

Mitch gave up his post as 
pop chief last September, and 
Frank DeVol took over as pop 
singles and album chief. But 
Mitch is still recording a roster 
of single and album artists and 
occasionally issuing singles with 
his marching band. His inter- 
ests now, however, appear to U« 
mainly with his "Smg Along 
Gang," his new TV show, hi* 
booming album sales and home 
and family. 




TAKEN FROM THE BEST-SELLING CHARTS OF BILLBOARD. 
CASH BOX, VARIETY. MUSIC REPORTER, MUSIC VENDOft AND 
TOP RADIO STATIONS AROUND THE COUNTRY.' 



4406— WINCS OF A DOVE UMm Hinky 

Billboard Hot 100 #|6 

Cash Box Top 1 00 #21 

Music Vendor Top 100 #19 

Music Reporter Big 100 ' #13 

Billboard Hot C&W Sides # 2 

Cash Box Top 50 C&W # I 

Music Vendor Top 50 C&W # 1 

Music Reporter C&W Big 50 #18 

4492— OH. HOW 1 MISS YOU TONIGHT Jaanm Black 

Billboard Hot 100 #97 

Cash Box Top 100 #74 

Music Vendor Top 1 00 #68 

4412— CXCUSE ME Buck Oww» 

Billboard Hot C&W Sides # 7 

Cash Box Top 50 C&W #12 

Music Vendor Top 50 C&W #13 

44fi3— FORGET THE PAST Farea Yomf 

Billboard Hot C&W Sides #20 

Cash Box Top 50 C&W #17 

Music Vendor Top 50 C&W #32 

Music Reporter C&W Big 50 #16 

4463— WORLD SO FUtlif^Ofi'iOVE.', ,'<ft-V Faion Yimikc 

Billboard Hot C&W- Side*. . . .M . i #30 

Cash Box Top 50 C&W #22 

Music Vendor Top 50 C&W #43 

44S7— KISSING MY PILLOW Rose Mk1<I<» 

Cash Box Top 50 C&W #39 

Music Vendor Top 50 C&W #37 

4454— IT'S COT TO BE A HABIT Hank Thomptm 

Cash Box Top 50 C&W #50 

Music Reporter C&W Big 50 #35 

4493— MILORD EdM Pi*f 

Music Vendor Top 50 C&W #87 

4496— FOOLIN' AROUND Buck Owani 

Cash Box Top 50 C&W #50 

Music Reporter C&W Big 50 #28 

44S7— I WANT TO LIVE AGAIN Rou Maddox 

Cash Box Top 50 C&W #36 

Music Vendor Top 50 C&W #48 

Music Reporter C&W Big 50 #39 

4504— CALCUTTA F«yr Pra«« H 

Music Reporter Big 100 #87 '.i 

Music Vendor 'Beat ol the Week" & 



PICKED TO BE 




RELEASES 




ACTUAL SELECTIONS BY THE INDUSTRY'S LEADING TRA 



4503 — DADDY. DADDY (Cotta Get a Phone In My Room) Robin Clark 

Music Vendor "Hit Pick." "First relpass by the 11 -year-old 
thrush is a novelty rocker with a familiar message and teen 
appeal." 

4501— THE GREAT IMPOSTER Pilldown Men 

Cash Box "Best Bet." . . solid rock outing on a pic theme 
cleffed by Henry Mancinf. Strong sound, watch It." 



OUT, THIS WEEK AND ON THEIR WAY TO YOU NOWT 



4504 — MIKE S TUNE Miekaal Hill 

6EATNICK BOOGIE 

One of England's big hits! Features an uncommonly interesting 
guitar treatment of a simple, pleasing melody. Has wide listener 
appeal. 

4505— GOODNESS GRACIOUS ME Peter Sellers Sophia Loren 

BANGERS AND MASH 

This internationally famous pair combine their sharp talents on 
hilarious disc of subtle English humor. Became a hit in England 
just 3 days after its release! 

450S— SCARED OF THE BLUES The Uuvin Brothers 

I LOVE YOU BEST OF ALL 

Their strongest release to date. Backed by the piano of Floyd 
Cramer, the Louvin's give a first-rate performance on both of 
these fine ballads. 

4507— SUGAR BABE .« The Mavridia 

ANGEL WITH A HEARTACHE 

This Is the debut release of a bright, new group, the Mavricks. 
Both sides have strong teenage appeal and offer a refreshing 
change for deejay programming. 
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now at 
your 

ELEKTRA 

DISTRIBUTOR 

also 

m-102 JoshatMidnifht 
EKLH4 Josh 

EKL-123 Josh Whit* 25th Anniversary Album 
EKL-1S8/EKS-71S8 Chain Gang Songs 
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TALENT TOPICS 



• Continued from page 49 



will have ■ new album with 
George Shearing (The Swing- 
ing's Mutual) soon. Nancy 
leaves Kelly's for a two-week 
sdnt at the Kaiser Knicker- 
bocker, Milwaukee, and then 
is planning a long-sought va- 
cation. She's been on the 
move for close to sly months. 
The 23-year-oId gal, who's 
been singing since she was 15, 
says she doesn't want to be 
classed in any field — jazz or 
pop — she just wants to be a 
good singer, , . . Following 
Nancy to Kelly's February 13 
— Peggy King and Guy 
Marks. 

Dick Schory, soon to release his 
second RCA Victor Stereo Action 
album (Stereo Action Goes Broad- 
way), will appear as guest clinician 
at a Downbeat stage band festival 
in Effingham, III. It's to develop 
young stage band musicians. . . . 
Joining Schory at the clinic will be 
his long-time friend and co-arrang- 
er, WOUs Chjokovsky, who is work- 
ng with Dicic on another new al- 
bum. The pair met at Northwestern 
some years ago — Schory working 
on his Bachelor's, Charkovsky on 
his Doctor's in music. 

Mercury again invades the 
Second City Club tonight (.^0) 
to record the Second City 
Players — during a live per- 
formance. The group's chief 
iniproviser, Severen Darden, 
has also signed with the label 
lo do an album of hLs own. . . 
Rocco Greco, Variety Records 
voealisi and organist, appears 
at the Cairo Supper Club here. 
Denny O'Connor, .Mangam 
Cliatean emsee and vocalist, 
will have a new single release 
on the same label in March. . . 
John Summers, local com- 
poser, was honored with a 
cocktail blast at the Imperial 
House here last week for his 
tales! composition, "Kiss 
Those Shores Again for .Me." 
It'll be released on a single 
shortly. 

Nick Biro. 

MILWAUKEE 

Talent bookings have shown a 
welcome spurt here in recent 
months. Nitery operators, con- 
vinced that names and semi-names 
will lure business, .ire competing 
for attractions. . . . The .Schroeder 
Hotel's Empire Room, long shut- 
tered, is back on a show policy. 
The plush room opened with the 
Harding and Moss Revue and fol- 
lowed January 24 with Capitol 
Record's chanter Susan Barrett and 
the Ran Wilde ork. . . . Dagmar 
and comic Slu Allen pulled good 
business at Gallagher's Steak 
House. When they closed. Roberta 
Sherwood took over January 21. 

Pianist - composer Eddie 
Heywood earning hefty praise 
from local scribes for bis cur- 
rent stay at Curro's Show 
Lounge. . . . Former juke box 
ronteman Jay Albrent, now a 
salesman for James II. Martin 
Distributors, has branched into 
talent management and also 
has his own recordf label, Sara 
Records. Albrent handles 
singer Ronnie Premier and re- 
cently Inked the Noblemen 
combo. 

Singer Ann Ricbardt, wife of 
Stan Kenton, is in for a three- 
weeker at the Red Lion Room of 
the Kaiser-Knickerbocker Hotel. 
Backing is by the Zig MlUonzi Trio. 
. . . "Point Blank 1961," revue 
headed by Johnny Bachemin 
opened Friday, January 20, at the 
Holiday House. Booked to follow 
in this spot are Johnny Puleo, 
March 17; Liberaee, April 7, and 
Sophie Tocker, April 2t. 

Benn Oilman. 



NASHVILLE 

The Wilbum Brothers left Sat- 
urday (28) for a Canadian tour 
which takes them out until Febru- 
ary 10. Upon returning here, 
Teddy w^ill undergo minor surgery. 
. . . Patsy Cline became the mother 
of her first son recently. . . . Jim 
Denny Artists Bureau bookings 
have Minnie Pearl in Memphis for 
a farm convention Fcbruar)i 6; 
George Jones for C hestnut Inn, 
Kansas City Mo.. February 1-4; 
Webb Pierce in Watcrbury and 
Hartford Conn . and Worcester, 
Mass., February 3-.*'; Hank Thomp- 
son for the Flame Club, Minneapo- 
lis. January 30-Fcbruary 5. . . . 
Webb Pierce's pretty wife Audrey 
is recovering in a Nashville hospi- 
tal from recent surgery. . . . Lucky 
Moeller and son Larry left last 
week for the Illinois Fairmen's 
Meeting at Springlicld. Elder 
Moeller was just back in town from 
a four-week hop covering half n 
dozen other Slate fair meetings to 
book talent for the Jim Denny of- 
fice. . . . Town's young Robin 
Clark is getting generous play on 
practically every Nashville radio 
station with her first recording. 
Daddy. Daddy" c w "Love Has 
Come My Wav," etched for Cap- 
itol. ' Pat Twitty. 



CINCINNATI 

Larry Vincent, head of Eearl 
Records, Covington, Ky., and now 
in his eighth year as comedy pianist 
in the Cocktail Lounge of Beverly 
Hills Coimtry Club. Southgate, 
Ky., has written a new tune, in 
collaboration with Moe Jaffe, for 
Carrael Quinn, who Thursday (26) 
concluded a two-weeker at Beverly. 
Miss Ouinn is putting the ditty, 
"You Can't Go Wrong With an 
Irish Song." into her act. . . . Alic 
Saperslein's "World of Music" 
troupe fell on its kisser at the Taft 
Theater box office Sunday night 
(22). when it played to some 20 
paying customers lo aboiU a $50 
gross. Lack of interest was attrib- 
uted to the lack of names in the 
line-up. . . . Dave Brubeck brings 
his jazz crew to Xavier University 
Field House here February 24. . . . 
Bob Newhart has a dale at the Taft 
Theater April 4. . . . Jack Larson, 
currently on a two-week deejay sa- 
fari with Fraternity Record's Ilany 
Carlson to plug his new release, "I 
Like the Way She Laughs " b.w 
"The Hammer Bell Song. " follows 
immediately with six days in Alas- 
ka, set by Dave Sobol, Spokane 
agent. Bill Sachs. 



PHILADELPHIA 

LONG RUNS — Joe Frasclto 

starts his third season as music 
maker at the Cherry Hill Inn, plush 
restaurant across the river on the 
Jersey side, and Mario Mira starts 
her third year as solo pianist at the 
midtown Embassy Club. . . . Wag- 
ner's Ballroom, rated as one of the 
oldest dance halls in the country 
in continuous operation, marked its 



68th anniversary last week with 
the Glenn Miller orchestra led by 
Ray McKinnley on deck for the 

anniversary dance night Dumy 

and the Juniors, who balked at air 
travel for several years since click- 
ing with "At the Hop," are now 
willing to fly. As a result, agent 
Nat Segall set them for a booking 
spree in Europe in March. . . . The 
Custodes Pacis Lodge, a Sons of 
Italy group composed of police and 
firemen, will present their special 
award to Bobby Rydcll as "1960"» 
Outstanding Entertainer" at the 
annual banquet February 7. 

Maurie H. Orodenker. 

BOSTON 

Frank Holland, Cadence chief 
here, greeted Archie Blc)er who 
came into town last week (17) with 
his protege, Lenny Welch. They 
taped a show for Paul James on 
WPRO, Providence Dot Rec- 
ords has a new field man for the 
New England region in Jay Jacobs, 
formerly with Mutual Distributors. 
. . . Mysterious disappearance of 
Alan Uary, long-time deejay on 
WBZ has the trade pondering. Jim 
Hold suddenly took oser the spot 
without any notice. 

Bud Dollinger. national pro- 
motion man for Cadence tak- 
ing Charley .McCoy ("Cherry 
Berry Win") around. He taped 
a show for Bob Clayton 
(WHDH) for the 26tb and one 
for Paul James the day be- 
fore. . . . Nat King Cole, fresh 
from the Inaugural, bows in 
at Blinslrub's (21) for a week's 
stand, , . , Erich Leinsdorf 
leads the Boston Symphony 
Orchestra January .10 and 
February 2, 3, 5, and 6. 

Cameron Dewar. 
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BLUE UNGO 

Bill BUck't Combo <HI) 
Lsitcr Van'xn <Epici 

(ORRINi, CORRINA 

fl' Ray Peterson iDunct' 

?♦ THEME from "THE APARTMEHT' 

♦ Ferrantc & Teieher 

(United Artisti Slngre & LP> 
Mint Music, Ult Bw«y., New York It 



oxx 



SOo. 



FOX 



ALL YOU 
HEAR IS 
BEAUTY 



J****^ FOR SALE 

ISOLATION BOOTH cprrpklei 
FROM 564 M IX)LLAR QUESTION 
TV SHOW. 

Soundproof — Ideal for Record r.e 
Purposes — Bargain. 

R. D. CORTINA 
1]< Wf. 52 St. H. v., N. Y. 

Call JUdion 2-3845 
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nAUAN NEWSNOnS 



San Remo Field Narrowed 



By SAMT. STEINMAN 
P'axa San Anselmo 1, Rome 

The San Remo song list has 
been reduced to 12 as a result 
of three-day competition. RAI- 
TV ultimately relented to popu- 
lar protest and televised all 
three days of the competition. 
The entire nation is now voting 
in the song pool which will 
choose the ultimate winner. Eu- 
rovision will join RAI-TV for the 
televising of the fourth and fi- 
nal session February 6. The 
final winner will be announced 
and the release of recorded ver- 
sions of the winning tune will 
follow that final performance. 

Meanwhile the usual dis- 
putes which grow out of the 
big Festival have arisen. One 
(inger, Irene d'Arenl has filed 
< lawsuit in which she charges 
the paid a large sum of money 
a year ago to be assigned a 
desu'able song. This year, de- 
spite the payment of I960, she 
was not one of the 40 partici- 

Best-Selllng Pop Records 
in ITALY 



( C —rt tl y 
Wick W«k 



laaurr U, IMl 
e IMkU, MHm) 



WHAT A SKY— Nico Fidenco 
(RCA) 

IL CIELO IN UNA STANZA— 

Miiu (l(alditc) 
r TE W'RRIA VASA— Peppino 

Di Capri (Caris<h> 
DUE NOTE— Mini (Ilaldix:) 
SASSI— Oino Paoli (RlcorJi) 
LES ENFANTAS DU PIREE— 

Dalida (Barclay) 
SE CI SEI— Umberlo Bindi 

(Rfcordi) 
DOVE SET— SUMMER'S DONE 

— Paul Anita (Cohlmbia) 
NOTTE Dl LUNA CA1.ANTE— 

Domenlco Modugno (Foflit) 
IT'S NOW OR NEVER— 

Elv« Presley {RCA) 
TELL LAURA I LOVE HER- 

Ricky Valance (Coluirbia); Rjy 

Peterron (RCA) 
LIEBELEI— Rolf Bauer 

(Voce del Pardronel 
MILORD— Dalida (Barclay): Edith 

Pial (Columbia) 
ARE YOU LONESOME TO- 
NIGHT— Elvis Presley (RCA) 
JEALOUS OF YOU— Connie 

FrancU (MGMi 
-APACHE— The Shadows 

(Columbia) 
YES SIR, THAT'S MY BABY— 

Ricky Nelson (Imperial) 
THE APARTMENT— Ferranle 

and Teichcr (London! 
L'ARLEQUIN DE TOLEDE— 

Pierre Dorsey (Vogue); Milva 

(Ceu.) 



BELOIAN NCWSNOTBS 

Baptism of Beer 
Given New Disk 

Jan Torfs 

Joke Box Magazine 
Mechlen, Belgium 

Pallete Records gave a beer 
party introducing Bobbajsuin 
Schocpen's new single "I'm Cry- 
ing in My Beer" to the deejays 
of Radio Luxembourg. The tune, 
wliich is already domg well in 
Austria and Germany, has on 
ths flip side "A Little Bit of 
Heaven" originally titled "Een 
Hutje Op De Heide." 

TTiat same afternoon the art- 
ist, who speaks three languages, 
di<i interviews with deejays of 
ttie powerful radio outlet in 
Flemish, Ray Van Cant, in Eng- 
lish Ernie Wilkins, and with his 
old friend, also a singing artist 
in his own right, Camilla Felgen 
in German. In the latter lan- 
guage, Bobbajaan has a new re- 
cording of the German hit, by 
the Cmisins, "Killi Watch." 

Other Radio Lux deejays at 
the party were Barry AUdis, Ted 
King, Jokaa Van Minnen, and 
secretMy general of the outlet, 
Maitra Gns. Doing the intro- 
ducing were London publisher 
Jack Heath, and Ian RaVinl, 
Roland Kloger and J. Theys, all 
of PaJetle Records. 



pants who were inviied to per- 
form. At La Spezia, one Ar- 
mando Nalale has clashed with 
the law for using outrageous 
language on the city streets. He 
proclaimed the Festival "vulgar, 
shocking and unfit for mankind's 
interest." 

PERSONALITIES: D o m e- 
nlco Modogno has formed his 
own film company to make musi- 
cal films under the Emme ban- 
ner. . . . American Jazz Ensem- 
ble with BUI Smith, Johnny 
Eaton, Bin Cibnore, Ralph 
Ferrar and Tonloo Ferrelli pre- 
sented a concert of music by 
Roger Sessions, Aaron Copeland 
and Igor Stravincky among oth- 
ers at the International Music 
Salon. . , . Roberto Caboni and 
Antonio Casetta have tangled 
with the law in Milan over their 
record called "Mau Mau Tor- 
ture." which they insist features 
screams by men and women be- 
ing chased by beasts. The au- 
thorities think the intent and the 
effect is more on the sexy side. 
The court will have to decide, 
but the issue of the record has 
been stopped and copies were 

seized for the present Some 

40 years of songs by Giovanni 
D'And were performed by some 
of Italy's top voices at Milan's 
Palazo Serbolloni. Participants 
included Tony Dallara, Giorgio 
Gaber, Clandio Villa and Maria 
Monti. Graz LotsI 

JAPANESE NeWSNOTCS 

Many Artists 
Travel Japan 

By SHU FUTTA 
Japanese Correspondent 

Performers from abroad arc 
scheduled to make many tours 
in the near future. Singer Earl 
Grant arrived here January 17 
and will stay for about one 
month. During his stay, he will 
give concerts in Tokyo January 
26, February 13 and 14. while 
singing in night clubs and U. S. 
Forces camps. . . . Nicolo and 
Napoli Quintet will arrive here 
early in February for a series of 
concerts in 30 major cities 
throughout the Miation including 
Tokyo, Osaka and^ Kyoto. This 
visit will mark the first over- 
seas trip for the group. 

Trio Los Pancbos will close 
their performance tour of Japan 
with farewell concerts in Tokyo 
January 15 through 19. 

VISIT-OUT: Japanese pianist 
Kiyoko Tanaka anil Mutsuo Shi- 
shido, her husband-composer, 
are leaving here for Fragce. She 
will give a tot.il of 18 concerts 
in Poland. Yugoslavia. Paris, 
Brazil and Argentina. 

NEW RELEASES: Belgian 
opera singer Lita Coal was in- 
troduced here for the first time 
on stereo LP. Toshiba is releas- 
ing her stereo LP under the 
title of "Lita Goal Opera Mas- 
terpieces" including all 10 arias 
from "Lohengrin." The recording 
was awarded this "Disc Grand 
Award last year. 

BEST SELLERS: Best sellers 
for December 1960 were an- 
nounced by Dance and Music 
Publishing Company in its Feb- 
ruary issue of "Dance and Mu- 
sic," as follows: 

1. "Greenfields" (Columbia) 

2. "My Home Town" (ABC- 
Paramount) 

3. Plein SeuP (Polydor) 

4. "The Green Leaves of Sum- 
mer" (Columbia) 

5. "Good Timing" (MGM) 

6. Ilsy Bibv Tecnie Weenie 
YeUow Polka Dot Bikini 
(Victor) 

7. "If» Now or Never" (Seeco) 

8. "Mag lea Luna" (Capitol) 

9. "The Green Leaves of Sum- 
mer" (Capitol) 

10. "Lova Train" (Angel) 
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GERMAN NEWSNOTE5 



Elvis Tops Million Mark; 
Lolita Takes Gold Disk $ 



2 1 RAMONA— Blue DiamoiiJi 
(Fonlana) 

t 1 WOODEN HEART (Mois I Dcnri 
Zum SUdtele Hinaus)— Ous 
Backus (Polydor); Elrii Presley. 
(RCA) 

9 I MIT 17 FANGT DAS I EBES 
ERST AN (Save the Last Danca 
For Ms) — ^The Drifters (AUao- 
Uc); Ivo Robic (Polydor) 

4 4 SCHNAPS. DAS WAR SEIN 
LET2TES WORT— Willy Mil. 
loseilsch (Ariola) 
25 5 CAFE ORIENTAL (C'est Ecrir 
Datu le Ciel— Vico Torrlanl 
(Dccca); Nino Robic (Odeon) 

14 6 DA SPRACH DER ALTB 

HAUPTLING— Cut Backua 
(Polydor) 

— 7 SUCU SUCU— Ping Ping (Ariola) 
] > DAS ENOE DER LIEBE (Tell 

Lawi 1 Love Hert — Rex Oildo 
(ElKtroU) 

» » VAYA CON DIOS— The Virtues 
(Electrola); Gitu Lind-Christa 
WlUlams (Telefunkcnl 

> 10 BLUEBERRY HILL (F.n Kleines 
Haus) — Billy Vaughn (London) 
11 11 EIN JUNGER KAVALIER— 
Gaby King (Ariola) 

— 12 WEIT VON ALASKA (Norlli to 

Alaska)— RaU Bendis (Electrola) 
to U WUNOERLAND BEI NACIIT— 

Bert Kaempfen (Polydor) 
1 14 CAPRI-EISCHER— Peter Kraus 
(Polydor) 

— 15 APACHE— Jorgea Ingmann 

(Metronome) 

11 16 ROSALIE. MUSST NICIIT 

WEINEN— Caletina Vjleo'e 
(Decca) 

— 17 MEIN NEUER IILTI (Man Beiu 

Chapcau) — Peter Kraus 
(Polydor) 

12 IS SCHAUKELLIED-Pclct Alexan- 

der (Polydor) 

15 19 WENN DE ELISABF.TII-B.lly 

M. (Decca); Peter Kraul 
(Polydor) 

I 20 TRAUMEN KANN MAN WAS 
MAN WILL— Jan und Kjcid 
(Ariola) 

16 :i EINEN RING MIT ZWEI 

BLimiOTEN STEINEN— 
Batavia Duo (Ariola), Kalciina 
Valente (Decca), Nana Gualdi 
(Philips) 

17 22 AUCH DU WIRST GEIIN-Ted 

Herold (Polydor) 

— 21 PEGGY— Bob und Eddy (Polydor) 
U 24 EIN BtXJT. EINE MONDACIIT 

UND DU— Jimmy Bakuljs 
(Ariola) 

2) 25 ICH KOMM' NIE MEHR VON 
DIR LOS (Many Tears Ago>— 
Connie Francis (MOM) 

21 26 VIER- KLEINE SCHUHE (Our 

Little Heels)— Brian tl>land 
(London); Detlcf Egel 
(Telefunken) 

— 27 ZWISHEN DEN BF.RGFN- 

Geichwistcr Fahruberger 
(Polydor) 

30 :s SCHAU NICIIT DIE UHR (Hire 
We Go Againi— Barbara Klein 
(Philips). Doris Day (Philips 

— 19 I'M SORRY— Brendi Lee (Biurs- 

wick) Gitte (Electrolal 

22 50 PILOU-PILOU — ChriiLia W |. 

liams (Decca) 



FRENCH NEW5NOTE5 
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French Pursue 
U. S. Film Tunes 

By EDDIE ADA.MIS 
92, Quai dn Marechal Joffre 
Courbevoie (Seine) 

U. S. films dominate the pres- 
ent French recording and music 
publishing business. Original 
sound tracks and songs extracted 
from American pictures are the 
lop best sellers and the n\ost 
aired records. 

"Le Bleu de TEte" (French 
version of "Green Leaves ot 
Summer" from "The Alamo") is 
still being recorded. There are 
now 24 French records. E.MI 
just released five new ones by 
Franck Pourcel, Lucien Lupi, 
N'c Perlto, Georges Jouvin and 
Sax Succcs. 

Major publishers are vying for 
new American picture music and 
even start promotion before the 
picture's release. 

Among the flick music is 
"North to Alaska" with a French 
version titled "Le Grand Sam." 
Chappell will work on Oiti 
Prerainger's "Exodus." French 
lyrics by Eddie Manuy. SEMI 
(Southern group) has taken the 
righU to "Where the Hot Wind 
Blows," starring Yves Montand 
and Gina Lollobrigida. French 
title: "La Loi." Jacques Larue 
is working on the French ver- 
sion of "Pepe" for Barclay, 

AT LAW COURTSi French 



By BRIGITTE KEEB 

Music Editor, Automaten-Markl, 
Braunscliweg, Germany 

Elvis Presley's "6 Sole Mio" 
has passed the million sales mark 
here. As a result he will re- 
ceive a golden record from Tel- 
dec, distributors for RCA. This 
record is the strongest any 
Presley record has shown in Ger- 
many. 

His "Wooden Heart" has spur- 
red interest in this old German 
folk tune to a point where there 
are now eight different versions, 

GOLDEN DISK: Lolita re- 
ceived a golden disk for the mil- 
lion sales of "Scemann" (Sailor 
Your Home Is in the Sea) in 
Vienna, January 17. The record 
was not of pure gold, but only 
covered by a gold foil. Lolita 
took the difference in cash and 
purchased a fur coat. The pre- 
cise date of her U. S. trip has 
not been fixed; however, it will 
l>e sometinte in the middle of 
February. The artist is soon to 
start a follow-up recording en- 
titled, "Wenn Die Matrosen Im 
Hafen Von Piraus Tanzen Geh'n" 
(When the Sailors Go Dancing 
in the Harbor of Piraus). - 

TO GERMANY: Brenda Lee 
will tour Germany, France and 
Italv from March 17 to April 
8. 

SIGNINCS: The internation- 
ally famous and successful vio- 
linist Noucha Doina (formerly 
on Telefunken), as well as song- 
stress Renec Franke (formerly on 
Polydor), have been signed ex- 
clusively b) the Jupiter Record 
label of Ralph Maria SiegeL 

PERSONALS: Contrary to In- 
formation given before, Angele 
Durand, one of Elcctrola's most 
successful songstresses, will stay 
with the firm and has just re- 
corded two new titles with pro- 
ducer Bertram instead of Nib 
Nobach, 

RECORD SALES: Herfrid 
Kier, Electrola official, reports 
Lale .Andersen's version of "Nev- 
er on Sunday ' has passed the 
750,000 sales'mark. January 28, 
the songstress will participate in a 
performance in Nancy (France) 
held under the aegis of the Eu- 
rope-Union in the range of ths 
French - Cierman Cultural Ex- 
change. Laic Andersen ts also 
featured on t»o new excellent 
titles. "Matrosen in Piraus" 
and "Wenn Du Heimkommst" 
(When You Come Home). 

NEW RELEASES: Philips 
has started Mitch Miller's "Pfeif- 
niarch" (Tl*: Whistler and His 
Dog) backed by "Sing Song 
Baby." . . . Leo Leandros, who 
vsas up on the charts for months 
with the Oriental melody, "Mus- 
tafa." is back with another re- 
cording. "Tum-Batalaika." with 
a Russian folk tunc sound. 

The first French titles Conny 
■Frobocss recorded for French 
Pathe Marconi, will soon be re- 
leased here, loo: "Je Pense a 
Toe" and "Paris Bravo." in addi- 
tion, an EP will be released with 
the tunes "Les Enfanis Sages" 
and "Chez Nous." 

Metronome w ill have two new 
titles by singing Olympic sprint 
champion Carl Kaufmann, enti- 
tled: "In Einer Nacht in Taor- 
niina" — German version of Ron 
Goodwin's "Venus-Waltz" — and 

songwriter Loulon Gaste has 
lodged a complaint against 
Greek composer Manos Hadji- 
dakis, accusing him of plagarism 
in the writing of "Never on 
Sunday." Gaste contends the hit 
is "a servile counterfeit of the 
melody and the rhythm of 'Bal 
aux Baleares," " a song he wrote 
seven years ago. 

(Comimied on page 56) 



By JIMMY JL'NGERMAN 

Producer Baycrischcr 
Rundfunk, Miraich 

RECORD SALES: Norway 
reports a sale of 4,000 records 
of Lollta's "Sailor," something 
of a single high for Norway. 
.... The "Wonderland by 
Night" disk is scoring in South 
Africa and Australia now. . . . 
The Blue Diamonds sold in tha 
neighborhood of 300,000 rec- 
ords of their German "Ramona" 
version. . . . Wyn Hoop on Dec- 
ca, Peter Alexander and Hel- 
mut Zacharias, both on Poly- 
dor, sing and play the German 
version by Kurt Feltz of U. S. 
hit, "Are You Lonesome To- 
night." 

NEW RELEASES: The Mu- 
nich Jupiter label issues a med- 
ley from the musical, "Herr 
Kayser and the Nightingale" by 
Ralph Maria Siegel, b-w a meii- 
ley from the operetta "Gluec- 
kliche Reise" by Eduard Kuea- 
neke. . . , "No Television To- 
night" is the title of a new 
Polydor LP featuring the Fiva 
Crazies. . . . Mercurs' issues an 
LP with Peter Palmer and his 
band featuring American stand- 
ards. . . . Sam Cooke's hit. 
"Chain Gang," is called "Hallo 
Aus, Lcgionacr" in Germany 
and is sung by the Teddies. . . . 
Klaus Ogerman's "Holiday Rock* 
is on the German market. 

"Du Stchst Nicht Im Adress- 
buch," a German old-timer by 
Wallnau, is hitting with two 
brand-new records, one by Paul 
Ktthn on the Electrola label, 
the other by Ingrid Werner on 
the Starlet-Supertone label. 

SHOW TUNES: The musio 
from "Oklahoma!" is featured on 
Ariola in the first German ver- 
sion. The sineers are Christina 
Goerncr, Fin Brix, Benno 
Knsche, Heinz Maria Lins, ths 
Guenlher Amdt Choir. The or- 
chestra is conducted by Hans 
Georg Arlt. 

"Untcr Sudlichcn Stcrncn" (Un- 
der Southern Stars). . . . Elec- 
trola will issue a new Edith 
("Milord") Piaf recording: "Non 
Je Ne Regrette Ricn" and "Jeru- 
salem." . . . Polydor has now is- 
sued the "Sailor" recording of 
lolita, as it is sold in the USA 
with the English - spoken lyrics 
in the background. ... "i Wish 
I'd Never Been Born" has a Ger- 
man version now, entitled "Das 
1st Das Ende Von Lied ' (This Is 
the End of the Song) by tha 
Kilty Sisters on Polydor. . . . 
Inge Brandenburg sings German 
lyrics of "Oh, What a Day ' en- 
titled "Bye, Bye Banjamino" on 
Decca. 

The Udo Jurgens recording, 
"Jenny," which won him the first 
prize in the Belgian Song Com- 
petition in August 1960, has been 
issued on the American market 
with an English lyric. Jurgens 
is also composer and lyricist ot 
this tune. 

The following were the m<^t- 
•■ aired tunes in the American 
Forces Network during the last 
two weeks: 

1. "Exodus" (Ferrante & Tel- 
cher) 

2. "Corrina, Corrina" (Ray Pe- 
terson) 

3. "Many Tears Ago " (Connia 
Francis) 

4. "North to Alaska" (Johnny 
Hoiton) 

5. "Wings of a Dove" (Ferlln 
Husky) 

6. "Last Date" (Floyd Cramer) 

7. "Wonderland By Night" 
(Bert Kaempfen) 

8. "Poetry in Motion" (Johnny 
TUIotson) 

9. "Are You Lonesome To- 
night" (Elvis Presley) 

10. "Sway" (Bobby RydeU) 
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BRHISH NCWSNOUS 

Too Much Bass' Hampers 
Presley 'Lonesome' Debut 



Bett Selling Pop Records 
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Bj DON WEDGE 
jNews Editor 
New Musical Express 

Some copies of the latest 
Elvb Presley disk, "Are You 
Lonesome Tonight," were re- 
turned by customers to dealers 
with the complaint that the 
single is faulty. Decca, which 
handles RCA here, replaced the 
pressings concerned, but the de- 
lay probably stopped the disk 
from topping the chart in its 
first week. U took second place, 
but has premier position this 
week. Decca explained that the 
returns were caused by too 
much bass sound in the record- 
ings. This caused worn styli to 
jump. Some of the bass was 
cut and new stampers made to 
avoid the difficulty on subse- 
quent pressings. Some dealers 
got around it another way — 
they sold new styli! 

PUBLISHING: Eddie Kass- 
ner has formed Yukon Music 
here to act as the British pub- 
lishing outlet for United Tele- 
film's Moity Craft, who was due 
in London last week for talks 
on the set-up. 

VISITORS HERE: Eddie 
Kassner's associate in American 
Metropolitan Enterprises, Mur- 
ray Spom, flew in with Mort 
Craft for a series of conferences. 
Kassner plans to be here until 
February 16. 

TALENT TOURS: The latest 

Elan is for Bobby Rydell to make 
is British debut in ATV's "Sun- 
day Night at the London Pal- 
ladium" February 19 and to 
to host a 60-minute "Star- 
time" February 22. After visit- 
ing the Continent, he would re- 
turn for three days of British 
concerts from March 3. . . . The 
Brenda Lee tour, scheduled to 
start February 11, has been put 

back Judy Garland's London 

stay seems to be over — apart 
from discussions on a TV show, 
there are no plans and she it 
giving up her Chelsea house. 

HOME FRONT: Lonnie 
Donegan, Britian's most consist- 
ent recording artist over the last 
five years, has re-signed with 
Pye. 

^ .NEW ALBUMS: Pye issued 
the Colpix original cast "Pepe" 
album at the weekend. In the 
label's early February schedule 
is Nina Simone at the Town 
Hall." . . . Polydor's February re- 
leases include an LP by the 
Ray Martin ork— "I Could Have 
Danced All Night." Also listed 
was Bert Kaempfert's "Wonder- 
land by Night" album although 
the single has yet to break here. 
• . , Philips has scheduled Jo 
Stafford: "Jo Plus Jazz": Rav 
CooBltf: "Say It With Music": 

. and Mitch Millen "Sentimental 
Sing-Along" as well as eight 

t'azz LP's. . . . Among a big 
latch of releases from the EMI 
■labels are "Margaret Whiting 
Sings the Jerome Kern Song 
Book"; and Frankie Avalon: 
"Summer Scene" (HMV) "The 
Folk Ballads of Ronnie Han- 
Ui^i and Johnny Dankwoith 
ork: "Jazz Routes" — made origi- 
nally for Roulette (Columbia); 
CobbIc Francis Sings Jewish Fa- 
vorites"; and "Bing and Satch- 



Reulettt Pacft Peggy King 

NEW YORK— Roulette Records 
has signed Peggy King, formerly 
affiliated with the Columbia label. 
Her first Roulette release, "Up, Up, 
Up" backed by "III Be Around," 
was marketed last week. 

Meanwhile Roulette's executive 
vice-president and regional field 
reps-— Solloy Solomon. Marv Heifer 
and Abe Glaser — look to the road 
Monday (23) to push the label's 
latest singles and their current 
half-price bonus sales program 
(buy one LP, get another at half 
price), which has been extended 
to February IS. 



mo" (MOM): Dakota, Slaton: 
"Time to Swing"; the Four Fresh- 
men: "First Affair"; June Christy: 
"Cool School"; and the Kingston 
Trio: "String Along" (Capitol). 
A Columbia EP, "•'Eddie Plays 
Leroy," features trumpeter Ed- 
die Calvert in a set of four Leroy 
Ander«>n compositions. 

NEW SINGLES: Competition 
is fierce on several American 
numbers. The ShireUes' "Will 
You Love Me Tomorrow? ' is- 
sued on Top Rank (From Scep- 
ter), has been covered by the 
Raindrops (Oriole) and Mike 
Berry (Decca). . . . "Calcutta" 
was issued here last year as a 
piano feature called "Nicolette" 
by Alwell (Decca); the label is 
now working on the disk again 
with the title changed. Oriole 
has released a version by the 
Enrico Leandros ork. while Cap- 
itol has the Four Preps' vocal 
treatment. ... As well as Frankie 
Avalon's "Puppet Song" on 
H.VIV (from Chancellor) there 
are covers by David MacBeth 
(Pye) and HugUe Green (Dec- 
ca). . . The "Blue Tango" re- 
vival of Bill Black's Combo (Lon- 
don from Hi) has opposition 

from the Flec-Rekkers (Pye) 

Other releases include Marv 
Johnson: "Happy Days" (from 
Highland); Buddy Knox: "Lovey 
Dovey" (From Liberty); and 
Roonie Lore: "Chills and Fever" 
(from Dot) — all on Decca's Lon- 
don label. . . . Among last week- 
end's EMI issues was the Plal- 
Itrs' "If I Didn't Care" (Mer- 
cury). 

RECORD SALES: 'Sailor" 
looks like it is repeating in Bri- 
tain the impact it made first on 
the Continent and then in the 
States. Two versions entered the 
charts in the song's second week 
of release — Petula Clark's (Pye) 
version at No. 7 and Anne Sbel- 

ton (Philips) at No. 20 Two 

artists are having success also 
with "Rubber Ball." Bobby Vee's 
version (London from Liberty) 
entered the list at No. 15 while 
Marty Wilde (Philips), who 
showed last week, moved up 10 
places to No. 18.... There were 
three other disks on the charts 
for the first time— Johnny Hor- 
ton's "North to Alaska" (Philips 
from U. S. Columbia) No. 24, 
Sarah Vanghan's "Serenata" 
(Columbia from Roulette) at No. 
27, and "New Orleans" by U. S. 
Bonds (Top Rank from Legrand) 
at No. 29. . . . Notable rises in- 
cluded Matt Monro's "Portrait 
of My Love" (Parlophone) at No. 
3 — an off-trend song that has 
had unexpected success and has 
been covered at least five times 
in the States — and "Buona Sera" 
by the Acker Bilk band, a col- 
orful traditional jazz group re- 
corded by Denis Preston for 
British release on Columbia, up 
seven places to No. 7. 

HOW LABELS FARE: Phil- 
ips' five chart placings gives the 
label a bigger share than it hasha 
had for many months. All are in 
the bottom half, however. Three 
sides .feature British artists 
(one side is actually being cut in 
New York) and two American. 
. . . Pye places twice in the Top 
10, both by British artists. . . . 
But the major share of places 
remains "with EMI and British 
Decca — 13 and^lO, respectively. 
The Decca set illustrates the 
group's heavy reliance on Amer- 
ican disks: only one is British. 
RCA originated two (both Elvis 
Presley) and the remaining seven 
are made up from the various 
U. S. labels released on the 
London mark here. . . . Seven of 
EMI's 13 chart disks are British 
Of the American six, two came 
through EMI's British tic with 
the Rank Co-Operative, and one 
each from MOM, Cameo, Rou- 
lette and the British-controlled 
CapitoL 
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ARE YOU LONESOME 
TONI0BT7— ElvU Presley 
(RCA) 

POETRY IN MOTION— Johnny 

Tillotion (London) 
PORTRArr OF MY LOVE— 

Mitl Monro (Parloplione) 
I LOVE YOU— CU» Rlclurd 

(Columbii) 
PEPE— Duane Eddy (London) 
SAILOR— Pemla Clark (Pye) 
BUONA SERA— Acker Bilk 

(Columbia) 
SAVE THE LAST DANCE FOR 

.ME— Drillers (London) 
COUNTING TEARDROPS— 

Emile Ford (Pye) 
STAY— Maurice Williams and the 

Zodiacs (Top Rank) 
YOU'RE SIXTEEN— Jolinny 

Bumetle (London) 
PERFIDIA— Ventures (London) 
riS NOW OR NEVER— Elvis 

Presley (RCA) 
MANY TEARS AGO — Connie 

Francis (MOM) 
RUBBER BALL— Bobby Vce 

(London) 
LIKE STRANGERS- Everiy 

Brothers (London) 
GOODNESS GRACIOUS ME— 

Peter Sellers and Sophia Loren 

(Parlophone) 
RUBBER BALL— Matty Wilde 

(Philips) 

DOLL HOUSE- Kin» Brothers 

(Parlophone) 
SAILOR— Anne Shelton 

(Philips) 

PILTDOWN RIDES AGAIN— 

PUtdown Men (Capitol) 
SWAY— Bobby Rydell (Columbia) 
MAN OF MYSTERY— Shadows 

(Columbia) 
NORTH TO ALASKA— loknny 

Honon (Phlllpi) 
LrnXE OIRL— Marty Wndi 

(PUlips) 

PEPE— Russ Conway (Columbia) 
SERENATA— Sarah Vaujhan 

(Colombia) 
TILL— Tony Bennett (Philips) 
NEW ORLEANS— U. S, Bonds 

(Top Rank) 
CHARIOT— Rbet Sloller (Decca) 



DANISH NCW5NOTE5 

Danish Disk Biz 
Finishes Strong 

By TED WOLFRAM 
Hotel Osterport, Copenhagen 

Nordisk Polyphon A-S, dis- 
tributor of Coral, Decca, Fon- 
tana, London Polydor and Poly- 
phon labels, in the January issue 
of its house journal, Nyt (New), 
informs record dealers that busi- 
ness was exceedingly brisk during 
December, and that the sales of 
classic as well as pop platters 
surpassed expectation. 

While disk jockeys are practi- 
cally unknown in Denmark, the 
Polyphon firm makes use of Ra- 
dio Mercur (a "commercial" sta- 
tion transmitting from a ship). 
It sends out a program of 16 of 
i'i hit platters on Friday nights. 
It also publicizes its platters via 
Radio Luxembourg. 

PUBBER>S ROW: The cen- 
lury-old Wilhelm IUiikb Music 
Publishing firm, which at pres- 
ent is headed by quite youthful 
feminine members of the Wil- 
helm family, is deviating a bit 
from its adherence to the clas- 
sics. It is publishing a new 
song. "Copenhagen Cha-Cha- 
Cha," wTitlen by two Italian 
film actors, Jacques Craslantini 
and Alberta Sanvitall, with Dan- 
ish lyrics by Otto Leisner of the 
musical staff of the Danish Na- 
tional Radio -TV. The two- 
composers arc also singers and 
guitarists, and have cut a platter 
of the song for the Philips label. 

SWEDISH NOTES: All Duc- 
ats for the two concerts of Louis 
Armstrong and his band, at the 
Royal Hall, Stockholm. Febru- 
ary IS, have been sold out, but 
some seats are available for two 
concerts at the same hall on 
February 16. 

Plenty of activity in the thea- 
ters, concert halls and dine- 
dance spots of Gothenberg. 
Robertini Loreli, teen-age Italian 
pop singer, whose platter of "O 
Sole Mio" netted Christmas sales 
of 75,000, in Sweden, was set 
for two concerts Saturday (28) 
in Concert House. 



meNCH NEWSNOTES 

French Pursue 
U. S. Film Tunes 

• Continued from paije 54 



HOT WAX: "You Talk Too 
Much" by Joe Jones (Roulette), 
issued here by ' Ricordi, has 
broken singles records sales: 
8,000 copies in five weeks. On 
the whole this is amazing, for 
French recording executives and 
retail dealers are against singles. 
The former for retrenchment 
reasons and the latter for profit 
reasons. 

NEW RELEASF-S: Bobby 
Darin's new EP. "Sentimental 
Bobby" (Atlantic) includes his 
two hits: ".Mack the Knife" and 
"Splish Splash.". . . Vega-20th- 
Fox have issued "Art Tatum Dis- 
coveries." This waxing is con- 
sidered to be one of the best 
jazz records ever issued here in 
recent years. . . . English-born 
Petula Clark is scheduled to re- 
cord for Vogue label "La Joie 
d'Aimer" The Unforgiven) and 
"Garde Moi la Derniere Danse" 
(Save the Last Dance for Me). 

NEW SINGLES: Rock and 
roll singer Richard Anthony has 
come out on Columbia with 
"Tu Paries Trop " (You Talk Too 
Much). Flip is "Clin d'Oeil" 
(Goggled Eyes). . . . "Garde Moi 
La Derniere Danse" (Save the 
Last Dance for Me) had new 
versions by trumpeter Georges 
Jonvfai (V.S.AM.) and Jean Pa- 

tari (Pathe) ABC-Paramount 

issued Lloyd Price's "If I Look 
a Little Blue," b-w "Question," 
and Paul Anka's "Hello Young 
Lovers" b-w "My Home Town. 
... On Atlantic are "Three Win- 
dows" by the Modem Jazz Quar- 
tet and "l Want a Little Girl" 
bv Ray Charles. 

NEW ALBUMS: Top Rank 
presents "Boom-Rank," an al- 
bum featuring singers and orks 
with such old hits as "Perfidia," 
"Siboney" and "Harlem Noc- 
turne." . . . Vogue is releasing 
"New Orleans Tops" by clari- 
netist Claude Luter. ... On Cap- 
itol, "Swing Again" is an album 
of hils recorded by top orks 
such as Stan Kenton, Les Brown 
and Woody Herman. 

PERSONALS: Bernard Dn- 
pre, commercial director of 
Odeon Records, has switched to 
the same post at Vega. . . . Vega 
has also appointed an a.&r. 
board of Guy Duuazert, Claude 
Samuel, Jean Zieglcr, and Cbiu- 
dette Sellier. 



B«st-Se!ling Pop Records 
in HOLLAND 

Week lannary 2<. I9III 

(Courtesy Fooit-Plateu. Aisiersfoorl) 
Lssl TkU 
W eek Week 

2 I SAVE THE LAST DANCE FOR 

ME— The nrUten (London) 
I 2 RAMONA— The Blue Diamonds 

(Decca I 

4 J BARCELONA— De Wilmary'i 

(Fontanal 

5 4 MY GIRL JOSEPHINE— 

Fats Domino (Imperial) 

I so SOLE MIO— Elvis Presley 

(RCA) 

5 « R(K:KING BILLY-Ria Valk 

(Mercury) 
n 7 ARE YOU LONESOME 

TONIGHT?— Elvis Presley 
(RCA) 

5 13 SUCU. SUCU— Pini. Pinf 
(TiToli) 

10 9 NEVER ON SUNDAY— 

Melina Mercouri (London): 
Anncke van HoooH (CNR): 
Lale Anderson (HMVJ; 
Dalida (Barclay) 
9 10 WOODEN HEART— 
Elvis Preslev (RCA) 

II II 1 LOVE YOU— aiti Richard 

(Columbia) 
7 12 ONLY THE LONELY— 

Roy Orbison (London) 
15 13 DANS NOG EENMAL MET 

MIJ— The Fouryo'a (Decca) 
S 14 EVERVBODYS SOMEBODY'S 

FOOL— Connie Francis 

(MG.M) 

12 15 TELEPHONE BABY— Johnny 
Otis (Capitol) 

— 16 MAN OF MYSTERY— 

The Shadows (Columbia) 
IS IS I LL SAVE THE LAST DANCE 
FOR YOU— Damiu Jo 
(Mercury) 

19 19 KANGAROO- Cocktail Trio 
(Omeia i 

— 20 VAN I. 2. 3-The Bullerniei 

(Phillips) 



Four T4IENr< 



• Continued from pafte 49 

Mike Oatman, program direciil 
at KHEY, El Paso, Tex., rep 
that a "Grand Ole Opry" p ick-ig-i 
ing comprisinp Faron Young and* 
HU Country Deputies, Skeeter Da- 
vis, George Jones, Johnny Seay, 
Darrell McCall and Ole .Mike (Oat- 
man) and His Trailbbuets played 
to an absolute turnaway at El 
Paso's Liberty Hall Januar)' 18. 
"In the past," typewrites Mike, 
"these shows drew a fair-to-mid- 
dlin' crowd of some 900 or 1,000, 
but this latest show was a major 
breakthrough in our town for coun- 
try and western music." . . . The 
team of Jim and Jesse have a new 
Columbia release coupling "Flame 
of Love" and "Gosh, I Miss You 
All the Time." . . . Claude Cavi- 
ness, of Pico Rivera, Calif., advises 
that he has taken over the booking 
reins on Buck Owens and James 
O'Gwynn. 



Jim Small, president of ABS 
Records, has named Bob 
Weiss, of Daytona Beach, Fla., 
Southern a.&r. man for the 
firm. Mabelle Sciger serves in 
the same capacity in the 
North. . . . Itinerary on the 
gospel-singing Blackwood 
Brothers Quartet thru Febru- 
ary is as follows: Owensboro, 
Ky., February 2; Nashville, 
Tenn., 3; Greenville, S. C 4; 
Festus, Mo., 7; Louisville, Kv.i 
9; Cincinnati, Ohio, 10; Bir- 
mingham, Ala., II; Hampton, 
Va., 16; Winston-Salem, N. C, 
17; Knoxville, Tenn., 18, and 
Bloomington, Ind., 24, . . . 
'The XaA\ Doll Band's Febru- 
ary bookings are: Marion, la., 
February 1; Oelwein, la., 2; 
Clear Lake, la., 3; Waterloo, 
la., 4; Prairie du Chien, Wis., 
5; Janesville, la., 6; Madison, 
Wis., 9; Fennimore, Wis., 10; 
Muscoda, Wis., 11: Fort 
Dodge, la., 12; Waterloo, la., 
13; Dubuque, la., 14; Water- 
loo, la., 16; Hartley, la., 17; 
?rairieburg, la., 18; La Crosse, 
Wis., 19; Spencer, la., 20; 
Marion, la., 22; Fort Dodge, 
la., 23; Decorah, la., 25, and 
Lacrosse, Wis., 26. 



Don Pierce, head of Starday 
Records, Madison, Tenn., reports 
that bis firm's country music LP 
output has been uppeil to three a 
month. January saw LP releases by 
Carl Story, Benny Martin and the 
Sunshine Boys, and on the list for 
February are LP's by Cowboy 
Copas, the Oakridge Quartet and 
Red Sovine, A new addition to the 
Starday staff in Madison is Eddie 
Wilson, 21 -year-old country music 
enthusiast who recently immigrated 
from Stuttgart, Germany. Wilson, 
who learned the art of guitar pick- 
ing from Gl's in Germany, will be 
employed in the merchandising end 
of the Starday operation while dou- 
bling as a singer of country tunes 
translated into German for the 
foreign market. In his new post, 
Wilson joins Martin Haerie, also of 
Stuttgart, who functions as Pierce's 
assistant . . . Frank Schalk and 
band have just signed for their sixth 
year at the Covered Wagon, Minot, 
N. D., where they are heard six 
nights a week. 



All-Tlme Hit Songs 

• Continued from pflflg 19 



WHIN WIU I tl tOVED, r. Everlr, «CUFF. 

■OSI nlUICATIONS. 
WHITE SILVER SAHOS. C. Matthews. %. 

Relnhardt, SHARItU MUSIC COMPANr. 
WOMERnil WORLD. S Coolie. KACS MUIIC. 
WOMKRUND BY NiCIIT, K. Neumaait, L 

Chase, ROOSEVELT MUSIC COMPANY, IM. 
YOGI, L. Stallmaci, C. Koppelman, SAXON 

MUSK CORPORATION. 
YOU TALK TOO MUCH, J. Joaes. R. Hall, 

KAHL MUSIC, INC -lEN^iHAZI ENTER- 
PRISES, INC. 
YOU'RE SIXTEEN, 0. SharniMi, 1. Sherman. 

•LUE CRASS MUSIC. 
YOU'VE MT WHAT rT lAUI. t. terdr, t. 

e«d>. T. Carle, FIOELin MUSIC (OM- 

PAHY. 
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NOTE: 



Hie llstingi on Ihls ipreai) an Hit nation's ttesi ullin] LP's In Iht period 
specified above. Ihey include approximately 200 albums which must be re- 
garded as essential Inventory lor dealers and as outstanding programming for 
broadcasters. For convenience In using ttiis material for Inventorv, display 
or programming, the listings have been broken Into leading categories. 
The LP's then are listed alphabetically rather than In tales order within 
each category. 

The letter H following a title Indicates Itiil only the Honophonlc 
version of that LP is a best seller,- the letter S Indicates that only the 
Stereo version is a best seller; the letters H J Indicate that both Mono 
and Stereo versions are best sellers. 

The best selling new LP's, on the charts nine weeks or less, are listed 
In rank order according to sales In ttie Actioa Album charts. In tlie center 
of tbls spread. 



BEST SfLLINC 

POP VOCAL LP'S 



Lli«a4 AI|>habM<c«ll* 



MALE VOCALISTS 

Arta il Km top* (M) 

Piiil Anki... ABC-Paramount ABC 353 
PnI Anki Slagi Hii Big 15 (M) 

ABC-Paramount LP 323 

UUm\t it Carnegie Hall (M-S) 

Harry Belafonte. RCA Victor LOC 6006; 

150 60O6 

leMenle Returni lo Cantegie Hal (M-S) 
Harry Belafonte. .RU Victor IOC 6007; 

150 6007 

Harry Belafonte RCA Victor LPH 1248 
(mm Dance With Ma (M S) 

Frank Sinatra Capitol W 1069; 

SW 1069 

Com Fir WIA He (M) 

frank Sinatra Capitol W 920 

Dartai at Hie Cepa (M S) 

Bobby Darin AIca 112; S1 12 

Etvfa if Back (M-5) 

tlvis Presley . .RCA Victor IPM 2231; 

15P 2231 

FailMuIlT (M S) 

Jolinny Mathis . . . .Columbia a 1422; 

C5 82I9 

(■lighler Balladi and Trail Sengs (M S) 

Harty Robbins. .. .Columbia CL-1349; 

C5 8158 

leavMly (M S) 

Johnny Mathis ....Columbia U 1351; 

CS 8152 

IwMy Holly Story (M) 

Coral CRl 5-7326 

Mmy's Greatest Hits (M) 

Johnny Mathis Columbia CI 1133 

Mnny's Moods (M S) 

Johnny Mathis Columbia CI 1526; 

CS 8326 

iMa Is the Ttiing (M) 

Nat King Cole Capitol W 824 

Mere 6unflghttr Ballads and 

TraH Sengs (M) 

Marty Robbins Columbia d 1481 

Mere el Jehany's Creahsi Hits (M S) 

Johnny Mathis Columbia CI 1344; 

a 8150 

More Songs by Ricky (M) 

Ricky Nelson Imperial 9122 

Rk* 'n' Easy (M S) 

Frank Sinatra Capitol W 1417; 

SW 1417 

He One Cares (M S) 

Frank Sinatra Capitol W 1221; 

SW 1221 

Only Hie lonely (M-S) 

Frank Sinatra Capitol W 1053; 

SW 1053 

Open Fire, Two BiiHan (M S) 

Johnny Mathis. .. .Columbia 0. 1270: 
CS 8056 

IkaTs AH (M) 

Bobby Darin Atco 104 

This Is Darin (M S) 

Bobby Darin Atco 115; SO 115 

Warn (M) 

Johnny Mathis ....Columbia CI 1078 
WiM b Love (M S) 
Nat King Cole. .. .Capital WAX 1392; 

SWAK 1392 

FEMALE VOCALISTS 



Irwida lee (M) 

Decca Dl 4039 

Cwwic's Greatest Hih (M) 

Connie Francis MOM E 3793 

HaHan Favorites (M S) 

Connie Francis. M-G-M E 3791; S£ 3791 
I'm Gel a ligM <e Sing Hm lives (M) 

Eileen Farrell Columbia CI 8256 

lafl* a b In (M S) 

Peggy Lee. . .Capitol T 1290; SI 1290 
MKk Hie Knilo-ENa in Berlin (M S) 

Ella Fitzgerald Verve MGV 4041; 

MCV 64041 

Mere Italian Familes (M S) 

Connie Francis. M-G-M E 3871; SE 3871 
This Is Branda (M) 

Brenda Lee Decca Dl 4082 

Unforgettable (M S) 

Dinah Washington . Mercury MG 20572 
SR 60232 
What a MHerence a Day Makes (M) 

Dinah Wasltinglon Mercury MG 20479 



DUOS AND CROUPS 

Me WHk Hte E«erfy BroHiars (M) 

! Warner Bros. WB 1395 

I Encores ol Golden Htts (M) 

Platters Mercury MG 20472 

Fabuieas Style of Ike Everty Brothers (M) 

Cadence 3040 

From Hie hungry I (M) 

Kingston Trio Capitol T 1 107 

Here We Go Again (M S) 

Kingston Trio. Capitol I 1258; ST 1258 
KingshNi Trie (M S) 

Capitol T 996; ST 996 

Kingston Trie at lar(« (M S) 

Capitol T 1199; ST 1199 

More Encores of GoMen HHt (M) 

Planers Mercury MG 20591 

Sekl Out (M S) 

! Kingston Trio Capitol T 1352; ST 1352 
I Stereo Concerto (S) 

' Kingston Tiro Capitol ST 1183 

String Along (M S) 

Kingston Trio. Capitol T 1407; ST 1407 
Weavers at Carnegie HaH, Vol. 2 (M) 

, Vanguard VRS 9075 



CHORUSES 



InneHe Shigs Anka (M) 



.Vista BV 3302 



Fireside Sing Along WiHi MHch (M S) 

Mitch Miller Columbia CI 1389; 

CS 8184 

Feb Song Sing Along WlHi MHch (M SI 

Mitch Miller Columbia U 1316; 

CS 8118 

Narck Along WIfli Milch Miller (M) 

Columbia CI 1475 

Memories Sing Along With MHck (M S) 

Mitch Miller Columbia CL 1542; 

CS 8342 

Here Sing Along Wifli Mtlch (M S) 

I Mitch Miller Columbia CL 1243; 

I CS 8043 

Party Sing Along WIfli MHck (M S) 

Hitch Miller Columbia CL 1331; 

CS 8138 

! Saturday Highl Sing Along WiHi Milch (M) 

Milch Miller Columbia CL 1414; 

CS 8211 

Senflmenlal Sing Along With Mikh (M-S) 

Mitch Miller Columbia CL 1457; 

CS 8251 

Sing AhMig With Mikh (M S) 

Mitch Miller ....Columbia CL 1160; 

CS 8004 

Stil More Sing Along WIM MHch (M S) 

Mitch Miller Columbia a 1283 

CS 8099 



BEST SELLING . 

COMEDY LP S 



Lheea AlrlukMMllr 

An Evening WlHi Mike Hicheb and 
Elaine May (M) 

Mercury OCM 2200 

Button-Down Mhid of Bob HetvhaH (M) 

Bob Newhart Warner Bros. 1379 

BHtton-Down Mind of Bob Hswharl Strikes 
lack (M) 

Bob Newhart Warner Bros. 1393 

Down to EarNi (M) 

Jonathan Winters. .Verve MGV 15011 
Edge of Shelley Berman (M) 

Shelley Berman ... Verve MGV 15013 
Inside Shelley Berman (M) 

Shelley Berman. . Verve MGV 15003 
Xkk Thino Own SeH (M) 

Brother Dave Gardner 

RCA Victor ISP 2239 

Knockers Up (M) 

Rusty Warren Jubilee JIP 2029 

laughing Room (M) 

Woody Woodbury . Slereoddllies MW 2 
Mori Sahi af flia hungry I (M) 

Mort Sahl Verve MGV 15012 

My Han* Is Jos* Jimenoz (M) 

Bill Dana Signature SM 1013 

Outside Shelley Berman (M) 

Shelley Berman ..Verve MGV 15007 
Rejoice Dear Hearts (M) 

Brother Dave Gardner 

RCA Victor LPM 2083 

Wonderful World ol Jonathan Winters (M) 

Jonathan Winters Verve MGV 15009 
Woody Woodbury looks at love and IK* 

(M) Woody Woodbury 

Sloreoddities MW 1 



BEST SELLING 

SHOW MUSIC LP S, 



Lima AlphabMciUr 

ORIGINAL CAST 

By* By* lirdi* (M S) 

Original Cast ....Columbia KOL55I0; 

KOS 2025 

(amolot (M S) 

Original Cast. .. .Columbia KM 5620; 

KOS 2031 

Fiorello (M S) 

Original Cast Capitol WAO 1321; 

SWAO 1321 

Flower Drum Song (M S) 

Original Cast ....Columbia 01 5350; 

OS 2009 

6yp$y (M S) 

Original Cast Columbia 01 5420; 

OS 2017 

hna la Done* (M S) 

Original Cast Columbia 01 5560; 

OS 2029 

Mvsk Man (M S) 

Original Cast Capitol WAO 990; 

SWAO 990 

My Fair lady (M S) 

Original Cast ... .Colombia OL 5090; 

OS 2015 

Ih* Sound of Musk (M S) 

Original Cast . . . .Columbia KOI 5450; 

KOS 2020 

SMrik PkMc (M) 

Original Cast Columbia 01 4180 

T**dMMi (M S) 

Original Cast Capitol WAO 1492; 

SWAO 1492 
Unslttkabh M«lly Brown (M S) 

Original Cast Capitol WAO 1509; 

SWAO 1509 

W*st Sid* Slon (M S) 

Original Cast Columbia 01 5230: 

OS 2001 

Wildcat (M) 

Original Cast...RU Victor IOC 1060 



SOUND TRACK 



Can (an (M-S) 
Sound Track. Capitol W132I; SW 1321 

(arMnel (Ml 

Sound Track CapN W 694 

Eiodus (M S) 

Sound Track... RCA Victor LOC 1058: 
ISO 1058 

G. I. Bhies (M S) 

Elvis Presley... RCA Victor LPM 2256; 

ISP 2256 

Gigl (M S) 

Sound Track M G-M E 3641: 

SE 364I ST 

King and I (M S) 

Sound Track... Capitol W 740; SW 740 
Haver On Sunday (M) 

Sound Track. .United Artists UAl 4070 

OkUhonul (M S) 

Sound Track Upifol WAO 595; 

SWAO 595 

Porgy and B*ss (M S) 

Sound Track ... Columbia 01 5410; 

OS 2016 

Switti Pacllk (M S) 

Sound Track... RCA Victor LOC 1032; 

ISO 1032 



Student Print* (M) 

Mario Lanza RCA Victor IM 1837 

Thorn* Fr*n Th* Apartment (M) 

Sound Track United Artists 3105 



MUSIC FROM MUSICALS. 
FILMS AND TV 

Ballads and Rhyttans of Broadway (M S) 

Johnny Mathis Columbia C2L 17) 

C25 803 

IrNdway hi Rhyita (M S) 

Ray ConnHf Columbia CL 1252; 

CS 8064 

(amoM (Musk Fr«m) (M S) 

Percy Faith Columbia CL 1570; 

CS 8370 

Eiodus (M S) 

Hollywood Studto Orchestra 

..United Artists UAl 3123; UAS 6123 
Flhn E*c*r*s. V*l. 1 (M S) 

Mantovani... London U 1700; PS 124 
FIki EKorti. V*L 2 (M S) 

Mantovani . .London II 3117; PS 164 
Gr«al MoHon Pktur* Themes (M S) 

Vartous Artists 

. .United Artists UAl 3122; UAS 6122 



ACTION 



TlM Alamo (H) 

Sound Track Columbia CI 1558 

len-Hur (M S) 

Rome Spphony Orchestra (Savina)... 
M-G-M 1E1; 1SE1 



On tli« Chart! 



MONOPHONIC 



riiN 
We>k 

Cl) 


lui 
Wfck 

] 


Tillt, titlfl. Ubil a«a Nnlv 

WONDFRIAND BY NIGHT 

nvnvLnLwnw vi nivnl 

Bert Kitiiiplcrl, Dcco DL <101 


Watki tn 

Ckarti 




2 


EXODUS 

Sound Tnck, RCA VIctsc LOC 101* 




© 


J 


MUSIC FROM "EXODUS " AND OTHER GREAT THEMES 

Maniovani. Londun LL 32J1 




© 


4 


CAMELOT 

Oriiiinil Cast, Cnlumbla KOL M20 




© 


5 


LAST DATE 

Lawrencf \Selk, Dol DLP 3>50 




© 


6 


UNSINKABU HOUY IROWI 

Orisinal Cill. Cipllol WAO 150« 




© 


7 


BELAFONTE RETUIUIS TO (ASNEGff HAIL 

Harry Belaronle, RCA Viclor LOC 6007 




© 


10 


BRAHMS CONCERTO NO. 2 

Sviatoslav Richter; Ciiicago Symphony Orcfa. /LcUudorf, 

RCA Vktor I M 2466 




© 


8 


THE ALAMO 

Smind Traclt, Columbja CI. I55» 




® 


16 


GREAT MOTMH PICTURE THEMES 

Varloui AnUts, United AfllaU UAL ]I21 




® 


11 


nMPTATION 

Roscr Williami. Kapi> KL HIT 




® 


12 


IRMA U DOUa 

Orisifi.ll Cut. C^Iumbfi OL SSM 




® 


13 


CAMELOT (MUSIC FROM) 

Percy Faith Orch,. Columbia CL 1570 




® 


14 


MORE ITAUAN FAVORITES 

Counie Francis, MCM E 3S^I 




® 


20 


WALK, DON'T RUN 

Vcniurci, Dolton BLP 200J 




® 




CAlCUnA 

Lawrence Wclk. Dot DLP 35S» 




® 




WONDERLAND BY NIGHT 

Louia Prima. Dot DLP 3J5I 




® 


15 


HIS HAND IN MINE 

El»b Prntey, RCA Vklor LPM 2321 




® 




NEVER ON SUNDAY 

Sound lr.K')c. I'nitcJ Arliits UAL 4070 




® 


18 


THEME FROM "THE APARTHENr' 

Sound lock, Uailcd Aniau ilOi 





Cl 
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LP'S by CATEGORY 



FOR WEEK ENDING 

FEBRUARY 5 



Mr. luckf (M S) 

Henry Mancini. .RCA Victor IPM 2198; 

ISP 2198 

Husic From Eiodui ind Other 
6reil Themes (M S) 

Mantovani . . London U 3231; PS 224 
Operetta Memoriei (M) 

MantovanI London IL 3181 

Peler Gunn (M S) 

Henry Manciri .PCA Victor IPM 1956; 

ISP 1956 
Theme From A Sunmier Mce (M S) 

Billy Vaughn Dot DIP 3276; 



Command RS 808; RS 808 SD 

Pertinent Percuuion Chi, Chi (S) 

Enoch Light Command RS 814 

Provocative Percussion, Vol. I (M S) 

Enoch Light and the Light Brigade 

Command RS 806; RS 806 SD 

Provocillve Percussion, Vol. II (M S) 

Enoch Light and the Light Brigade 

Command RS 810; RS 810 SD 

Qilel Village (M S) 

Martin Denny Liberty LRP 3122 

Taboo (S) ^ 

Arthur Lymon Hi F~R J06 



^EST SELLING 

PERCUSSION. SOUND LP S 


BtST SELLING 

INSTRUMENTAL & 
MOOD LP'S 


Utm4 Alpkak«HuU« 

Bongoi (KS) 
Los Admiradores. . .Command RS 809; 

RS 809 SD 
Bongos, Flutes end Gvltin (M S) 
Los Admiradores ..Command RS 812; 

RS 812 SD 
Penuisive PercussioR, Vtl. II (M S) 
Terry Snyder and the Ml Stkrs 


Liiftd AlphafeaticaHT 

Ahvays (M) 

Roger Williams Kapp Kl 1172 

Blue Hawaii (M S) 

Billy Vaughn Dot DLP 3165; 

DIP 25165 

Cekiitli (M) 
UwreiKt Weill . Dot DIP 3359 



ALBU MS 



Nina Weaki or Lass 



® 



19 THEME FROM "THE SUNDOWNERS" 

Bill) Vaughn. Dol Dl.P 3349 



@24 MORI SAHl AT THE HUN«RYI 
Verve MGV 15012 



®9 DAn WITH THE EVERLY BROTHERS 
Warner Broi W 139! 



IS TENDERLOIN 

Original Cuti, 



Capitol WAO U91 



® 



- WilOCAT 

Orimnal Cajt. RCA Victol LOC 10«0 



STEREOPHONIC 



This Last 

Wtfk WMk Tilit, Arlitt. UM %t>i 



Chirtf 



© 



n 1 iXODUS 

' Sound Track. RCA Viclor LSO 1058 



® 



2 HUSK FROM "EXODUS" AND OTHER GREAT THEMES 

Mantovani. London PS 224 



® 



3 WONDERUND BY NIGHT 

Bert Kaempferl. Occca DL 7-4101 



® 



- UMEIOT 

Otiginal Ca<it, Columbia KOS 2031 



®4 LAST DATE 
la»rcn.e \ 



la»rcine Welk. Dol DLP 25350 



® 



5 BRAHMS CONCERTO NO. 2 



Sviatoslav Richier: Chicago Symphony Orch. /Leinidorf, 
RCA Vicioi LSC 2466 



II GREAT MOTION PiaURE THEMES 

Various Ar;ii[s, United Aitisis UAS 6122 



® 



14 SATURDAY NIGHT SING ALONG WITH MITCH 

.Much Miller. Colombia CS 8211 



® 



6 UNSIHKABLE MOUY BROWN 

Original Cm. Capiiol SWAO 1509 



® 



8 BEUFONTE RETURNS TO CARNEGIE HAU 

H.irry Bclafonle. RCA Viclor LSO 6007 



® 



9 MORE ITALIAN FAVORITES 

Connie Francis MGM SE 3871 



® 
® 



12 THEME FROM "THE SUNDOWNERS" 

Billy Vaujhn. Dot DLP 25349 



15 BERNSTEIN PLAYS BRUBECK, BRUBECK PLAYS BERNSTEIN 

N. Y. Philharmonic, Dave Brubcck Quartet /Leonard Bernstein, 
Columbia CS 8257 



® 



- ITAIIAH FAVORITES 

Connie Francia, MCM SE 3791 



10 UNFORGEHABLE 

DiDah Wuhingloa. Mercury SR M233 



Ctncert la Rhytkn, Vol. II (M) 

Ray Connifl Columbia CL 1415 

Continental Encores (M S) 

Mantovani London II 3095; 

PS 147 

Cemi Forevet (M S) 

Mantovani . . London IL 3032; PS 106 
it's the Talk ol the Town (M S) 

Ray Conniff Columbia CL 1334; 

CS 8143 

Jealoiny (S) 

Percy Faith Columbia CS 8292 

last Data (M S) 

Lawrence Welk Dot DIP 3350; 

DLP 25350 

Ul'i Dance Again (S) 

David Carroll Mercury MS 20470 

look for a Star (M S) 

Billy Vaughn Dot DIP 3322; 

DIP 25322 

Nink lor Loven Only (M) 

Jackie Cleason Orch., Buddy Nackett. . 

Capitol W 352 

Heir You (M S) 
Roger Williams Kapp KL 1112i 



Ih« Olhtr Chel Itklns (M) 



Concerto Under Hie Stan (M S) 

Leonard Pennarlo Capitol P-8326; 

SP 8326 
Genhwin: Rhapsody In Blue (M S) 
Leonard Bernstein. Columbia ML 5413; 

MS 6091 

Gonhwin: Rhapsody In Blue (M S) 

Leonard Pennarlo Capitol P'8343; 

SP 8343 
Grofi: Grand Canyon Suite (M S) 
Morhin Gould . RCA Victor IM 2433; 

LSC 2433 
Grofe: Grand Canyon Suite (M S) 
Philadelphia Orchestra (Ormandv). . . . 

Columbia Ml 5286; MS 6003 

Laiua Siogi Caruso — Caruso Favorites 

(MS) Mario Lanza, Enrico Caruso 

RCA Victor LM 2393; LSC 2393 

Mussorgsky: Pichires at an Exhibition (M) 

Philadelphia Orchestra (Ormandy) 

Columbia ML 4700 

Pucchil: Tirandol (M S) 
Tebaldi, Nilsson, Bjoerling, Toul. Rome 
Opera House Orchestra (Leinsdorf) . . . 

RU Victor LM 6149; LSC 6149 

KL 1112'S iKhnaninotf: Piano Concerio Mo. 2 (M S) 
Artur Rubinstein 



BEST SELLING 

MISCELLANEOUS lIP 



UtH* AlphabctlcallT 



RHYTHM & BLUES 



RCA Viclor IPM 2175 j RCA Victor LM 2068; LSC 2068 



'S Wonderful (M) 

Ray Conniff Columbia CI 925 

Sail Along Silvery Moon (M) 

Billy Vaughn Dot DIP 3100 , Ravil: Bolera (M S) 

Say It With Husic (M S) | Morton Gould 

Ray Connifl Columbia tt 1490; 



Rachnaninoff: Concerto No. 3 (M S) 

Van Cliburn ... .RCA Victor LM 2355; 

LSC 2355 



RU Victor IM 2345; 

15C 2345 

a 8282 ! ResDighi: Pirns ol Rome (S) 

Phila. Orchestra (Ormandy) 

Columbia MS 6001 

todiien: Vidory al Soa. Vol I (M S) 
RCA Victor Symphony Orchestra (Ben- 
nett) . .RaVictarLM 2335; LSC 2335 
Rodgers: Victory it Sea, VoL II (M S) 
RCA Viclor Symphony Orchestra (Ben 
nelt) . RCA Victor LM 2226; LSC 2226 

Billy Vaughn Dot DLP 3349; = Schumann: Concerio i* A Minor (M S) 

DIP 25349 i Van Cliburn ... RCA Victor LM 2455; 
Till (M S) I ISC 2455 

Roger Williams Kapp KL 1081; | Sixty Yean ol Husk Anierka loves Best, 

KL 108 S I Vol. I (M) 

Woflderiand by Night (M S) | Various Artists. RCA Victor LM 6074 

Bert Kaempfert Decca Dl 4101;! Sixty Years of Musk America loves BesI, 

Dl 7-4101 ^ Vol. II (M) 

WonderUnd by NIghl (M) i Various Artists . RU Victor LM 6088 

Louis Prima Dot DIP 3352 Tchaikovsky: 1812 Overture; Ciprkcio 



Songs to Remember (M) 

Mantovani London PS 193 

SIrauss Waltzes (M S) 

Mantovani. . . London U 685; PS 118 
Tenptatton (M S) 

Roger Williams Kapp Kl 1217; 

K 3217-S 

Theme from "Iht Sundownen" (MS) 



Genius HHs the Road (M) 

Ray Charles. ABC-Paramount ABC 335 



COUNTRY & WESTERN 



He'H Have lo Go (M) * 

Jim Reeves.... RU Victor IPM 2223 



RELIGIOUS. SACRED 
SPIRITUAL 



Hb Hand ki Hbie (M) 

ElvU Presley.. RCA Victor IPM 2328 
Hymns (M) 

Tennessee Ernie Ford. . .Capitol T 756 
Tlw lord's Prayer (M S) 

Mormon Tabernacle Choir 

Columbia Ml 5386; MS 6068 

Neaiw Hw^ss (M) 

Tennessee Ernie Ford. Capitol T 1005 
Sing a Hymn WHh Me (M) 

Tennessee Ernie Ford. Capitol TAO 1332 
Splrifuab (M) 

Tennessee Ernie Ford. . .Capitol T 818 



KIDDIE 



Alk* hi WoodorlMd (M) 

Cyril Ritchard Rhrershle 1406 

Huckkborry Hoaid (M) 
Sound Track Colplx CP 202 



BEST SELLING 

LOW PRICE LP s 
(List Price $Z.9S or le»l 



LWmI AlrhibMlealt 



LOW PRICE POP 



Young at Heart (M S) 

Ray Conniff Columbia a 1489; 

CS 8281 



BEST SELLING 

JAZZ LPS 



Lined AlphibatlciIlT 

Bernstein Plays Brubeck, Bnibeck Plays 
Bernstein (M S) 

N. Y. Philharmonic, Dave Brubeck 



■fallen (M S) 
Minneapolis Symphony Orchestra 
(Dorati) Mercury MG 50054; SR 90054 
Tchaikovsky: 1812 Overture; Ravek Bolero 

(M S) Morton Gould 

RCA Viclor LM 2345; LSC 2345 

Tchaikovsky: 1812 Overture; Romeo t 
Juliet; Harche Slav (M) 
Phlla. Symphony Orchestra (Ormandy) 

Columbia ML 4997 

Tchaikovsky: Hutcracker Suite (M S) 

Ouartet-Leonard Bernstein Boston Pops Orchestra (Fiedlerf . . . . 

Columbia CL 1466; CS 8257 victor LM 6803; LSC 6803 

But Mot for Me (Ml ... Tchaikovsky: Piano Concerto Ho. 1 (MS) 

Ahmad Jamal Argo 628 yj„ Cliburn. . . RCA Viclor LM 2251; 



Nina at Hewporl (M) 

Nina Simone Colpix CP 412 

Ray Charles In Person (M) 

Atlantic 8039 

Pole Fountain's Hew Orleans (M S) 

Coral CRL 57282; CRl 7-57282 

Genius of Ray Charles (M) 

AHanlic 1312 

like love (M) 

Andre Previn Columbia d 1437 

Time Out (M) 

Dave Brubeck ... Columbia CL 1397 
Whito Satin (M S) 

George Shearing. .. .Capitol T 1334; 

SI 1334 



BEST SELLING 

CLASSICAL & 
SEMI-CLASSICAL LP S 



llil«a Alplitbttlcallr 

Arthur Fiedler Conducts i Boston Pops 
Concert (Everything But the Beer) (M S) 

Boston Pops Orchestra (Fiedler) 

Ra Victor IM 6082; LSC 6082 

Irahms: Plane Concerle N*. 2 (M S) 

Sviatoslav Rlchtei, Chicago Oik 

RCA Victor IM 2466; ISC 24^ 



LSC 2251 



BEST SELLING 

TEEN BEAT LP'S 



IMtd AlpliikMicallir 

Encore (M) 

Santo and Johnny. .Canadian-American 
CALP 1002 

Especially lor You (M) 

Duane Eddr Jamie J 3006 

Have Twangy Guitar, Will Travel (M) 

Duane Eddy Jamie J 3000 

Million Dollars' Worth of Twang (M) 

Duane Eddy Jamie J 3014 

Oldlei But Goodies (M) 

Assorted Artists. .Original Sound 5001 
Santo and Johnny (M) 

Canadian-American SCALP 1001 

Solid and Raunchy (M) 

Bill Black's Combo HI HI 12003 

Twang's the Vrnt (M) 

Duane Eddy Jamie J 3009 

Twist (M) 

Chubby Checker . . . .Parkway P 7001 
Walk, Don'l Rm (H) 
Tha Ventures Dolton BIP 2003 



Back Slr««t Symphony (S) 

101 Strings . Stereo FIdellly SF 11500 

I. B. King Wals (M) 

B. B. King Crown 5115 

Concerto Uwier llie Slan (S) 

101 Strings. . .Storeo Fidelity SF 6700 

East of Siai (S) 

101 Strings.. Storeo Fidelity SF 11200 

Ebb Tide (M S) 
Frank Chacksfield. Richmond 20078; 

S 30078 

Hawaii hi Hi Fl (M) 
leo Addeo Camden CAl-510 

John J. McCormack Sings Irish Songs (M) 

John J. McCormack. .Camden CAl 407 

Musk Han (S) 

Various Artists Lion SI 70O91 

101 SIrints Play tlie Bluos (S) 

101 SWngs. Storeo Fidelity SF 5800 

Opera WIHioul Words (S) 

101 Strings . .Storeo Fidelity SF 8700 

Perry Come Sings Just lor You (M) 
Perry Como Camden 440 

Ouiel Horn (S) 

101 Strings. . Stereo Fidelity SF 10200 

Sliver Screen (S) 

101 Strings.. Storeo Fidelity SF 7000 

Soul ol Spain, Vol. I (S) 

101 Strings . Stereo Fidelity SF 6600 

Soul ol Spain, Vol. II (S) 

101 Strings... Storeo Fidelity SF 9900 
Symphony lor lovers (S) 

101 Strings... Storeo Fidelity SF 4500 
You Do SomeHiIng lo He (M) 

Mario Lanza Camden 450 



LOW PRICE SPECIALTY 



tMd HomkMpiit ledadng Ofl 
Iko Record (M) Harmony 714) 



M 



BILLBOARD MUSIC WEEK 



JANUARY 30, 1961 



1 ' 



CtA 



SSICAL 



TOOl 



Featuring 10^ discount plus 2% for prompt payment on 
complete current Capitol catalog, Pop and Classical. 
Also 100^ exchange on February releases. Deferred 
billing on both catalog and new releases as well. Call 
your CRDC representative for details today! 
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T 1474 MAKE WAYl THE KINGSTON TRIO 



... ^ 

THEklNGSTONTRld 





paction 



5 



'k ^ ^ i( ^ 



STARLINE SERIES 




.lOniS&KEELY 




T 1468 ALL-STARR HITS 
KAY STARR 

-k k k k -k k 



T 1514 THE HITS OF 
BENNY GOODMAN 



T 1515 THE HITS OF 
HARRY JAMES 

k k k k k k 



T 1531 THE HITS OF 
LOUIS AND KEELY 



k k k k k 




T 1498-ST 1498 
OFF BEAT 
June Christy 



f. Bms ^. ^ r 



T 1503-ST 1503 
MOOD FOR 
•niE BLUES 
Flas Johnsoa 




TAO 1504-STAO 1504 TAO 1506-STAO 1508 F 8540-SP 8540 P S541-SP h.541 

LET FREEDOM SiXG PLEASE MR. CRAY DANUBE WAVES PIANO PORTRAITS 

Krrd Waring Clen Gray Miklos Rozsa Leonard Pfnnario, 

Hollywood Bowl solo-pianist 

Symphony Orcht-.slra 



PLUS OTHER SMASH ALBUMS... BOTH POPULAR AND CLASSIC/ 



SPECIAL ADDED ATTRACTION: 
But sorry . . . they're not on the same February 
progiam. Here's a chorus of new sales-making 
4-track Stereo tapes that are proven iierformers at 
your box oflSce: 



ZW 352 MUSIC FOR 
l.OVERS ONLY 
Jackie Clcasoa 

ZW 595 OKLAHOMA! 
Motion Picture Soundtrack 



ZW 1301 CAN-CAN 
Xfution Picture Soundtrack 

ZP S523 AMERICANA 
CaniK'n Dragon 



ZW 1022 SOUNDS OK THE 8'529 HALLELUJAH! 
GREAT BANDS, VOL. 1. Alfred Newman 
Glen Gray Hollywood Bowl 



ZW 1069 COME DANCE 
WITH ME 
Frank Sinatra 



ZS3.5614 TCHAIKOVSKY: 
OVERTURE "ISia" 
Herbert \*on Karajan 




i 



T 



L 




fl 



BILLBOARD MUSIC WEEK 



lANUARY 30, 1961 



WARWICK'S 
ON THE MOVE! 



The Answer to All 
ANSWER RECORDS 



11 



Dean Barlow 

singing 

IT'S ALL IN 
YOUR MIND" 

(I'm Not Cheotin' on You) 

b/w 

"FRIENDLY PEOPLE" 

Warwick 618 
/Moving— Notionolf/ 

'TWISTIN' 

PNEUMONIA'! 

If 

The Genies 

Warwick 607 
Their First Album (By Popular Demand) 

The String-A-Longs 



PICK A HIT 

feai.turin£< 

THE STRING-A-LONGS 



Tha pick of the new releases: 

SPOTLIGHT WINNERS 

OF THE WEEK 

Strongest salst potential of all albums reviewed lliis weel<. 
Pop 



MAKE WAY 

The Kingston Trio, Capitol T 1474 — More of the familiar 
Kingston readings of folk-based songs, mostly originals by 
members of the group, that have made them consistent 
chart winners. There are an even dozen selections, includ- 
ing such titles as "Hangman." "Speckled Roan," "Blue 
Eyed Gal" and "Blow the Candle Out." It s powerful mer- 
chandise which should soon make its weight felt at 
counters. Deejays will find some worthwhile tracks for 
programming, too. 





MUSIC FROM BEN-HUR 

Miklos Rozsa. MG.M E 3900 — The first album of "Ben- 
Hur" material, containing music written by Rozsa for the 
f more spectacular scenes of the motion picture, has been 
a standout seller since its release. This newest packaging, 
containing additional colorful moments of the musical 
score of two and a half hours, can do equally well at 
counters. By having both sets, the listener has a fair cross 
section of the extensive score. Programmers, too, may find 
various spinnable segments here. 

Jazz 



THE BALLAD ARTISTRY OF MILT JACKSON 

Orchestra (Qoincy Jones). Atlantic 1342 — It is unusual 

these days for Milt Jackson to make an album on his own 
Id and his many fans who know him only from the Modern 
Jazz quartet, will treasure this set. It features the vibist as 
soloist with a large orchestra conducted by Quincy Jones, 
and with arrangements by Quincy and Jimmy Jones. Jack- 
son performs his ballads in warm, romantic fashion, and 
yet they all swing neatly and smoothly at the same time. 
Tunes include "Nuages," "Making \Vhoopee" and "The 
Midnight Sun Will Never Set." 



COLTRANE JAZZ 

John Collrane. Atlantic 1354 — Collrane. who has been 
garnering much critical praise for his unorthodox ram- 
bling improvisations recently comes up with a rather typi- 
cal set here. His material is unusual, his tempos varied 
enough to sustain interest, and his rhythm section sure 
and swinging. The tenor sax star always gets plays from 
modern jazz jocks, and his "Little Old Lady," and eerie 
"Harmonique" should grab even more. 




I 



TIN ROOF "hLUES, VOLUME 2 

New Orleans Rhythm Kings. Riverside RLP 146 — ^This 
disk, with its slight surface noises, will be dear to the 
hearts of traditional jazzophiles. The sides date back to 
1922 and were cut in the Gcnnctt studios. Riverside 
remastered them in 1960, thus performing a ser\ice to all 
scholars interested in this group, which stands as a link 
between New Orleans and Chicago jazz. The sides in- 
clude "Eccentric," "Farewell Blues," "Tin Roof Blues," 
"Oriental," "Mad" and "Panama." The notes — in the River- 
side tradition — are exceptionally informative and include 
a listing of personnel on each of the siilcs. 




Latin American 



RIDES. RAPES AND RESCUF5 

Hangnails Hennes.sey and WIngy Brubeck. Liberty LST 
7185, (Stereo & Monaural) — Here's a solid sales item for 
silent movie historians. The eye-catching title is also the 
title of a silent film pictorial history book and a docu- 
mentary motion picture, thereby giving package added 
sales appeal. Bright, infectious nickelodeon-type piano 
work illustrates some funny liner note synopses. Lind- 
ley Armstrong — billed as host — is actually Spike ([.indley 
Armstrong) Jones. 




Specialty 



THE GIANTS OF FLAMENCO 

Monloya and Sabicas. ABC-ParaniounI ABC 357 — Here's 
|u a sock package for flamenco guitar fans — featuring two 
of the greatest flamenco guitarists in the world — Carlos 
Montoya and Sabicas. Each man is spotlighted on five 
bands. Exciting, artful wax with solid commercial appeal. 



POP LP'S, 



W2036 (Monaural) • W2036 ST (Sterae) 



POPULAR ★★★★ 



- 1 



Stronger Than Ever 
The String-A-Longs great single 

"WHEELS" Warwick 603 



MORTY CRAFT, PRESIDENT, 701 SEVENTH AVE., NEW YORK 36, N. Y. ClrcU 5-4A80 



DIVISION OP 



■k-k-k-k HAWXn WITH A AONGO 
BEAT 

Ler07 Holme*— Hlf Orch<strm ud Chom 
MCM E 3»7I — A swinging beat and louchcj 
of improvisalian by vibist Ptitl Kraus 
keep Uiia Hawaiian set moving. The beat 
swiflgi In bongo fashion and Holmes' full 
ork and chorus wordlessly worku out (he 
melodiei Tlia let la very nicely planned, 
moving along from (rack to track in unhur- 
ried fashion. Among the Hawaiian atand- 
ardi presented an "Hawaiian War Chant," 
"Song of the Islandi," "Moon of Maaa- 
koora." 



■k-k-k-k GEORGE GATES* POLYNESIAN 
PERCUSSION 

D«l DLP 3955— Another in the "LawreiKe 
Walk Presenu" Miica, thb crisply recorded 



LP presents arruger Catet* vertlon of a 
number of more or leu standard Hawaiian 
tunes and a lurpriu or two. Tlie music Is 
played by a percussion ensemble of native 
and standard instrument!, with steel guitar, 
marimba vibes, etc., supplying the melodies. 



★★★★ AOVENTLRES IN PARADISE, 
VOL. 2 

Various Arllsti. ABC-Paramoual ABC 351 
(Stereo A Monaural)— This foUow up LP to 
the first volume of "Adventures in Para- 
dise" presents five different arlisii or 
groups: Stagers Alfreda Apaka and Angel 
Espina and (he Islanders, Roy Smeck and 
Terorotua and hla Tahiiians are the insiru- 
mental groups. The tunei, with the excep- 
tion of "It Happened in Monterey," all 
draw on the South S«aa for inspiration. 
"Aloha Oe" and "Sweet Leilanl" are typ- 
cal of (he standards included. 

(Continued on pas* ^'^) 



ATTENTION! 

DISTRIBUTORS • RACK JOBBERS 
ONE STOPS • RETAILERS 
DISCOUNT OPERATIONS 

Maior LP's & EP's, Singles (all labels, 
all artists I, Accessories. Any quantity 
of factory-new records (not used) . 
331VS. 45's, 78's, EP's— available to you 
at COST of less than manufacturer's. 
Serwl for a free listing of orices and 
type records we can supply. 

All overseas accounts pleas* Inquire: 

Salient Export Agencies 
1133 Broadway, Naw York 10. N, Y. 

NAH-HIl DUTRIBUIM6 CO. 

IS20 N. Bread St., PhUiMphU II, Pi. 
PhoiM: POitlat 3-0SB> 



AUDIO 
FIDELITY 
RECORDS 

DOCTORED FOR 
SUPER 
STEREO 




CADENCE RECORDS 




SlS) ' OiJntiKfitCl, 

leltiwMtf 31. CjIiI 



HIS BioGEsr riri 

BOBBY RYDELL 

Smgs 

GOOD TIME BABY 

Camao #1*0 

140S Locust St., Phlladolphia, P«. 



K Raeord Procosslrvg A Prosiinf 

S We proceti quantities of 21 and U» 

from your tape or master. Q 

m "Superior Workment^ilp with tha pP 

^ Personal Touch." ^ 

SIDNEY J, WAKEFIELD 



i 



P.nonal Touch." ^ 

B (IMIFY I. WAKFFIFID ^ 

Far Fait Sanrica Dial Phaanli: Wl M557 A 
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YOU'LL LOVE 

PERRY COMO'S 

NEW ALBUM 
FOR THE YOUNG AT HEART 




LSP-2343 



LlV$HB STEREO 




RCA Victor 







APPEAL... 
PROMOTIONS... 
SALES... 



Perry's fabulous new album is backed by Includes such all-time favorites as: "Hello 
national magazine and network TV advertis- Young Lovers," "Young at Heart," "You 
ing, plus promotion such as the appealing Make Me Feel So Young," and "Too Young to 
•sales-getting display shown above. Album Go Steady." Stock heavilyMt's a real winner! 
ASK YOUR DISTRIBUTOR ABOUT THE COMPACT 33, NEWEST IDEA IN RECORDS. 



RCAVtCTOR® 
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BOBBY BLAND 



DUKE RECORD 332- 



I DREAM BOY 

^ Please Please Signore 
^ F-374 

I ANNETTE 

1 ® r 



Reviews and Rofings of 
New k\hm% 



• Continued from yagf. 62 



POP LP' 




POPUIAR ★★★★ 



il-kirlK CEORCr. FIELDt-THr GREAT- 
EST STEREO HARMONICA IN BECORD- 
LNG HISTORY 

Caritoa VT An eicepttomlly jood 

dij: hIthliihtliK iht in ot Um h«™onlc« 
vinuoso. Georgt Flcldi. Album b om o( 
the C»illoa vinuow nrlM. Tb* loloist i« 
backed on on* lld« br tfa« B«l Air String 
Qaartet and 09 the other by the Hollywood 
Jazz Quintet, the former a chamber music 
iroup and the Utter a io»hlatlcated \m 
combo. Material tacliidee "TlufB Mt 
Home," "Alwan You" and "I Mha You 
So." 



PAUL ANCA'f GREAT HnS 

AEC-raniaoiul ARC J71— Aliho Paul 
Anka'i photo appeara on the coyer, tliii 
album ipoUljhtl only hia compoeilioni, 
wrapped up in eiuberant inatrumental treat- 
menu by Sid Feller (eatorlni atandout aai 
lolo woit. Tonee luchule •"DUna." "You 
Are My Deitiny." "Pol Your Heed on My 
Shoulder," "Puppy Loyi" and other Anki 
hits. 



POPUUR*** 



NAPPY DOES 
IT AGAIN! 



TWO-HirS-IN-ONi 



HOONIE-BOONII 
Savoy 1594 

COAL MINER 
by NAPPY BROWN 



irt-k THE VOICE or RAWAH 
WOlbia Keiloka OeckaMra ead Cborai. 

Roalette R J5135— Sweet yolced chotua o( 
mixed-voicei chanu pleaaantly against a 
soothing background authentic Hawaiian 
Instrumentation. Selections — prime mood 
wax tor jocta— Include "On the Beach at 
Walklkl." "Hawaiian Wedding Song." and 
"Song ol the Iilande." Attractive cover. 



■k-k-k SOUNDS OF SUCCESS 

Varloiu AtlfcU. JMh H-F 7»-J«l7— Here 
is another set along the "goody oldies" 
id.;.t. with his aides of a aeaaoo or two ago 
by Duaoe Eddy ("Rebel-Rouser"), Jackie 
Noguer ("Chow Chow Bambina"), and 
Mitchell Torok ("Caribbean"). There are 
also earlier aides here by Nell Sedaka and 
Savannah Churchill, along with a flock ol 
older, non-hit aidea In the rock tradiUon. 
Mainly for the teen trade. 



THE HITS COME FROM 




ON ALL THE CHARTS! 

AT LAST ** 



ETTA JAMES 

ARCO 5380 



DANSATIONALI ^ 



CHECKER 969 



' I DONT KNOW WHY" 

ARGO #5378 CLARENCE (Frogman) HENRY 



NEW GROUP SMASH 



CHESS PROD. CORP. 



b/ the 

TBIRD5 

CHESS 1778 
2120 S. Michigan, Chicago 5 



PHONOGRAPH RECORDS 

WHY PAf MORE? 
«l rpiai Asst. lahils, Merc., •sc., M6M, Chan., AlC. Vk, tlO ger C, (M par U. 
Iitaedtd Play: tiurlel, SU par C, SlU gar M, RCA, Dec.. MCM, Cel.. Merc. 
Lang Playlei (S3.9a lisDi Asil- latate, Dacca, Merc, Cel., etc. 11.10 aa., tIM per C. 
Uag Playing (SI.M lisll: tU per C- Aanca, Narneay, Itc 

Pre-Pafcs: Three 4$'a te peck, 2S« ee- tie 4S'a le pack, 54c aa. ceetainieg lebals such as 
Mere., Dec., MCM, IICA- 

AJf r*corrf occ«faorf*f always avaffoMa. W* moffsfofn a Mastsory Lvnm 
III* of 200 nambars, olways In stock. All sptitrflas III stock. 

RAYMAR SALES ",^i',/,:Ti"„*;: OLympla 8-4012 



•kitic BCYOND THE 8E\ 
Jeka Cart Druatc Oriaa. Kapp KL 

1221— Organitt Gart provides romintlc in- 
strumeniJJ trextmenU of tome haunting 
(Undir<H~«dding up to pleasant deejay 
was. Tunes Include "Beyond the Sea," 
"Blue Hawaii," "Ebb Tide," "Golden Ear- 
rings" and "Now Ii Ihc Hour." 



homi chatier back and forth in almost a 
convcrsailional Jtytc. li'i modern but It alio 
swingi In the gi'cat tradilion. Tbere are 
sis sclecliofis of neaily varying tempos. 
Junior Mance conlrtbules some most effec- 
tive piano with a feather touch. Rounding 
out the group are Ben Ritey, drums, and 
Larry Gales, basi. A good porlioD of cxcite- 
meni hcte. 



ick-k DIXIEI.AND MERRY-GO-BOLND 
Various Arthts. King 2027— King has put 
together a flock of tracks recorded in the 
early and mid-fiflies period by four different 
Brflbh Dixie or "trad" bands as they are 
called. Among those present are Humphrey 
Lyiielton, Mike Daniel*. Joe Daniels, Freddy 
Randall and the Sainti bands. There is much 
of the traditional here but there is also 
tremendous compel ition from many more 
recent and betier-recorded scis of the same 
genre. The« would be mainly for historical- 
minded bu>er« who want % very complete 
collection. 



YAKSTY YAK 
Tbe LeIber-StoUer Bl| BaB4. Atbattc SM7 

—This Is an iotercslHig departure: The 
Leiber-Stoller rock and roll hits done as 
instrumentab by a launsriented big band. 
Much of the spice and wit of the originals 
are preserved; aliho in some esses the 
tunes have been embellished and adapted 
to more sa[^i<ktlcated arrangements. In- 
cluded are the title tune and "Loving You." 
• Poison Ivy." "Kansas City," "Hound Dog" 
and many of the other hiu. 



LOW PRICED POPULAR 



TIME OUT FOR TEARS 
Savaauk ChurchBL Jank JLP 7«0«1<— 

The thrush has warmth and style, and 
these factor* coupled with the materia] 
make a fine package. Included are the 
title long and "Foolishly Yours." both 
of which hare beeo big songs for Mlee 
ChurL-hin and such blues ballads as "I 
Almost Lost My Mind" end the haunting 
"Summertime." 



■k-k-k KIACIC HARMONICA 
TlM Hamoalca Trio. Fiesta FLP 12*5— 

Recorded in Europe, Ihi*, set by the Har- 
monica Trio draws on music of many parts 
of the world. The group plays much of it 
with a Latin beet. The ^roup uses electronic 
recording effects to good advanuge end the 
album ie well-paced. 



■k-k-k THE MAHARAIA OF THE 
SAXOPHONE 

Lyu Hope. KIbi 717— Lynn Hope's sul- 
try sair is featured here on a group of 
expressive Instrumental treatments of origi- 
nals and standards. Selections Include "A 
Ghost of a Chance," "Body and Soul" and 
"Tenderly." 



•k-k-k CAROL BRENT AT THE 
HUNGRY I 

Gold Coast GC 1«1— Carol Brent shows 
off a sultry and sexy singing ityle on a 
{troup of attractive torch tunes. Songi range 
from "Bill Bafley" and "A Good Man Is 
Hard to Find." to "Lonesome Road" and 
"My Heart Belongs to Daddy." A group of 
fine muiicians back the thrush. 



^^■k DANCE DATE ON THE CHAMPS 
ELYSEES 

The Goldea Trumpets of Paris. King 2M1 

— Thb b a fine new dance album, with the 
Latin-tempo played in stylish fashion by 
the Golden Trumpets of Parts. The ork 
features fl/e trumpets working both ensem> 
ble and as i section along with the trom* 
bone and ie«d sections. A bright and brassy 
set that piovides foot-tapping music for 
dance fens. 



■k-kk .WNSTHEI SHOW 

Frsak S\mm% and His Mlastreli. RCA 
Cawlea CAL 651— A rather mediocre pack- 
age of minstreUy. Probably the primary 
difficully lies witli the fact that tbeee per- 
formers do not imitate the minstrel quality 
well. Beyond that, the sccompaniment is 
Uiln and uoexciting and a mere shadow of 
what a minstrel fsn might expect. An 
interesting cover may achieve some limited 
sales in the low price market, but inside, 
the fare is rather disappointing. 



INTERNATIONAL 



•kif^ THIS IS BULGARIA 

Bolfarlaa Nalional Folk EucMbles of 
Sofia. Bntno BR 50143 — This exotic album 
should appeal to ethnic fans. It contains 
folk songs of the Bulgers, played and sung 
by various groups Includinft the BuUarian 
¥o\\- Orchestra, the Bulgarian Radio Chorus 
of Sofia, soloists, insirumentaltsts. etc. The 
tunes are performed with taste and warmth 
by the ensembles and the recording la 
good, too. 



•k-k-k GOLDEN SONGS 
JIV APOSTOLOL. Afblopboae LGR M5 

— Jim Apostolou is a Greek ethnic singer, 
and he shows off his singing style here to 
solid advantage on this new album. The 
songs are Greek, and Apostolou performs 
them in warm romantic style accompanied 
by an Oriental combo which uses the 
dumbek, the bouzoukee, and the oud. An 
Interesting album for the Greek market and 
for the new fans of this type of musics 
entertainment. 



JAZZ LP S 



JAZZ**** 



•k-k-k-k SEE WHAT I MEAN? 

Dick Morgui Trio. RIvcnkle BLP 9347. 
(Sicreo ft Monaural) — Young Dick Morgan's 
second trio album for Riverside shows the 
pianist in a free-and-easy style. The ma- 
terial has a deceiving simplicity and could 
strike action in hip commercial as well as 
la» circles. In style Morgan uses some 
Garner techni<iues — much as Red Garland 
does. The LP is well-paced with unusual 
Jan material like: "LU' Darlin'," "Home," 
the hlues "Rock In My Bed" and "When 
Lights Are Low." 



•k-k-k-k THE SOULFUL PIANO OF 
JL'NIOR MANCE 

Jazzlafld ILP 93658 (Stereo A Monanral) 

— With Bobby Thomas on drums and Ben 
Tucker on bass, Julian Clifford (Junior) 
Mance 's piano produces some extremely 
sensitive sounds. The trio makes more than 
just pretty music as it produces some fresh 
rhythms and harmonies, These are what it 
emphasizes, rather than tlie drive and beat 
which are stressed by others. Some top 
tracks are two originals titled "The Up- 
town" and "Playhouse"; plus their own 
versions of Duke Ellington's "Main Stem" 
and '"Mary Lou Williams' "Oo-Bla-Dce," 
among others. Especially good for Jazz 
jocks. 



♦** ROMANTIC FOLK SONGS OP 
THE MEDITERRANEAN 

Kki« 2929— Here's a lovely album featur- 
ing Instrumental music of the mountain* 
o-f' the seashore adjoining the western 
Mediterranian. There are Italian songs, 
Greek tongs, Spanisb songs, etc. Some of 
them, like "Anema E Core," are well 
known, others are unfamiliar. They are 
played in romantic style here, and the set 
makes for good listening. 



•hick I REMEMBER THE PYRENEES 

Les ClMnteura Do Coflsnstnges (Pnnl 
Cuaacnc). FIcsU FLP 129«— Musk of the 
French mountains is sung on (his LP by 
tttfe singers of Comminges under the direc- 
tion of Paul Cassagne. Much of it ll 
spirited arid some ttarkmathtically reveren- 
tial. The vocal group is unaccompanied 
but, nonetheless, sings stoutly. Set was 
recorded in Europe. 



I REMEMBER GERMANY, 
VOLUME B 

VarVns Arlbts. Fiesta FLP 1293— A num- 
ber of German singers and singing groups 
take (ho honors on this, (be eighth ia 
the German language long -f est seriee. 
Among (hose represented are Richard Ger- 
mer. w:hose "Abcr Der Rum" b one of the 
most humorous tracks. Das Comediea- 
Quarlet, and Johnny Kern's ork. Set h 
made up mostly of light, bouncy material 
which should appeal in German-speaking 
areas. It was recorded fn Furope. 



THIS IS FOR DANCING 
Felix Kbu ami bb Orcbestra. King 2024— 

Unadonted dance music offered by a capa- 
ble Briibh Society type aggregation. They 
offer tto startling harmonies or rhythms 
but a good simple dancing beat. Music 
includes three tunes from "My Fair Lady." 
plus "LuUabve of the Leaves," "Melancholy 
Baby," "Say It Isn't So" and six others. 



**★ GENE ESTES— THE GREATEST 
STEREO VIBRAPHONE IN RECORDING 
HISTORY 

Carlton LP 12-125 <SI«rc« ft Monaural)— 

The mallet work of Gene Estes has the 
backing of guitar, bass, drums, piano and 
bass clarinet. Estes romps through bouncy 
arrangements of "Lady Be Good," "Gettin* 
Sentimental," "Fascinating Rhythm" and 
"Crazy Rh>-thm." He also shows he can 
change feeling with his moody approach to 
his own original. "Califa." There's no 
doubt that Estes is a powerhouse on the 
vibes. He's been given excellent sound repro- 
duction, and the result b a good all-around 
product 



•k-k-k THE RESimCENCE OF DEXTER 
GORDON 

iaxriaad ILP 929S (Slcrvo & Monaural)— 

Dextei Gordon was a familiar figure about 
S2nd Street at the height of the late forties 
bop era but for some years he has been 
absent from the disk scene. In thb so-called 
resurgence album, much of the bop-oriented 
sty!: persists as Gordon dominates all six 
well-paced selections. Aubtlng are Martin 
Banks, trumpet; Richard Boone, trombone; 
Dolo Coker, piano; Lawrence Marable, 
drums; and Charles Green, bass. For faru 
of the colorful era thb is hlgbly reminiscent. 



it-k^ TOUGH TENORS 

Jobnnr Grirrin ■»< EMIc (L»cktaw) Davta 
Onlntct. Janland JLP 93IS (Stereo ft Mon- 

auraJ^^Here arc a couple of belting, hard- 
blowing tenor men who work In solid 
tandem fashion. There ere spots of har- 
moor, faidivkhsal aoliM and aegg where tbe 



LASSICAL LP'S 



CLASSICAL ★*** 



-kk-k-k TCHAIKOVSKY: SERENADE 
FOF STRINGS, OP. 4S; SLKi SERE- 
NADE FOR STRINGS, OP. 6 

Strtnin of Ihc Kapp Siafonlctta (Vardf). 
Kapp KC 9954 (Stereo ft MooauraJ— A 
class package, good to listen to and to 
look at. One side U devoted to the Tchai- 
kovsky Serenade, the other to that of Suk, 
a llitle-known Czech composer; that la, 
little-known outside hb own country. The 
inclusion of the Suk work makes an inter- 
esting coupling with Tchaikovsky. Vardi's 
string group plays the sides beautifully. 



CLASSICAL *** 



•k-kit STRAVINSKY: STORY OF A 
SOLDIET! 

Mclvya Doncl'at and tbc Kapp Sbrfonletla 
(VardI). Kapp 6004S (Stereo ft Monaeral)— 

The complete dramatic version of thb 
work, rarely heard today, makes an inter- 
esting addition to Die catalog. Melvin Dou 
glas, James Mitchell and Alvin Epstein 
effectively read the dramatic portions that 
break up the Interesting Stravliuky score. 
The little drama of the soldier on leave 
who makes a deal with the devQ and 
ultimately is carried off, provided good 
opportunities to Stravinsky, which he 
seized. This uniqoe^ disk will find a group 
of interested buyers. 



★** PIATNITSKY SONG AND DANCE 
ENSEMBLE OF RUSSIA. VOLUME 2 

BniBO BR S0154 — Thb second set by the 
Piatnitsky Song and Dance Ensemble ot 
Russia spotlights a number of fine Russian 
dance vocal and instrumental groups. A 
number ol unusual instruments are used to 
play the music, among them an eerie 
Zhaleika. The music is primarily of folk 
origin and from such places as Siberia, llie 
balalaika takes over the spotlight In a 
number of instances on (he set and one 
of the better outings for the instrument b 
a very mournful but nonetheless moving 
set of "Variations played by Borb Feoktb- 
tov with the Moscow Radio Folk ork. Set 
might sell well to those interested in such 
folk material. 



-trk-k GOLDEN CLARINETS 

Geoffc Mbros and Hb "Mr. Greek Clari. 
■et** Orchestra. Arb HLP lOM (Stereo ft 
Monanrnl) — A package of Greek song mate- 
rial of both a folk and pop flavor. Maestro 
MIrros' clarinet leads the way in both 
single as well as double-track harmony 
style. Occasionally the material has the 
feeling of harem or snake-charm music of 
the Near East. PJh:kage has good recorded 
sound but a rather garbh cover will not 
help sales. 



-kk-k THIS IS HUNGARY 

Hungarian Gypsy Orchestras of Bndapcst. 
(BniM BR 5tl64— Another package of au- 
thentic Fufopean material from Bruno, this 
time again featuring various of the better- 
known gypsy combos of Budapest. There 
b plenty of the weeping fiddle sound ai 
well as the expected emotional quality of 
Uie gypsy music here present, for devotee* 
of that school. Recorded in Hungary. 



SPOKEN W(»D *★*★ 



★ YUKA-PUK 

Morey Amsterdam. Signature SM 1023— 

Veteran comic Morcy Amsterdam displays 
hb capable comedy technique on a series 
of moROlogs. and comedy songs. Funny 
stuff includes "A Man's Best Friend Is Hb 
Nose," "Onions and Enchiladas" and "I 
Wonder What a Baby Thinks About." 
Amsterdam's loyal following should spark 
sales. 



SPECIALTY LP'Sii 



INTERNATIONAL ★★★★ 



TODO ES NUEVO 
Elder Bariier. Colnabfai EX 502^The 

South American thrush sings delightfully In 
Spanish on 12 hits of the first Musical 
Festival in BcniiJorm, Spnin. Selections in- 
clude "Vieoto." "Clia« Madrid," "EnvWU" 
and "Sesaao.** 



^-k-k-k SPLIT PERSONALITY OF 
PAUL GI1.BERT 

HIFI R 4i:^Rccorded during a series 
of live performances at the ChiChi Club In 
Palm Springs, Calif., comedian Gilbert dis- 
plays an exuberant wit and spicy materiaL 
His timing b good. An inlcrenting addition 
to the comedy LP category. With some TV 
exposure, package could step out sales-wise. 



lATIN AMERICAN **** 



if-k-k-k MUSICA PARA SONAR 
CaHoi Thvdo y sa Orqncsta. Orfeon LP 

12-144 — This album was recorded in Mexico 
and (s one of the first on the Orfeon label 
to be issued In the U. S. It features authen- 

(Continued on page 66) 
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JOHNNY BURNETTE 
HITS DOUBLE!!!! 



WITH A 
SMASH LP 

SURE TO 
SCORE 

uy Billboard, Cash Box and Music Reporier! 
Includes Johnny's hits You're Sixteen and 
Dreamin'. 



WITH 
iANOTHER 
SMASH 
SINGLE 




•|;K sixti;k: 



Oh, IM - •» . > 

IfsOlllV Miltir B.lt. 



#LRP-3183/LST-7183 




LiniE BOY SAD 
SMASHiN 



IRAND NEW 
-ALREADY 



picked to win by 
Billboard and Cash Box 
—and they're right! 



Tremendous initial 



sales reaction. 



LOOK TO LIBERTY IN '61 



#55298 




DISTRIBUTED IN CANADA BY LONbOH RECORD* 



M 



BILLBOARD MUSIC WEEK 



JANUARY 30. 1961 



THE NATION'S TOP TUNES 



houdr roll of wm 



TOADE MARK REC 



FO* WEEK ENDING FElRUAItr 5 



The Honor Roll of Hits comprises the nation's top tunes according 
to record soles and disk jockey performances as defermineii by 
Billboard Music Week's weekly nationwide surveys. 



© 



Lmu 



Tmmt CoMPOMf'PvblMier 

tXOOUJ 

THf EXODUS S0N6 (ThU land b Mine) 

By Gald-P,il Bonni 



ChiM 

... 9 



Piiblishcii by Chapptll (ASCAPl 



© 



3 CAicun* 

By GMC-Bndikt- 



Publi«hea b* Pincus-Symphony Hou-^ (ASCAPi 



© 



5 (Will YOU lOVE ME) TOHMROW 

By Carol KinV-Jcrrv Gocfhn- 



PuMislicJ hy Ald;>n 



© 



I WONDERLAND BY NIGHT 

By Kaempfcrt- 



.10 



■Publi'ilicd by RtKwevdi (B\\\i 



® 



4 ARE YOU LONESOME T0NI6HT 

By Roy Turk-Lou Handman— PublisheJ b> 



Bournf-Ciomwcll (ASCAP) 



© 



7 ANGEL BABY 



By Ro*e Hamlin- 



-PiiblMied by Fiituie (BMU 



©. 



8 SHOP AROUND 



By Gord^-Robiifjon— Published by Johbc:t iBMlt_ 



© 



10 ULENDAR GIRL 



By Or«ciHielil-ScJjlu— PnblMieJ by Alilon (BMIl 



©. 



RUBBER BAU 

By A. Schroeder-A. Orlowski- 



■PtiblUhfd by Ar.-li lASCAP. 



® 



6 LAST DATE. . . »» FIotJ Cramer— PuW^hcd by Acuft Rose (BMIl . 
. MY LAST DATE (WITH YOU) By Steeler DavK. Boudcleaux Biyani. 

Floyd Cramer— Published by Acuff-Rotf tBMI> 



14 



® 
® 



11 NWTH TO AlASU 

By Phillip*— Publl-difd by Robbiiw (ASCAPt 



17 



EMOTWNS 

By Mel TIIIH and RamKy Kearney— PublKhed by redai»<K.d (BMIl 



® 



12 (ORINNA, (ORMNA 

By P«ri*h-Chapmai»-WiJli«mit- 



■Piibli^hed by MilU fASCAPi 



® 



13 A THOUUHD STARS 



.13 



By Pean 



-Published by Brydcn (BMIl 



® 



14 SAILOR (YOUR HOME IS IN THE SU) 

By Schaffenberger-Bwch— Pubtiahed by CarlaaJ Music (ASCAPl 



® 



IS ONaMAWHIU 



By Green and Ed^aTdv-Publishcd by MiMcf (ASCAPl 



19 



WINGS Of A DOVE 

By Bob Ferguwn- 



Piiblislied by B Gee Mu-iii.- (BMIl 



23 I COUHT THE TEARS 3 

By Pomus and Sliuinan— Publtsjicd by Brenner (BMI) 



® 



16 YOU'RE SIXTEEN 



.10 



By Sbeiman-Shcnuan — PubtUhcd by Blue tir 



24 



MY EMPTY ARMS 

By Al Kailn-Hantc Huniefi- 



Publnbed by Merrimac [BMIl 



21 



TffiME FROM THE APARTMENT 

By Otirlo William 



.22 



-Publiihed by Mill! (ASCAP) 



22 



BABY 0' BABY 

By Johinofi-Bouknijhi-Coleman — Published by Ftgure Mu^ii.- 



.. 5 



® 



- THERE SHE GOES 



THERE'S A MOON OUT TONIGHT 

By Sirian^Luccisano-Geniile— Published by Roh-Aon (BMI) 



HOOCHIE COOCHIE (00 

Billy MilcvHank Ballurd- 



Publi'ihed by Siebrite (HMD 



- @ 



20 HE WILL BREAK YOUR HEART 12 

By Buller. Mayfleld and Carter -Publijlied bC- Conrad (BVlll 



- PONY TIME 



By D. Corvay-J. Berry— Publt«hcd by Alan K (B\f(> 



- ALLINMYMWD 



By Brown— Published by Figure tBMI) 



- WHERE THE BOYS ARE 1 

By OreeilIiel4.Seda|[a— Publiihed by Aldon (BMI) 



RECORDING AVAILABLE 

(Bati Sailing Raeerd Llstad in Bold Faca) 
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tic performiinccs of boleros and bCKuinet, 
played tn sparKiinft la^nion by Uw Carlo* 
Tlrado ork. Tunes include "Became Mucho," 
"EstrelliU" and "Enamorata." A lOlid Mt 
foi djinceis, and lor those who enjoy Litia 
music. 



. KXODIS— Pat BoiHie, Dot I6I7C; 
Ferrante and Tekher, L'titted Art- 
!••(« 274t ManluTBnl, London 19S3; 

Vlcd.iltion Strings. Medallion 602. 

. C\I.CVTTA— Werner Muller. Dec 
Mlit9; Four Prepi, Cap 4508; Vico 
Torriani, London 1965; Valianti, 
Cut 4mi; LawrcMt Wclk. Dol 
UI6I. 

. (Will. VOr LOVE ME) TOMOR- 
ROW— Shlrellrs. Sceplcr IZIl. 

. WONDERLAND BY NIGHT — 
AaKa Bryani. Carlton 537; Bert 
Biacmprerl, Dec 31141; Loals Prima, 
Dot 16151. 

ARE \OV LONESOME TONIGHT 

— Al Jotson. Dec 27043; Jaye P. 
Morjtan. MGM 12732; EItIb Pr«»- 
Icy. Vk 7110. 

i. ANGEL BABY — Charles Brown, 
King 54.t9; RmI« and Hm OrlghuH, 
Hlglilaad 5M; Saadra Teen. Im- 
pact 4. 



LATIN AMERICAN 



CHA CHA FIESTA 
Cba Cha Rkylbui Boyi. FlesU FLP IIM 

—Piano and rh.Mlmi with typical Latin 
p^'cuision are heard in this combo waaing 
of cha cba and mereniiiie material. Thei« 
are 12 tunes In all. well calculated to en- 
courase dancing feel. Good sound. 



SHOP 

iW. 



AROLNO— Mlraclti, Taula 



. CALENDAR 
Vic Til*. 



GIRI^Ncll ScdaB, 



CHILDREN'S ★★★★ 



ir*irit DO RE-M1-FA-SOL-LA 

The SLng-Along ChUdrrn's Cboms. Kapt 
KS 3134 (Stereo & Monaural >— This is Ihe 
second Children's sing-along album issued 
by the bbcl and it's a mljihiy good one for 
the « to 13 sei. The Children's chorus, 
composed of voungstcm from 9 lo 14, turn 
in bright, happy performances of "llsy Bitsy 
. . . Bikini, •' •"Palsy-Orj-Ory-Ay," "Davy 
Crockett.'" and other tunes thai kids know 
and love to sing. Strong wax here for 
children 



MILLS PREPS 
ST. PAT PUSH 

NEW YORK— Mills Music 
kicked off its annual St 
Patrick's Day push with the 
ligning of two Dublin song- 
writers, Thomas Whelan and 
Pat King. Their waltz, "Erin's 
Green Shore," has been re- 
corded by Irish balladeer Wil- 
lie Brady on Avco. 

The pubbcr is also pitching 
its Shamrock activities to tic in 
with the Irish International 
Airlines, the Irish Tourist 
Board and the St. Patrick's 
Day Parade and celebration 
committees. 



Leiber & Stoller 

Continued from page 2 



SOUND ★★★★ 



RI BBER BALL — B0M17 ^ 

Lllxrty SSIIT. 

It. LAST DATE— rlojd Cnanet, Vic 
77751 Skwier Da.U, Vk 7S25: Joal 
lanes. MGM 12t3]; Dick Lory, 
Libeny 55393; Uwrence Wclk. Dot 
16145. 

11. NORTH TO ALASKA — labnnr 
Hortoa, Col 41712. 

12. ESIOTtONS — Beciida l.e«, Dtc 
3ll«Si Don Reao/Red Smney, King 
579. 

13. CORRINA, CORRINA— Rjy Peter- 
son, Danes 2S42. 

14. A THOUSAND STABS — Kslky 
YoM« and the laaoceats, ladlao 
IH. 

15. SAILOR (YOUR HOME IS IN 
THE SEA>— LolKa, Kapp Mt. 

U. ONCE IN A WHILE— CUaies, Tag 
444; ScnsalionaU, Candix 306. 

17. WINGS OF A DOVE — Fertia 
Hasky, Cap 44t<i Kitty Wells, Dot 
16157. 

II. 1 COKNT THE TEARS— DcHters, 
Atlaatk 2trr. 

It. YOU'RE SIXTEEN— lokaay Bar- 
aefle, Libert; SSltS. 

2t. MY EMPTY ARMS— JacUa WUsoa, 
Btuanrtck 532«I. 

21. THEME FROM THE APARTMENT 
—Ferrante aad Telckcr, United 
ArtlilB 231; Jack Lemmon, Epic 9399. 



**** P"^ TWILIGHT ZONE 

Marty MsanlBg aad His Orchestra. Co- 
laabia CL ISg6— This is a most onnsual 
albrim featurinit exotic sounds, and eiotk 
instrumenu. Although many ol the tuoca 
an famfliar, like "Invitation" and •The 
Mood Is Low," the instruments ara not — 
Includinii the Manrnoi, the Ondioline, the 
Serpent, the baaimba. and dorens of per- 
cussion ins'.-umenta. All in all Ihey con- 
tribute 10 a mc»t unusual sound album, 
one that »ill interest the stereo and hi-fi 
fan* and one that can also be listened to 
just for fun. Marty Manning did the ar- 
rangements, and they arc certainly out of 
this world. 



kn rw-how. Leiher and Stoll er have 
no only brought ariists and their 
commercial knowledge to Atlantic 
and other labels over the years but 
also have penned many of the 
songs themselves for the dates. 
Now they are offering their own 
works with the works of new writ- 
ers, plus new artists and plus their 
a.Ar. work. 

Leiber and Stoller told Billboard 
Music Week that they have no in- 
tention of starting their own rec- 
ord label. They feel that there are 
plenty of channels available, 
through already established disk- 
ery-distributor set-ups, for market- 
ing records. They feel the need is 
for product. 

The Leiber-Stoller offices in 
New York's Brill Building will 
start operations about the middle 
of February. 



**** HARMONICA HOLIDAY 

Rkhard Hayaian aad Hit Harmoaka Or- 
chestra. Mertarj PPS 6»t5 (Stereo « Moa- 
aarall — Eight harmonicas, violin, cello, ac- 
cordion and rbylhm make up the unusual 
ensemble on this high Hying stereo set The 
harmonicas were placed so that four pr«- 
dominate in each speaker. There is by-play 
between Ihem as well as solo work. Material 
Is untisual. consisting of such tunes is 
••Parade of the Wooden Soldiers.^* ••Colooal 
Bogey March," "Dark Eyes," "String of 
Pearls" and •'Jersey Bounce." Most of the 
ariangeineuts have original and novel 
touches. Set is nicely packaged with gate- 
fold liner that etplains instrument arrange- 
menls and how 10 get the most from the 
music. 



BMI's Black Tie 

Continued from page 2 



VIVA CVCKT 
Xavlcr Cusai and hb Orckc^lra. Mta- 
mrj PPS 6M3 Stmo ft Moaaiml— Tlie 
Latir sound of the Xarier Cugai ock btn 
|"ts an all -out stereo prescnUtioD. The 
imigk. for the most pan, are familiar Latin 
melodies done in samba, rhuniba and du- 
cha styles The Mereo conception adds novel 
and attractive loiicbes. Included ar« "Pea- 
nut Vendor." "Sihoney." "Maria Elena*' 
■od "Poinciana." Set i* attractively pack- 
aged »ith gatefoid containing descrlptioas 
of tunes, placement of insmimenta and 
explanations of effects. 



. BABY, 0> 
1*4. 



BABY—Shcllf, Jatinson 



13. THKRR SHE GOE»— Pat«y Oine. 
Dec 11128; Linda Lee. Shasta 146; 
Jcrrr Wallace, Ckallrase 590«. 

24. THERE'S A MOON OIT TO- 
MCHT— Pat Boone. Dot 16176; 
CaprU, Old Towa t«»4. 

25. PF.Pe — Ronnie Aldricb. London 
1951: I.ei Baxter Ork A Chorus. 
Cap 44S9: DiMM EMj, IsmI* HTS; 

.Sliirlcy Jones, Colpis 180; Stu Phil- 
lips. Colpin 174; Jack Pleis, Dec 
31184. 

16. HOOCHIE COOCHIE COO— Hank 
BaBaH and du KIMnlghtcTSp King 
MM. 

27. HE WILL BSEAK VOUB HEART 
—Jerry Butler, Vc« lajr 354. 



LIMITED 
SALES 
POTENTIAL 



POPULAR 



THE MAVFAIR STBINCS 

KING :o;.i. 



■ Chubby Checker, 



u. rosy TiME- 

rarkway >1>. 

n. *1,L IN MY MIND— Terrl Anders. 
Chief 7021; MaxJne Browa, Noaiar 
ItJ; Linda HopJcltM, Brunswick 
55:0:: Bobby Marchan. Fire 1035; 
Dakota Statod, Cap 4312. 

3*. WHERE THE BOYS ARE— Coaale 
Fraacis, MGM 1»TI. 



JAZZ 



MR. HAWKINS AT THE nA>0 
The Weadel Hasvktas Tria. KING 



SACRED 



Mo< 



WINSTON SHELTON 
r'hea Suaday Coaies Agata — 
Knoivs What's Best. DIXIE 1*2. 

THE GOSPEL LIGHT TRIO SINGERS 
Waltteg for His Love — I'm Gaaaa 
BaUd to My Heavenly Honae. FRIENDLY 
II. 

JAMES PADCfTT AND THE COSJ 
BROTHERS 

Gonaa Rock on the Ocaaa Wares — 

I Have Ihe Lord. HAP lUOS. 



bo ard of directors, Sydn ey M. 
Kaye, and BMI's Vice-President 
Bob Burton. Burton made the 
award speeches, aided by colorful 
slide projections showing the win- 
ners. 

Publisher Wesley itose of Acuff- 
Rose topped all publishers with 
eight awards, and cleffers Paul 
Aoka, Doc Pomus and Mort Shu- 
man, and Howard Greenfield, 
shared in three writer awards. Bert 
Kaempfcrt flew in from Germany 
to receive his award. 

A special award was presented 
to Jerry Bock and Sheldon 
Harnick, writers of the score of 
"Fiorello!" and to Tommy Valando, 
publisher of the score through 
Sunbeam Music. (See Awards in 
special BMI section.) 



Expected Talk 

Coni'mued from page 2 



WARNINC— Tha title "HONOR ROLL OF HITS" Is a registered trade marl aad Ihe listing ot 
tha fattt h« been ct>pyrlibied hy BiUhoard Music Week. Usa of eiUiet may nol ba made witk- 
out Billboard Moafe Week's coimcdl Requests for such consent should ba submitted Id wrltlOB 
to the miMbheti of •nlboatd Masic Week at IS64 Broadway, Nest York 3(, N. Y, 



LATIN AMERICAN 

MV BKLLA DAMA 
Juan BruBO Tanaaa. 
(Stereo A Mooaural). 



Orleoa LPB M33 



an d Ihey e.tpecled this to c ontinue 
(Billboard Music Week, January 
23). 

Platter manager Buck Rain, how- 
eve-, took sharp issue with the 
labors comments last week and 
squashed any hopes for a concilia- 
ion between the parties. Ram 
denied that "anybody at Mercury 
eve: picked songs or designated 
who is to sing each part for the 
Platters." 

Ram pointed out that he (Ram) 
had "always picked songs, desig- 
nated lead voice, picked keys and 
put sketch arrangements on tape by 
the Platters themselves and sent 
than to an arranger . . . that num- 
erous arrangers had been used, of 
whom Mercury's a. & r. head had 
been one." 



CHUDREN'S 



BOMET1ME-ANYTI.ME 

Erelya Laboefer. WASHINGTON 
305. 



INTBHIATIONAl 



WAI TZES 
LoMi Salor Orchestra, KoztotrskI ■•- 
WcMlowsfcl Acc*r- 
BRUNO BK 5014i. 
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HOT 100 




STAR PCRfOltMERS thowvd flw VTMtttt 
Upward progrtu on Hot 100 thU wnk. 

IncTItatti lh«t 43 r^.m. ttorfo sinflit 
nnlgn li «yail«ble. 

IndlcatH thit 33V^ r.p.m. ilorM slafll* 
vtriion fi AvalUblt. 

Artiit, Company lUcord N«, 



4 4 5 (WILL YOU LOVE HE) TOMORROW... 

SblrtUn. SctpUr UU 



11 



® 



3 5 13 ULCUnA 



LawniKt WHk, D« UKl 



® 2 3 3 EXODIK 
Feminit uid Tclchcr. Lnlled Artilts Z74 



®1 1 1 WONDERUND BY NIGHT 
■m KMBpfeft, D«cn 31141 



19 SHOP MOUND 



Miracln. Tuata SMM 



® 5 6 7 AN6a BABY 
Roila nd Iki Orttiul], Hli>l»»4 IHI 



® 8 14 23 CALENDAR GIRL 
Nta itimkA, HCA Vlclor 712* 



^ 13 26 48 



EMOTIONS 



»imim Let. Dect* }I1H 



0 9 7 6 RUBBER BAU 



Bakkr Vm, LlboU 5S2IT 



® 6 2 2 ARf YOU LONESOHE T0NI6HT 
Hrti PTMltj. RCA VkUr Tin 



® 10 9 9 (ORINNA, (ORINNA 
Bar PdwiM. Dmbu ZMl 



@ 14 25 41 ON(E M A WHILE 



® 


12 10 8 


NORTH TO AUSM 




Sekmaj Horloa. Cohiaibbi 41712 




® 


11 8 4 


LAST DATE 


a 17 


riori CiuHr, RCA VIcloc 7T7t 


® 


17 29 60 


MY EWTY ARMS 




l>cU« Wlisoa, ■muwH 5SW1 




® 


16 23 20 


WMGS OF A DOVE 




Fnlla Hidu. CwMol 44M 






22 24 30 


1 COUNT THE TEARS 




Drlfleri. Atlauk 2M7 




® 


IS 11 11 

K 


A THOUSAND STARS 




■tkj YoMf uni the Inaocnii, Indlfo IM 




® 


18 16 16 


SAILOR (YOUR HOME IS IN THE SU). . 

Lollla. Kaw M* 






29 38 42 


pm. 




Dane EM;, Jaiato lITt 






36 46 73 


THERE'S A MOON OUT TONIGHT 

Caprti. OM Ton ittt 






34 48 81 


WHEELS 




MriWA-Ll>«n, Warwick Ml 




@ 


30 35 43 

Bna 


HOOCHIE COOCHIE COO 




k Rallart aa4 Uu MMaliklcn. Klat MM 




® 


20 13 10 


YOU'RE SKTKN 




Jakaar BaiMM. Ubcftr SflU 




® 


32 39 57 


C'EST SI ION 




Coawaj Tirlllr. MCM ItfM 




# 


41 42 40 


THERE SHE GOES 




Jeirf Wallara, CkalkMa 5NN 




@ 


21 18 14 


HE WHL break YOUR HEART 




Jf^rrjr ■atler, Vh Jar 194 




@ 


19 15 15 


WONDERLAND BY NIGHT 


IS 12 


loulf Print, Do! M151 


@ 


24 21 22 


BABY, 0' BABY 




SkcIU, lakataa IW 






42 90 - 


WHERE THE BOYS ARE 






Conala FraacU, MG.M IMTl 





49 



PONY TIME 

Ckiib«]t Ckcctir, Pafkm; III 



(g) 27 20 18 



WONDERLAND BY NIGHT 

AaUa ■rrial. CartUa S}T 



47 54 66 



AU IN MY MIND 

MufaM BrawB. Nour Itl 




STAR PIRFORMERS ihewed iSt grtatoti 
upward progrnt on Hot 100 Hilt whIl 

IndkatH Hiir 45 r.p.m. ttorfo tlnglt 
vtnlon It AvtllBblt. 

lAdJcatH that )3M r.p.m, titrto ilngli 
vtnfon Is Bvailtblc. 

Artlif, Company RKord No. 



45 59 72 SPANISH HARLEM 

an E. Klai. AIca «IU 



55 77 96 BABY SiniN' BOOGIE 

■an CWrord, Colaabla 41i7i 



® 25 31 36 LOVEY DOVEY 



Ba^r K"<». LJbertr SSZM 



(37) 31 4t 53 EXODUS 



MaalaTlal, Loadaa 1M3 



U 1 



® 33 27 25 YOU ARE THE ONLY ONE 
Bkkt NilMa. I 



® 35 40 44 MAGNIFICENT SEVBI 
Al Calab. 



[. UaBed Attlils 2(1 



^ 50 79 87 IF I DIDN'T URE 

riallm. MeccBc; TIT4f 



^ 51 60 67 DON'T BELIEVE HIM, DONNA 

*V Lcnor Miles. Seei 



Lenny MUea, Seedier 1111 



53 - 



- GOOD TIME BABY 

Bobbj Kj4<a, Caata lU 



- I'M LEARNWG ABOUT LOVE 

Lm. Dccta ]IIM 



60 



HAR OF THE YEAR 

Jackb WDiaa, Riaasitlct 93UI 



(4S) 44 52 63 UTOPU 



rtmk Gail. Cnnada ll» 



67 89 - THE STORY OF MY LOVE 

Paal ADk> ABC-PuramoDPl IIIU 



68 DEOICAHD TO THE ONE I LOVE. .. 

Sklrtnis. Scepter Ml) 



37 17 12 MANY TEARS AGO 

Caaala rraacb. MCM UM4 



64 75 - AT LAST 



Etta laaief, Atia S)M 



® 



56 73 88 WHAT AM I GONNA DO 

Jkaar Claaloa. Act MT 



66 72 



NO ONE 



Caaala Fraacli. MGM imi 



78 



WHAT A PRKE 

Fan Doalaa, laperlal S7U 



® 



57 61 70 ANGEL ON MY SHOULDER 

Sktb; Fllal, Valiaal WR IMl 



61 69 75 n»n TASTE OF LOVE 

lea t. Klat, Alia <IU 



58 67 74 YES, I'M LONESOME TONIGHT 

TMan Carpcalcr. Coral 41241 



65 91 98 THE MUSKRAT RAMBLE 

WnMj Caaaoa. Saaa 4*44 



62 70 80 LOST LOVE 



H. R. Raraoai. EMo 111 



48 43 37 DOLL HOUSE 



Doaale Biaokl, Era MU 



83 Ain THAT JUST LIKE A WOMAN . . 

FolB DonlRo. ImpcrM S1t3 



® 
® 



63 74 78 YES, I'M LONESOME TONIGHT 

I>a«t Stereai, DM 14147 



59 44 35 nAY 

Maurkc WllllaaH aa4 tke Zodlaci. Herald 352 



YOU UN HAVE HER 

Ro; Haailltaa, Epic 1434 



85 95 - THEM THAT GOT 

Rar Charfes, ABC-Paranouiil 10141 



® 



73 76 71 WHAT WOULD I DO 

MIckc; and Sjlvla. RCA Vlclor 7111 



23 19 17 LONELY TEENAGER 



Dloa, Laurie 3«7i 



69 81 82 AGE FOR LOVE 

JIan; Ckaries, Praaio 1043 



EBONY EYES 

Ererir BroAtn, Wanm Btm. 91M 



10 



18 




STA* PEIFOIIMEU showed lh< jiMttil 
upward progrni on Nol 100 thli wttk. 

Indicalei thil 45 r.pjn. llino llnglt 
vanion i» available. 

Indlcalei thil 33Vj r.p.ni. (lam ilngla 
vtrsiofi it available. 

Artiit, Codipanv Record No. 



(Se) 81 84 92 GHOn RIDERS IN THE SKY 



Ramroda, Any 113 



(i%)19 UAVE MY KinEN ALONE . 

VIV Link Willie Joka, 



(to) 26 34 45 MY U$T DATE (WITH YOU) 

Skeeler Davit. RCA Vklor 7113 



® 74 92 95 JIMMY'S GIRL 
Jokani 



Jokanr TUIottoB, Cadeace 1341 



DON'T WORRY ai« AU THE 

OTHER TIMES) 



Man; Robblai, Colaaibla 41*22 





93 


RAM BUHK SHUSH 

Vcfityrtt. Dolloa 32 


a 


® 


40 22 21 


BLUE TANGO 

■ W Rlack'a Cbaika, HI 2127 


ifl 


® 


39 28 34 


GEE WHIZ 

laaoceals. ladlio III 


11 



® 



46 30 27 I'M NURTIN' 

Roy Oiblsoa, MoauHCnl 433 



(I WANNA) LOVE MY LIFE AWAY. . . 

Ceae Pitaer, Maalear 1M2 



CLOSE TOGnHER 

llaiaiT Reed. Vea Jar 373 



77 83 - SOUND-OFF 



Tltas Taraar, Jaaia 1174 



84 99 - WHEN I FAU HI LOVE 

Ella Joaei, Klap 5424 



^ - 66 



56 CHERRY PINK AND 

APPLE BLOSSOM WHITE 

Jerry Murad's Harmoaleati. Cnhwbia 4IIU 



® 



90 



- aODUS SONG (THIS UND IS MINE).. 

Pat Boone. Dot lil7< 



® 



94 APACHE 



Jorgea laiwaan. Atro (IIS4 



82 



50 DANCE BY THE LIGHT OF THE MOON.. 

Olraplci, Arrec 5t20 



® 
® 
® 
® 



DEDICATED TO THE ONE I LOVE 

Five Roralei, Klv 5433 



- LUVE MY XmEN ALONE 

Jokaar Prestaa, Mercarj 7I74I 



87 - 



- PONY TIME 

Doa Corvav Bad tke CaadHaien. Arnold 1142 



38 45 



55 MY LAST DAn (WITH YOU) 

Joal laaaei. MGM 12a33 



fi?) 86100 - 

'O' Ma 



I REMEMBER 

Maarice WHIIaaii aad tke Zodiaci. Herald 534 



® 



98 - 



GINNIE BELL 



Paal DIaa, Praaa IIM 



80 85 



91 SUGAR BEE 

Clevelaad Crackel, Coldkaad IIH 



® 
® 
® 
® 

® 
® 



72 86 



94 CHILIS AND FEVER 

Ronnie Lnre. Dot 1«I4< 



92 - 



- TROUBLE IN MIND 

NIaa Slaione, Calpii 175 



28 32 



29 MY GIRL JOSEPHINE 

Fall Daaiino. laiperial 5744 



100 CHARLENA 



The SeviUn. J C D 114 



GEE WHIZ aOOK AT HIS EYES) 

Caria Tlinmu, Atlantic 2*M 



82 87 



FUMINGO EXPRESS 

Ravallooei. GoldlK 3411 



HONKY TONK, PART U 

Bm Donelt, Kliu 5444 



BYE, BYE, BABY 

MatT Weill. MMowa 1M3 



- WAIT A MINUTE 



Coaitan. Alea 4114 



Copyrighted material 
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TOMORROW'S TOPS 

_ i. ji ._ > jf _ _v ± j;-. _-.s e^-^-:-. 



BUBBLING 

UNDER THE HOT 100 

f. tlTTlE BOY SAD Johnny Burnette, liberty 5S298 

2. YOUR FRIENDS Dee Clark, Vee Jay 372 

3. I'll NEVER BE FREE 

la Vern Baker and Jimmy Ricks, Atlantic 2090 

4. TEENAGE VOWS OF LOVE Dreamers, Goldisc 3015 

5. A TEXAN AND A GIRL FROM MniCO 

Anita Bryant. Carlton 538 

6. CBIVHA Bert Kaempfert, Decca 30866 

7. KEEP YOUR HANDS OFF OF HIM • 

Damita Jo. Mercury 71760 

(. WE BELONG TOGHHa. .Robert & Johnny. Old Town 1086 

9. YOU'RE THE BOSS 

la Vern Baker and Jimmy Ricks, Atlantic 2090 

10. WE BELONG lOGETUa Belmonts. Laurie 3080 

It. BECAUSE I lOVI YOU Dee Clark. Vee Jay 372 

12. THE iUl HI YOU Glorii Lynne, Eveiest 19390 



TOP 
MARKET 



NEW YORK 

-YOU CAN HAVE HM. 

Roy Homihon, Epic 
-TROUBLE IN MIND, 

Nino Simon*, ColpiM 
-IHtM THAT GOT, 

Roy Chcrlos, ABC-Poromounl 
-GEE WHIZ, Corlo TKomai, Allanlic 
-«rE BYE BABY, Mory Wolb, Molown 

CHICAGO 

-LOST LOVE, H. B. Bomum, Eldo 
-GEE WHIZ, Corlo Ttionot, Allwilk 
-CLOSE TOGETHER, 

Jimmy Rood, Voo Joy 
-THEM THAT GOT, 

Roy Chariot, ABC*PoraMOUlrt 
-BYE BYE BABY, Mory Walk, Motown 

LOS ANGaES 

-THEM THAT GOT, 

Roy Chariot, ABC*Paromount 
-EBONY EYES, 

Evorly Brothort, Wamor Bro*. 
-DONT WORRY (Liho Alt III* Othir 

Timoi}. Marly Robbinl. Columbia 
-IF I DIDN'T CARE. Plottori. Morcury 
-JIMMY'S GIRL. 

Johnny Tillotton. Codonco 



DETROIT 

-CLOSE TOGETHER, 
Jimmy Rood, Voo Joy 

-GHOST RIDERS IN THE SKY, 

Romredt, Amy 
-MUSKRAT RAMBLE, 

Froddy Connon, Swan 
-FLAMINGO EXPRESS, 

RoyoNonot, Golditc 
-SOUND-OFF, TKiit Tumor, Jomia 

BOSTON 

-EBONY EYES, 

Evorly Brotliort. Womor Brot, 
-WHEELS, Billy Vaughn, Dot 
-RAMJUNK-SKUSH, Vontum, Dohon 

BAITIMOREWASMINGTOH 

—MUSKRAT RAMBLE, 

Froddy Cannon, Swon 
-WAIT A MINUTE, Cootlora, Alio 
-WHAT WOULD I DO, 

Mithoy and Sylvia, RCA Victor 
-DON'T WORRY ILiko All Iho Olhor 

Timot), Marty Robbint, Columbia 
-GINNIE BELL, Pool Oino, Promo 

CINCINNAn * 

-YOU CAN HAVE HER, 
Roy Homihert, Epic 



-THEM THAT GOT, 

Ray Chariot, ABC-Poranwiinl 
-CLOSE TOGETHER, 

Jimmy Rood, Voo Joy 
-TROUBLE IN MIND, 

Nino Simono, Colpix 
-RAM-BUNK-SHUSH, Vonlurat, Dohon 

SUTTU 

-THEM THAT GOT, 

Ray Chariot, ABC-Porontowit 
-DON'T WORRY (Liho 'All tho Othoi 

Timot), Marty Robbint, Columbia 
-EXODUS SONG (Thii Lood l< Mioo), 

Pol Boono, Dot 
-TROUBLE IN MIND, 

Nino Simono, Colpix 
-GHOST RISERS IN THE U(Y, 

Ramrod, Amy 

ATUNTA 

-DONT WORRY (Lido All tho Othof 

Timot), Marty Robbint, Colombfci 
-EBONY EYES, 

Evorfy Brothort, Wamor Bros. 
-YOU CAN HAVE HER, 

Roy Hamilton, Epic 
-WAFT A MINUTE, Coottort, Alto 
-JIMMY'S GIRL, 

Johnny Tilletton, Codonco 



HOT 100: A TO Z 



A Thousand «t»n 

Afl« for Lov« *♦ 

Ain't That Jutt LIko a Woman .. ■« 

All In Mv Mind 33 

Antol ftabv * 

Ansol en My Ihouldor U 

A»ach« •* 

Aro Vow Lonoiofno T*n^h* 10 

At Lo«t 

»*by O' Boby t9 

Baby Slltln' Boo«l« 

■liM Tan«e 74 

Bva Bya Baby ff 

CalcuHa S 

Calandar Olrt f 

C'Bit Si Ben Si 

Charlona M 

Chorrv Pink and Appt* BloMOm 

WlilU 

Chiitt and Povcr n 

Clot* To«atti«r 

Corlnna, Cerlnna 11 

Dane* by th* Liflht ot tho Mean. . M 
Dadicatad to th* On* I Lovt 

(Reyalas) B> 

Dodlcatod *• th* On* I L«v« _ 

(Shlrollat) *r 

Doll Housa U 

Don't Ballav* Him Donna 41 

Don't Worry ••••• Tt 

■ bony iyas 47 

■metiona «... i 

■xedus (Forrant* & Talehar) i.... t 

■Kodua (Mantovanl) r.-Wt 

■KOdus Son* (Thfi Land ll IMm^tt 

Firat Ta«t* of Lov* \'..'.'»4 

Flamingo Express V.'VT 

ooo whi« ' n 

«ao Whii (Look at Hit Evas) .... M 

Ohost Rldars In tha Sky «• 

CInnIa Ball ft 

Oo«d Tima Baby 42 

H* Will Break Your Heart 17 

Hoochi Coochi Coo U 

Honky Tonk, Part II «• 

, 17 
. if 
. 77 
. 44 

I'm Hurtin' 7* 

I'm Laarninp About Lova 43 

Jimmy's Olrl 71 

Last Data 14 

Laav* My Kitten Alona (Kin«) if 
L*ava My KlHan Alon* (Proatan) M 

Lonaly T**na«*r 4S 

Lost Lov* $7 

Levay Oovay S4 

Mavnifietnt Seven 3f 

Many Tears A90 o*.... 4S 

Mutkrat RambI* fTha) S4 

My Empty Arms IS 

My Girl Josephine ^ f4 

My Lest Dale (With Vou) (Davit) » 
My Left Date (With You) (Jamat) H 

No One SI 

North to Alaska IS 

Once In a While 13 

Pep* SO 

Pony Time (Checker) 31 

Pony Time (Corvay) 97 

Ram- Bunk-Shush 73 

Rubber Ball f 

Sailor (Your Homo It in ttta Baa) If 

Shop Around S 

Sovnd Off 7f 

Soanish Harlem M 

Stey SI 

Story of My Love, Tlve 44 

Suaar Bee f1 

Tear of th* Y«ar 44 

Tttem Thet Get 4S 

TiMre She Gees 34 

TiMre's a Moon Out TanlgM .... 31 

Trouble in Mind f3 

Utopia 45 

Wait a Minut* 100 

What a Price SI 

What Am I Conna Da 30 

What Would I Do 44 

Wheels «. M 

When I Fall In Leva BO 

Where the Boys Are 30 

(Will You Love Me) Temorraw .. 1 

Wlnfs of a Dove 14 

Wonderland by Night (Bryant) . . 33 
Wonderland by Nl«ht (Keempfert) 4 
Wonderland by N)«hf (Prima) ... 34 
Vat, I'm Lonotom* Tonlfht 

(Caraantor) S3 

VoB, I'm Lonotame TenWit 

(ifavant) *0 

Va« Ar* the Only Ona 3S 

Vou Can Have Her 

Yau'r* SIxtaan S4 



REVIEWS OF 



THIS WEEK'S SINGLES 




rti« pick sf rti* tMW rtleatMt 



SPOTLIGHT WINNERS 
V»' OF THE WEEK 

Strongest tales potential of all records reviewed this week. 

JANE ,MORGAN 

IN JERUSALEM (Ashland, BMI) (3:53)— The Ihrusli 
comes througli wiih a soclt performance of a moving tune 
«ith a religious lyric theme. The English version will 
probably get most of the play, but the flip, wherein she 
sings the same tune in its original French, provides jocks 
with an effective off-beat programming fillip. Kapp 369 

JOHNNY NASH 

SOME OF YOUR LOVIN* (And, BMI) (2:24) — Here's 
Nash's best waxing in some time. He sells the swinging 
rocker with solid showmanship and artistry. Flip is "World 
of Tears " (And, BMI) (2:23) AB(>P«ramount 1018 



BARRY MANN 

HAPPY BIRTHDAY, BROKEN HEART (Aldon, BMI) 

(2:43) — Songwriter Barry Mann sings out with strong emo- 
tional impact on his own tune, a slow, thumping rocka- 
ballad. Solid tcen-appeal wa.x. Disk is a Nevins-Kirshner 
Production. Flip is "The Millionaire" (Aldon, BMI) (2:30) 
ABC-ParamoDnt 10180 

SAMMY SALVO 

A MUSHROOM CLOUD (Acuff-Ros«, BMI) (1:45)— 

Salvo sings with feeling and sincerity on an unusual tune 
with atomic bomb lyric theme penned by Boudleaux 
Bryant. The subject is handled with taste and young disk 
buyers should identify with the theme. Flip is "Don't Cast 
Your Spell on Me" (Acuff-Rose, BMI) (2:02) 

Hickory 1138 

CHARLEY .McCOY 

CHERRY BERRY WINE (Cedarwood, B.MI) (2:37)— MY 
LITTLE WOMAN (Cedarwood, BMI) (2:45)— "Cherry 
Berry Wine" is a fine blues-flavored rocker with an 
appealing warbling stint by McCoy and effective guitar 
and piano backing. Flip features a rela.ted vocal on 
another bluesy item. Both sides are strong, but "Cherry 
Berry Wine" has slight edge. Cadence 1390 







KATHY YOUNG AND THE INNOCENTS 

HAPPY BIRTHDAY BLUES (Blue Indigo, BMI) (2:57)— 

The new young thrush has had a smash with "A Thousand 
Stars," and here's her follow-up which is patterned closely 
to thie original hit. She's ia conunercial form here and 
the side can move fast. Flip is "Someone to Love" (Blue 
Indigo, BMI) (1:SS). lBdi(0 115 




BOBBY VEE 




STAYIN' IN (Acuff-Rose, BMI) (2:03)— MORE THAN 
I CAN SAY (Cricket-Simon Jackson, BMI) (2:27)— The 
"Rubber Ball" lad has two more strong sides here. On 
top is a hot rhythm item, penned by John Loudermilk, 
and much in the teen groove. Flip features effective dual- 
channel chanting. Both have a chance to go. 

Ubcrty 55296 



BOBBY DARIN 

LAZY RIVER (Peer, BMI) (2:30)— OO-EE-TRAIN (Ada- 
tis, BMI) (2:03)— A sock couple of sides from the chanter. 
On top is the great Hoagy Carmichael tune done in 
Darin's highly stylized, night club fashion. Flip is a 
rockin' bluesy item, penned by the chanter. This also has 
a big chance. Atco 6188 




CURTIS LEE 

PLEDGE OF LOVE (Lin-Da, BMI) (2:16)— The new 
artist has an excellent sound on this debut wax as be 
turns in a fine ballad with a folkish feeling. Vocal group . 
and strings lend a good assist. This can move. Watch it. 
Flip is "Then I'll Kno.w," (S-P-R, BMI). Dunes 2003 




Country ft Western 



WILMA LEE AND STONEY COOPER 

I GOTTA LAUGH (Acuff-Rose, BMI) (2:05>— TRAIN, 
YOU TOOK MY BABY (Acuff-Rose, BMI) (2:37)— Two 
bright, driving pieces of material are handed solid vocals 
by Wibna Lee *nd Stoney Cooper here. "1 Gotta Laugh" 
was penned by Don Gibson and it moves; flip is also a 
fine country tune. Hickory 1140 





THE STANELY BROTHERS 

THE WILD SIDE OF LIFE (Commodore, BMI) (2:12>— 
THE WINDOW UP ABOVE (GUd Sfarday, BMI) (2:37) 

— The Stanley Brothers come through with a first-rate 
performance of the old country hit on "The Wild Side of 
Life." The flip is a tender weeper sold with spirit by the 
pair. King 5640 

CONNIE HALL 

SITTIN' OUT THE LAST DANCE (Skinner, BMI) (2:40) 
SLEEP, BABY, SLEEP (Tree-Champion, BMI) (2:29>— 
Connie Hall, a young lass with a fine sound, sells these 
two typically country items in fine style. Top side is a 
poignant weeper; flip is a familiar country tale, loaded 
with pathos. Decca 31208 




Rhythm & Blues 



IKE AND TINA TURNER 

FM JEALOUS (Saturn, BMI)— YOU'RE MY BABY (Sat- 
uni, BMI) — ^Two solid sides. On top, the gal half of the 
duo goes it alone on a wonderfully effective gospel-in- 
spired performance. Much excitement here. The flip 
features the duo on a good bluet-based ballad. Either 
side here with an edge to the tint Sidei also have ^ 




potential. 



(Con<inued on page 71) 
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Timberland Pub. Co. Sends 
CONGRATULATIONS 

★ * * * 

WILD DESIRE 
by ANDY DOLL 

AD #784 

★ ★ ★ ★ 

SEND HER 
BACK TO ME 

hy GEIVE JAY 

AD #786 

to AD Recordi, Otiwein, li., on 
Scoop Ratings rectived by each. 




AdiM ill mr the Ctiifryl 

"THE 
TOUCHABLES" 

DIcki* Goodman 

Mark X |(00« 

MARK X RECORDS 

USO Irsaalway, Naw Yerli, N. Y. 



Nil N«w«il Siiiiihl 

DUANE EDDY 

"PEPE" 

iami* «tl75 



GUYDEN 



KfOMk(i"> W. Olrard Ave. 
H&WKVJphti^, M, P«. CI 2-33J: 




BiffbMrd Spefffglit 

CRY GUITAR 

fanii Martin 

PZ.5071 
Atraa^r ■«ttini pUyi at ttatl*na 
acroii tha cayntiy 



Orewlny Strengarf 

6UIE NACHT, JOHNNY BOY 

Marient Stolz 

PUEHE RECORDS 

1733 Iraadway, N. Y. 





German Juke Box Ops 
Want Lower Disk Tabs 



• Continued from page I 



centrated in the classical field. 
Statistics of I960 sales show the 
surge of classical music — and 
the stagnation of pop. 

So pronounced and deep- 
seated is this trend that more 
and more juke box operators are 
inclining toward classical pro- 
gramming. No real long-hair 
platters, but more mealy matter 
taken from the clasics and semi- 
classics. 

Swing Treatment 

German operators with dura- 
able memories are casting back 
to the swing treatment given 
Bach, Tschaikovsky and other 
music immortals by pop pub- 
lishers a decade or so back. 

German operators are ponder- 
ing this problem and that of 
stereo as they peer into the pro- 
gramming path for 1961. Their 
gazing and guessing is glued to 
1960 disk sales statistics, which 
are revealing, indeed, as to the 
state of the German music in- 
dustry. 

Despite skeptics' cries that 
German disks are slipping, the 
statistics suggest the contrary. 
Production increased in 1960 to 
an estiiDated 56 milllion records, 
compared with 53.3 million for 
1959 and 57.7 million for 1958. 
Disk output thus climbed about 
5 per cent last year. 

rides Up 

In play units (titles) produc- 
tion jumped from 58.2 million 
titles in 1959 to 69.4 million in 
I960, the trend being to pack 
more titles per platter. 

Sales in 1960 hit DM 400 
million (or around $100 million) 
for the first time ever. 

But the big news in 1961 was 
this: the gains were concen- 
trated in the classics and semi- 
classics; pop platters barely 
clung to 1959 sales. Bv any 
test, 1960 was the year the clas- 
sical music trend took firm hold. 
The LP platter paced the sales 
surge. 

Stereo records made record 
progress in 1960. Alreadv. the 
Germans are calling 1960 the 
year of the stereo breakthrough. 

Stereo sales doubled last year 
over 1959, and production of 
stereo phonographs increased 5 
per cent. 

In the last half of 1960 the 
trend turned definitely to the 
33 record. Until then the Ger- 
mans have been surprisingly in- 
different to the speed factor, 
buying 33's. 45's and even 78's 
more or less indiscriminately. 
Trend Toward 33 

However, the trend now is to 
the 33, not necessarily because 
of fidelity or quality generally 
but for the simple reason that 
the Germans are rebelling at 
last against the jumble of speeds 
—technological anarchy offen- 
sive to the German love of order 
and efficiency. 

~ It is likely that 1961 will be 
an even bigger year for the Ger- 
man disk and phonograph trade 
than was I960. For television — 
in Germany — it is in sad shape 
for the moment. Television's 
troubles spell opportunity for 
the music makers, including the 
juke box operators. 

In Germany, TV. because of 
the war and aftermath, got a 
late start. The Germans never 
had more than one channel, and 
the industry, meaning, primarily, 
the set makers, made the mis- 
take of thinking — and producing 
sets — in terms of a single chan- 
nel. 

Last year. Chancellor Ade- 
nauer, worried about his cam- 
paign this year for re-election, 
decided to install a second TV 
channel. The Chancellor's chan- 
nel, the so-called "second pro- 
gram," would be operated bj' a 
privata company nationwide, 



with the government co-operat- 
ing with the private company. 

More explicitly, the govern- 
ment would supply technical 
facilities and the private com- 
pany would sell advertising and 
assume responsibility for pro- 
gramming. It was understood, 
of course, that in return for his 
solicitude the Chancellor would 
receive full campaign exposure 
over the new TV net. 

But Adenauer's political foes 
jumped all over the "second 
program" scheme, which landed 
before the Supreme Court at 
Karlsruhe. The Court shunted 
the case into the deep freeze 
until after the election. 

It developed, that through a 
fantastic technical error, pres- 
ent German TV sets can only re- 
ceive a single channel. To re- 
ceive Adenauer's "second pro- 
gram" or anybody else's addi- 
tional channels, present set own- 
ers must have their sets adapted 
(at a cost of $35 per set) and 
rig special antennae. 

It is promised that the new 
sets will have multi-channel re- 
ception, but the buyers are sulk- 
ing pending the de-freezing of 
the Adenauer "second program" 
project. 

It will take a year or more 
until German TV convalesces, 
and in the meantime the disk 
trade hasn't had it so good since 
emergence of the Big Eye. 

And German juke box opera- 
tors, who have thrived because 
they are resourceful, view the 
present as the right time to have 
it out with the disk makers 
about pricing structure. 



Amoeba-Like Groups 

• Continued from page 3 



I Flames. Now, Brown is on his own, 
loo. and the Flames have evapo- 
rated from the scene. 

; One of the most confusing amoe- 
ba-type developments in memory 
was the case of the Pittsburgh 
group known as the Del Vikings 
several years ago. At one time, 
there were various Del Vikings re- 
cording simultanously for both Dot 
and Mercury. When some of the 
boys entered the Armed Forces, 
substitutes were brought in and a 
whole confusing situation arose. 
Who's on First; 
Ir another case, a hassle devel- 
oped over a group known as the 
Cadillacs on Jubilee. The group 
had several hits and then broke up. 
Sometime later a couple of mem- 
bers of the old group joined with 
several new men to form a new 
group, taking the old name. Mean- 
while, other members of the origi- 
nal group also got together and 
called themselves the Original Cad- 
illacs. Hils were not forthcoming 
for either group at the lime, so 

. this did not prove to be a bad 
scene. 

j In any event, some tradcstcrs 
j have voiced the hope that groups 
I will go back to harmony, and avoid 
i lead singers, which may make the 
splintering or amoeba reproduction 
I process less likely to occur. 



Mechura Building 
In South Houston 

HOUSTON — Dan J. Mechura, 
producer of the Allslar and Kool 
labels, has under construction in 
South Houston a new building to 
house studios for the two labels. 
Studios will be equipped to record 
both monaural and stereo, Mechura 
says. Mechura has produced coun- 
try music on the Allslar label the 
last eight years and plans soon to 
expand into other categories. Plans 
are to enter the EP and LP markets 
at the tame time. 
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NOITH It UMU, Johnny Horton. Columbii 41782 


12 
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ON IHE WIMS OF A DOVE, Ferlin Huskr, Capitol 4406 


22 
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1 MISSEt HE, Jim Helves, RCA Victor 7800 


14 
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WIKDOW II* AlOVE, George Jones. Mercury 71700 


13 
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5 
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FAllEU AMEl. Webb Pierce, Decce 31165 


12 
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SWEET DIEAMS, Don Gibson, RCA Viclor 7805 


to 
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8 


9 


9 


1 IHIHR 1 imw, Merion Worth, Columbia 41799 


12 
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10 


10 


12 


Mr UST DATE (WITH TOIU. Sketter Davis, RCA Viclor 7825 


5 


© 


7 


6 


4 


EXCUSE ME. Buck Owens, Capitol 4412 


20 


® 


15 


15 


17 


LOVIHe VOU, Bob Gallion, Hickory 1130 


10 




9 


8 


8 


AM 1 USIW VOU, Jim Reeves, RCA Viclor 7800 


II 




17 


24 25 


WAM OUT lACIWAU. Bill Anderson, Decca 31168 


6 




18 22 30 


Ill HAVE AMTHEI IW OF COFFEE, Clauile Gray, Mercury 71732 ... 
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® 


13 


14 


11 


UST DATE, Floyd Cramer, RCA Victor 7775 
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® 


12 


12 


13 


NLKA ON A BANJO. Lester t Earl Scruggs. Columbia 41786 


9 


® 


14 


16 


15 


TOU CAN'T t\U A ROSE IN DECEMBER, Ernest Ashworth, Oecca 31156. . 


5 


® 


l« 


13 


18 


WANTIN6 tOU, Jimmy Newman, M6M 12945 13 


® 


11 


II 


10 


AUIAM, Cowboy Copas, Slardiy 501 31 


® 


19 25 


27 


ONE STE* AHEAD OF MY PAST, Hank lockllo, RCA Viclor 7813 


5 


® 








FODIIN' AROUND, Buck Owens, Capitol 4496 


1 




21 


17 


14 


TOU DON'T WANT MT lOVE, Rogv Miller, RCA Victor 7776 13 




23 




29 


A WORLD SO FULL OF LOVE, Ray Sanders, Liberty 55267 10 




20 


28 




F0R6ET THE PAST, Faron Young, Capitol 4463 


5 


® 


24 


19 21 


LinLE tUY NAMED JOE. Stonewall Jackson, Columbia 41785 13 


® 








WHAT A lERRIBlE FEEIIM. Elmer Snodgrass, Decca 31145 


1 


@ 








IISSINl MY PILLOW, Rose Maddox, Capitol 4487 


1 


® 


25 20 


16 


HERE 1 AM DRUNK AtAIN, Clyde Beaver, Decca 31173 15 


® 


27 




19 


THE MOON IS CRYIW, Allan Riddle, Plild 1001 12 


® 






23 


SEND ME THE PIUOW YOU DREAM ON, Browns, RCA Victor 7864 


3 


® 








DRUNI^ AOAIN, laHii Moore. King 5413 










an SunMf Blvd., HollvwcMMf M, Calif. 
, Phon»: Hollywood I-»347 



ON MY 
KNEES 

STAY 

(harlw Rich 

^hlllipi 
Internalionit 

— ,c 

Mtmpltia, Tenn. 




AKention: D)'t 

Bob H«ll«r & Cent Canter 

ot • 
Record Diitnl. Co.. S63 N. Broad 
PHIIAOUPHIA 
Picka 

"SEARCHING MY 
DREAMS FOR YOU" 

RALPH HOOGIS 

Whitpering #200 

Write for tamploi lo: 
WHISPEBINC PINES BECOBDI, 
■ox 4S2, Indianapollt (, Ind. 



LARRY ELGART 

and His Oreh. 
play 

"ARKANSAS 
HOLLER" 

K 12979 



RECORD PROCeSSING 
AND PRB55ING 

41 ■.P.M.— J)i, B.P.M.. «nv 4ujnttli«t. 
Cemplctt llc<or<l Srrvacv. 
Includ*! Labfli— Precciiinq— M«»lert. 
Send yovr lope— w* do tha resff 

SONGCRAFT N,.'";.,r,rj' V. 
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SPECIAL MERIT 
Sf^OTLIGHTS 

Tlia folloWins rMerdt Irav* bM*l ptckad tot oulflond' 
iitg iiMrlt Jn lhair variflM cottgertM b*co«M la lh« 
«pliili>n af Tlx Billbood Mutii Sloff th«y d«f>tv« 
•xpetMr*. 



(See Reviews Elsewhere in This Issue) 



. Pop Disk Jockey Programming . 



UDO JURGENS 

JENNY, OH JENNY (Leeds, ASCAP) (2:45) 
**★ OH WHAT A FOOL I'VE BEEN (Leeds, ASCAP) (2:28) 
Decca 31207 



Pop Talent 



TONY GIDEON 

★★★★ THE WAY YOU MOVE ME, BABY (Arc, BMI) (2:31) 
i(**-k WHATCHA GONNA DO (Arc, BMI) (2:25) Chess 1776 

THE RENOWNS 

•k-k-k-k MY MIND'S MADE DP (Allendale, BMI) 

THE WILD ONE (Allendale, BMI) Everest 19396 

JERRY HOLMES 

•k-k-k RED RIVER SALLY (CbappeU, ASCAP) (2:19) 

OUR LANGUAGE OF LOVE (Monorco, ASCAP) (2:23) 
RCA Victor 7843 



• Reviews and Ratings of 
New Records 



Continued from jjg ^e 69 



STRONG SALES POTENTIAL 



■kiiiilr Tcadertr n* WaicfeM — Intpin- 
lion ' materia) |cts a touching pcrfonnancc. 
Makes an mlemtini ccupHag %l1h the flip. 
'Duclie«, BMI) (1:46) 



NA.NCY WILSON 

**■*★ Mt Fo»IMi Hnrt — CAPITOL 
4509— The great Victor Young, Ned Wash- 
ington tune Is handed a imart pcitottnancr 
by the slylhh tbnhh. It's done to a gentle 
triplet piano backing and cboir. Sirong »ax 
that's worth eapoaure. (Joy, ASCAP) (2:31) 

TW SctmUi Sob— The thru«h has 
gotten a good bl( of attention lately as an 
tmpresaive new talenl and this the proves 
on this medium rtiythm tiioe. She's backed 
by chorus and violins. (Arc, BMI) (2:21) 



•kir-k BoOHcnat— A ttOTY of lost lores 
running aroond with otheii — all very close 
to tha tcea bcut. The iMd man gives It a 
good ctnoilonal teen sound. Side is worth 
a healing and It could move out. (Greta, 
BMI) (2:00) 



EDWI> BHUCE 

Flight M3— RCA VICTOR lUZ— 
The second ballad of aircraft disaiier in a 
week, rollowing Ibt Evcrly Brothers' diskisg 
of a similar tune Ian week. In this case, 
bo«evcr. the outcome b happier, as it de- 
velops thai the ehick missed the flight that 
crashed. (Up, BMI) 0:26) 

ititir Sim Cold — Stroogly folk-orienicd. 
neatly and loflly chanted by BniL-e over 
chorus support. Nice guitar accompaniment. 
Listenable wut. (Jack, BMI) (2:29) 



JOII>NY Cl'MBAL 

The Water Was Red — MGM 

P978 — Johnny Cymbal sings a morbid love 
song here about a lass who it kiUed by a 
shark while swimming with her lover. He, in 
turn, kills ihe shark. Unusual material may , 
help this one in ihe lr.Tgedy groove. [Weiss ! 
A 'larry, BMI) (2:45) 

Bunny — Ailraclive medium-tempo 
ditty, with a familiar melody, receives a - 
warm performance from the chanter. Cwle 
side with a chance. (Jalo, BMI) <2:15) 



BOB AND JOe 

Itit-k-k iohoAy'i Goi»e— A 112— Haunting 
theme is sur^ by team with effective emo 
tionaJ impact. Tune refers to Ihe late 
Johnny Horton. (TMC. BMI) CiIS) 

GIri of My r>reani»— Aitraclive war- 
bling by duo on caichy tecn-siylcd mne. 
(EMC, BMI) (2:12) 



I THE RENOWNS 

; ifkit-k My MM'B Mndc Up— 1\ KREST 
j 14.196 — The femme lead sells this swinging 
I rocker with a lot of spirit over a wild back- 
I ing. Side rocks and it has a ctiancc. Watch 
; it. (Allendale. BMI) 

*♦* Th WHd Ow— On this side j male 
i lead lurns in a fair perfoimunvc r^f a 

pleasant novelty. Flip ts stronger, how- 
. ever. [Allendale, BMI) 



LAR'^Y ELGART 

**** AritauM. Holler— MGM 12979— 
Unusual bluea Instrumental with vocal ef- 
fects. Elgart and band bring to this material 
a fresh sound and aminKement. Sure to get 
strong play from disccining jocks. (Totiring, 
ASCAP) (2:12) 

TUs Hesut of Mine— The b;ill3d con 
trasts with the flip. Fine sound. ( fri^nplc. 
ASCAP) (2:40) 



THE MrGUlRE SISTERS 
•kii** Jnst for DM TIbm's Sake— CORAL 
6224** — 'ITie girls have a strong piece of ma- 
ieri.il here and Ihey sing It with ibcir usual 
verve ovei a snappy beat from llie oik. 
Could happen. (Aldon, BMI) (2:50) 

iritit Really Neat— Slight blur* 6>uy ii 
soil nicely by the girls and the jTranpcmcni 
i> ifj the groove. Flip Is siTonpcr, hi>wf\cr, 
(I is.,. ASCAP) (2:4f)) 



IKIPUUR ★★★★ 



RONNIE PREMIER AND THE ROYAL 
LANCERS 

itii-kir So Lo»ed Am I— SARA 1020— 
A p»*od performance by Premier on the 
T.Ab.-&i>lcd effort. He has some of the 
Ouality of Ben E. King. Side has a chance. 
(KiichMcin. BMI) (2:17) 

iiiiiiir Von May Not Be sui Ansel— A 

ballad with teen appeal. Premier sings it 
with compassion and tenderness and a lot of 
llio>ie cra/y hi^h lone<i. This boy has talent. 
(Kirchsiem, BMI) (2:31) 



IAN AND DEAN 

Judy's aa Angd— DORE 583— The 
pair turn out their familiar brand of duo 
harmony on this moderate speed rocker 
with triplets. Side contains a narrative spot 
by one of the lads, while the other continues 
the melody. A tribute to the chfck and it 
h:is a good iccn message. (HiUaty-Ullra-Fiii, 
BMI) t2:00) 

ititit-ii Batg7 Pams iRead All About ll>— 

A tome about a cat from the. wrong side of 
Ihe tracks who wound up at a debutante 
dance. This is a rocker and it has a son 
of inierrsling proletarian message. Another 
teen (Lintcd cffoil. (January. BMI) (2;10) 



IKRRY \ALe 

itiiltii Thirteca Girls Too Much— CO- 
LUMBIA 41942— He dreams of 14 girls each 
night, but one is all he wants. Thai's the 
tfieme of this cute novelty. A good effort 
that could take off briskly in Ihe market. 
(Vantce. ASCAP) (2:25) 

Caaelot— Jerry Vale turns in a 
flrsl-rate vocal on the brightest tune from 
the show of the same name. Vale is helped 
much by the fine arcingement. (Chappell. 
AS< AP> (2:32) 



lODlE SANDS 

Lo?« Me ForcTcr— PARIS 551— 
The hii of a few yean ago it performed 
In lovely style here by the last, and the 
arrangement has a fine feel. This side has a 
chance for the big time. (Greta, BMI) (2:ZS) 

■kiiitir Ghe Me a Break— A bright hunk 
of material It sung with gusto by Uio at- 
tractive thnuh aided by strong support. 
A spinnable side. (Greta, BMI) (1:50) 



TONY CIDEO> 

ii-ii-k-k The Way You Move Me, Baby— 

CHESS 1776— Tony Gideon comn through 
with a sock performance on a medium 
tempo balJad aided by a gals* chonu ia the 
background. Lad sells the lune In his own 
bright ftyle. Watch this. (Arc, BMI) (2:31) 

iHrkir Whalcka Goua Do— On this side 
iba lad aella a tocker wiita feeling, again 
•opponed in- exciting fashloa br die ort 
and femme chorus. Two good sides here. 
(Arc, BMI) a.25) 



DEAN MARTIN 

•kiiirir Tu Scl Bella. Slgnorina— TAPl 
TOL 4SI8 — Martin wjrhlcs a prclly Iialian 
melody in his familiar crooning sivie 
against Mrummcd mandolin*. Tunc was 
written by TV's Danny Thomas. Plc^isani 
choral work is also featured. (Dans Tunes) 
(2:21) 

itiririr -Sparllta* F-jes — Manin turns in a 
nice reading of a tune that's clos<rly lemin- 
iicent of his hit, "Memories Arc Made 
of This." Nelson Riddle arranpcmcnl gives 
the side a nice flavor. (Mack -Maitia) (2:03) 



THE ITNTOUCHABLES 
iiiritit RabiB* Su«ar Cane— MADISON 147 
— The group has a strong hunk of r.Ab.- 
styled wax. Solid lead iob is neatly abetted 
by the group and a top arrangement. 
Smart effort that can move cut. (Knoll - 
wood, ASCAP) (2:10) 

■kifk-k Do Vonr BeM — Cwd. '.wiiiKin' 
wax, again in the r.Ah. st^lc. Ihis can 
grab spins, too. bui the flip is si render. 
(Broadwl. BMI) (1:30) 



HENRY MOORE WITH HANK BAL- 
LARD A MIDNIGHTERS 
**** Rock luDClloo— KINO _«440— In 
fcclious tempo marks this c-iuhv insiru- 
mental item with danccable icen-apptal 
bcal. (l ois, BMI) (2:27) 

*** Spongte — Rlnihmic fn^lnimental , 

side with standout sax work. Side moves 

and it could pull juke loot. {Lois, BMI) 
(2:J«) 



THE CADaLACa 

★★★★ ThrlU Me So— MERCURY 7|7ifl 
— This lune is an exciting rocker with some- 
thing of a blues feel. Powerful strings undci 
the direction of Belford Hendricks add to 
J the budd which could boost the boys onto 
; charts again. (Brenda, BMI) (2:28) 

j *** I*Bi WUtaff— Lead singer with the 
I group takes off on this quick-stepping Latin 
I tempo ballad in grand style. Strong faack- 
i ing and spoken lyric by the bass also are 

j attractive. iBrcnd,i, BMI) (2:20) 



RA' BRYANT COMBO 

**** Saek o' Woe— COIUMBIA oi4ao 

— I"hf Juli.in Adderty rocker is pla>cii »iih 

sptirklc here by Ihe Bryant combii wuh a 

hon lead alternating with Bn .ini's pi;ino 

wor'.;. Could catch loot. (i:pitnv BMD 

t2:M) 

iritik Walk No More— Happ> r;ff cffoit 
receives a bright performamc here from 
ttav Bryant and his ork. Rl^ythmic tune 
with a bluesy feeling could pet spms. 
*Br_M.or, BMI) (2:23) 



FELIX SI 4TKIN 

★★★★ It's Not Fope»er— I IBLRTY 55299 
— A strong string-filled ijvMnimcntal side by 
maestro Slatkin. A prcii} melody is done by 
the choru:* and ork to a triplet piano back- 
ing. Good wax that could mo^c. <Gil, BMI) 
(2:15) 

Ir'-k-k-k My Own Tree l.oic (Tara's 

Theaici — A dellghiful new outing of the fa- 
miliar theme music from "Gone With the 
Wind." The choni* ^ml strings carry the 
tun- neatly to triplet backing. Two top 
efforts. (Remick. ASCAP) (2:24) 



THE MAVRICKS 

•kitirir Sugar Bee — CAPITOL 4507 — 
Gary Paxton turns in a good blues leading 
with a solid assist from the group. Side 
bag a fine bea in slow tempo. Has a 
chance. (Maverick, BMI) (2:20) 

■kitirk Aatel Wtth a Hcartadi»>A slow- 
paced ballad by the group, which features 
Gary Paxton, who had "Alley-Oop" some- 
time back The side has a solid sound and 
the message is attuned to tecus. lMa^e^i^:k, 
BMI) (2:05) 



ISLEY BR01-HERS 

•kkkk Teach Me How to Sfalmmy— 

AT'^ANTIC 2092--rhc boys debut on the 
label with a sid that's much in the donn- 
home groove of the shimmy. It's done in a 
slow, exaggerated rhythm, with the lads 
shouting out the messace. This type of 
slrongly rAb.-sl.uued side is making it now. 
Watch this. tProgfewiivc, BMI) (2:29) 

leepers Creepers—The hit tune of 
the '.Ws is given a shouted performance 
by the boys in slow rhythm with interesting 
piano backing. Licbcr and Slollcr produced 
this dare with Ray Ellis and ork. Two good 
sides. (Witmark. ASCAP) (2:47) 



VI-DEI.L.S 

**** Streets of love— KAPP .VI— A 
prcity ballad with a bouncy rhythm b-ickinp. 
Lead does a creditable job backed 
neatly by the harmony sound of the group, 
r-iddles are also beard la Ihe arrangement. 
(Starfire. BMI) (2:36) 

kkk I'll Keep on Watting— A pleasant 
b;illud by the group with a nice, relaxed 
triplet rhvlhm backing. Flip is stronger. 
(Jo-!, BMI) (2:38) 



IDO Jl RGENS 



DARLA HOOD 

Whdl's Brew— ACAMA i;2— In 
an unusual novelty item the girl really 
chews out the lyric on this rwker. It has 
to do with whipping up a ghoulish stew. 
It has a solid beat. Watch ii. (Granson, 
BMI) (2:29) 

*** Rafaj Day In Rome^Thrush. with a 
touch of Jane Morg.m in her voice, docs i 
nice reading on this cheery ballad. Large 
Oric with violins docs tlie bucking. (Granson, 
BMI) (2:33) 



! Jenny, Oh, Jenny— DFCCA m:07 

j — Oripinallv recorded on (he C«crm.in Poly- 
dor \jbel. this, ballad is sung bv Jurgeiu 
i in Fnglish and in moving style. The tune 
i has to do with a sailor being lost at sea. 
j Fine ork with siringi and vocal chorus em- 
t hellish the background. (Leeds. ASCAP) 
(2:45) 

I Ob. Wkat a Fool I've Been— An 

J other Getmao ballad sung in English by the 
I boy. Again an excetlcni outing with the 
string-filled ork playing In something of a 
j Latin beat. (Leeds. ASCAP) (3:28) 



Enj:eN rodgers 

k-kirk "nt MghtlagBlc Who Sang Off 
Key— KAPP 365 — Canary wraps up cheer- 
ful novelty by Vance and Pockriss in 
attractive tbniiliing stint. Spinnable. 

kkkk Watt Tffl Toararrow — Verveful 
rcadiing by gal on catchy theme with 
effective arrangement. 



TB"" HARRY SIMEONE CHORALE 
•Hrkk BOBg of tbO PrOMiSM 

20tb FOX 236-^(lIy voiced inspirational 
melody temtaiaccot of aactent Hebrew 
•trate. Effecthra and unusuaL (Shawnee, 
ASCAP) 0:15) 



MERV GRIFFIN 

Banned In Boafon— CARLTON 540 
— Cute swinging novelty madly punches out 
the story of the chick who had so much on 
the ball she was banned in Boston — among 
other places. Assisting Inurumeotal and 
vocal groups all add to this strong side. 
(Leeds, ASCAP) (2:37) 

kkk The World We Love In— The popu- 
lar TV emsee docs a strong Job gelling this 
lovely ballad. Full ork and chorus embel- 
lish the background. (SequccKC, ASCAP) 
a: 18) 



FRLD DARIAN 

kkkk Baltic of Gettysbwf— JAF :02(V- 
This is a musical story of the Battle of 
Gettysburg as told by a Confederate soldier 
who served there. It's an exciting saga with 
a chance. (Balladeer. ASCAP) (2:22) 

kkk I.efead off Um Gboct Stagc^This 
tells the tancifu' story of a ghoti stage thai 
keeps riding at night, somewhat in the style 
of "Ghost Riden in the Sky." Interesting 
ti.ne is sold wcU by Fred Darian. Good 
W3S. (Balladeer, ASCAP) (2:05) 



THE ECHOES 

■kirk* Bafer Blu«— SRO 101— A mediutih 
paced rocker with good, teen-styled vocal by 
the lead. Side has pleasant harmony spots, 
and an Interesting strummed guilu rhythm. 
Worth spins. (Greta, BMI) (2:23) 



THE T-BIRD9 

kkkk Cntm Slaiup*-CHESS 17:R-A 
novelty bines, similar to past efforts by the 
Coasten. Utia cat gives out green stamps 
with his kisses. Cute wax, well performed. 
(Robin Hood. BMI) (2:20) 

kk Coast OB, Daaco WU Me— A rou- 
tine rocker, doite in ckty fashion. Flip has 
more interest. (Robin Hood, BMI) (2:15) 



JACK JUDGE 

Y«« - De . A - Hay — COLUM- 
BIA 41917— Funny little fast^noving ditty 
about a nrgmy In th* Juogla who goes into 
sbowbiz. Boy dota a hard-ielling Job and 
vocal group asaista. (Oibome, BMI) {2M) 



irk Wlwtebeartodly — A tiow ballad k 
iung pleasantly Flip ia stronger. (RayvcsL 
BMI) (2:13) 



DEAN BARLOW 

kir'rk It's AB k Your MM— WAR- 
WICK 618— A alow, pulsing rockabatlad, 
with a tender and expressive vocal by 
Barlow, a new artist. He sings with a 
vocal group In support. Nice wax and a 
good chanter who deserves exposure. (Sdaa, 
BMI) 

Frlcmll^ People— A rocker with a 
happy, upbeat feeling. Flip is the better 
side, however. (Sclma, BMI) 



NAT COLE 

kkkk IBualeu — CAPITOL 4519 — Cole 
turns in a aoft, slow, ballad performance, 
which features pretty siring sounds in ihe 
backing. This can grab a lot of cuposuie. 
(Si^cco) (2:33) 

kkk Wbeu It*s SuHMer— A love ballad i 
is sung with much lofty feeling by Cole. I 
An aliraciive string arrangement backs him, 
F^ns will like this one. (Comet, BMI) (2:34) | 



JO ANN PERRY 

Cool Cat — GLAD 1005 — Bluet 
novelty. Chick delivers a lively lyric to a 
sharply aocenud instrumental backing. SJd* 
has ctile touches, such as occasional sharp 
falsettos. Watch it. (Ragtime) (2:00) 

kk iBdWcreut — The ballad contrasts witk 
the flip, but is not as effective. (Am. Zen, 
ASCAP) (1:45) 



★ ★ ★ iWODERATE 
SALES POTENTIAL 



POPUIAR ★★★ 



LONNIE 

Need Your Loslu'— MOHAWK m 
— Fecllngful wailing by Lonnle on emotion- 
picked bluesy item. (Patricia, BMI) (2:24) 

kk* BccUno— Lively folk-flavored ditty ia 

sung with huinor and bouncy showmanship. 

Smart arrai\gement helps. (Sequence, 
ASCAP) (2:33) 



BOB ASD LARRY 

*** Gtogcr My Love — KING ■4890— 
Wistful blendwork by boys on okay rock»« 
ballad. (Lois, BMI) (2:23) 

kkk I Waal to Love You— Lively r.Ar. 
ditty is sung with showmanly charm by 
duo. (Lois, BMI) (2:36) 



THE CASTELLS 

kkk Roveo— ERA 3038— Pleasant teen- 
appcal ditty is wrapped up in melodic vocal 
bv lead singer and group. (Biimboo, BMI) 

(2:03) 

kkk I-Htic Sad Ejcs^Wisifut theme ia 
handed prcllv group vocal treatment. (Bam- 
boo. BMI) (2:22) 



COsJNT YATES 

kkk Tie Goldea Key— REGIS I^ount 
Yates bows on the new label with a tender 
performance on a touching rockaballad. 
Good wax sparked b^ the singer's perform- 
ance could get some action. (Monorco, 
ASCAP) (2:14) 

kkk ChlBpaoxee — He and his girl go to 
the 200 every afternoon to feed the chitiF 
panzce, is the theme of this wild nxker. 
Cute. (Monorco, ASCAP) (1:37) 



JULIE LONDON 

Send lor Me— LIBERTY 55300— 
From the thrush's new album of the same 
lilh comes this side by Julie London, 
which she handles pleasantly over wild 
backing by chorus and orchestra. (Winnc- 
ton, BMI) (2:20: 

kkk Escota*— On (his fide the chantress 
selb the Ustenable ditiy with much emottoa 
while the backing swings behind her. (Mills, 
ASCAP) (2:40) 



BA"^ CARROLL 

kkk CoaM On Hease— ACE 612— Bright 
rocker receives a smart pcrformaiKe by 
Carroll over happy support by the ork. 
Side has a good feeling and has a chaiwe. 
(Modem. BMI) 

kirk Fuuy— The Ray Charles tune pro* 
vides a good vehicle for Carroll over a 
listenable backhig by the large string ork. 
Triplets In the arrangement add a good 
touch. Side could catch coins. (Progrcastve, 
BMI) 



THE SUPREME9 

**★ Fidgety— APT 25055— Jumping blues 
material here might strike a responsive 
chord with some customers. Boys sing it in 
drl>^'ng style. Tune has to do with a 
"Fidgety" dance step. Could get plays. 
(Ampco. ASCAP) (2:09) 

kitk AuoOwr Chaitce to Love — Lead 
singer with the group does a quivering job 
as soloist on this rock-ballad with ibe rest 
of the boys and a small combo assisting. 
(Miller, ASCAP) (2;37) 



JOEY SILVA 

kkk Claarron — DECCA 31205 - From 
the film of the same title, this is material 
with that wagon-trail Western quality. Vocai 
with ork. (Robbing, ASCAP) (2:22) 

kkk RoaaUa*— Vocal with chorus and 
plucked suing backlof liaa a f<dk qaallty. 
(CamlriUo. BMI) 0:40) 

(Continued on page 72) 
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THE SHEPPARD9 

itif^r Feat Uk* L«*ii* — APEX 7762— 
The group twing> weD on this up-tempo 
profeuk>n of love. Hish tone* by-one of 
tfie boyi addi a censin amount of exche- 
■Knt and the accompanying combo keeps 
thin- moving. (Josette, BMt) (2:18) 

irlrir Tragtc — Odd-minor sound of this 
■Ida adds much appeal. Also on the plus 
aide are (lie itacaito accent! of the boys 
behind the lead singer. Organ and rhythm 
■ccompantment adds to the scene. (Josette. 
BMI> (::2g> 



DA\'E JOHN.SON 

irk* Teeo-Aie Janibiirefr— APT 25054— 
Jumpiiift and shouting thai takes place nlth 
the teen-age level Is the stibject matter of 
this fltomper sung by Johnson who is 
helped by vocal chorus and driving tenor 
sax. Strong wan here. (Pimco, BMl; (2:13) 

•kit Angel of Mine — Johnion sings a ballad 
here of his sweetheart while vocal chorus 
and combo do the backing. (Pjmco. BMl) 
(2::0> 



DAN BELLOC 

T-* Mtafltt — SPECTRA-SOUND 
1500— From the fOm of the same title, thii 
li an iMtrumetilal «-|th a sombre moody 
. aielodic line. (United Artits, ASCAP) (1:38) 

itk-k Boogie FIhI* — Boogie Inatnimental 
ftaturiog flute. Interesling novelty for dee- 
iiy programmtng. (Spectra-Sound. ASCAP) 
(2:00) 



TEDDY AM> THE ROL'GH RIDERS 
it-k-k Thnnder H«»d — TILT T>» — Bluei 

inslnimenlal. Arraniicment Includes a strong 
beat plus funky siiliigs. (Dove, BMIi (2:36) 

kk Tomhawk—BliiM -oriented inslrumen- 
lal. featuring strong per^usiion. (Oove. 
BMl I (2:04) 



iwingin' sound, with the voices, horn lead 
and strings making for a good blend. Listea- 
ab!e side. (Advanced, ASCAP) (2:11) 



JERRY HOLMES 

kkk Red River Sally — RCA VICTOR 
7843— Another rewrite on the old "Red 
River Valley" theme. 11iis ia done In 
a fairly hip style by Holmes — akin to the 
Darin ''Mack the Knife" appmach. This 
could pull plays. (Monorco, ASCAP) (2:23) 

kkk Our Language of Love— Here's a 
nine from the sm;ith le»\l musical. "Inna 
La Douce," and it's done for pleasant 
baritone effects by Holmes. A good song 
that can, eveniually break out. (Chappell, 
ASCAP) (2:19) 



DIANA TRASK 

kkk I Loved Yon Once In SUenca — 

COLUMBIA 4IW3— Diana Iiask performs 
the lovely ballad from "Camcloi" with 
feeling over good support from the Glen 
Osser chorus and orchestra. (Chappell, 
ASCAP) (2:30) 

kkk Waltibu Matilda — The familiar 
Australian ditty receives a fine reading 
here from the thrush and the side moves. 
Could gel a lot of exposure. (Fischer, 
ASCAP) (2:50) 



MAC REBENNACK AND HIS ORK 
irkk Sahm— ACS 611— The combo playB 
thla moody tnstrumentml with warmth with 
the horns lending a plaintive touch. Tune 
h In a Btroll rhythm. (Pontchartrala. BMl) 

•kk Good TloM*— Fair Instrumenul effort 
li handled In pounding fashion here by 
Om combo. (Pontchartrain, BMT) 



lERRV ADAMS 

kkk All Around This Heart— ^RATER- 
NITY 874 — Attractive chirping by the 
canary on a bouncy ditiy with an effective 
arrangement. (Sunfraa, BMI> (2:25i 

Ivory Tewer — Pretty mulli-tiack 
piping bv the gal on a wistful oldie. 
(MelttKo. ASCAP) (2:12) 



DAVE BARTHOLOMEW 
irkk People Arc TaNilai — IMPFRIAL 
5724 — Dave Banhotoinew oonies through 
with an okay performance heie on a slow 
rhythm effort with a blue*y feeling. Might 
gel spins. (Travis. BMl) (2:00) 



EARL SINK 

kkk Sflpermariet — W'ARNFR BROS. 
5197 — This jumping tunc by Boudleaus 
Bryant tells the stor>' of love found in the 
super mart. Chicks assist here. (Acuff-Rose, 
BMl) (2:10) 

kkk Look tor Me (I'U Be Tbere>— 

Bouncing tune has the boy idling the chick 
to keep an eye out for him. Chorus of 
chicks chirp in the background. (Acnft- 
Rose, BMl) (2:08) 



LOl- RAWLS 

M Ways — CANDIX 312 — Lively 
r.&r. ditty is sung with verve by Rawls. 
Dual market item. (Sildi^. ASCAP) (1:56) 



JOHNNY DAY 

ifkk Ll^ Out— DORE 582— The boy 
sings a rocking tune about the party that 
put out all the lights. Jumping combo and 
Vocal grtHJp assist. (Hilar>-, BMl) (2:01) 



kkk Veah Veah-The chanler sells this **★ We Get Old-An Infectious 

noveUy effort in a fair manner aided by the i ""cme la wrapped up in a sojid voc;il 



combo with a aoUd beat. (Travis. BMl) 



irk Wtoter Nl||k(— The lad ilogs 
that winter night wiUi his love ( 
ballad. (Hilary, BMl) (2:17) 



about 
n this 



HAZY OSTERWALD SEXTET 
irkk ScWHk-ii-DMbb-DiA — DECCA 31202 
—Recorded by Deutsche Grammophon, this 
li a lango. with German lyric. Lively 
■oveliy. (Hollis, BMl) (2:15) 

irk Coco MB Dca Schwuxea ChapcM*— 

Novelty, recorded lo Germany with German 
lyric. Ditiy is in cha cha tempo, and en- 
livened by cowbells and lively instrumenta- 
tkMi. Cut br Deutsche Grammophon. (Hoi- 
Ua, BMl) (2:40) 



HANK MARR 

kkk Piuh — FFDPRAT 1241^3- 

Catchy imirumciiial side with solid organ, 
I guitar and sax tolo woiIe. (Avenue BMIl 
(2:27) 

kkk Raw-Bw«k-ShHili — Same comment. 
(Dornis. BMl) (2:14) 



ALAN KMGHT 

kkk (1 Get) Chill*— TIDF 0016— I hien- 
able rocker Is handed a pleasant perform- 
ance bv the chanler over ■ hafp'' bitcling. 
(Cepha, BMl) (l:4.t) 

■kkk^ttn With !Me— A wirm hallad re- 
ceives a fair vocal peifoimance from Knight 
aided bv a Urge otk and chorus. Worth 
spins. (Cepha. BMl) (2:35) 



"TAKE GOOD 
(ARE OF HER" 

By Tfco roar's Mosf 
Promlfjfi^ Now Star 

ADAM WADE 

Cot* tS*» 



COED 

RECORDS 

IIS1'> Broodwoy Niw Tori. N. Y. 



DONME OWENS 

Slormy— TRFV 135— The gill's name 
ii Story and Donnie Owens tells of the 
love affaii thai followed. Bov tings nicely 
in double- tr.ick on this happy up-beat bai- 
led. (G(ct:niark. BMl) (2:09) 

kkk W'bal a Dreaoa— This is aKo in the 
soft rock-halbd groove with the boy doing 
, a nice reading against an easy guitar- 
: rhythm background. (Oregman, BMl) (2:10) 



caichy tempo. (Dixsil. BMl) (2:0S) 



PETER SELLERS AND SOPHIA LOREN 
kkk Goodneti. GntehHis Me— CAPITUL 
4505 — A bright ditty from the picture "Tlie 
Millionaire." The artists turn in an effective 
job on the big British hit. (HolUt, BMl) 
(2:59) 

kk Bancers asd MaiSh— The British actor 
and Miss I.orcn trade banter on this noveUy 
side. Cute but flip has an edge. (Hollis, 
BMl) (2:34) 



JOHNNY VANELLI 
kkk Star Girt— NAME 4— This bov gels 
off nicely on a Latin-styled balhid. Instru- 
mental combo and chorus do the backing. 
(Li/ann. BMl) (2:33) 

Sometfakag Made Voa Cry— A slow 
ballad nicely handled. Flip is stronger, 
however. (Lizann. BMl) (2:25) 



PATTI LASALLE 

kkk How Many Ttaes?— MCI 1027— 
Multiple tracking and strong piano and 
rhythm add some strength to this pushy 
Sid--. (Desert Pahns. BMl) (2:08) 

kk For Ihc Love of Mike — A brash rocker. 
Done for moderate effects. (Dcscii Pjilnis, 
BMl) (1:47) 
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FOR WEEK ENDIN6 FEBRUARY 5 



TinE. Artist. CM^wy. Hati Ho. 



® 



I I 2 im IMUm, Miracles. Timli 54034 



(T) 2 4 21 Will rOU lOVE ME) lOMOtMW, Slilrtlles, Scepter 1211. 



@ 4 26 



ItOKHIE CNCNIE CM, Huk Billiril and Hw Mldnlghlers. King 3430. 



(T) 22 29 - U UUI, EHi Jimei. tigg 4003 



(?) 24 ILL III Mr MIND, Maxine Brown. Nomar 102 



0 " 



I COUHT TliE lEUS, Drilters. Atlantic 2087. 



(T) 18 21 26 KAPPY DAYJ, l^arv Johnsen. United Artists 273. 



(T) 5 6 17 I IMIIZE TOli, Ike S Tina lurnw. Sue 73S. 



® 



3 2 t HE WILL HEAI VOW HEAIT, Jerry Butler, Vae Jay 354 



(jo) 16 9 18 ElOOin, Ferrante t Teiclwr, United Artists 274 



® 



13 - 



STAKD BV ME, Little Junior Parker. Duke 330 



®_ 



12 25 — ANSEL BABT, Rosie i ttie Originals. Highland 1011. 



to 18 12 (IT, Cn, CIV. Bol)by (Blue) Bland, Duke 327. 



UUUnA, Lawrence Welk. Dot 16161. 



®_ 

® 

® 

®_ 
®_ 
® 



21 GEE WHII, Innocents, Indigo III 



7 8 3 LAST DATE, Floyd Cramer, KA Victor 7775 



8 13 11 HV 6111 JOSEPHINE, Fats Domino, Imperial 5704. 



9 5 5 FOOLS lUSH IN, Brook Benton, Mercury 71722. 



II It 29 TDOUBIE IN MIND, HIna Simone, Colpix 175 



23 - 25 THE SLIDE, Googie Henc, Dendenous 134 



— 24 - CHILLS A FEVEI, Ronnie Love, Dot 16144 



19 23 - MV DUIEST DAtlING, Etta James, Argo 5368. 



(n) 14 15 4 AIE VOU LONESOME TONIGHT, Elvis Presley, OCA Victor 7810. 



(m) 26 20 10 NOtTH TO AUSKA, Jolinny Morton, Columbia 41782 



The Original Hit! 

"MARIE, 
MARIE" 

hy SERf.VO 
ROULETTE RECORDS 



■ PF.NNV AND lEAN 

it-kir I Fono4 More Tluia You'll Ever 
THE PENTAGONS K»ow— RCA VICTOR m44— The lem duo 
♦ ** Down U tlu Bncb— DONNA m7 > harmonv rejdinj or Uie ballad. 

—tml sinvsr with ijit group l.«ke« tlie There"! a slrong country feel about ttie 
ipotliiihl on ihU iumpint lide. .Shout and ' material and the gall give it a fervent 
ans«-er choru« and Jerky rhythm could make weeper niiallly. Fiddles lend nice backing, 
this one go. (Gcle, BMl) (2:I0> (Fairway, BMl) (2:27) 



To Be LoTCd (Forever) — one of the 
boys takes over ilie lead and does a pleas- 
ing job on this ballad stdo. l.lstetiabie wax. 
(Gele. BMl) (2:23) 



How CoBK Vm Crjidg Now?— A mod- 
erate rhythm effort by (he giils. Flip side, 
however, has mote appeal. (.Sito, BMl) 
(2:07) 



(H) 28 SPANISH HAILEM, Ben E. King. Atco 6185. 



(S) 20 12 30 SPOONFUL, Etta and Harvey, Chess 1771 



(27) 25 19 16 NEW ORLEANS, U. S. Bonds, Legrand 819 



@ 15 14 7 WONDERLAND BV RIGHT, Sort Kaempfeit, Decca 31 141 



(S) 6 3 8 GONZO, James Booker. Peacock 1697 10 



(U) 27 to 13 DUBV, Ray Charles, ABC-Paramount 10164 8 



DIZ7.V DI\ON AND THF. DF \C ONS 
*-ifk Hapvburv .Serenade (TwbD— SPAR- 
KLF: ho — A fast-movina and colorful in- 
strumental with piano and sat in the lead 
and suppoited by an organ. It's a melange 
of Latin rhythm with a rather exciting 
quality. (Grand. ASCAP) (2:22) 



★ ★ ★ MODERATE 
SALES POTENTIAL 



JAZZ ★★★ 



The Big March Is On! 

THE MARCH OF 
THE REGIMENT 

THE RANDY VAN HORHE JIHGERS 

Iverejt =19399 

EVEREST RECORDS 

MO Italnglen An.. Now York IT, N. Y. 



RICK IVIcKEE 

*** Ktnom CoHir— LE CAM 711— 
Basically this is country blues. .McKee hands 
It a good reading, but the material is not 
the strongest. (LeBill. BMIl (>:t3) 

*** Wlinl Wenl Wrong— A ballad, ac- 
companied by organ. McKe* gives it a 
tiedicated quality and the melody has mod- 
erate appeal. (LeBill, BMl) (2:03) 



SIL AUSTIN AND KtO PKVSOCK 
■k-k-k Kenny's Blues (Paris I ak [I— 

PRVSOCK 7168Jl--rhe two tenor men trade 
chontses nicely on this easy-walk blues by 
guitarist Kenny BurreU. Besides the strong 
tenor work, there are spots of nice guitar 
and rhythm. (Actual, BMl) (2:13, 2M) 




lattil Smash! 

WHAT AM I CONNA 
DO b/w AM 

JIMMY 
CLANTON 



ACE RECORDS 

804 Vutcant BldQ.. Jockton, Misi. 




GRADY MARTIN AND HIS Gl'ITAR 
kkk 11w Fu»— DECCA 31211— Honking 
sax adds an interestlRg sound to thii driv- 
fag inilrumental effori wlikh i« dedicated 
to the Fwdi. alio called tlie Ivfi by the 

hippin. Side movei «nd iht dltk maies 

for solid listening. (Ctgma, BMl) (2:24) 

kkk Tlppla* l« — Here's the old iwing 
favorite in modern style by Grady Manin. 
his ork und combo and H has • good 



★ STRONG 
SALES POTENTIAL 



COUNTRY & WESTERN ★★★★ 



PATSY CLINE 

Irk-kir Lo'ta' In vain— DECCA 3120S— 
A weeper and it gets a vibrant reading by 
the fine country thrtish. The effort hag i 
bouiKy rhythm with an accented drum 
beat. Can get good play in country area*. 
(Vidor. BMl) (2:14) 

(Continued on page 84) 



REDD FOXX RELUSE 

"WILD PARTf 

Redd Foxx 

LP 804 
EP 805— EP 806 



IMPERIAL RECORDS 

6425 Hollywood Blvd. 
Hollywood 28. Calif. 
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RADIO-TV 

PROGRAMMING 



Researcher Recommends 
Disk Library Up-Dating 



PHILADELPHIA — Radio sta- 
tion record libraries are sorely in 
need of improvements and stand- 
ardization of catalog systms for 
filing disks, according to prelimi- 
nary research conducted here by 
William J. Spanglcr, a student at 
the Drexel Institute Library School. 
In a preliminary survey of the cat- 
alog systems and filing systems 
used by eight Philadelphia stations, 
Spangler reports that each station 
uses a different system. 

"In all cases," he adds, "the rec- 



DJ's to Play 
Larger Part 
In RFE Push 



NEW YORK— Disk jockeys will 
play a vital role in the 1961 cam- 
paign of Broadcasters for Radio 
Free Europe, according to Chair- 
man of the Broadcasting Commit- 
tee Donald H. McGannon, Wcst- 
ingfaouse Broadcasting president. 

Four trips to Europe will be 
awarded to the two radio and two 
TV stations offering the greatest 
general support (on-the-air activity 
and community promotion to the 
1961 campaign during its two- 
week saturation period, February 
1-14. 

McGannon noted that last year 
a Hollywood deejay deviated from 
the regular procedure of urging 
people to send their RFE contri- 
butions to a regular post office box. 
Instead, the jock asked them to | 
send contributions directly to him, 
and he, in turn, forwarded them to 
the RFE. The results, said McGan- 
non, were so rewarding that he 
bopes other deejays will adopt simi- 
lar tactics his year. 

In each major community across 
the country a local RFE campaign 
chairman will shortly contact all 
radio and TV stations in his area 
to set up an RFE campaign com- 
mittee and a disk jockey committee. 
Jocks will also receive a detailed 
report on the copy platform, plus 
special spots. Any spinner not di- 
rectly reached by RFE chairmen 
or committees should contact RFE 
directly for information and tools. 

Soviet Premier Nikita Krush- 
chev's anII-U. S. statements ("We 
will bury you" and "Your grand- 
children will grow up under com- 
munism") will be stressed as the 
theme of the special radio and TV 
ipots. It is estimated that Krush- 
chev will make 3 billion radio-TV 
impressions on the American pub- 
lic — an all-time record — during the 
campaign. 



ord librarians were Interested in 
improving their catalog systems to 
gi%e their disk jockeys more in- 
formation and service, but at the 



CMA Huddles 
At Lunch With 
Agencies' Brass 

NEW YORK — The Country 
Music Association, huddling this 
same time keeping costs down. | weekend at the Park Sheraton here. 
Their biggest Interest was trying : kicked off Its basic liaison »ilh im- 
to develop a title catalog, some- ' portant advertising time buyers in 
thing which seems impossible with | a luncheon meeting held Friday, 
the present-day flood of records." j The select group of agency repre- 
As a result of his preliminary i sentatives attending Included: Ma- 
study — believed to be the first of rie Janice (Cunningham & Walsh); 
Its kind — Spangler has been given | John Wellington and Bii Whitman 
permission by the Institute to ex- ■ (Young & Rubicam); Charles Ryan 
tend his research to cover stations (Charles Ryan agency); Rov^ Pass 
across the country, and he is pres- 
ently attempting to contact librar- 
ians at key outlets in other cities 
— particularly those noted for the 
efficiency of their disk catalog sys- 
tems. 

Spangler plans to use his find- 
ings to develop a system which 
would standardize the information 
on a catalog card. He also hopes 
to interest record manufacturers in 
doing "cataloging at the source," 
providing stations with practical 
catalog cards for all their releases. 
Once his information Is assembled, 
Spangler plans to make it available 
to station and participating librar- 
ians in manual form. His research 
covers the size of a station's li- 
brary, number of records circulated 
a week, amount and type (45, LP's) 
added each year; information in- 
cluded on catalog cards; and the 
three greatest problems faced by 
librarians today with suggestions 
for possible solutions to these prob- 
lems. 



man (J. M. Mathes); Mel Furncv 
(D. P. Brother), and Tom McDcr- 
mott (N. W. Ayer). 

The two and one-half-year-ofd 
CMA history was outlined by Con- 
nie B. Ciay of Connie B. Gay 
Broadcasting Corporation, as presi- 
dent of CMA. Gay outlined its 
growth to 500 key individuals and 
organizations in all facets of coun- 
try music. 

At press time. CMA was delib- 
erating a national promotion week 
which would highlight countr>' mu- 
sic. In addition a membership drive 
will kick off with a brand-new 
brochure on CMA being prepared 
by Mrs. Dorothy Gable, Knowille 
songwriter-publisher. Still to be 
discussed is an important compre- 
hensive market research which 
would become the basis for an 
educational manual ^n how coun- 
try music can be utilized as a basic 
programming format for radio and 
'TV. 



la. Program Director Raps 
Jocks' Disk Service Gripes 



DJ PROGRAMMING CHARTS 



Hart, for DJ'i, program dirtdort and librarian!, arm four roody-tOHPM 
programming f»a>urti which con bo intografod lr^to rocord thowi during 
tho coming wook. 

CHART CLIMBERS 

Th« wook't moit oxciling tidai, thti* recordi havo mad* th* falggoil 
upward jump and hava b*n nomad Star Performtri oi iho foittBt 
movtri on thii waak't Hot 100 chorl. 
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Ptpt. DuiM Eddy, limit 
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22 


WhMls. Strlni A Lmgi, Wiralck 
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31 
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CBS Grant Aids 
Philharmonic Tour 

NEW YORK— CBS is making a 
financial grant to help the New 
York Philharmonic and Conductor 
Leonard Bernstein make their first 
visit to the Orient this spring. 

The visit to Japan will cover the 
presentation of 10 concerts in five 
Japanese cities. In all, 20 concerts 
will be presented in 13 cities on 
the tour which runs from April 17 
through May 15, and includes the 
Philharmonic's first appearances in 
Alaska and concerts in seven U. S. 
cities and in Canada. CBS Radio 
has aired the Philharmonic's weekly 
concerts for 31 years and has fea- 
tured the orchestra on CBS-TV for 
the past four years. 



IOWA CITY. la. — Protest- 
ing a recent Billboard Music 
Week article (wherein deejays 
complained about disk service), 
program director Bob Shellady, 
KXIC, here, writes, "If these are 
the typical comments from the 
more vocal disk jockeys, the 
record manufacturers must think 
that we are — at best — naive, 
and — at worst — incompetent 
and lazy." 

The executive adds, 'Those 



Milt Grant Bid 
To FCC Fails 

WASHINGTON — Deejay Milt 
Grant, of the Metropolitan Broad- 
casting Company, here, has failed 
to get Federal Communicatiohs 
Commission approval of his claim 
to collect SI 0,000 in compensation 
for expenses encurred in a broad- 
cast application. Although the dee- 
jay produced bills In excess of 
$23,000 in legal and engineering 
fees, FCC examiner Cunningham 
said the antounts were not suffi- 
ciently itemized to- prove that the 
costs were "legal and prudent," as 
required under the 1960 amend- 
ments to the Communications Act. 
(The Billboard, December 19, 
1960). 

FCC denial means that the com- 
peting applicant, Interurban Broad- 
casting Corporation, will ndl have 
to pay Grant the $10,000 for costs 
incurred In the withdrawal of his 
application for a Laurel, Md., ra- 
dio station. Grant would have re- 
ceived the full sum, while his part- 
ner, James Bonfils, got a token pay- 
ment of $10. FCC dismissal of the 
Grant-Bonfils application is made 
"with prejudice," which means they 

(Continued on pas* 75) 



who request greater self-screen- 
ing of releases by the compa- 
nies themselves would be the 
first to raise t hue and cry at 
the numerical reduction of re- 
leases and the elimination of the 
right of local selection of air ma- 
terial. 

"The second most - expressed 
opinion (by the jocks)." opines 
Shellady, "concerning inequity of 
sample service, particularly the 
gratis type, seems to be one of 
short sight and limited self-ap- 
praisal. . . . Lethargic sample 
service, is, with little exception, 
a reflection of lethargic program 
policy, and 'or personnel unqual- 
ified to accurately Judge the mar- 
ket they service In the area of 
music selection. 

"Why," asks the broadcaster, 
"should the distributors service 
outlets that either don't wield 
enough influence to give them a 
fair return at the retail level, or 
who fail to broadcast at least a 
fair percentage of material re- 
ceived in the hope of attracting 
buyers? 

"As for governmental regula- 
tion of record distribution, that 
is too asinine to even counter 
with a rational argument. Isn't 
the FCC, with its Dodo-bird 
efficiency, enough of this type of 
regulation to endure?" Shellady 
concludes, "Please accept this for 
what it is: an honest opinion of 
an irked program director." 



DEBUT DISKS 



ThiM fltdai. whicH antarad tha Hot tOO for tha firtt tima thil waalt, 
ara making thair firil naTlonoI bid for chorl horrors. 
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Rank 



TItIa irublilliarl— Arlht. UM 

43. I'm Luraliii AbMt lin (Cedarwood, BMD— Bnnda Let, Dicci 
42. Tm Can Han Hw (Big Billr. BMD— toy Hamilton. Epic 
47. Eboay Eyn (Acufl Ron. BMD— Evirly Biolhtrs, Warner Bm. 
72. Du'1 Worry aiki All Ihi Ollwr TlMt) (Marty's, BMD— Marty tobblnt. ColamUa 
77. (I Wanna) lm Hy lift Away (S«i Laik. BMD— Gin« PitMy, Miolcor 
7B. (low Ti«M« (Coorad, BMD— Jimmy hoil. Vm Jay 
14. Laan My KiHoa Almo (Medal. BMD— Johnny Preston. Mercury 
H. iu Wbli (iMk It Hit EiM) (East. BMD— (aria Thomas. AtlanHc 
M. Honky Iiok. Part II (Billaci. BMD-BIII Doggetl. King 
99. Byi, Byi, Baby (Jobeli. BMD— Maiy Weils, Motown 
100. WaH a HIniili (Progressiva Trio, BMD— toasters, Atco 



PICK HITS 



Rush Replaces Jack Sobel 
As TV SoIm Chief of GAC 

NEW YORK — Herman Rush, 
formerly with Flamingo Films and 
Official Films, has replaced Jack 
Sobel as head of TV sales for Gen- 
eral Artists Corporation. 

Sobel has resigned the post to 
join the TV film firm. Screen 
Gems. Rush is t nephew of the 
lata Manie Sacks. 



From oil lha ralaotai of lha waak, lhaia ora tha safaclloni of Billboard 
Mulic Waak't raviaw ponal at lha racordi with tha bait chaoca of 
■uccaia. For commant on aoch of lhaia Spotlight winnara, laa tha alnglai 
raviawt in thia iiiua. ^ 



NUT VEE: Stayin' In (Aculf Pose, BMD (7:03)— Moie Than I tan Say (CrickittSlmon Jackson. 
BMD (2:27) liberty 

BOBBY OABIH: lazy River (Peer. BHD (2:30)— Oo EeTrain (Adaiis. BMD (2:03) Alee 
MTHT roUM 4 THE INMCEHTS: Happy BIrlliday Blues (Blue Indigo, BHD (2:57)— Someone 

to Lote (Blue Indigo, BMD (1:55) Indigo 
JAHE MORGAN: in Jerusitem (English 4 French) (Ashland, BMD (3:53) Kapp 
JOMNNT NASH: Some of Voui lovin' (And, BMD (2:24) ABC Paramounl 
BARRT MAH: Happy Birthday, Broken Heart (Aldon, BMD (2:30) ABC Paranount 
SAMMY SALYO: A Mushroom Cloud (Acufl Rose. BMD (1:45) Hickory 
CHIRIEV McCOY: Cherry Berry Wine (Cedarwood, BMD (2:37)— little Womin (Cedarwood, 8MII 

(2:45! Cadence 
CURTIS lEE: Pledge of love (Lin Oa, BMD (2:16) Dunes 

TERESA BREWER: Older and Wiser (Willow, ASCAP) (2:38)-Whip.Poor'Will (Cedarwood, SMI) 

(2:06) Coral 

TOMMY EDWARDS: One and Twenty (Jimskip, BMD (2:20)-Vaya Con Dies (Anlnon, ASCAP) 

(2:24) MOM 

COUNTRY AND WESTERN 

WIIMA lEE t STOHET COOPER: I (H>lta laugh (Aculf Rose, BMD (2 05)— Train, Yog Took My 

Baby (Acufl-Rose, BHD (2:37) Hickory 
THE STAHIEY BROTHERS: The Wild Side ol life (Commodore, BMD (2:12)— The Window Up 

Above (Glad'Starday, BMD (2:37) King 
CONHIE HAU: Slltln' Out the last Dance (Skinner. BHI) (2:40)— SiHp. My, Slwp OiH- 

Champion, BMD Dacca 

RH)rTHM AND BlUES 
IK 4 IIU TWek I n Juleia Oituri, IMD-You'ie Hy Baby (Sitofa, IHI) Sw 
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By JUNE BUNDY . 

CLASSICAL CORNER: Station KQAL-FM, Omaha, re- 
cently donated its entire advertising revenue in one day to aid 
the city'« Civic Music Association's month-long drive to raise 
$20,000 for the Omaha Symphony. The station programmed 
special music, commentary and interviews from 9 a.m. on a 
Sunday to 1 a.m. the following day — all programming designed 
to spark increased public interest in and support of the Omaha 
Symphony. Pleskach & Smith, a local advertising agency, do- 
nated its time to solicit advertisers for the "Salute to Symphony 
Day," and no agency commission was paid on KQAL-FM 
commercials that day. 

Also contribuling to the longhair cause this month 
was WHEB, Portsmouth, N. H., which presented the 
the University of New Hampshire's Music Department 
with more than 3,000 classical albums, valued at be- 
tween $8,000 and $10,000. Complete with file catalog, 
the library includes some "^al collector's items," accord- 
big to Harold H. Segal, general manager of WHEB. 
Professor Karl H. Bratton, chairman of the University's 
music department, describes the library as "a contribu- 
tion upon which it is impossible to place a monetary 
value when one considers the future benefits it will bring 
to the hundreds of students whose music study will lead 
to teaching, performing and cultural appreciation." 

GIMMIX: Here's an advance tip for Valentine's Day pro- 
gramming. Station KOIL, Omaha, is asking dialers to send in 
names of people who "deserve a Valentine's Day gift." On 
February 14, KOIL will lend them heart-shaped boxes of 

- candy Wally Thornton, billed as J. Walter Beethoven on 

KJR, Seattle, celebrated last Friday the 1 3th by awarding a 
14-year supply of broken mirrors to the listener who wrote 
the interesting letter about the luckiest thing that every hap- 
pened to him on a Friday the 13th. 

As announced in The Billboard last month, Don 
French, formerly program director of Crowell-Colb'er 
Station KDWB, MinneapolU, has been moved to New 
York to act as program director of C-C's newly purchased 
outlet WMGM. Ted Randcl, formeriy with C-C outlet 
KEWB, San Francisco, takes over French's p.d. post at 
KDWB, February 1. 

British disk jockey Jimmy SavUe, is in Hollywood for a 
10-day visit to tape interviews with recording artists for use 
on his shows. He is also conferring with Warner Bros. Records 
brass since he conducts a weekly (Tuesday) half-hour show on 
Radio Luxembourg devoted entirely to WB releases. . . . Contest 
on Catalina, Calif.. Station KBIG conducted on early-morning 
jockey Joe Niagra'i show: "New Year resolutions I wish for 
my neighbors," expense-paid Las Vegas holidays for the two 

best write-ins Jockey Ed Yonng's "Young in the Afternoon" 

afternoon jazz show on KNOB-FM, Hollywood, is being ex- 
tended from one hour to two hours daily. Program's special 
feature is Young's humorously irreverent comments and analysis 
of the music he plays. 

CANADIAN CARAVAN: Boh Wood has moved into 

CHED, Edmonton, taUnf over from Vic Armand Bill 

Calder fills in for Albin Small at CFRB, Toronto, after 
Small moves from the morning trick to the all-night 
Small Hours show. . , . Bill Brady, has moved from Boston 
to CKSL, London, and Jack Gracie has left CKGM, 

Montreal, for CJRH, Richmond Hill CJRH Is shoot- 

faig for 10,000 watts. . . . Two of CHUM, Toronto, person- 
alities became fathers to boys. First, Mike Harrow's wife, 
Cathy, presented him with a nine-pounder, their first. 
Then Al Boliska's wife, Shelia, became mother to a six- 
pounder, their second chfld CHUM promotion Man- 
ager Phil Stone was installed as chief barker of the 
Toronto Variety Tent No. 28. This is the first time a 
radio man has headed the club. Stone used to be on 
air, but he was appointed to public service db-ector 
about a year ago. 

CHANGE OF THEME: The Government of India Tourist Office 
in New York is sponsoring a new music-narration series, "Reflections of 
India," over WQXR, New York, from 7:30 to 8 p.m. Saeed Jaffrey, 
actor, writer, and radio personality from India, will emsee the new 
program. ... Bill Filzpatrick has returned to WTSV, Claremont, N. H. 
... Sid Grubbs, Weirton, W. Va., who has done several remote deejay 
shows in his area, is looking for a permanent position as a r.&r. jock. 
He writes: "1 am a personality-type deejay. I wear a turban, beard, 
and robe — the works. I call myself the Mad Dad From Baghdad." 

Buck Leigh, WRTC, Elkhart. Ind., is leaving that station 
after three and a half years. He is returning to Chicago, where 
he will participate in some new activities with Del Clark, 
WIND, Chicago, who was his business partner in 1957. He will 
headquarter in Chicago at DeBu Features. . . . Bob Payne, 
formerly a full-time deejay al KTLN, Denver, has been promoted 
to full-time spinner status. At the same time all KTLN deejays — 
Henry Busse Jr., Arch Andrews, Ray Dntkee, Johnny Rowe, and 
Mark Stephans — have hiked three-year contracts with the 
station. 

Walloping) Wayne Coleman, formerly with WTUP, Tupelo, Miss., 
has moved to WSUH, Oxford, Miss., in the 1-5 p.m. time slot. . . . Dan 
Ingram, formerly production director of WIL, St. Louis, has been 
appointed program director of that outlet. Ingrain joined the Balaban 
stations as a morning deejay at KBOX, Dallas. . , . Larry Wilson, 
CJQC, Quebec City, Canada, who at 19 is the youngest jock in town, 
needs wax. . . . Bob Russell, ex-production manager-deejay at WAKY, 
Louisville, has joined WMAK, Nashville, as program director. He will 
also emsee a disk show for the outlet 




PROGRAMMING 
PANEL 

// you havt a provocative 
question to ask iht nation's 
disk jockeys, please send it to 
this department, 1564 Broad- 
way, New York 36, N. Y. 
Your name will be credited 
when it appears. 

THE QUESTION 

What kind of album liner note 
information do you find most 
helpful? 

THE ANSWERS 

NORMAN WAIN 
WDOK, Clevehuid 

Because of the number of albums 
received during 
an average 
week, the thing 
that would most 
help us in liner 
notes is a de- 
scription cf the 
type of music 
within as well 
as the other de- 
tails of interest 
and timing. 
While back- 
ground material 
on the artists and the composers 
is of interest, we cannot use too 
much of this material in our pro- 
gramming. 

BOB MACTAVISH 
KARM, Fresno, Calif. 

Album liner note information 
should depend 
upon the type of 
album. On show 
tune albums, I 
prefer a synop- 
sis of the plot. 
On jazz or pop 
albums I would 
rather read 
about the 
performers and 
their musical 
backgrounds. 
On mood al- 
bums, a discussion of the place is 
appropriate whether it be "Gay 
Paree," "Blue Hawaii," or "Sunny 
Italy." 

CHUCK UNDSLEY 
KHIP, San Francisco 

Since KHIP caters to the jazz 
mores of a dis- 
cerning yet crit- 
ical FM audi- 
ence, the liner 
note informa- 
tion I find most 
helpful is: a. 
Running time 
for each selec- 
tion, b. All 
playing person- 
^ nel given credit 
H along with their 
respective 

c. Arrangers should 

d. All jazz soloists on 
each composition should be so des- 
ignated, e. A concise review of 
each orchestration, giving one the 
mood and feel of each cut. 

ART FORD 
WNBC, New York 

Some of the fancy rhetoric so 
casually sprin- 
kled on the back ?mm'- 
of albums is no 
doubt impres- 
sive in a literary 
sense — but of 
doubtful aid to 
the disk jockey. 
As a humble ta- 
ble of requests 
may we suggest 
t h • following 
musts: (1) a 
brief bio of the 

featured artist; (2) date of session; 
(3) description of orchestra with 
brief bio of maestro; (4) if show 
tunes are featured, name of show 
composer-author and opening night 
date; (3) reason why various tunes 
were chosen. 



TV JOCKEY PROFILE 



Tilfvision dtik iockeys and the TV reccrd ind danct party format! have bccoma 
lneraaitr>«ly Important. Each wttk, thli faalura will provlda dalalli of art outttandlrtg 
«ponant. 



RECORD HOP 
Starring |im Lounibury 
WBKB-TV, Chicago 

Saturday 10-11:30a.i 




Jim Lounsbury 





"Record Hop" was originated by Jim Lounsbury on WGN-TV, 
Chicago, June 1, 1954. The show, which moved to WBKB-TV in 
August, 1957, was the third one of its type in the nation, and the jock 
believes he has been doing a TV record hop program longer than any 
other disk jockey. 

Lounsbury also serves as producer with John Harkins ai 
director. The show features a dance party format with dance 
contests, guest appearances by record stats and, of course, danc- 
hig on camera by teen-agers to top pop and rock and roll records. 
Approximately 20 records are played on each show. Lounsbury 
dually selects 16 from the top 50 and tour outstanding new 
releases. 

Although his- TV show is only a weekly one, Lounsbury worki 
closely with teen-agers throughout the entire week — emseeing an average 
of six record hops a week in ballrooms, high schools, churchs and 
roller rinks. "Roller rinks," notes the jock, "have proved to be natural 
spots for "Record Hop's" teen dances, particularly on weekday nights 
when business isn't too good for a rink. I'm running in three rinks on 
a weekly basis — Wednesday, Thursday and Sunday nights." 

In 1960, Lounsbury believes he established a new record for 
record hops — both oo and off TV. Totaling the time he spent 
OD his Satiu-day "Record Hop" TV show and at off-camera bopt 
during the week, plus a summer guest shot stint on Dick Clarl's 
ABC-TV show, "American Bandstand," Lounsbury estimates he 
put in 1,041 </i hours in hop activities last year. 

"The trend here in the Chicago area," reports Lounsbury, "is to 
lots of new dances the kids are dreaming up, and I am finding them 
a top feature on our television show." 

Due to the heavy emphasis on sports these days by the 
ABC-TV network, "Record Hop," formerly aired from 3:30 to 
S pjn., has moved into a morning time period. It wlU probably 
move back Into Its old time period after the basketball season is 
over and stay there until the 1961 football season starts. 

However, it is also possible that Lounsbury will remain in the 
morning time period. "A key to this," says the deejay, "is in sponsor 
acceptance of a morning time period. 

The response from the kids has been just as great. If not 
better. Our mail is even bigger than ever, and the studio b 
Jammed at 10 a.m. Saturdays, so there Is no problem getting the 
kids out to dance early Saturday morning." 

Sponsors on "Record Hop" have included 7-Up, Mason Candy, 
Clearasil. Parker Pens, Papermate Pens, Sardo, Lashbrite and a Bridal 
Fashion Shoppe. The last named was a particular success in terms of 
sales response sparked by Lounsbury's commercials. 

Station WBKB-TV covers a wide listenership area — reach- 
ing 75 miles beyond Chicago into Michigan, Indiana, Illinois and 
Wisconsin. According to a NeHsen survey, half of "Record 
Hop's" audience is adult, and the show has considerable over-all 
family appeal. 

Milt Grant Bid to FCC Fails 

• Continued jrom page 74 




cannot reapply for any broadcast 
facility for one year. 

During earlier prodccedings. 
Grant had told the Commission he 
was withdrawing from application 
for the Laurel outlet because Met- 
ropolitan Broadcasting, owner of 
WTTG-TV, which presents the 
"Milt Grant Show," had ruled out 
ownership of broadcastings in- 
terests by its personnel. The sta- 
tion "specifically exempted" Grant's 
application from the new rule, but 
the deejay said he preferred to 
drop out of the broadcast applica- 
tion, fearing to "jeopardize long- 
term interests" with his own station, 
or with other stations or networks. 

Commenting on the Grant show- 
ing of various fees he had paid, 
or stilled owed, in applying for the 
Laurel station, FCC examiner Cun- 
j ningham said the evidence was 
I "grossly insufficient" to show that 
' the fees were botli "legitimate and 
prudent." 



By an ironic coincidence, engi- 
neer George W. Davis collected 
$4,034 for his service, and filed 
suit for an additional $6,764 for 
"expert service rendered in the 
deejay's application hearing of 
May 1960 — at the very period 
when a parade of deejays was tell- 
ing congressmen of their "exper- 
tise" fees, during the Harris 
(D., Ark.) payola hearings. 

Additional breakdown on charges 
to the deejay included: attorney 
,fees of $2,354 collected, and an 
additional $6,250 owing, plus $276 
for "out of pocket" expenses. Land 
leasing cost Milt Grant a total of 
over $2,957, of which he is still 
said to owe $1,400. Finally, a 
stenographic transcript of the Lau- 
rel application hearing for $476, is 
still due. Total paid so far, $7,945: 
still owed by the deejay, $15,166 
— making a grand tally of $23,1 1 1 
lost to the deejay on bis broadcast- 
buying venture. 
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FROM BILLBOARD MUSIC WEEK SALES DEPARTMENT 



rRRDDY CANNON. Ihc youiiit man 
frdin l.>nii. M»«.. who hold » millron 
c'l'ie^ e-T-li Tallah3i*Cf I atsic and 
Down Voiider in Sew Ork-jn-.. 
is OR the scene with a bright vocal 
inicrpreljlion of the vibrint oldie. 
Mu^Lral Ramble. A lalenied singer, 
guluiiit and compoier. 



PF.RRY COMO. tonit t fuvorile in 
show bit. lendi hii lu&h baritone to 
a tfoiip ol "Yountt" tune themes in 
an album tilled For the Young At 
Heiri. 'I he spionable line-up includes, 
Like Young. Hello Younn Lovers, 
'^'oung Love, etc. Billboard Mufic 
Week ratci it a Spotlight Wioner. 



DION'i Kcond relciK as a tolo per- 
foitncr without the Belmonis is 
Ilavin' Fun bfw North End Of The 
Corner, two itrong sides with teen- 
appeal rhythm. Billboard Music Weelt 
picked il as a Spotlight Winner. Tha 
20-vear-old singer Is on the same 
lour with Bobby Vez which kicks-off 
at ih« Coliseunt in Ottawa, Canada, 
Feb. 3-4; Town Hall, Medina. N. Y.. 
Feb. 5: Wateriown. N. Y.. Feb. 6, 
C I.O. Hall. Schenectady. Feb. 9. and 
then back to Canada, Feb. 10 A II. 



BIRTHDAYS OF THK WEEK: 

Jan. .10. Ruih Brown. Roy Eldrldge. 
Jan. 31. Fddic Cantor. Mario 
1 an/a (tieccawd). Feb. I. Don 
E»crly (Fvcrly Bros,), Bill Haye«; 
lamed compear, conductor Victor 
llcrbcrl {deceased): Hildegarde and 
George Beverly Shea. Feb. 2. 
Sian liel/. Feb. 3. Macine An- 
drew* ( A ndrew s Sisters), Riitsell 
Armi. Shelley Bcrman, Reg Owen. 



CONMK KRANCIS, ?urremly making 
her lilm debut in MGM's "Where 
The Bo>s Are," is doing very well 
on the turntable, too. Both ildes of 
her newest. No One and Where The 
Boys Are. are fast climbing Star Per- 
formers on Billboard Mu^ic Week's 
Um 100 this week. Connie heads up 
Bi>t:nn way soon when she opens a 
week's engagement at Btioxtrub'i on 
Feb. :o. 



BII.LIK JEAN NORTON, widow of 
fiirmer Columbia Records' anist John- 
ny Horion, has been persuaded by 
Ji^hnny Morton's personal manager and 
his ni^ny Iriends to i{t;ikc her first 
recording. She bowi on 2(ith Fox 
Records wiih a country ballad. Angel 
Hands, done with warmth and ^n- 
cerity. Flip is I'd Uire the World 
ffo Hava You Back Again). 



>ERT KAKMPFEirr. In the number 
»n« position on Billboard Music 
Week's Hot 101) for the past three 
weeks wiih his liit record Wonderful 
By Night, makes his bid for lha 'I 
chjri ptMilion with his newest, 
(^.-rve/a. bubbling under the Hot 100 
this w«ck. Kacmpfen has arrived in 
New York from his home in Germany 
to receive a gold disk from Decca ftir 
Wonderland By Night. 



BTKVK LAWRENCE offers Portrait 
<»f My I ove, a first-rate vocal of the 
big British hit. The arrangement is 
big and loaded with strings. Flip Is 
Oh. How \ou Lied, a pleasant tunc 
penned by the linger. Sie\e and his 
wile, Eydie Gorme, just concluded a 
record-breaking engagement at Miami 
Beach's Americana Hotel. They nekt 
headline the show at the CI San Juan 
Xotel in San Juan, Puerto Rico, starl- 
ing Feb. II for two weeks. 



I.OI.IT A's recoiding of Sailor (Your 
llimiQ Is in the Sea) is one of iha 
few German di^k& to teach the mil- 
liun-velkr mark. The lass cam* 
iliiiiugh with two fine follow-up sides. 
Cowboy Jimmy Joe, a bright novelty, 
b w I heme From A Summer Place, 
sung in German. Lolita. whose real 
njiiie i^ Dilia. hails from Vienna and 
W.1S a kindergarten leachet before she 
turned to recording. 



HENRY M\NCiM vM.ne the Kore 
for the new l.lm I he <ire.il Imposier. 
In addition, he has a new RCA Victor 
single, liirn-c I rom 'I he tircai Ini- 
poster. It's a brighl, catchy thema 
with hit ork and chorus in smart 
fashion. Flip is Lov« Mutic, from the 
game film. The talented artist's pre- 
vious hit» include the be^t-setling 
LP's Pciet Cunii, More Music From 
Peter Gunn and ^Ir. Lucky. 



TOBIN MATTHEWS, the Ruby l>uhy 
Du man, is back with a nice, satisfying 
rhythm tune. Steel Guitar Rag. A 
good guitar and horn work creates a 
good bit nf eiciiement on this aide. 
Flip is The Irish Washerwoman, the 
familiar oldie melody done to a rockin" 
rhythm. Chief is ilie label. 



PATTI P^CE. wh.» is on the record 
scene with Oon'i Read Ihe letter, 
is currently at N.\.C.'s Copa Club, 
her first date there in years. Patii is 
packing them into the big nilery 
with her escctlenl performance of 
This Is My Song. Night and Day and 
her irademaik. lennetsec Wall/, 



RAV PETERSON: Although no longer 
on the RCA Viclor label, the ncwcvl 
Ray Peterson release. I'm Tired b/w 
My Blue Angel, is on that label via 
some material RCA had in the can. 
I'm Tired is in the country flavor, 
while Angel is a melodic ballad. His 
new affiliation is Dune Records. 
Folks in the Philadelphia area can 
hear Peterson at the L'ptown Ihealie, 
Feb. 17-:*. 



BOBBY \EK'« two big hits— Devil 
Or Angel and Rubber Ball— are fea- 
tured in a new 1 iheriy Records' LP, 
Bobby Vee. The package also includes 



To hilp you 1^ thi enti tm 

RMd, WhM fH IWftd Hitffl. M 

irllsli H«im irt carritil In strict 
ilphibatical 



Mister Sandman and Long Lonely 
Nights, etc. Bobby Vee begins a tour 
nf Canada and New Y'ork Slate, 
Feb. 3 through II. 

Tlie VRNTirREK, Don Wilson. Bob 
Bogle. Nokie Edwards and iloww 
Johnson, are hilttag again via their 
latest for Dolton Records, Ram-Bunk- 
Shush. I'be boys were recently choun 
"The Most Promising InstmrTwnlal 
Group Of 1960" fn Billboard Music 
Week s rvcjay Poll, and their record- 
ing of Walk— Don't Run. "Favorila 
Instrumental Single." 

KATHY VOCNG. the Cinderella 
Gill Of Show Busioess. follows her 
snush. A Thousand Stars, with a new 
Indigo Records* release. Happy Birth- 
d.iy Blues Versatile Miss Young also 
is a songwriter, arranger and pUvs the 
guiiar. 



PROMOTION DAYS A WEEKSi 

Jan. to through Feb. 9 is National 
Youth Week. February Is Catholic 
Press Month, and Heart Month. 
Feb. 3 begins Take lea and Sec 
Week. 



HAVE A GREAT WFF.K 

Tom Rotlo. 



THIS WEEK'S NEW 



Money Records 



. . . ■• alfkiMlcil llillni tl Hit iKvti MHlictartn lit UAlf 
■ilk ifKUl iHim iTNtcMiM il Ui'ipict llllt<«< Muic Wttk lit. 

(INGIIS 

•A>M!D'^>*iOSTO>— Mcr, Giillin Orlli.n 

EBONY EVt*— F-teily BinUicM Wafner Bro,. 

FINKV— Iht Cav.lieri Coral 

II.LISION— Nil Cole Ca|>ilol 

I.ITTI.E BOY liMt— Johnny BuiiKllt I ih.-ily 

THEMK FROM TtAM OF <ilORY— 

The CambritJje iilrinef iiij Suiicei, I onjon 

AllUMS 

F<»R IHF. >OlN<; AT MFAKT— i*ciiy Con..» RCA \i.lor 



According to statistics maintained over a 
period covering thousands of releases . . . 

7 out of 10 will reach Billboard Music 
Week's "Hoi 100" in the weeks ahead! 



PROGRAMMING 



A description of tht LP progromming philoiophisf ancj lochniquai of leading rodr* 
broodcoitcri with iptcific illuitrotioni of how Ihiia or* put into prcclic*. Stations 
with original approach*, to th» ui* of LP'i for programming or* invttad to lubmlt 
dotail, for publication Kara to L«« Zhite, Billboard Mutic Weak, 1520 N. Gowar St^ 
Hollywood 28. Calif. 

When an announcer joins Los Anodes' RuUio Station 
KFA( . iic is asked to follow a style of "informal dignity." This 
lenii besl deSL-ribcs the station's programming and its personality. 

KFAC has created and carefully maintained this "sound 
image ' by a consistent adherence to its basic programming 
principles. Cieneral Manager Cal Smith has refused to compro- 
mise, despite business pressures in this radio-heavy area, and the 
lure of attractive accounts. 

It is safe to say that KF,\C was basically an album station 
long before the advent of the long-playing record. It pioneered 
the extensive programming of serious music in this market, and 
most of it consisted of selections taken from albums. Today, 
almost all of the music it broadcasts comes from LP's. 

The last regularly scheduled pop show went off the station 
in 1948 w ith the exit of Ira Cook's "Lucky Lager Dance Time." 
a 10 p.m. to midnight across-the-board disk jockey program. 
Since that lime. KFAC's full 24-hour broadcast schedule hat 
been free from pop in the true sense of the word. Some may 
creep in as part of its lighter programs. Such shows as "Conti- 
nental Varieties" (.S:.10-6 p.m. nightly) arc programmed exclu- 
sively from foreign recordings, and, as Smith explains it, "carry 
a classical flavor. " 

Program Director Howard Rhines prefers to use the term 
"concert mnsic" in describing the station's programming fare, 
rather than "serious" or "classical." This encompasses such 
lighter programs as KFAC's "Sunday Theater" which often in- 
cludes selections from Broadway musicals, and programs devoted 
10 the folk music of this and other lands. 

Among the rigid rules followed in its programming is one 
which guards against frequent repetition of selections. A com- 
position cannot be repealed at any time during its 24-hour day 
for 10 days. A minimum of two months must separate its use 
on the same program. Rhines explains the necessity for this 
as follows: 

"We must remember that we arc not dealing with a bi>dy 
of repertoire that changes every few months, as is in the case 
of popular music. There is only a specific amount of music 
within our 'concert' realm, and we must lake great care not to 
overuse that which is our stock anfi trade." 

The station prides itself in effectively co-ordinating its com- 
mercial policy with that of the music it programs. It will not 
accept singing commercials, jingles, sound effects, or musical 
background for its commercials. "You can't go out of Beethoven 
and into a rhythmic jingle," is Rhines' explanation. The only 
explanation. The only exception to this rule governing musical 
backgrounds to commercials is when the product advertised is 
one which happens to be a musical product. For example. B 
concert piano theme is used behind the commercial of a piano 
dealer's program. 

Also, the station refuses to load its shows throughout the 
day with spot announcements. Instead, it strictly adheres to a 
"slrip programming " policy. Sponsors must buy a full program 
and carry it on an across-lhe-board basis. 

In this way. Smith claims, a sponsor becomes identified with 
a given program, and is not lost In a fast shuffle among other 
spot buyers. Furthermore, it spares the listener the discomfoit 
of beinj exposed to a barrage of varying commercials. Sponsors 
who insist on using only spots can run them during station 
break periods. Also, a program in the afternoon has been opened 
for spot users, but these are Ihe only times during the station's 
24-hoLir period. 

Another unique but rigidly followed programming rule con- 
cerns its all-night fare. KFAC willl program only instrumental 
music after 1 a.m.. sparing its listeners" tender ears from expo- 
sure to opcr: or other vocal offerings. 

KFAC's meticulous attention to its programming details has 
built for it a loyal follow^ing among listeners and sponsors alike. 
Similarly, the strong sponsor identification with its programs has 
kept many of the area's time buyers among KFAC's year-in-year- 
out users. 

Oldest consistent sponsor is the .Southern California Cias 
Company which has been on the station with a two-hour nightly 
program since October. 19.19. The Slavick Jewelry Company 
has been on KFAC from 4 to p.m., daily and Sunday, for 
the last 18 years. 

A typical KFAC' liehler program is ils "Sunday Thealer." 
for Sunday, January 15: * 

1. Overture (a "Candide" — Bernstein; Louis Lane and (he 
Cleveland Pops Orchestra. Hpic. 

2. Pantomime From "F.I Amor Brujn" — Falia; Andre Km- 
telanetz and his Orchestra. Columbia. 

3. "Wunderbar" — Cole Porter; "Oklahoma" — Richard 
Rodgers-Oscar llammerstein; The Robert Shaw Chorale. 

RCA V ictor. 

4. "The Gingerbread Heart" — Ballet Suite — Baranovich( 
Kreshiniar Baranovich and the Belgrade Philharmonic Or- 
cheslra. London. 

5. .\radian Songs and Dances I'rum Ihe Film "Louisiana 
Story" — Virgil Ihumpson; Ihomas Schcrman and Ihe Little 
Orcliestra Society, Decca. 

6. "Hallelujah" — Vincent Youmans; Tire Robert Shaw 
Chorale. RCA Victor. 



Every week . . • disk jockeys all over Ihe nation help spark up Iheir record shows 
wiQi Ihij.lfesh^, lively material furnished exdujivelvbyBillbqard Musk Watch forJfM^^ 
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™T would I DO" 

By 

Mickey and Sylvia 
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AR TISTS' BIOGRAPHIES 

for vMir orMUm^inj ust. hert art i»rHn«« laci. .l>oul Ivol disk •rtisli. » clippwl t«i ?>i"i 
•n I br 1 etrdi, Ihest biographin will help yon bulM a comfniaol filt ol juch iaia.^ 



LENNY MILES 

The young Scepter recording 
irtisl Lenny Miles was born 
in Fort Worth December 22, 
1934. 

The vocalist haj experienced 
all phases of the entertainment 
field, including television, where 
h« had his own local TV «how 
in Columbus, Ohio. Miles was 
also the featured vocalist with 
the Buddy Johnson ork for five 
years. . 

His hobbies include playing ,. „. ^ 

guitar and wxiting his own material. "Don t Believe Him Donna 
IS one of the songs he wrote along with Luther Dixon. This debut 
disk as a solo on the Scepter label is currently moving up on the 
"Hot 100." 

Miles is presently on a cross-country personal appearance 
tour promoting his disk. 




THE RAMRODS 

The instrumental group 
known as "The Ramrods" first 
took form in 1956 as a sort of 
family affair. Brother and sis- 
ter, Richard and Claire Lane 
teamed up with cousin Eugene 
Mooro and Vincent B. Lee to 
form the group. They played 
around their local area in Con- 
necticut at record hops and club 
dates until one of their disks 
came to the attention of Amy 
Records. 

They were immediately signed by the diskery, and their 
waxing of "Ghost Riders in the Sky" is advancing on the "Hot 
100." 

Richard Lane is tenor sax; Claire Lane, drums; Mooro and 
Le« play guitar. Claire Lane also writes all their arrangements. 

Their personal manager is Leo Rogers, and the group will 
appear on Dick Clark's "American Bandstand" the week of 
January 29. 




YESTERYEAR'S HITS 

CkanM-a'-Paca tntmmlt haWiM ''a katlatl 4Mt la Ma 
ItKi fiia —i l« ratfi Ha tliil treak, fran lillkaardi tharn. 



5 Years Ag» 
FURUARY 4, 1956 

1. MM«m in Had* •! Thb, tm 

Hiitia, Cipllil 
I. CrMi rt>t«o4ir, PMm. Hmtui 
i. iKt u4 IM Willi. IU| SUr, 

lU Vkttr 

4. SlriMn Imi. Tiiimum Enl« fwi, 
CtpHtl 

5. liitM Asligu, NtlsM liiMI«, bpHsl 
(. M tf CoM. »M Cbtrn, Muikla 
7. Sm Tm Uttr. tlifatw, 

Ull Haiti, fttcu 
I. Il l k\mn\ Ttntrrn, liM Hmtn, 
Dkci 

t. tmtUM ••II, EMh Ftahw, 

tU yktti 
II. M Hych, fw Lid>, Maabil 



PnOGRAMMING 
TIP OF THE 
WEEK 



Deejay Chuck Marsh, 
WELL, Battle Creek, Mich., 
has set up a deal witli a local 
sponsor — Scherer News Com- 
pany-Read-Mor Bookstore — 
whereby Marsh presents from 
four to six free record hops 
for local youth groups and 
schools each week. The or- 
ganizations raise money with 
the hops, yet Marsh gels paid 
for his time. 

The sponsor bankrolls the 
hops to build good will among 
local high school and college 
students. In return. Marsh at- 
taches a large sign to the front 
of his hop sound system — copy 
reading; "this hop is brought 
to you through the courtesy 
of Read-Mor Bookstore." The 
sign also explains how schools 
and other deserving youth 
groups may have Marsh do 
any number of fund-raising 
hops at no charge to them. 

Every Monday night Marsh 
enisecs a two- hour WELL 
show (7:30-9:30 p.m.) from 
the window of the Read-Mor 
store. The program is entirely 
sponsored by the bookstore. 
During the show Marsh re- 
ports on upcoming hops he 
will present and promotes the 
idea that his services are avail- 
able gratis for such events if 
the cause is a good one. 
Marsh, who also has a daily 
3-6 show on WELL, is pres- 
ently booked up for hops 
through May 7. 



BASCH URGES 
DISKERIES HIT 
DJ GIVE AWAY 

NEW YORK— It's time for 
record promotion men and 
manufacturers lo take a stand 
on record give-aways by sta- 
tions and deejays, according 
to veteran disk promoter 
Buddy Basch. 

Practicing what he 
preaches, Basch this month 
said "no" to Jack Sterling, 
program director of WNAK, 
Wilkes-Barre, Pa., in answer 
lo Sterling's request for 25 
copies of Basch's latest plug- 
platters for inclusion in a 
WNAK "Hit Kit." The sUtion 
awards about 25 "Hil Kits" 
(containing a flock of the lat- 
est releases) to lisleners ev- 
ery week. 

In turning down the pro- 
motion, Basch wrote, "It has 
been the policy of this office 
for many years to not give out 
any of our artists' records lo 
those people who are poten- 
tial buyers. I don'i mean I'll 
never give a record or an LP 
to a bandstand-type show as 
a dance contest prize. But it 
seems to me that as a regular 
thing we would be defeating 
the very thing we are attempt- 
ing to accomplish — namely, 
sales of our clients' product 

at the consumer level I 

am happy, even anxious, to co- 
operate with you boys who 
have helped me so much 
through the years, but I'm sure 
you'll agree the welfare of the 
client comes first." 



Pierce Makes 
Europe Flight 
To Plug C.&W. 

NEW YORK — Don Pierce, 
president of Starday Records, Madi- 
son, Tenn., and secretary of tha 
Country Music Association, which 
held its first quarterly meeting of 
the year at the Park Sheraton Hotel 
here Friday and Saturday (27-28), 
planed out of here Sunday (29) for 
London for a meeting with th» 
heads of London and Lark, Ltd., 
London publishing firms affiliated 
with the Starday operation. 

During his London stay. Pierce 
will host a party for English trade 
people interested in American 
country music. He also plans to 
effect a new set-up for the release 
and exploitation of Starday mas- 
ters in England. Pierce will also 
work with publishing and recording 
company executives in Germany 
and France before returning lo the 
States early in March. 

Another purpose of the trip. 
Pierce says, is to broaden the Eu- 
ropean market for American coun- 
try music and to co-ordinate the ac- 
tivities of the overseas people in- 
terested in broadening the scope of 
country music in England and on 
the Continent. 



WITH THE 
COUNTRY 



10 Yeari Ag« 
FEBRUARY i. 1951 
t. Thmiim Wilh, PattI Pi«<, MatcirT 

2. M| Hurt Cilu fw Tm. 

Cui Hilclnl|.Milck Mlllir, Calanbit 

3. I« Nr Ini, Maris Una, lU Vlcltr 

4. Hm IM>4, n\ Harrli, ICl VicUr 

5. II, Parrr C«m, ICt Victpr 

6. Tw'n Jul In Im. Perri Cwiia ai<4 Hit 
FrntaiM Slilan, lU m« 

7. U Imi, 6«in i»Mn and 
ttit W>a»n, BKca 

I. Iniag KmI, Ciif MHchtll Milcli Millar, 
(t^bla 

9. BuImI and a Pack, kttf H>Hm and 

Ptrrr Cmt, KA »ld<t 
to. Tmwiiaa Walti, t>i lanbaida, Dacca 



* Best Selling Sheet Masie in U. S. 

Tunea ara ranked in ordct of their current national 
aclllBS imponanca at tha ahett muiic lobbet level. 



WMk 



Week Ckail '. 



1. EXODUS (Chappel) » 

2. CALCUTTA (Pincus-Syniphony House) 3 

3. WONDERLAND BY NIGHT (Roosevelt) 2 

4. LAST DATE (Acuff-Rose) 4 

5. THE.ME FROM THE APARTMENT (Mills) 5 

6. ARE YOU LONESOME TONIGHT 

(Bourne-Cromwell) * 

7. NORTH TO ALASKA (Robbins) 7 

8. GREF.N LEAVES OF SUMMER (Feist) 8 

9. SAILOR (YOUR HOME LS IN THE SEA) 

(Garland Music) H 

10. A THOUSAND STARS (Bryden) 10 

11. MANY TEARS AGO (Roosevelt) » 

12. MISTY (Octave) 12 

13. THEME FROM RAT RACE (Famous) 

14. HEY, LOOK ME OVER (Morris) 

15. CLIMB EVERY MOUNTAIN (Williamson) 14 
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By BILL SACHS 

Jane Wren, recently named pro- 
motion director of Yonah Music 
Company, says she has available 
to deejays who'll write in sample 
etchings of Lewis Pniitt's new one 
on Decca, "Crazy Bullfrog"; 
"Shorty," by Jimmy Smart on Plaid 
Records, and "Why Docs Every- 
thing Co Wrong?" by Ott Stephens 
on the Peach label. Miss Wren's ad- 
dress is Box 147, Louisville, Ga. 
. . . Peter Herrick, of 1016 Pinos 
Street. Rhinclander, Wis., is anxious 
lo contact Bill (Hossman) Allen, 
who formerly handled the night 
stint at WLAC, Nashville. . . . 
Ole Cactus BUI, of WPTS. Pittston, 
Pa., sends out an S.O.S. for coun- 
trv and gospel records. Same goes 
for Tom Conners, of WCPA, Clear- 
field, Pa. 

Singer-writer Tony Senn is 
co-writer of both sides of 
Curly Culpepper's new cJt;w. 
release on McDonell Records. 
Cedarwood is doing llic pub- 
lishing on both. Deejays are 
invited (o write to Senn at Mc- 
Dowell Records. 828 S. Lau- 
rence. Montgomery. Ala., for 
sample copies. . . . Jocks need- 
ing a copy of Buck Owens' 
"l oolin' Around," may obtain 
same by dropping a card to 
Claude Caviness, 9652 Win- 
chell. Pico Rivera, Calif. . . . 
Cimarron Records, 1 15 S. Sec- 
ond. Rogers, Ark., has a sup- 
ply of samples on I.con Mc- 
Auliffs new release, "Orange 
Special'' b.w. "Cimarron (Roll 
On)." Drop 'em a card. 

In addition to conducting his own 
C.&W. platter show on WFHA-FM, 
Red Bank, N. Y., Mark Raymer is 
doing country music promotion 
work in the New York and New 
Jersey sector. . . . John Capps, of 
K-Ark Records, 2302 Pestalozzi 
"You're Getting All Over Me" b.w. 
jockeys to write in for listing on 
the firm's mailing list. Firm is 
presently sending out deejay sam- 



Lectern Label 
Goes National 

LOS ANGEi rs ~ Ccne Landy 
and Ric Gold, who started Lectern 
label, a spoken word recording 
firm here a year ago, have en- 
joyed sufficient success in three 
market areas so that they announced 
they are spreading the Lectern 
wings nationally. 

Working through their own out- 
let in this area, and Record Distrib- 
utors, Chicago, and BG Distribu- 
tors, Portland - Seattle, they, have 
a catalog of seven LP albums, 
ranging from such subjects as "Cul- 
tural Anthropology." and "Impres- 
sionism and the History of Modem 
Art" to "Physical Properties of 
Dental Materials." Ihcy recently 
added Eureka label, with first art- 
ist. Bob Grossman, teeing off the 
more general interest line. 



Fowley-Paxton Team 
Form Paxley Label 

NEW YORK — The Kim Fow- 
ley-Gary Paxion "Alley-Oop" team 
have formed their own label. The 
new diskery, called Paxley Records 
will be distributed by Liberty Rec- 
ord Sales. The team also owns 
Maverick Music. 

First to sign with the new com- 
pany are the Hollywood Argyles 
am; Richard Berry. 

In addition to Paxley, the team 
has also opened a subsidiary label, 
K & G Records, and first release 
is "Need Your Love " by Doug 
and I-rcddy. It's being played 
in the San Francisco-L. A. area. 
K & G will also be distributed by 
Liberlv. 



Stereotope Label's 
New Pre-Recorded 
Tape Line Issued 

HOLLYWOOD — A new pre- 
recorded tape line is being issued 
in two and four-track forms under 
the Stereotape label. Initial re- 
lease consists of a diversified cata- 
logue of some 30 titles in the pop 
and jazz fields. 

Stereotape acquired the product 
from the Audio Arts here who 
owned the tape rights to the ses- 
sions conducted at its studios. Ste- 
reotape principals include Burt 
Hams, president of the Harriscopa 
Productions TV film firm, and Stan 
Freeman of Greentree Electronics. 

The line is priced at $4.95 in 
four-track form, and $6.95 and 
$7.95 for the two-track versions. 
Distribution will be handled 
through sales reps now being ap- 
pointed. 

NEW YORK— Bert Kaenipfert, 
the German maestro whose disking 
of "Wonderland by Night" on 
Decca has been riding the top of 
the charts for several weeks, ar- 
rived here last week with his wife 
for a two-week stay. Decca peo- 
ple here have worked out a full 
schedule of radio and TV appear- 
ances for Kaempfert during his 
stay. He will also be presented 
with a gold record for his ''Won- 
derland" recording. 



pies on Onie \>heeler's new one, 
"You're Getting All Over Me" b.w. 
"All Day, All Night, Always"; a 
new blue-grass tunc, "Banjo in the 
Hollow" b.w. "You're on My 
Mind," by Joe Noel and Ibe Dixie 
Ramblers, and "Wail Until I'm Six- 
teen" b.w. "VS'hen I Get the Blues," 
by Karen Wheeler. ... If you've 
missed in the mailing on Billy De«- 
ton's new one, "Two Hearts at the 
Altar" b.w. "Until I Met You, 
drop a line to TNT Records, 1422 
Wot Poplar, San Antonio. 



STATION BANS 
DEE J ATS TUNE 

ANAHEIM. Calif. — Dee- 
jay Johnny Gunn is also a re- 
cording artist, and all the Los 
Angeles stations are currently 
playing his new Warner Bros, 
disk "Juan y Maria" (A Latin- 
accented version of the 
old novelty hit "John and 
Marsha")— all. that is, but one 
outlet, Gunn's own station, 
KEZY here. 

Adding to the irony is the 
fact that Ciunn is "the offi- 
cial record listerner-to-er" at 
the station. "If records are loo 
wild or too dead or too any- 
thing," notes Gunn, "I reject 
them." In this case, how- 
ever, Gunn reports, "the boss 
banned it." Possibly one rea- 
son for KEZY's conservative 
programming policy is that the 
station broadcasts from the 
Disneyland Hotel here, which 
caters to a sizable kiddie 
crowd. 
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the first name in sound 

WARNER BROS. RECORDS 

BUBBANK, CALIFORNIA 

ORDER FROM YOUR NEAREST DISTRIBUTOR 
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CHICAGO DEALER GROUP HUDDLES 
TO AIR CO-OP BUYING PROSPECTS 



Also Ponders Over] 
Pricing Structures 
Of LP's & Singles 

• Ciihtlnued from pane I 

merchandising methods throughout 
the industry; 3. Reduced price 
•tructure of LP's and singles; 4. 
More effective advertising methods. 

The Chicago operators said sin- 
gles should be dropped to 59 cents 
each, two for $1, and albums re- 
duced approximately SI per unit. 

Spokesmen indicated this would 
"take the water out of the market 
— and tighten up the industry in 
general." 

Members of the group cited the 
practice of record clubs in selling 
disks at reduced prices and pointed 
out that the "clubs were able to 
buy disks at a lower price than the 
dealers," 

(Several Chicago dealers cur- 
rently have a suit pending against 
RCA Victor. Columbia, and Capi- 
tol and their wholly owned distribu- 
tors, charging the defendants with 
selling to club members at lower 
prices than those offered dealers — 

* practice which the dealers con- 
tend is illegal.) 

Spokesmen for the Chicago 
group point out that, previously, 
dealers often had as many return- 

firivilege deals as the number of 
ahels they dealt with. They said 
some improvement had been made 
in this area following the two-year- 
old ARMADA proposal. 

Regarding the group's proposal 
for better advertising methods, 
spokesmen contend that loo much 
manufacturer advertising had been 
directed at the club level, and that 
dealers would prefer to see more 
in!>lilutional advertising, "aimed at 
the quality of the product (records), 
not the price. " This is an obvious 
reference to club discounting. 

The dealers further contended 
that in the area of better merchan- 
dising, much more could be done 
t9 aid the dealer. Among sugges- 
tions were, having uniform divid- 
ers to separate disks into categories 
for easy selection in the stores; and 
the uniform placing of record-serial 
numbers and price in the same spot 
on the covers as a step in speeding 
up customer selection. 

The meeting tomorrow of the 
Chicago operators will be held at 
the city's Hoc Sai Gai restaurant 
at 6 p.m. Although not billed as 
an "open meeting." spokesmen m- 
dicated that any interested dealers 
or other industry representatives 
would be welcome. 



GLEASON PICKS 
GO TO DEALERS 



SALES CO-OP 
FIGHTS DISK 
DISCOVISTim 

SEATTLE — A selling 
rather than a buying co-op 
is the answer for the prob- 
lems of discounting in dealer 
ranks, according lo Barry 
Ware, of Ware House of Mu- 
sic, here. 

Ware is a member of what 
he calls a dealer selling co-op 
here, known as Key Record 
Shops. The stores, with the 
help of distributors, co-ordin- 
ate all of their specials, sales 
and promotions and run a 
single ad in local papers carry- j 
ing the name of each dealer 
member. "We've been operal- ' 
ing five months," Ware said, j 
"and we are bettering our ■ 
stores and our relationships 
with customers. This is better 
merchandising and it's good 
for everyone. 

"A buying co-op cannot be 
very successful." Ware went 
on, "because it is trying lo 
do the same thing already be- 
ing done by distributors with 
short cuts. This can only ali- 
enate distributors and result 
Li confusion for everyone." 

Colbest Unveils 
Reverb-O-Plex 

HOLLYWOOD — What is 
claimed to be the first all-transis- 
torized add-on reverberation sys- 1 
tem was announced here by Cal- j 
best Electronics. Calbest's Model 
No. 603-T, known as the Revcr-O- 
Ple.K is designed to be added lo 
any phonograph or amplifier. The 
unit is compact, and plugs into any 
110-120 volt, 60-cycle power out- 
let. It has a single on-off volume 
control and a concealed pilot light 
as an on-off indicator. The unit, 
available in walnut or maple cabi- 
net, ret.tils at $109.."i0. 

Concord Ups 4 Kew 
Stereo Tape Players 

NEW YORK — Ihe Concord 
Electronics Company has debuted 
four new stereo tape recorders 
which it will add to its already 
established line. Ihcy are led by 
a stereo version of the company's 
107 recorder which has a com- 
panion amplifier and speaker and 
is called the 107 SA, Also intro- 
duced is the .self-contained stereo 
recorder, Ihe Concord 880. This 
will retail for $.199. The 401 is 
another of the new units being in- • 
troduced by Concord. In addition, 
the company is bowing a battery- 
operated recorder, known as the 
500. 

Del. Valley Show Due 
At Phlliy in the Fall 

PHILADELPHIA — The Dela- 
ware Valley Nfusic Show will be 
held in Philadelphia this fall. The 
show will be supported by dealer*, 
distributors, manufacturers' repre- 
sentatives and other interested 
audio parties. All are being invited 
to participate by an invitational let- 
ter being sent out this week. The 
show is being planned to follow 
the New York and Chicago shows. 
Announcements and tickets are be- 
ing made available through the 
Harry Borlnick Advertising Agency 
which is actively sponsoring the 
show. 



East's Dealerships 
Cast Conflicting 
Views on Co-Ops 

• Conliititcil from ixiije I 

public at Ihe same prices, smaller 
record dealers have to pay distrib- 
utors for their product. We are 
planning a meeting shortly and 
I'm sure the matter will come up 
for disciissioti." Bondy added that 
he was now strongly considering 
Joining a local New Jersey co-op, 
known as Dealers in Sound, Inc. 
(DISC). 

Meanwhile, Irving Randolph, 
\ heac' of Ihe DISC organization, 
j withheld official comment on Ihe 
i projected Los Angeles co-op. Ran- 
j dolph noted that a meeting of his 
I group will take place Tuesday eve- 
ning (.11) in Newark, at which time 
some discussion of the Coast opera- 
tion can be expected, 

Lou Shapiro, treasurer of the 
national dealer body, SORD, 
took issue with the Coast project. 
Shapiro, a dealer in Jersey City, 
N. j.. referring to a resolution call- 
ing for a summit conference of 
dealer and industry groups, adopted 
last summer by SORD, asserted, 
"The timing is bad. It's no time 
to antagonize our distributors and 
manufacturers when we are hoping 
to still arrange our summit meeting. 

".Mr. Marek (George R. Marek. 
vice-president of RCA Victor and 
current president of the Record In- 
dustry Association of America) has 
pointed out his hope for a better 
I dealer relationship and his willing- 
j ness to discuss problems with us. 
I don't feel that co-ops right now 
will help us bring about the con- 
ference «e all hope for. We should 
try to effect a belter climate of 
feeling." 

Mark Rubinstein, well-known 
disk dealer in Philadelphia's main- 
line suburban area in Wayne, Pa., 
gave Ihe new movement his unqual- 
ified support. "I think it's a won- 
derful thing," said Rubinstein. "It's 
the only answer. Manufacturers 
seem willing to bypass distribu- 
tor* and co-ops can perhaps get 
that kind of service. Dealers 
ari-n't getting anywhere with vocal 
complaints but maybe co-ops can 
provide the solution." 

In the Boston area, Pete Op- 
penheim of Peter's Music in sub- 
urban Lexington, Mass,, greeted the 
idea with only faint enthusiasm. 
"The deals you can get through 
your co-op set-up can't really be 
that much better than we can gel 
ourselves through good relation- 
ships with local distributors. And I 
don't believe it pays to alienate 
distributors, which co-ops will un- 
doubtedly do. 

"Our basic problem in this busi- 
ness is a matter of ethics. We 
dealers can holler all we want to 
about ethics in the business and 
maybe we try lo improve them 
among ourselves. But this matter 
of ethics has lo come from the lop. 
It has to start way up there with 
the manuLicturers and work down 
lo our level in Ihe distribution 
pattern." 

Meantthile, other dealers who 
asked that their names be with- 
held, indicated a strong liking for 
a less formal type of co-op buying 
set-up, in which three or four deal- 
ers in one area would get together 
and make a tingle heavy purchase 
from a distributor when a deal was 
available — such as the extra dis- 
count, dated billing blandishments 
often offered during fall lelling 
plans. 



SAN FRANCISCO — Each 
year at this lime The San 
Francisco Chronicle gets out a 
helpful aid to dealers in Ihe 
form of a list of the top jazz 
albums of 1960 as picked by 
syndicated columnist Ralph 
Gleason. The list is compiled 
from LP's reviewed in (jlea- 
son's "Ihe Rhythm Section" 
column and is composed of 
what Ihe noted columnist 
picks as the best of Ihe year 
in five categories: vocal, re- 
issues, big bands, special and 
small groups. 

List contains some 67 titles 
which are sent to some 400 
dealers in Northern California, 
the dealers then display the 
listing prominently on the 
walls of their listening booths. 



DEALER INVENTORY CHARTS 

Oeoltri will find iKes* charts a rdiobU w««kly guide to mor* profilobl* 
invtnlory and ditplay of ricordi, playback tquipmtnl and rtlaltd mtrchandiM. 



BEST-SELLING PHONOGRAPHS 

TKttst or* ths notion 'i b*tt Mlling pbonographi by monufacturtr, botod 
upon reiulli of o month-long itudy using porsonal inttrvitwi with a ropro- 
»«ntotiv« notional crois-icction of record-phono dtol«ri. A different ptic* 
group of phonoi will b* pubhihvd in thii chart aach wa«k. 

The ptrcentoge figure ihown for eoch brand ii iti ihore of the total 
number of weighted poinli derived from oil deoler reipontei. Point lobulolionB 
ore boied upon the rank order of mar>ufacturert' phono lolei at each dtoW. 
and weighted by liie of dealer. Only manufacturer! earning 3% or more 
of the total dealer pointi are lided below. 

PHONOS LISTING BETWEEN $81 AND $100 



% or TOT< 

•ANK BRAND POINTS 

1 Magnavox 31.0 

2 Columbia 14.6 

3 Webcor 13.4 

4 Capitol 11,2 

5 Motorola 1 0.8 

6 Decca 6.0 

7 Voice of Music (V-M) 4.9 

8 Phiico 3.7 

8 Ambassador 3.7 

Others 0.7 



BEST BUYS IN RECORDS 

Theie recordt, of oil ihoie on the Hot 100, have begun to ihow NATIONAL 
■alei breakout oclion this week for the first time. They are recommendeii 
to dealers and all other readers as having the greateit potential to go all 
the way. Previous Billboard Spotlight Picks are marked (*). 



POP 

BABY SiniN' BOOGIE Buzz Clifford 

(Keis. BMll Columbia 41876 

*DON'T BELIEVE HIM, DONNA Lenny Miles 

(l.udix, BMI) .Scepter \Z\2 

*STORr OF MY LOVE Paul Anka 

(.Sp.ink.i. BMI) ABC-Paramount 10168 

DEDICATED TO THE ONE I LOVE Shirelles 

(Arnfo, BMI) Scepler 1203 

*AT LAST Etta James 



(Feist, AS( AP) Argo 4003 

*WHAT A PRICE 

(Travis. BMI) 

*AIN'T THAT JUST LIKE A WOMAN . . Fats Domino 

(Cherio, BMIt Imperial 5723 

c&w 

No selections Ihb week. 

R&B 

*H0OCHIECOOCHIECO0 

Honk Ballard and the Midnighters 

(StebriM, BMI) King 5430 

*AT LAST Etta James 

(Feist, ASCAP), Argo 4003 

ALL IN MY MIND Maxine Brown 

(Figure, BMI) Nomar 102 
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ALBUM COVER OF THE WEEK 





THK VOIcr OF HAWAII— William 
KmIoIi^ OcchcMia A Ctionu, Roulett* 
R 25135. Inviting troplcil »cen« ia 
Tivld bluot and greens. Photo by 
Werner Sloy/F.P.G. Prime display Item. 



T>AI CHI CH'UAN— Sophia Del». 
CoIpU CP 413. Eye-catching cover de- 
picting oriental figure oo gold back- 
giwind. Cover designed by Ernrat 
Socolov; phoio b) Bernard Ct>lc. 



WONDERS OF WEST BERLIN 

Elaborate Disk Store 
EMI Firm's Showcase 



By ROBERT SCOTT 

Berlin, torn between East and 
West, is a city of contrasts. Per- 
haps nowhere is this more true 
than in the city"s record stores. A 
comparison c^n be drawn between 
the attractive, brightly lit show- 
rooms of Klci;lrola and Deutsche 
Orammonphon or the Kurfursten- 
damm. the main shopping street of 
West Berlin, and the ill-lit, undcr- 
■taffed government-owned stores. 
Das Gute Buch and No. 1 Alex- 
anderplatz, in the Soviet Zone of 
the city. To American retailers, 
both operations seem to have Alice- 
in-Wonderland qualities about them 
— the West, where the service, fa- 
cilities, demonstration and variety 
leem too good to be true; the East 
with its shortages and lack of ef- 
ficiency. 

West Berlin has literally hun- 
dreds of stores selling records — 
■ome of them little radio shops 
with a few albums kept primarily 
as a sideline; others, elaborate, 
high-renl operations in principal 
shopping areas. The Electrola store 
was set up by Electric & Musical 
Industries' German subsidiary in a 
building renovated since World 
War II "to act as a showcase for 
our company and our product, and 
as an e.xperiment in retailing," ac- 
cording to an EMI official. "The 
store tries out new techniques and 
new products to see how they go 
before we recommend that our reg- 
ular distributors try them." 

The stereo listening booths at the 
rear of the store are an example 
of the new ideas we try. They in- 
clude a turntable and arm mounted 
with a stereo cartridge, into what 



resembles a modem coffee table. 
At the side of the table is a recep- 
tacle holding two white units which 
resemble the handpiece of an 
American telephone. "There is one 
earpiece for each channel." ex- 
plained a store salesman. "The 
customer simply holds one in each ! 
hand and listens to the record he ; 
has selected. Because he uses ear- 1 
pieces, he can listen without dis- 1 
turbing others. And if two people 
want to listen to a record, whether 
it's stereo or monaural, they can 
each take an earpiece." 

Listening Plays Big Part 
Listening pl.iys a big part in West 
Berlin record retailing. "Whether 
it's popular or classical," a store 
spokesman explained, "people have 
to spend more money on records 
here than they do in America, and 
they insist on hearing what they're 
getting. We could never get away 
with selling pre-packed items, for 
example. A 12" stereo record here 
costs S6..'>0; monaural records cost 
from $4 to $6 for a 12'' record. 
Even an EP sells for about $2. 
People think twice before spending 
that kind of money; they read the 
reviews, and they still want to hear 
(Conliniied on page 8.5) 




BEST SELLING ! 
LOWEST PRICES 
HIGHEST QUALITY 
BIGGER PROFITS 




GENUINE 
DIAMOND 
NEEDLES 

TRANSCRIBER CO., INC. 

WRITI DEPT. C, 
r.O. lOX 478, ATTLEBORO, MASS,. 
rOR ORDERINO INFORMATION 



Webcor Sets 
Hefty Spring 
'Zero' Promo 

CHICAGO— V\cbcor, Inc., has 
completed plans for a spring pro- 
motion program of saturation pro- 
portions, based on the theme "Zero 
in on Webcor." A hefty budget of 
$900,000 has been earmarked for 
the campaign. 

The reference to "zero" in the 
program has to do with the amount 
(zero) the customer has to pay tor 
the premiums Webcor dealers will 
be making available this spring 
One of the most important of these 
is a free Keystone K-20 8-mm. 
movie camera to be given with 
every Regent Coronet tape record- 
er. With every Holiday model por- 
table phono, a transistor radio is 
given. 

In addition to heavy point-of- 
sale material, the firm is running 
full pages and spreads in Life, Es- 
quire, Coronet and Sunset maga- 
zines. Ads are also scheduled for 
Holiday and Modern Photography. 
There are extensive advertising and 
promotion plans also set for the 
Webcor high-end Galaxy tape con- 
sole with AM-FM radio unit; an 
AM-FM transistor radio and other 
new items in the Webcor line. 

A novel sales incentive plan by 
Webcor titled "Take a Break," 
meaning a long weekend break for 
two at various resort areas, is being 
readied for dealers. 



RETAILING 
PANEL 



// you have a provocallvt 
question to ask the nation's 
retail music-phonograph deal- 
ers, please send it to this de- 
parlinenl, 1564 Broadway. 
New York 36, N. Y. Your 
name will he credited when it 
appears. 

THE QUESTION 
Pilferage: How do you fight M 

THE ANSWERS 

JOE GOLDBERG 
Variety Record* 
Wheaton. Md. 

We have a large store in a shop- 
ping center area, so it is a problem. 

During the 
Christmas holi- 
day period we 
have a uni- 
formed national 
detective bureau 
man on duty 30 
hours a week. 
He just strolls 
around the store 
and it has 
helped. Other- 
wise, we try to 
a close eye on 
customers, particularly the kids 
Their school books make our job 
difficult. We lose 2 to 3 per cent 
of single sales that way. 

FRANK CARIF. 
John Wade, Inc. 
Cleveland, Ohio 

With any customer, we check 
their parcels up front. This includes 
the books that 
kids bring in, 
too. We also re- 
modeled several 
years ago at 
great expense so 
we could see all 
parts of the 
store. We have 
a time with kids 
and singles, but 
adults are the 
LP thieves. If 
anybody comes 

in with a sack of groceries or a 
suit box big enough for an LP, 
we watch them carefully. 

HARRY CALLAWAY 
ThearU Music Co. 
San Diego, Calif. 

We maintain a watchful eye, we 
use detectives, we have employees 
trained by the 
police and we 
use mirrors. We 
also put singles 
where employ 
ees and expcri 
e n c e d "detec 
tors" are con 
centrated. A 
year and a half 
ago we cut out 
listening booths 
(classical buyers 
prefer unplayed 
disks) and our volume has increased 
and pilferage has declined 





BILL HEMILFARB 
BilTi Record Shop 
Phoenix, Ariz. 

Whenever we catch a youngster 
stealing a record, we give him 
lecture. We tell him next time he 
wants a record bad enough to steal 
it, we'll give it to him free. Or if 
he wants to, he can have it and 
pay us a dime a week. We've 
moved singles up front, close to the 
cashier. We've also replaced booths 
with listening posts, using ear- 
phones and players with reduced 
volume. 



DISK DEALS FOR DEALERS 



A lummctry of promotional opportunttUi for dsaWrs by monufocTurari and 
diitriburofi currontly offering racordi at ipoclol farms. Mown whor* avallobU 
arm Karting ond •xpifotion dot** for ooch doal, oi wotl as th» data of tsiu* 
and pog* numbar of tha original naws ifory and/or advortUamant providing 
dataili of aoeh promotion. Plaaia eoniutt thasa for full Information. 

COUIMIU— Expires January 31, 1961. Started JanuatY 1. 1961. 
All Columbia mono sets (except Broadway straw albums and multiple IP 
show sets] feature a 10 per cent discount, and all stereo elbums (except 
show sets) feature a 20 per cent discount. Two and four-track tape also 
qualify. Harmony Records Is featuring a discount of IS per cent. All EP 
disks, both mono and stereo, also feature a IS per cent discount. See page 
3, January 9 issue for details. 

lONDON— Expires January 31, 1961. Started January 1, 1961. 
Two separate plans: I. "Surplus Stereo St«k Program," Includes 66 specially 
selected stereo IP's al 50'i of the normal cost. 2. "SP-61 Program." 10% 
extra discount on general London catalog. Includes special dated billing plan 
and local newspaper advertising allowances. See page 8, December 31 
issue for details. 

ROUlEnE-Explres January 31, 1961. Started January 1, 1961. 
Special fifth anniversary half-price bonus sales program. One album from th« 
catalog at half-price with one purchased at full price. Includes all IP's on 
Roulette, Tico and Roost, plus all new January releases on each label. Also 
there Is an extra 10% discount allowed on purchases of low-price Forum line. 
See page 3, December 31 Issue for details. 

VBtVE— Expires January 31, 1961. Started January 1, 1961. 

Known as "61 Prep Plan." Extra 15% discount on entire catalog of 800 

LP s (stereo and mono). See page 6, December 31 Issue for details. 

WARNER BR0S.-Expires January 31, 1961. Started January t. 1961. 
Dealers can turn in obsolete merchandise on any label In exchange for W. B. 
product ordered. For every $5 worth of W. B. product ordred, dealer can 
turn in $1 worth of old disks. Price schedule figured on dealer cost. Applies 
to all Warner Bros, catalog except the hwo Newharl LP's. In these cases the 
ratio is 10 to 1 instead of 5 to 1. See page 3, December 31 Issue for details. 

EPIC— Expires January 31, 1961. Started January 1, 1961. 
"Epic January Sales Program." Offers distributors a ICo discount on all 
classical and popular monaural LP's and a 20% discount on all stereo 
classical and popular LP's. Also 10% discount offered distributors on all 
4-track tapes. Deal also applies to all Perfect LPs. The "Lanin Plays latin" 
album is being offered to consumers at S2.98 stereo or monaural as part o( 
this program. Dealers will receive full lis! markup. Dealer aids and extensive 
promotions included. See page 2. December 31 Issue lor details. 
imilEO ARTISTi-Expires January 31, 1961. Started January 9, 1961. 
Distributors are offered a special restocking deal. Buy five copies of the 
same LP and get one free. Plan applies to entire UA catalog but not to UA's 
Sound Series. Ultra Audio, which is being offered on a one-for-six program, 
through January 31. See page 2. January 9 Issue for details. 

ELEKTRA— Expires January 31, 1961. Started January 1, 1961. 
Get one album free with every 10 Elektra albums purchased. Plan covers 
complete catalog except for January releases, the Aero Progress series and 
samplers. See page 3. January 9 issue for details. 

LIBERTY— Expires February 13, 1961. Started January 9, 1 96 1. 
10% extra discount all items ordered during period. Including new releases. 
100% exchange plus deferred billing 90 days, equal payments due 10th of 
March, April and May. Dealers must order minimum of seven or eight new 
releases in any combination of stereo and mono to quality. See page 3, 
December 31 issue tor details. 

MERCURY-Expires February 15, 1961. Started January 9. 1961. 
One album free for every 10 albums purchased in Mercury catalog Includ- 
ing new January releases. See page 52 and Insert In January 9 issue for 
details. 

TIME— Expires February IS. 1961. Started January 1, 1961. 
For every S5 worth of album product purchased, $1 worth of obsolete stock 
can be refumed. Dated billing 30-60-90 days. See pages 18-19, January 9 
issue for details. 

UMEO, JWAH and PARKWAY— Expires February 24, 1961. Started January 
16, 1961. 

Promotion deal is on five albums In catalog,- three by Bobby Rydell and two 
by Chubby Checker. Dealers offered 1S% discount on every album ordered 
and 100% exchange privileges. A sixth album soon to be included in the 
program Is "The Inlernational Pop Orchestra." See pages 8, 12 and 13, 
January 16 issue for details. 

ABCPARAMOUKT— Expires March 31, 1961. Started January 16. 1961. 
Winter merchandising plan offers straight UVi per cent discount off the 
face of the invoice and specific dated billing for qualified dealers. Plan 
applies h) 11 new ABC-Paramount albums, four Initial LP's in the label's 
new jau series. Impulse, and Chancellor LP product. See page 4, January 
16 Issue for delails. 
M6M- 

"21 Gun" Salute to 1961. Distributors are being offered 20% bonus In 
merchandise (buy 100, get 20 free). Deferred billing: 30-60-90 days, pro- 
vided account is current. Discount with dating: 2 per cent cash discount 
with each payment. In accordance with above dating plan. 100% exchange 
privilege within the January "Twenty-One Gun Salute" release. Terms also 
apply to all purchases of LP's in the new MGM, Metrojazz and Cub label 
catalogs. See last page of insert. January 16 Issue for details. 

DECCA— No expiration date: Started January 1, 1961. 
An Incentive plan, delails of which are available from Decca factory branches, 
Also, a new 10 per cent exchange privilege for dealers, effective with album 
purchases on or after January 1 of this year. Plan applies to all Decca. Coral 
or Brunswick product on a dollar for-dollar basis. Complete details of new 
plan will be sent dealers when the exchange becomes available next July 1. 
See page 16, January 23 issue for details. 
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NEW DEALER PRODUCTS 



Browser Utilizes Available Space 

A Promotional Browser 
has been devised by the 
Frecdnian Arlcraft Engineer- 
ing Corporation of Charle- 
voix, Mich., which is de- 
signed to tit any and all 
dealer display needs. The 
unit holds 154 LP's and is 
23?8 inches deep, 
inches wide and J7 inches 
high with top sign. It weighs 
50 pounds. 

A number can be used in 
bank form or can be turned 
into a series of individual dis- 
plays for heavy traffic areas 
during special promotions. It 
may be used as a singles rec- 
ord center in stores where 
other merchandise is also 
sold. The Browser's relatively 
small size makes it useful to 
dealers with a minimum of 
floor space. 
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French Accent on Portable Phono 



The young lady shown here 
i* demonstrating the portabil- 
ity of one of the members 
of a new, imported French 
line of portable phonographs 
being marketed by the Jonard 
International Corporation of 
New York City, The model 
shown is the 'Traiuit," an 
all-transistor, four-speed set 
that operates on six flashlight 
batteries. The machine is 
available in four finishes of 
textured, plastic, pigskin, 
parchment, check or tartan 
plaid. The weight of the imit 
>s eight pounds and it sells 
for $69.95. 



Converts AM Auto Set to FM 



banner, a unit that allows for 
FM reception on AM auto 
radios. "The converter con- 
tains seven tubes and is de- 
signed for I2-volt operation 
only. It is 7 by 3-14 by 5'A 
inches and is installed below 
the dashboard of most auto- 
mobiles. The set is being sold 
at the five Radio Shack stores 
and is orderable by mail from 
the firm in Boston. 




Boston's Radio Shack has 
produced, under its Realistic 



The Care & Handling of Customers 

"Satisfying Customers for Profit," is the very matter-of- 
fact title of a new booklet being sold by the Howard W. Sams 
Company of Indianapolis. The text deals specifically with 
service-type businesses, and there are 25 field tested case his- 
tories included which are likely to confront radio and TV service 
businessmen. At the end of each chapter or episode, questions 
are asked which refer back to the episode text to refresh the 
reader's memory. The list price of the book is $1.25. 

Other new titles from Sams are "Rapid Auto Radio Repair," 
' ind "Servicing Transistor Radios." 

Turntable in Kit; Cartridge Deb 

The Fairchild Recording Equipment Corporation has intro- 
duced a new version of its latest two-speed turntable, the 440-2K. 

' The unit sells for $55 and contains precut mounting boards. 

' The same firm has also debuted its dc luxe SM-2 stereo 

; cartridge. The new cartridge comes in a special poini of-purchase 
package and features removable stylus assembly. This unit sells 

• for $37.50. The company is also releasing a separate component 
version of its 500-tone arm-transport. The arm is referred to as 

' the 500A and sells net to the user at $28. 

*Cannister' Adds Speaker Depth 

A new Dimension Cannister which adds depth to speaker 
. installations was demonstrated by the Barber Sound Laboratory 
of Bartlesville, Okla. The new unit has electronic parts sealed in 
a half-pint capacity container which is wired to loud speaker 
systems and controls their sound diffusion. The new cannister 
comes with two jacks built in. With plugs, it can be inserted into 
the sound systems of car and home radios of all types, TV, 
consoles, portable or table phonos and tape recorders. 



■ SIORE'IBIED nOFIT POIKiaS FOR DUIEIS 



Specialized Sales Hike 
Tape Recorder Volume 



By ROBERT LATIMER 

Picking specific markets for 
recorder rentals, and then mak- 
ing every aggressive effort to ap- 
peal to the people concerned, is 
an approach to tape recorder 
success which is selling over 500 
units per year for Lloyd Berman, 
of Lloyd's Camera Exchange, 
Hollywood. 

"There are a lot of people 
who can benefit from tape re- 
corder ownership who don't 
know that they can do so," Ber- 
man said. "Accordingly, it's our 
job to implant some interest in 
the subject, and to use the rental 
department to capitalize on it." 

The centerpiece of Berman's 
promotional program is a sign 
in one window given over to 
tape recorders at the big down- 
town Hollywood store, ilie sign 
asks simply "Confused?" At the 
left side of the si^, attention is 
invited from wnters, teachers, 
music lovers, salesmen, contrac- 
tors, actors and students. The 
Dotation at the bottom suggests 



"If you don't know, rent your 
choice and buy!" 

Carrying 16 brands of tape 
recorders, all the way from tiny 
low-priced imports, up to pro- 
fessional-level tape players for 
broadcasting purposes, Berman 
doesn't worry as to whether he 
has the recorder which any of 
the people in these classifications 
can use. His inventory has been 
shaped entirely by long experi- 
ence with various types of rent- 
ers, and he knows that as long 
as the rental department is do- 
ing business, sales will naturally 
follow. 

The California dealer rents 
the average tape recorder at $3 
for the first day, charging $2.50 
per day thereafter. At least six 
out of every 10 renters wind up 
buying a machine, enough at 
both the low end and high end 
of the scale to produce an aver- 
age sale of $150, and 500 units 
per year. Berman feels that at 
least three-fourths of this num- 
ber would never have bought 



a tape recorder had it not been 
for the rental service. 

"We are aggressive about iet- 
ting the public know that rentals 
are available," Berman said. 
"Our five sales people make it i 
point to ask every customer who 
comes in what his profession is. 
If he's an actor, a minister, a 
teacher or just an ordinary busi- 
nessman, we immediately ask 
whether he has considered the 
value of a tape recorder toward 
polishing his techniques toward 
saving time in business opera- 
tions. Usually, this sort of ap- 
proach puzzles the customer, but 
It gives us the ideal opportunity 
to point out the separate tape 
recorder department in the right 
front comer of the store, and 
suggest that he rent a machme. 
Almost everyone, we have found, 
has been at least briefly ex- 
posed to a tape recorder at one 
time or another, and wants to 
experiment with one. That's the 
important point — getting it into 
his bands." 

Rentals usually cover a period 
of three or four days, during 
which time the customer will 
realize the multiple use of tape 
recorders as dictating machines, 
for music, for writing reports. 
Quite often, the customer wants 
to buy the actual machine which 
(Continued on page Sit 



HISTORY OFFERS 
A NEW SELUNG OPPORTDNITT 



Promote these Audio Book 
albums during this year's 



l his year mails a century since llie outbrcaK o( 
the Ciril War. In remembrance, a great many 
memorial aciivides are being planned throaghom 
the country. Here's your big chance to really pro6t 
during this centennial yearl Promote these two 
Audio Book Albums o( historic significance and 
gain greater sales! Hurry, start your big promotion 
todayl Ideal tellers for Lincoln's birthday, tool 





Wfil* tar Ce^iW* Caielesa 



THE vnonNOs 

AND SmCHES OF ABRAHAM UNCOIN 
A lota] o< 108 speeches, letters, poems and 
niacenaneous writings oi oia great forefather 
are magniCoently read by the iamons artist, 
Raynwad Massey. 

f UHra-MicrogiooTe M itpsi Records — 
$8.95 List 

THE RED BADGE OF COURAGE 
The supreme stress of battle on the individual 
soldier is herein ezpressed by Robert Ryan. 
CosBpkte and nnabddged. i Ullia-Micto- 
gioove 18 ipm Records — $8.95 list 

CAll TOUR DISXaiBUTOR — TODAT I 



AUDIO BOOK COMPANY 

St. Joseph, Michigan 

"Great Literature in High^Fidelny" 
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• Conliniied from page 72 



ir^rif^ I ** PlecM A atronc batUd 
performance by Miu CUae, absent recently 
from the single* picture. Here ahe is heard 
with a male vocal group. Good spimiable 
was. (Pamper. BMl) (2:47) 



JIM ■OM) AND HANK MIZFLL 
■kifit Two MtmOa j(o DUfemt — KING 
5445 — Heartfelt chanting on a moving coun- 
try weeper. (Loii. BM\t (2:30) 

What li Life WitlHMl VoM— Plain- 
tive warbling by the pair on an okay 
country weeper. (Lois, BMI) (2:l!t 



★ ★ ★ MODERATE 
SALES POTENTIAL 



COWnRV&WESTHlM*** 



CENe DAVIS 

itif-k A LMIe Boy Cried— SUPER-SON IC 
1001 — Plaintive warbliiiK by Davis on touch- 
intt weeper. (Sufalee. BMI) 

it** The RatRs Fefl — Sam* comment. 

(Saijlee. BMI) 



Ct'RLEY MONEV 

itirii Dm*( imigt Mj I^ve— RAMBLER 
3400— Okay ballad material in the weeper 
style. Side it done with a lot of echo as 
Monty iiiigs witb the RoUins Ramblers 
jroup. (NuC lear, BMI) (2:30) 

if-tt rim mat Needlrt— The old hit by Roy 

Acuff ii given a fair go. (Mileoe, ASCAP) 



LEON MeAl'LIFF 

ii Orange BKmim §^Klat— CIMAR- 
RON 4049— Lively country hoe down tempo 
marks this bouncy Instrumental with solid 
guitar work. (Miller. ASCAP) (IMf 

■k-lr-k Clmarrofl (Roll Oa^ReUied West- 
ern theme H wrapped up in plcaaant insttu- 
mental treatmeni. (Peer Inft, BMI) (1:46) 



JOHNNY HARDY 
ifk-k la McMor? of lotinay Hortoo— 

J A J 00.1— Nostalg'*: tribute to the late 
Johnny Horlon with sage-type lyrics about 
his career and death. Should pull jockey 
pla . (Dogwood, BMI) (2:19) 

^r■^r Wasltac My Ttoe— Okay warbling by 
Hardy on a routine country item. (Dogwood, 
BMI) (:;?0) 



POPULAR 



LETTER LIST 

LetlerJi and packages addressed to pcraoni In car* of The Billboard Pubtt9htn| 
Company will be advertised hi thU llat two times nnl.v. If you are havini mall addressee 
to vou In our care, look for your name EACH WEEK. To In Uitcd In following week* 
lifiue, mail must reach Cincinnitl office hs Tuesday morning. 



rEKLIN Ht'SKV 

•k^tir CoHua Pickla' Heart— KINO 5434 
— Pleasant chantmit by Hurty on a ballad 
In the traditional style. It's an older side 
and the ariaiitiemcnt fail* to sparkle. (Four 
Star, BMh (2:10) 

irir Irw — Okay upbeat material (or 
Husky, again from the older wax works. 
(Four Star, BMI) (1:10) 



JIM AND lESS 

-^A* FlaM of Love— COLUMBIA 

4i93»— Soys wail effectively on a hauming 
country item. (Surc-Fire. BMI) (3:02) 

irlt-k Gosk, I MiM Ywi Al 1W TIm— 

BotKicy country ditty Is chanted with por- 
SonaMe siacenty by the duo. (Cole, BMI) 
U:I*> 



JIMMY 

BUI'S 

SHE WEARS] 
m RING. 



★ ★ ★ MODERATE 
SALES POTENTIAL 



RHYTHM & BLUES 



RICHARD PETERS HtCt'K 

Dry Bmim — The Ballad of the Salt 

.Svrankr. HAPPY HEARTS 115. 
»IAGGt WOODWARD 

I NcvM Lmt4 Bclore— Gou Goii Gou. 

BEC 1001. 
Bn.L FRA7.IER 

Be True to Ynanelf — \am Uaa't Know. 

MERCURY 71758. 
SLICK SI.AVIN 

Hey: Mr. KhnulKlier — Allaiitn'e I.anip. 

COMMANDHR .500.1. 
TOMAIY niMARKKE 

Lo>l Lote — Dool look al Me. TIC 

TOC 1. 
BILLY HINES 

Tke Old Mavler Palaler— Brtai Back Your 

Heart. BAI L 5WI. 
DF.I.-TO>(:S 

Seeframs Part 7— Tahoo, STORM 982. 
THK BI.SCAIISES 

Meoacerle— Bloe Sklei— YUKON 101 
OAMIAIN CORY 

Fooll«Uy— la At E»ee of the Y'ouni. 

iiovns 1007 



COUNTRY & WESTERN 



J\CK "lEWMAN 
Out la Ac Wortd Alone— \take Rooa, 
lor One More. TNT IB). 
IIILI V OCATOIS 
Tko Hearts at Ikt AHar— UUH I Met 
Voo. TNT 182. 
: THE THREE DLCFS 

How StiaaiM — Give Me Yoar Lave. 
I HOLLY 101. 



CLARENCE PAIX 

irk-k i'm Gooaa Love Vo«, Love Yoo 

^i I Die— FEDERAL 12402— A «ood loie 
ballad in moderate tempo. It'e the Wuet 
and Paul Itandt it considerable leelins. 
(Avenue, BMI) (2:2JI 

Babr Doa'l Vaa Luna Pmt M»— 

A rockiii' blues by Paul in dual track style. 
Also good stMind here. Two worttiwhile 
sides. (Avenue, BMI) (2:;9> 



TOM.MV LEE 

FarewtU lo Love— TIDE OOU— Lee 
oilers a medium beat teen-slanted ballad 
witli a lem chorus adding interest. This one 
has much of the earlier r.Ar. quality with 
crazy high pitched voices floating in the 
backing. Interesting wai. (Cepha. BMI) 
(2:34) 

it-kk SoaMbodr Lbe Yoa — A I.alinish 
ditty in medium tempo. Fair peiforraance 
again lu the teen groove. (Cepha, BMI) 

(1:47) 



RHYTHM & BLUES 



SON.ARS 




RaaMia' Moa— IVko's 


Thai Kaockhig. 


VULCO 2. 




BOBBY MARTIN 




BliM— »I.v Heart b Tta 


npy. TIDE 0015. 



Specialized Soles 

• Continued from page 83 



**** STRONG 
SALES POTENTIAL 



IVELTY ★★★★ 



NICKOXY 



11)6 



IrMklNi lor Ik* Top tOl 

JIMMY CHARLES 

AGE FOR LOVE 

b/w 

Follow the Swallow 

Promo a 1 003 

AODII IIK0RDIN6 COtP. 

KS West Wth St., Haw York, N. Y. 



Jr The Toachables— MARK.X 8009— 
Funny take-off on TV ganster wrics, uliUt- 
ing bits of hit records to tell story. Could 
pull play. (Rori. BMI) (2:04) 

-^Ar Martlaa Melodtee — Speeded-up voices 
Intros ftt>.called "Martian" music for so-so 
result. Flip is funnier. (Rcri, BMI) (1:31) 



Starting to Bust I 

BIRDLAND 
HULLY GULLY 

Georgie Young 
C #1069 



★ * * MODERATE 
SALES POTENTIAL 



INTERNATIONAL 



JIM APOSTOLOt' 

ir-k-k Mne Mm ^ac — ARISTOPHONB 

802 — This tmponed disk contains native 
melodie'i and ihythnis indicinous to Greece. 

Music should appeal to dealen hAUdlinft 

foreign recordii, or those *ho are located 
ia Greek-speaking sreis. 

irkir Miriha — Same camRienL 



SACRED 



STANLFV BROTHERS 
kitit The Aactl or Ueatli— KINO 5441— 
Brothei-s wall with sinurity oa moving 
weeper. (Lois, B.Mt) (3:03) 

ir^-tr Jordan— Boys warbia with (eeUns 
on revetent country sacred item. (2:01) 



when «innrerinv mda • • • 

SAY YOU SAW IT IN 
BILLBOARD MUSIC WEEK 



has been rented to him, and Ber- 
man goes alone with this as far 
as possible. This accounts for 
the fact that most of his rental 
machines are oear^new, in tip- 
top condition., and do an effec- 
tive job of selling themselves. 

Something which the average 
tape recorder retailer is likely to 
overlook is the fact that just as 
selling a machine usually cre- 
ates two or three prospects 
among the friends of the pur- 
chaser, renting a machine like* 
wise creates new markets. "It 
isn't anything unusual for a cus- 
tomer coming in to ask to see a 
specific brand and model of 
tape recorder, saying that he bad 
used one a few days previously, 
at the home of a friend." Ber- 
man said. "Probably the ma- 
chine was rented, and was being 
used for a party or a bit of 
dramatics. The more tape re- 
corder; are bein^ used, the more 
prospects are being created, and 
so. we go out of our way to 
keep the rental department in- 
ventory turning over." 

Even in credit-conscious Los 
Angeles, where every aspect of 
time - payment purchases has 
been refined again and again, 
Berman surprises himself by sell- 
ing 85 per cent of his tape re- 
corders for cash, "We have a 
reputation for a good, complete 
line, for the rental sen'ices, 
which means that anyone can 
get exactly the tape recorder he 
needs at almost any time," he 
said. "For some reason, this 
seems to add up to cash buying 
in most customer's minds. Even 
though we make it plain that 
the customer can benefit by any 
of a number of credit plans, 
most of them apparently want 
to come up with the total pay- 
ment in cash." 

Berman, naturally, must con- 
tend with many trade-ins in tape 
recorder merchandising, now up 
to around 25 per cent of the 
total The Hollywood dealer of- 
fers his customers equitable 
trade-in allowances, which are 
based on what the used recorder 



Abtwtt, Charles Emory 
Ada-Ash (Strong Actj 
Adams, Barney 
Adams, Ceorg* P. 
All American Shout 
Allegretll, FranH f. 
Allen, Jack 
Atlen, Lout} 
Anthony, //.ithael B. & 
Betty 

Armond, Billy 
Armslrong, Charles P. 
Armstrong. William E. 
Arnold, Richard 
Arnold, Woodrow 
Ausklngi Clarence 
Ausiin, Buddy 
Ayers, Mauriie C. 
Backus, Eddie 
Baldwin, Jim & '.•'i. 
Batlovv. Mri. Anna 
Barr, Clyde 
Barry, A. J. 
Baxevanis, Kastoi 
Beachman, Jerrv 
Beckwilh, Gerald 
Berryman, Ppte 
Bodin, Johnny 
Boyer, Ray & P*9gy 
Bfembtett, James 
Briqgi, A. R. 
Brown, H. F. & I. 
Brovining, Frank 
Brydn, KaThCki 
Bvdairk, Albert 
Caloian, C. A. 
Campi, John (Fingeri) 
Campnellj, Bill 
Carey, Lee 
Carlyte, M. 
Carman, James ft. 
I Carnohan, James 
Cash, James 
Chaine, Mrs. Diane Lvnn 
Chamberlain. C. S- 
Chaudion, Jav 
Christiansen, G»r9« 
Cochran, Donald Ra/ 
Conner!, Jeety (flying 
Act) 

Cooper, Asia 
Couls, Herberf & V.rs. 
Co«, Frances 
COK, Tommy 
Oivn, F»ank t V,ri. 
Crav. H. M. 
Cuthbert, Charles 
Dale, Chlckie 
Dare, lonnie 
Dsrlmglon, C. W. 
Darnell. B^}bblt^ 
Davis, Bud 
Davis, Edward 
Davis, Joe M. 
De Heily, Ve"> 
De Lock, David 
Oevt'aux, Norrnji 
Oig^i, Edqar 
Dobson, Virqjnia 
Donatio, Lillian 
Dooley, Danny 
Doolittit, H. R.,'ilimQre 
Downing. Wilbwr E. 
Ooyle, Henry M. 
DuDOis, 0. 8. & Mrs. 
Eagles, Johnnie (Redl 
Earle, Beatrice 
Edsel. Roy 
English, P. (J. 

(Phonesl 

Evans, Skip 
Fairbanks. William 
Farrington, Herbc' 

(lows) 

Felttman, Wm, 
Fields, Harry 
Fine. Murray 
FoUoweM. Leonard M, 
Forrest, Russetl J. 
Forrester, Paul (A^ent 
Fortinberry, Clyde 
Fowler, Mrs, Leonard 



Fowler, R. W. 
Fraker, Marion 
Frav/ley, Dennis 
Freedmen, Henry 
Frisbie, Lowell Eugene 
Fritr (Boss Canvasmen] 
Froboest. Harry 
Geer, f. 
Gelger, Rote 
Getbef, Dennis Keith 
Gesner, Charles H, 
Gilespie. Patrick J. 
Gill. Frank 
Golden, George A. 
Good, Oran 
Goodleaf, A. 
Goodwin, G. T. 
Gordon, Hank 
Gram, Benjamine A. 
Gray. Nathaniel 
GrayTon, Floyd 
Great Soultiern Showj 
Green, Tommy J. 

(c/0 Russell Green 
& Mrs.) 

Grove. Glen 
Hackett, Edw. J. 
Hagen, 0. I. 
Hall. Albert 
Hall. Duke & Mn. 

(Singing Winds' 
Ham'ick, W. T, 
Hancock, Howard 
Hanion. Dave 
Hanson, John & Mri. 
Hanson, Louis T, 
Harris, Fred L. 
Harris, Pocket Book 
Haworth, Joseph 
Hayes, Busier & Helen 
{Chimps! 
Heims, Chuck & Mrs. 
Hendrix, Tommy 
(Great Southern Shows) 
Hill, Bill [Boss 

Canvasman) 
Hilton, Jo Ann 
Hoban, ft. A. 
Hoffman, Harry M. 
Hoffman, Harry N. 
Hoqe, Mack & Mrs. 
Holder. Richard 
Huqqins, Bobby F. 
Hfni, Ralph [Hunt 

Amuse. 

Hunter, Charlie 
llmo. Sr. 

Inman, Maurice Earl 
irby, Thomas E. 
isenhower. George 

(Rock City Shovifs) 
Jackson, John B. 
Jackson, L. C. 
Jennings. Arthur S, 
Johns. Frank 
Johnson, David G. 
Johnson. Dick (Snakey) 
Keating Jr., Robert 
Keck, Edward G. 
Keeler, Bob 
Keeler Jr., Charles 0. & 
Mrs. 

Keen. Foster 
Kelly, Mrs. Albert M. 
Kelly, Catherine 
Kernes, Jamts Alvin 
King, J. M. (Ouke) 
Kinqstey, Ralph 6. 
Knight, James E. 
Konyot, Oiretta 
Kramien, S'»n 
Kriel. Richard 
La Pearl, Jack 
Lacy. Charles Monoe 
Lairson, Donald 

Franklin 

Lamb. Lloyd R. 
le Bianc, Jack 
Lebertcw, Bedford 
Lee, Anna or Sylvi 
Lee, Francis 
Lee, Harley 



Leeright, J. R. (Leeright 
Amuse. Co.) 
Legget, Sandra 
Levitan, Maurice 
Lewis, Willie 
Lilly, Harold J. 
little, Robert F. 
LIvesay, Richard 
long, Peter 
McClenahan, D. W. 
McGarry, John 
McGee. Mrs. Mary 
McGill. Mike 
McGowan, Erie 
McGrain, Bert 
Mclfttufff, Shirley 
McKenrow, Adrian 
McLendon, Leon 
McRorie, Arthur Sykes 
Mabry, iarry Eugene 
Mace, Don S. 

I. Thomas 
Mantin, Leo 
Marks, Sob 

Marks, John H. (Shows] 
Matthews, George 

(Clown; 

Mattitks, Don 
Mayberry, Wayne 
Maynard, Red (Canvas) 
Meador, J. Patrick 
Meredith, Hoie Cloged 
Meyer. Andrew 
Milanese. Joseph 
Miller, Allen 0. 
Miller, Joseph 
Miller, Mrs. Kathenne 
Minard, Archie L, 
Mitchell. Lee 
Moffert, Harry 0. 
Monk. Jeff 
Monroe, Jim 
Moore. Frank 
(c/o Mrs. Bee Quails) 
Moort-icad, C. W. 
Moran. Billy 
Morgan, James N, 
Morgan, Ted & Butch 
Morris, Roy (Agent) 
Morton. John Robert 
Moti, C. W, or lld'ie 
Mott, lucky 0' Sandy 
Murphy, Edward 
Murray. Joe 
Musante, Albert 
Naramore, Cherles & 

Dolly 

Nathan. Fi Fi or Chuck 
Neal, Tom 
Newcomer, lewis E. 
Niel. Paul Edward 
Morris, Bill 
O'Haver, Jack 
O'Leary, Betty 
O'Riley. Betty 
Oliver, Blackie 
Parkes, Vicki 
Peeka Boo 
Perkins. W. R. 
Perry, Ralph 
Pettersen, P. M. 
Phillips, Mrs. Artie 

Ruth 

Phillips, Phil 
Phillips, Robert T. 
Phinney, Margaret M. 
Pierce, Curly 
Poole, Forrest 0. 

(Gladstone Shows! 
Poole, William 
Porter, Bill 
Radcliff. Vern 
Rader, Kenneth & Mrs, 
Radford Jr.. Roneil A. 
Raney. George E. 
Rawlingt. Pete 
Ray, Jimmy (Press 

Agent) 
Raynxind, Al & May 
Redman, Paulina 
Repmsn. Wm, 



Reid, W. t. (W. E. 

Reid Shorn) 
Reisinger, Albert N. 
Reynolds, Rollomo R. 
Richards, Franklin 
Riley, Raynvond A. 
Riley, William 
Ringler, Harold W. 
Roberts, Leonard H. 
ftochman, Al 
Rochman, Mrs. Ethel 
Rodgers, John 
Roe, Larry 
Rosenheim, Mr, 

(Cont. Agent) 
Rosenthal, Roy 
Rothman, Herr. 1. 
Rubens, Si 
Ryder, Robt. let 
Sadler, John 
Salvalo'e, Steve 
Saunders, Larry 
SchilUng, Herbert 
Schneider, C. E. 
Schofield, Blackie 
SchtefHer. Morton I. 
Scifers. Fred Wm. 
Searles, George 
Shamrock, Mr. 
Shelton, Walter J. 
Shorr. James Leo 
Sloat, Mrs. Edna Anav> 
Smith, C. C. (Circus 

Agent) 

Smith, Flovtf 
Smith, Harold leon 
Smith, Hayes W. 
Smith, J. A. 
Smtii. Billi 
Snellings, William 
Snow, ileien R. 
, Solo, Dennis John 
Sonner, Robert R. 
Stein Bros.' Circui 
Sle:(i. Mrs. Jack 
Stewart, Al 
Sfolti. L. F. 

(Prom. Aqent) 
Stratton, Ttiomas Ouke 
Sturmeck, Arthur ft 

Mr». 

Sullivan, Edward ML 
Swsnson, Harold E. 
Taylor, Henry 
Tennis. 0. 
Thomason Jr., G. 
Tobell, Allen 
Toiley. Virgil 
Tomblin, L. L. 
Tomkins, tou 
Townsend. Tom 
Travers, Charles ft 

Mf* 

Trenholm, Joseph A. 
Vilcko, Paul 
Villemarie. Jos. R. 
Vinson, Evelyn 
Vinson, Jack E. 
Voq^'ad. Georqe 
Wadsworth, John $. 
Walker, Samuel 
Warren, Jess ft Mn. 
Watson, Jack R. 
Webb, Mrs. Paulina 

Russell (Mrs. Claude) 
Webster. James CUudt 
West. Ronald 
Whilmore. Harold 
Wiggins, Roscoe 
Williams, Charles ft 

lren» 

Williams, Fred 
Williams, Jimmy 
Williams, Joe P. 
William*, Jo<eph 
Williams, Wm. E. 
Wilson, Clyde 
Wilson, Jimmie R. 
Wilson, Robert Etrgeni 
Witham, Benjamin 
Wong Troupe 
York, Carl 



wilt sell for. retention of a 20 
per cent mark-up, plus advertis- 
ing costs. The remaining figure 
amounts to a healthy allowance 
which customers appreciate, and 
which is undoubtedly responsi- 
ble for the fact that at least one- 
fourth of all new tape recorder 
customers have an older record- 
er to trade. 

To keep used recorders turn- 
ing over, Berman has taken a 
page out of the used car deal- 
ers book, in depending upon 
classified newspaper advertising 
to create a separate market for 
used recorders. Daily, he runs 
a classified newspaper ad under 
the heading "Trader Lloyd" 
which gives merely the store 
address, and lists five or six typi- 
cal bargains in trade-ins. Al- 
ways being careful to include 
several brands in each sample 
list of used tape recorders has 
had a powerful effect on the 
market, with the result that 
very few trade-ins remain with 
Berman for more than a week. 

Incidentally, a valuable asset 
in merchandising used recorders, 
Berman has found, are the tubes 
of preservatives which are in- 
cluded with each packet of 
Polaroid Land Camera film. 
While the liquid contained was 
designed originally to proof Po- 
laroid prints against yellowing or 
becoming brittle. It also provides 
a brilliant shine over all sur- 
faces of tape recorders — enam- 
eled metal superstructures, fab- 
ric cases, metal surfaces. Since 



Audio News Briefs 

CHICAGO— Motorola, Inc., an- 
nounced completion of its largest 
single facility in the United States, 
a new SlVi million administration 
building located in Franklin Park, 
III. 

The structure will house the 
company's corporate executive offi- 
ces with its consumer and auto- 
motive products divisions, plus 
engineering, development and re- 
search facilities. 

Most of the personnel formerly 
located in Chicago will be housed 
in the building. The evacuated 
Chicago building will house the 
company's communications division 
and Motorola International, S. A. 

Edward J, Caiden succeeds Pat 
A. Calobrisi as the national director 
of service of Motorola, Inc. Calo- 
brisi moves into the product plan- 
ning managership of the company's 
consumer products division where 
he will be responsible for the co- 
ordination of new product sched- 
ules within the firm. . . . Ailed H. 
Center is Motorola's newly elected 
vice president in charge of public 
relations. 



he always has plenty of these 
on hand, Berman polishes every 
trade-in tape recorder, after it 
has been thoroughly checked 
at the repair bench, with thij 
high-gloss material, and finds 
that it exercises a tremendous 
effect on the sales appeal of each 
recorder. 
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The Wonders of West Berlin 
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for Iheniselves." in fad, the visiting 
American who simply selects his 
lecords from the sectionalized 
browser bins and tries to pay for 
them is likely to be met with an 
incredulous "But don't you want to 
bear them?" from the salesgirl. 

There is no shortage of sales 
personnel. There may be as many 
as five salesgirls on the floor at a 
time, plus the manager and an as- 
sistant manager. "We pay our girls 
■lightly better than do other types 
of shops," this reportef was told, 
"and we expect Ihem to know our 
nerchandise — both popular and 
classical. We try to hire sales help 
who know and like music. 

Although the store consists of 
«ne large selling area, with listen- 
ing booths at the rear and a man- 
ager's office to one side, definite 
areas have been set up by using 
browser bins devoted to specific 
types of records. Two bins back-to- 
back, devoted entirely to stereo, 



greet the customer as he enters the 
store. Directly behind Ihem are 
two de\otcd to singing and operatic 
recitals ("there's a great deal of 
interest in opera this year"). Adja- 
cent to the bins on the wall is a 
display of cojnplcle opera sets. 
Further back, the customer will 
find bins containing more classics, 
American jazz and popular music, 
current German pops and folk 
music. Toward the rear along Ihc 
wall are spoken word sets, includ- 
ing a few English language sets by 
Caedmon. 

Clerks Fas^ and Efficient 

Although much of [he store's in- 
ventory is on display in the bins, 
mounted on the wall or on attrac- 
tive display racks, there's always 
the possibility that the customer 
may want something he doesn't see. 
Accordingly, a few minutes after a| 
customer begins browsing, he'll be ! 



approached by i salesgirl asking if 
there's something she can get him. 
These girls are fast and efficient— 
so much so that the customer with 
a shopping list must be careful. No 
sooner has he read the first item 
off the list than the girl has disap- 
peared in search of it. Seconds 
later, she's back with a fresh copy, 
and the customer asks for the next 
itein. Again the girl disappears. 
This procedure lasts as long as 
there are items on the list; and can 
be unnerving to Americans used to 
helping themselves. 

When the customer has selected 
all the items he wants, he takes 
Ihem to a checkout counter at the 
front ol the store, where he pa>s 
for Ihem. As one clerk rings up 
the purchase, another inspects each 
record for scratches or defects. 
Then they're wrapped in a bag with 
a selection of literature not only 
about Electrola products, but about 
Telefunkcn-Decca, Amadco and 
other labels. 

No DiscounliBf 

Although there is no such thing 
as discounting, even in this com- 
pany-owned outlet, customers can 
and do demand a 3 per cent rebate 



for paying cash. "This is standard 
retailing practice throughout Ger- 
many," a store official explained. 
"We do it because all our competi- 
tors do it. But if we discount any 
further, we would be unable to 
buy records lo sell. Other dealers 
could even put pressure on Elec- 
Irola not lo sell us. Besides, why 
should we give our profit away?" 

The Electrola showroom features 
a tasteful decor in light and dark 
grays, while walls, modern chairs 
and store fiMures. Much of the 
store is illuminated by small spot- 
lights in Ihe ceiling which are aimed 
at the while walls. 

In-slore and window displays 
lean heavily on Ihe artwork of al- 
bum covers, with few props used 
to add effect. A popular after- 
ho jrs display (used in many Berlin 



retail businesses) is an assortment 
of record jackets spread out check- 
erboard-fashion on the carpcling 
inside Ihe glass front door. "It 
serves two functions, actually — it 
gives us additional area to display 
ne •• records, and burglars trying lo 
break in would have lo disarrange 
it." 

Stereo is prominent in the dis- 
plays of both stores. "We push 
stereo," says Ihe EMI spokesman, 
"even though it doesn't aceouni for 
much of our business yel. Ai pres- 
ent stereo runs perhaps' 10 per 
cent of total sales, wlih items like 
complete operas and Ihe American 
pop albums by Frank .Sinatra and 
Nat King Cole accounting for Ihe 
bull of that. 



(Neit weelt— A look at an 
I East Berlin store) 




The man wba knows bow to get 
ahcnl (and slay ahead) in business— 
CCls his inrormalion and inspiration 
from ilie paits of his businesspaper. 
Noihinj else you read is so filled 
«'iih Ihe news, the facts, the fresh 
ideas so viial (o your success in busi- 
ness as Ihe advcrlising and editorial 
pages ... in your businesspaper. 



All glass storefront of retail outlet Invest Berlin, operated by the EMI West German affiliate, 
Bectrola, reveals an attractively laid out store featuring heavy emphasis on phonos and radios 
as well as records of all types. 
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Crowds of record buyers mill around many of the music and record stores in West Berlin. 
Typical of these throngs Is the one pictured here, outside the attractive Electrola retail outlet, j 
eperoted by the German EMI subsidiary, lighting is used effectively to draw Interest of passers-by. ' 
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NEW YORK CITY 

for important business 
and leisurely pleasure 

TIMES SQUARE 

lor round-ihe-ciock 
entertainmeni and 
cily-widf convenience 

HOTEI WOODSTOCK 

AlBEIIT FEIIUKDEZ. General Manager 
tor toptUght accommo- 
dations tl serrice-Cockiail 
Lounge a Re':lauranl 

129 WEST 43 ST. 

SINGLES: $6-8 
DOUBLES: $10-13 
for lull color brochure 

mm 2-5000 

lor immediate conlirmation ol 
your Woodstock reservation 



In New York It's the 
New HOTEL 

PLYMOUTH 

t43 WEST 49fli ST., HEW YORK 

400 ROOMS 
from $5 SINGLE 
$8 DOUBLE 

COMPLETELY REFURNISHED. 
AIR CONDITIONED. TELEVISION. 
Walkint 01)l«nct ro R»dlo City TV 
Canter, Theaters and Redauranli. 

NAT SALTZMAN. Owner A Mgr. 



MINSTREL COSTUMES & ACCESSORIES 

Orvvfari Fr«* 

DANCE & CLOWN COSTUMES 

For all occasiops f«« In tovdi with 

THE COSTUMER 

iU Slate ft. PkMMl PI 4-7443 MUMCtady, N. V. < 
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U. S. Bills Blast Gaming Device Shipments 



By DOLORES NEWCOMB POE 

WASHINGTON— Legislatioo that would outlaw th« 
shipment of gaming devices In Inter-State or foreign com- 
merce, and tighten up the Johnson Act, was introduced 
in both houses of Congress last week. 

On the Senate side, S. 524 was introduced by Sea. 
Alexander Wiley (R., Wis.), while Rep. William C. Cramer 
(R., Fla.), introduced H.R. 3024 in the House. Both 
proposals were introduced at the request of outgoing 
Atty. Gen. William P. Rogers. (BMW, January 23.) 

The bills are much like those introduced in the last 
several sessions of Congress. They would amend the John- 
ion Act to outlaw shipments of many types of gaming 



devices, in addition to iruit machines already covered by 
the act. 

New wording would read as follows: "Any other 
machine or mechanical device (including, but not limited 
to, roulette wheels and similar devices) designed and 
manufactured primarily for use in connection with gam- 
bling, and (a) which when operated may deliver, as the 
result of the application of an element of chance, any 
money or property, or (b) by the operation of which a 
person may become entitled to receive, as the result of 
the application of an element of chance, any money or 
property, provided that the provisions of this subsection 
shall not apply to parimutuel betting equipment or mate- 
rials used or designed for use at race tracks where betting 
is legal under applicable State laws." 



The bills would amend Section 2 of the lohnion Aot 
to outlaw the shipment of gaming device* in foreign «| 
well as domestic commerce. Shipments would b« allowed^ 
however, to States or "subdivisions of States" where gamj 
ing is legal. This meam that the devices could be shippea 
to Nevada, and several counties in nearby Maryland. . 

Finally, the new proposals would tighten up tht 
registration requirements of the act, and make it possibl* 
for agents of the Federal Bureau of Investigation to hav( 
access to records kept by those engaged in "manufacturing, 
repairing, reconditioning, dealing in, or operating" such 
devices. 

The bills have been referred to the Senate and Rous* 
Commerce Committee for study and comment. Similar 
proposals have died in these committees in the past. 



Canteen Music Operation 
Begins; Eyes Game Field 



• Continued from page 1 



AMI juke boxes, while Rowe vend- 
ing machines will be sold directly 
to operators, as they have in the 
past. 

All of these statements mean 
that Canteen is putting fewer and 
fewer of its eggs in the food and 
drink vendini; basket and making 
inroads in what Schuster terms 
"service vending." 

By service vending, he means 
juke boxes, background music, kid- 
die rides, bill changers and coin- 
operated laundries and dry clean- 
ers. 

BombshcD 

While Canteen's entry into the 
juke box operating field had been 
considered inevitable by industry 
leaders, the suddennes of its an- 
nouncement, coupled with the dis- 
closure that the ^ant firm will also 
operate games, is something of a 
bombshell. 

Historically, vending machine 
operator have attempted to divorce 
themselves from juke box afid 
game operations — making the dis- 
tinction between selling goods and 
dispensing amusement. , 

However, this distinction has be- 
come increasingly blurred in the 
last three years. Seeburg is now 
firmly established in full-line vend- 
ing manufacturing. Bally has a 
strong division making vending ma- 
chines. Williams acquired vending 
properties, which it is selling to 
Rock-Ola, ab-eady established in 
the vending field. 

Major Push 

And now Canteen, which al- 
ready owns AMI and Tonomat (a 
German juke box manufacturer) is 
to make a major push in juke box 
and game operatmg. 

Partially on the basis of expan- 
•ion in juke box and game operat- 
ing, Schuster predicted that 1961 



Canteen sales would reach a rec- 
ord $2(X) million, with earnings of 
about $6 million. 

For the fiscal year ended Octo- 
ber 31, Canteen sales hit a high 
of $173,263,071. However, net 
earnings of $3,924,015 were down 
from the $4,698,781 of tht pre- 
vious year. 

One of the reasons for the de- 
creased earnings was the showing 
of AMI. Schuster explained that 
automatic phonograph sales were 
off, and that development costs of 
AMI entering the background mu- 
sic field were substantial. 

Also, AMI now manufacturers at 
its Grand Rapids, Mich., plant 
Canteen vending equipment in- 
volving electronic devices. The cost 
of setting up this manufacturing 
installation contributed to the loss 
incurred by AMI. 

Schuster predicted that the AMI 
subsidiary would "return to profit- 
able operations during the 1961 
fiscal year." 

Canteen also intends to become 
a factor in coin machine financing, 
although Schuster said the firm's 
two wholly owned finance subsidi- 
aries would limit its Canteen paper 
to 25 per cent of their volume. 

The Canteen Finance Division 
includes the Commercial Discount 
Corporation and the Hubshman 
Factors Corporation. These finance 
houses will also lease equipment. 

Increased emphasis will be 
placed on Canteen International 
S. A. of Geneva, a wholly owned 
subsidiary of the company, Schus- 
ter said. CI makes the Tonomat 
juke box in West Germany, while 
Canteen Automatenbau makes and 
sells juke boxes and accessories. 

Schuster said that the next over- 
seas expansion will be in Asia and 
the Near East. 




SAM LEWIS 

Lewis Resigns 
Williams Berth 
And CMC Post 

CHICAGO— Sam Lewis, vice- 
president of Williams, and a direc- 
tor of the Coin Machine Council, 
last week resigned his post with 
both organizations and indicated 
he plans to leave the coin machine 
industry. 

The announcement caught the 
local trade here completely by sur- 
prise. Lewis, at 38, is a veteran of 
12 years in the coin machine in- 
dustry and is generally thought of 
as one of the industry's leading 
young figures. In addition to his 
Williams post, Lewis was one of the 
founders of the recently formed 
Coin Machine Council, public re- 
lations arm of the industry, and has 
long been active in numerous in- 
dustry projects. 

l.ewis indicated his immediate 
(Conlinued on page 88) 




THE FIRST OF A SIZABLE SHIPMENT of UnltMl't Tip-Top bowling 
alloys arc boing thippod vio Air-Franco to tho firm'i nowly namod 
Fronch distributor, Paris-Swings, Paris. Rsprosontotlvos of tho firm, 
Joan Paricat and Frank Francois, havo spont tho past wook In tho 
U. $., touring tho Unitod plant, vIslHng with officials and gotting 
acquainted In general with tho American coin trade. 



GISSER SHIPS 
TO 7 NATIONS 
IN ONE WEEK 

CLEVELAND — Cleve- 
land Coin Machine Exchange 
Company's shipments of music 
and game machines to seven 
foreign countries in little more 
than a week may set some 
sort of record for the industry, 
officials believe. Boatloads of 
bowling and gun games and 
assorted music boxes were la- 
beled for Johannesburg, South 
Africa; Cape Town, South 
Africa: Australia; Tokyo, Ja- 
pan; Hong Kong, China; Bel- 
gium and Greece. The ship- 
ments included more than 200 
pieces. "Now that the Port of 
Cleveland is closed for the 
winter, we have to again rely 
on ports along the East 
Coast," said Morris Gisscr, 
president. Cleveland Coin 
Machine Exchange reached 
the seven coimtries through 
the ports of New York, Balti- 
more, Savannah and Houston. 
Equipment is trucked to these 
ports for overseas shipment. 



Rock-Ola Bows lOO-Ploy 
Box; Buys Wms. Venders 



• Conlinued from page I 



dent, E. G. Doris, said the firm 
would have an announcement next 
week. 

The purchase gives Rock-Ola the 
highly reputed IVI coffee machine, 
which Williams had acquired from 
Schroeder industries about a year 
ago. 

The move leaves little doubt that 
Rock-Ola intends to go all the way 
in the vending field. Previously the 
firm acquired the Fred Hebel Cor- 
poration, manufacturer of ice 
cream machines, and presently 
Rock-Ola is in production on hot 
drink, cold drink, and bulk milk 
machines. The likelihood is now 



strong that the firm will acquire 
cigaret and candy machine proper- 
ties within the year. 

Games 

Williams, a subsidiary of tho 
Consolidated Sun Ray Corporation 
(a publicly held firm listed on the 
American Stock Exchange), wilt 
now concentrate solely on amuse- 
ment game production. 

Rock-Ola's new 100-selection 
wall phonograph is the first stereo 
model of its kind in the industry. 
Rock-Ola previously manufactured 
a wall-model juke box, but in * 
monaural model. 

(Conlinued on page 8Si 




THE BALLY SHARPSHOOTER features three rows of targets. 

Bally Introduces Air-Powered 
Gun Game With Moving Targets 



CHICAGO — A new air-powered 
gun game with movable targets 
and bonus scoring feature, was an- 
nounced last week by Bally Man- 
ufacturing Company. 

Called Bally Sharpshooter, the 
game features three rows of tar- 
gets — stationary rabbits, scoring 10 
points each; moving squirrels, three 
large ones for 10 points and three 
smaller ones for 20 points; and a 
jumping fox that appears and dis- 
appears in eccentric patterns, scor- 
ing 40 points. 

The player is guaranteed 20 
shots, but may shoot extra balls 
until a clock, registers 40. The clock 
is adjustable to 50. No free plays 



are registered, but the player may 
shoot again if a required high 
score of 60U is attained. 

The gun is a realistically de- 
signed, air-powered pistol that 
shoots plastic balls at the targets. 
The player can squeeze off individ- 
ual shots or hold the trigger down 
for repeat action. 

The cabinet is of wood, deco- 
rated in attractive yellow, red and 
white designs. The front of the 
range is of ple.xiglas, with the sides 
glass. Bally general sales manager, 
Bill O'Donnell, noted the game had 
received an extensive program of 
location - testing with excellent 
Ksults. 
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PROGRAMMING GUIDE 

RmOfd lidei in lha chorl below or. btoltn down into boile coLgori.. for ,a,y proorommlna Tli«» 
er« darivtd from Ihii wok'i "Hoi 100" and "Bubbling" chotli. wh,n o lidi folli inio moro Ihon on. 
coftgory. It will Hov« o muHipIo lilting. 



EASY LISTENING: 



ME you LOMESOHe TOHItHT. Elvii Presley. Kk Victor 7810 

BLUE TAMM, Bill Blaik's Combo, Hi 2027 

HICUTU, lawrtnee Wtlk, Dot 16161 

CHEMV PINK t tPPlE BIOSSOM WHHE 

Jerry MuraJ's Harmonlcats. Colirmbii 41816 

J tOPIHIIA, [QBimH. Pay Peterson. Danes 2002 



EIODUS, Ferranle and Teicher. United Irtish 274 



EIODUS, Manlovani. London 1953 



EIODUS SONG (THIS UND IS HIHEI. Pat Boone. Dot 16176 



IF I DIDN'T CUE, Platters. Mercury 71749 



DEAN McMURDIE, Secbui^ Weilern tales representative, addressed 
nearly 75 music operators, their wives and record suppliers at a 
i«gional tales meeting hosted by Michael Distributing Company 
at the Roosevelt Hotel, Seattle. McMurdie conducted a similar 
meeting in Los Angeles some months ago. He said others will be 
held, with the next probably in Portland, Ore. Ray Golente and 
John Michael, of the local distributorship, greeted the guests. 



UST DATE, Floyd Cramer. tCA Victet 7775 

MAGNIFICENT SEVEII. Al Caloli, United Artists 261 

HY EMPTY APRS, lackie Wilson, Btunswicli 9-55201 

MY LAST DATE (WITH YOU). Skeeter Davis, KA Victor 7825 
MY LAST DATE (WITH YOU), loni James, H^M 12933 



SAILOP (YOUP HOME IS IN THE SEA), Lolila, Kapp 349 
IPOUBLE IN HIND, Nina Simone,' Colpli 175 



WHEELS, Strinq A lonqs. Warwick 603 



WHEN I FAU IN LOVE, Etta Jones. King 5424 

WHEtE THE BOYS APE, Connie Francis. H-G H 12971 
WONDEPUND BY NI6HT, Bert taemptert. Decci 31141 
WONDEPUND BY NIGHT. Louis Prime, Dot t6l51 



United Awarded $6 Mil 
U. S. Contract; to Expand 



WOHDEPUND BY NIGHT, Anite Brya nt. Carlton 537 

I 

TPFN RPAT. 



CHICAGO — United Manufac- 
turing Company was last week 
awarded a $6 million government 
contract as the firm announced an 
expansion program that includes 
setting up of the government con- 
tract division, expanded promotion 
and marketing for overseas music 
and game interests, and promotion 
of key personnel. 

Roy Kraehmer and Glenn John- 
son were named vice-presidents of 
United Manufacturing Company 
and will head the new contract 
division. The pair will also continue 
in their present posts, heading juke 
box sales for United Music Corpo- 
ration. 



Williams Bows 
5-Ball Pin Unit 
Bonus Scoring 

CHICAGO— Bo-Bo, a new five- 
ball single-player pin game with 
bonus scoring, and a circus clown 
theme, was introduced last week by 
Williams Electronic Manufacturing 
Corporation. Bo-Bo features the 
new modernistically designed cabi- 
net and raised light box, recently 
bowed by the firm. 

Purpose of the game is to earn 
single, double or triple bonus 
scores on both a yellow and green 
target scoring field. The player 
advances the yellow and green 
scores by hitting two contact 
rubbers at the top. Bonus scores 
are made by knocking out a series 
of numbers, one to six, in sequence. 

The first four numbers can be 
scored with a single skill shot 
bouncing from side to side. Getting 
all four gives a double l>onus, all 
«bt gives a triple bonus. Numbers 
1 and 2 are top bumpers, 3 and 4 
are side bumpers, and 5 and 6 are 
side contact-rubbers. Side rollovers 
can also be lit for free plays. 

Bo-;Bo has 10-cent and 25-cent 
insertion, aluminum trim on the 
cabinet sides, and Williams' new 
"Life Guard" plastic playfield. 



As a move toward expanding the 
market for both juke boxes and 
games. United named distributors 
in Belgium and France and renewed 
an agreement with Industria Elec- 
tro Mecanica for expanded assem- 
bly of United Phonographs in 
Mexico. 

The Novella Company, Antwerp, 
was named exclusive distributor in 
Belgium. Paris Swings, juke box 
and game distributor and operator 
in Paris, was named exclusive dis- 
tributor for France. 

Two representatives of the Parts 
firm, Jean Paricat and Frank 
Francois, are currently spending 
the week at the United factory and 
will look over U, S. coin machine 
facilities. First shipments of a siz- 
able order of bowling alleys were 
dispatched last week by United to 
the firm via Air France. 

Announcement of the govern- 
ment award came from the Mid- 
western regional office of the U. S. 
Army Signal Supply Agency, which 
listed the contract at $6,039,936. 
United was one of 23 firms which 
submitted bids in response to solici- 
tation made of 111 firms. Actual 
equipment involved is a "1241 each 
Terminal Telephone Type 
AN-TCC-7 less power supply." 

United Vice-President Bill Dc- 
Selm said that as a result of ex- 
tensive market research in recent 
months, the firm's promotion pro- 
gram on Bowl-A-Rama will be ex- 
panded. Plans will be announced 
in the near future. 



APACHE, Jorgen Ingmann. Atco 6184 



1 THOUSAND STAPS, Kalhy Young and the Innocents, Indigo 108 



ANGEL BUT. Posle and the OtIglnal, Highland 1011 



ANGEL ON Hf SHOUIDEP. Shelby Hint. Valiant WB 6001 

MBY. 0' BABY, Shells, Jolinson 104 

lABY SiniH' BOOGIE, tm Clilford. Columble 41876 



ULENDAP CIPL Hell Sedaka. PCA Victor 7829 



C'EST SI BON. Conway Twitty. M G H 12969 



CHiPLENA. Sevilles. J. C. D. 116 



DANCE BY THE LIGHT OF THE IWOII, Olympla Arvee 5020 



DESIUTED 10 THE ONE I LOYE Five Poyiles. King 5453 



DEDICATED TO THE ONE I lOVE. Shirellei. Scepter 1203 



DOU HOUSE. Donnle Brooks. Era 3028 



EBONY EYES, Everly Brothers. Warner Bros. 5199 
EMOTIONS, Brenda Lee, Decci 31195 



FUMINGO EIPPESS, Poyal Tones, Goldisc 3011 



GEE WHIZ. Innocents, Indigo 111 



GEE WHIZ, Carle Thomas, Atlantic 2086 



GHOST IIDEPS IN THE SIT. Pamrods, Amy 813 



GINNIE lELL Paul Dino, Promo 2180 



GOODTIME BABY, Bobby Pydell, Ctmeo 186 



HE WILL BPEAK YOUP HEAPT, Jerry Butler. Vee Jay 354 



HOOCHIE tOOCHIE COO 

Hank Ballerit end the MIdnlghters, King 5430 



KONKY TONI. Part II, Bill Doggett. King 5444 



COUNT THE TEAIS, Drillers. Atlantic 2087 



I PEHEHBa, Maurice Williams and ttie Zodlaa Herald 556 



I'M HUPTIN'. Poy Orbison. Monument 433 



A. S. Warner, Veteran 
Cigaret Operator, Dies 

W. HARTFORD, Conn— Alex- 
ander S. Warner, 58, president of 
Warner Self Sen'ice, Inc., Hart- 
ford cigarette vending machine 
business, died January 20 at his 
home here. Born in Russia, he had 
lived in Hartford for 40 years. He 
was in the vending machine busi- 
ness since 1938. 

Survivors include his widow, 
Claire; a son, Marshall; a daughter, 
Mrs. Gerald N. Sciarra; a sister, 
Mrs. Albert S. Kaufman, and three 
grandchildren, all of We»t Hart- 
foid. 



(I WANNA) LOVE MY LIFE AWAY, Gene Pitney. Husicor 1002 
IIHMY'S GIPU Johnny Tillolson. Cadence 1391 



LAST DATE, Floyd Cramer. PCA Victor 2775 



LUVE HV imEN ALONE, Little Willie John. Xing 5452 



LEAVE HY KinEN ALONE, Johnny Preston. Mercury 71761 
LONELY TEENA6EP, Dion. Laurie 3070 



LOST LOVE, H. B. Barnura, Eldo til 



LOVEY DOVEY. Buddy Knox, liberty 55290 



MANY TEAPS AGO, Connie Francis. m H 12964 



HUSKPAT PAMBLE, Freddy Cannon. Swan 4066 



HO ONE, Connie Francis. M-C M 12971 



ONCE IN A WHILE. Chimes, Teg 444 



PEPE, Duane Eddy. Jemie 117S 



PONY TIME, Chubby Checker. Parkway 818 



PDNY TIME, Don Corvay I Goodtimers. Arnold 1002 
UH BUNK.SHUSH, Ventures. Dollon 32 



PUMtl UU. Bobby Vee, Liberty 55287 



STAT, Maurice Williams end the Zodiacs. Herald 552 
SUGAP BEE, Cleveland Crochet, Goldbend 11 06 
THE STOPY OF MY LOVE. Paul Anka, ABC-Paramount 10168" 
THEPE SHE GOES. Jerry Wallace. Challenge 59098 
UTOPIA, Frank Garl. Crusade 1020 
WHAT A PPICE, Fats Domino. Imperial 572~ 



tOUlID Iff, Tito Tuinef, Jamie 1174 



WHAT AM I GONNA BO. Jimmy Clanlon, Ace 607 

WAIT A MINUTE. Coasters. Atco 6186 

YES. I'M LONESOME TONIGHT. Thelma Carpenter, Coral 62241 

m, I'M LONESOME TONIGHT, Dodle Stevens. Dot 16167 

WjJPL"* ^ »ii>y "elson. Imperial 5707 

YOU'IE SKTEEN, Johnny BurneHe. Liberty 55285 

COUNTRY & WESTERN: 

ME TOU LOHEWME TONIGHT, Elvis Presley. PCA Victor 7810 

DON'T WOIPY (IKE AU THE OTHQ TIMES) 

Marty Pobblns. C olumbia 41922 

EBONY EYES, Everly Brothers, Warner Bros. 5199 
LAST DATE, Floyd Cramer. PCA Victor 7775 



MY LAST DATE (WITH YOU), Skeeter Davis. PCA Victor 7825 

NOPTH TO ALASKA. Johnny Horton, Columbia 41782 

WINGS OF A DOVE, Fetlln Husky. Capitol 4406 

RHYTHM & BLUES: 



A THOUSAND STAPS, Kathy Young end In nocents. Indigo 108 
AGE FOP LOVE , Jimmy Charles. Promo 1003 
AINT THAI JUST LIKE A WOMAN, Fats Domino. Imperi ailin" 
ALL IN MY MIND. Haxine Brown, Nomar 102 



ANGEL BABY, Posie and ttie Originals. Highland 1011 

APE YOU LONESOME TONIGHT, Elvis Presley, m Victor 7810 

AT LIST, EHa James. Arjo 5380 

BABY, 0' BABY, Shells, Johnson I04~ 

BLUE TANGO, Bill Black's Combo, HI 2027 

BYE. BYE, BABY, Mary Wells. Motown 1003 

CHILLS AND FEVEP, Ponn le Love, Pol 16144 

CLOSE, T06ETHEP. Jimmy Peed. Vee Jay 373 

DANCE BY THE LIGHT OF THE MOON, Olympics. Aivee 5020 

BEDIUTEO TO THE ONE I lOVE. Five Poyales. Klog 5453 

DEDICATED TO THE ONE I lOVE. SMrelles. Scepter 1203 



DON'T BELIEVE HIM, DONNA, lenny Miles. Scepter 1212 
FIBSI TASTE OF LOVE, Ben E. King. Atco 7185 



GEE WHIZ, Caria Thomas, AtlanHc 2086 



HE WIU BPEAK YOUP HEAPT, Jerry Butler, Vee Jay 354 

HOOCMIE COOCNIE COO 

Hank Bellard and the Hidnighteri, King 5430 

HONKY TONK, Pari II, Bill DoggeH. King 5444 

I COUNT THE TEAPS, Drillers. Allanlit 2087 

I PEMEMBFP, Maurice Williams and Hie Zodiacs. HeraM 556 

IF I DIDN'T CAPE, Plalters, Mercury 71749 — 

UUT DAre. Floyd Cramer. PCA Victor 7775 

mVE HT KITTEN ALONE, little Willie John, King 5452 

LOST LOVE, H. B. Batnum. Eldo 111 

HY EHPn APMS, Jackie Wilson, Brunswick 9-55201 

HY GIPL JOSEPHINE, Fats Domino, Imperial 5704 

ONCE IN A WHILE. Chimes, Tag 444 

PONT TIME, Chubby Checker, Parkway 818 

POKY TIME, Don Corvay t Goodtiners, Arnold 1002 

lAH-BUNKSHUSH, Ventures. Dolton 32 

SHOP ABOUND. Miracles. Tamie 54034 

SOUND OFF, tltus lurner. Jamie 1174 

SPANISH HAPLEM. Ben E. King. Atco 6185 

STAY, Maurice Williams and the Zodiacs. Herald 552 

TEAP OF THE YEAP, JacHe Wilson, Brunswick 55201 

THEM THAT GOT, Pay Charles. ABC-Paramount I0I4I 

THEPES A MOON OUT TONIGHT. Caprls. Old Town 1094 — » 

(Wm YOU LOVE HE) TOMOPPOW, Shirelles. Scepter 1211 
TMUBIE IN HIND, Nina Simone. Colplx 175 



WAIT A HIIUTE, Coasters. Atco 6186 



WHAT WOatD I DO, Mickey and Sylvia. PCA Viclor 781 1 

WHEN 1 FAU II LOVt. Etta Jones, King 5424 

WHAT A WKE. Fats Ponilno. Imperial 5423 

re. I'M IMEMME Wmn, Uwlw Cuimilei, Corel 62241 
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Rock-Olo Bows 100-Play Box 

• Continued from page 88 



Th« current machine features 
JiVs and 45 r.p.m. intermix play, 
Rock-Ola's new Reverba-Sound, 
two-button selection system, and a 
miniaturized record magazine, de- 
signed specifically for the compact 
model. The miniature magazine is 
patterned after the firm's tradition- 
al floor model phonographs. 

Monaur^al speakers come in the 
phonograph and extension speakers 
can be hooked up for stereo play. 
The phonograph has three playing 
positions: monaural, utilizing the 
phonograph speakers only: stereo, 
utilizing extension speakers only: 
and reinforced stereo, use both 
extension speakers and the phono- 
graph speakers. 

Other features include simplified 
fold-out servicing, with the top and 
bottom of the cabinet folding out 
for easy access to the mechanism: 
new coil-less selector; dual channel 
amplification: and an attractive 
cabinet design, with chrome trim, 
and eye-level, light selection panel. 

The phonograph can either be 
mounted on a wall, or on a stand 
that Rock-Ola is offering with the 
machine. The unit weighs 165 
pounds and measures 40 inches 
high, 2.^ inches deep and 32 inches 
wide. 

Dislribs 

Rock-Ola's new distributors are 
the Arizona Amusement and Vend- 
ing Company. Tucson, Ariz., and 
the Western Distributing Company, 
headed by Michael J. Stanley, 
Seattle. 

The Arizona firm will cover the 
State with the exception of Gila, 
Graham, Greenlee and Cochise 
counties. Heading the distributor- 
ship are Virgil Kirby and W. J. 
Ballard, the latter a 1 6-year veteran 
with the Minthorne Music Compa- 
ny, Seeburg outlet in Phoenix. 

The Arizona firm replaces Cop- 



per Stale Amusement Company, 
Phoenix, which formerly handled 
the Rock-Ola line in the State. 

In Seattle, Western Distributing 
Company replaces American 
Shuffleboard Sales, Inc., as the 
Rock-Ola outlet In the area. West- 
ern's head, Michael J. Stanley, also 
heads the M. I. Stanley Company 
in Alaska, Rock-Ola distributor 
there. 

Stanley's two firms will now 
handle Alaska, Washington, with 
the exception of Wahkiahum. Cow- 
litz, Clark and Skamaina counties; 
and the following counties in 
Idaho: Boundary, Bonner, Benewah 
Kootena, Lotah, Lewis and Nez 
Perce. 

Stanley, a veteran of some IS 
years in the coin machine industry, 
was formerly head of the Seattle 
territory for R. F. Jones Company, 
Seeburg outlet there. 



Com Machine Exports 

Octobar, 1960 



HARM Supports 
33 Single Mart 

NEW VORK — The National 
Association of Record Merchandis- 
ers (NARM) will throw its full 
weight behind the merchandising 
of the compact 33 single. NARM 
is composed of about .50 large rec- 
ord rack jobbers throughout the 
country. The decision was taken 
at a meeting of the board of di- 
rectors here. 



ARCADE FOR SALE 

Areadt, largest in fialttmorc; bejt down- 
town locaUoi). ShooUiiK Gallery, HuUjr 
Cran«>, Luncheonette, Jewelry and NoV' 
•lUta. Owner reUrinf. Will flnanca. 

HITB ENTERPRISES 



SALESBOARDS 

Coin Operated 
R. C. WALTERS 

2512 tampli Av«. St. LmIi 12, Mo. 



Olan Jackson's Hdqrs. 
To Stuttgart, Ark. 

STUTTGART. Ark. — Olan 
Jackson, owner of Jackson Amuse- 
ment Company at Brinkley, Ark., 
near Little Rock, moved his main 
office here from Brinkley last week 
and will continue to operate both 
at Brinkley and Stuttgart. 

Jackson also bought City Cab 
Company of Slutlgarl. Price was 
not disclosed. 

Jackson has a fairly large route 
spiead over several counties in 
Southeast Arkansas, mostly phono- 
graphs and games, with some 
vending. 







Phonotrooh^ 
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TsUll 


ComitiT 


No. 


Valuo 


.\o. 


Tilm 


>o. 


%'■■»• 


No. 


Valiu 


United Kingdom. 


238 


$147,136 


23 


$ 1,600 


1,090 


$324,965 


I.35I 


$ 473,701 


West Germany . . 


460 


276,589 


85 


32,115 


400 


111,690 


945 


420,394 




263 


156,353 


349 


98,405 


519 


100,694 


1,131 


355.452 




29 


1 8,748 


35 


9,440 


321 


79,592 


385 


107,780 


Canada 


69 


42,681 


22 


4,500 


634 


37,857 


725 


85,038 




2 


3! 195 






195 


76,495 


197 


79,690 




84 


50,061 






34 


10,597 


118 


60,658 




. 38 


23,111 






100 


37,521 


138 


60,632 




. 53 


33,600 






425 


23,814 


478 


57,414 


Nan Islands , . . 


. 39 


27,524 


5 


2,250 


19 


4,000 


63 


33,774 


Phil. Rep. 


. 38 


27,297 


14 


5,350 






52 


32,647 




. 26 


23,645 


1 1 


2.685 






37 


26.330 




10 


8.000 


22 


5.730 


26 


3.710 


58 


17,440 


Other Countries . 


75 


56,094 


75 


33,785 


172 


55,763 


322 


145,642 


Totals 


1,424' 


S894.034 


64l 


$195,860 


57935 


$866,698 


6,000 


$1,956,592 



Games Spurt Boosts Oct. Exports 



NEW YORK— Game exports from the U S. 
surged ahead in October, pushing over-all dollar 
volume of game and juke box shipments ahead of 
the previous month. 

October shipments racked up a hefly S 1.956- 
592 in value compared to a slimmer September 
run of $1,788,689. 

Volume in new juke boxes held its own while 
used juke box volume dropped off in October: but 
the game total of $866,698 compared to Septem- 
ber's $663,888 spelled the difference. 

New juke box shipments climbed from a Sep- 
tember total of $866,704 to $894,034 in Oelobcr, 
while used boxes dropped from S258.097 to 
$195,860. 

With reports from the U. S. Department of 
Commerce for the I960 year still due for November 
and December, the year has thus far failed to live 
up to advance expectations. It started good, with 
a few $2 million months, then slackened off. 

The current "big three" in the import field — 
Belgium, United Kingdom and West Germany — 
changed places in October. The United Kingdom 
shot to the top on a relatively low total for a 



leader — $473,701. West Germany trailed with 
$420,394. while Belgium, the September leader, 
managed $355,452. 

The major strength of the British imports was in 
games, the market taking $324,965 worth. It was 
the biggest market for games in October. The 
other two le.iders. West Germany and Belgium, 
however, were also both over the $100,000 mark 
in game imports. 

West Germany led the importers of new juke 
boxes, with a relatively modest $276,589 run. 
United Kingdom and Belgium also figured high 
in this category, taking $147,136 and $156,353, 
respectively. 

Belgium was the major October market for 
used juke boxes, with a $98,405 figure. Next best 
was \\'c^l Germany's $32,115. 

There were no real surprises in the October 
export figures. Australia continued its drive toward 
the top, retaining its newly won position in fourth 
place, mainly on the strength of its heavy gam« 
imports. At the same time. Canada continued to 
drift downward on the market ladder, and Switz- 
erland was not as strong as in most other months. 



WANTED 

ExperiMted Bingo HechaRk. 

Muit b« honart, no floattn. 
SobrUty esMftNal. 
C. H. TRAUiRNICHT 
T. 6 W. AMUSIMiNT CO. 
1104 Clarktvfll* Hwy., NashvHlt 8. T«nn 



BARGAINS fOR THE WEEK 

UalM Handicip Shiflit ....$250.00 

Cipltil BtLuH 170.00 

lllw<r Dtliut 125.00 

ItialitiM 195.00 

IWliIlM OtLuH 210.00 

Ullihilni 145.00 

UfUilag D*Un U5.00 

Ttp-Kulch 175.00 

Umi 75.00 

Hticwi 90.00 

75.00 

(Mipni 195.00 

Cngrisi talim 225.00 

kK 145.00 

UC ttliat 245.00 

{. t. Bowling Tun 125.00 

C. C. tKket (2 Playw) 100.00 

C. C. Rockil (1 Plarir) 75.00 

Unllail td>HC« (16 H. >««!«) 595.00 

Unlttd Lugus (16 H. Bnlir) 645.00 

Mum Hindkap Bowin 695.00 

TltcM Bowlcrt ftccenditlentd Liko 
N«w. Hcva B*«n UMd v*rv LIKto. 

All Mulom*nf lubiact Prior Solo. 




OlSTRiaWTORS.I. 

2315 Ollvo Strut, St. Louis 3. Mo. 
PlHM: MAIn l-3Slti Cabit: 'CamUsT 



Lewis Resigns 

Continued from page 86 



plans ar« not definitely formed but 
that he probably will remain in the 
selling and marketing field, l^wis 
told Billboard Music Week that his 
aim is "toward acquiring some eq- 
uity in a growing business." 

Lewis said his decision to leave 
was not motivated in any way by 
Rock-Ola Manufacturing Compa- 
ny's purchase of the Williams cof- 
fee vending interests (see separate 
story). 

In announcing his resignation, 
Lewis said, "I leave the industry 
with a good deal of regret." He 
noted he had "quite a tew years' 
experience and a host of friends," 
and that he had "acquired a certain 
knowledge throughout the years," 
but that he had to "start spreading 
his wings, and this is basically what 
he was trying to do." 

Lewis first became associated 
with the coin machine industry as 
assistant sales manager of Chicago 
Coin in 1948. In 1953, when 
Chicago Coin bought Genco. Lewis 
became a vice-president of the 
newly acquired firm along with 
Avron Gensburg. Genco was an 
active producer of arcade machines. 

In 1955, Lewis left Genco to 
join Exhibit Supply as executive 
vice-president, where he was in- 
strumental in starting the bumper- 
pool game. Later in the year, he 
was made president of Exhibit. 

When Exhibit ceased game pro- 
duction in 1958, Lewis joined Wil- 
liams as general sales manager. In 
1959. he was made vice-president 
and a member of the board of 
directors. 



Canteen Formula May Set Pattern 
For Europe's Coin Machine Trade 



BILLBOAnO 




By OMAR ANDERSO.N 

HAMBURG — ^The acquisition of firms in West 
Germany, England and Sweden by the Automatic 
Canteen Company of America has produced ex- 

citing speculation in this country 

of coming coin machine "super- 
operations" on the Continent. 
Most of the speculation concerns 
Automatic C a n t e e n's next 
moves. For it is now taken tor 
granted here that the American 
firm has embarked on a policy 
of building a gigantic integrated 
Continental operation patterned closely after that 
in America. 

The speculation is being accompanied by 
searching analysis of Canteen's U. S. operations in 
the hope they will provide clues point to Canteen's 
coming moves on the Continent. 

Canteen's method of integrated operation is new 
to Europe, but it is peculiarly keyed to the Euro- 
pean business mood. For the type of operation 
Canteen conducts in the U. S. is that long common 
to other fields of European business and industry, 
where integrated operations are the rule. 

As every German coinman who has done his 
home work now knows. Canteen is America's larg- 
est operating firm. Canteen first acquired Rovvc 
Manufacturing Company, one of the two largest 
U. S. manufacturers of vending machines and AMI, 
Inc., one of the major juke box producers. 
European Formula 
Canteen seems intent on conquering the Conti- 
nent with almost the same formula. Canteen began 
investing heavily in operating equipment in Europe. 
Next, it purchased the Tonomat Company, a lead- 
ing European producer of automatic phonographs 
with a modern plant at Neu Isenberg. near Frank- 
furt. 

Tonomat's production facilities were then ei- 
panded to accommodate Canteen's own production 
program of AMI juke boxes and Rone vending 
machines. Now. with its production base secure. 
Canteen has resumed the acquisition of Continental 
firms in the operating field. 

In Hamburg, Canteen has acquired Helmut 
Rehblock, GmgH, until now a distributor for AMI 
equipment; in England, Canteen acquired full con- 
trol of Rowe Automatic Merchandising Company, 
London; and in Stockholm, Canteen took full con- 
trot of Automat-Forsaljning-AB. 



Rehbock. at present a distributor, is expanding 
to include a complete vending operation in the 
Hamburg area. Canteen will establish operations 
in Cologne. Bochum and Stuttgart to mesh with its 
present operations in Frankfurt, Wiesbaden and 
Mulheim. 

Canteen's surge into the European market it 
leaving European coin machine companies no alter- 
native but to reorganize and battle the American 
giant with its own techniques. More and more 
European coin machine executives are coming to 
recognize that to survive they must expand — and 
expand fast. 

The disagreement at this point is not so much 
over the concept, of expansion as to the form it 
should lake. It is only recently that the compart- 
mented European industry has broken down the 
walls of separating juke bo.xes and coin games 
from vending machines. 

Now Canteen's vigorously applied formula of 
integrated operations, producing the equipment and 
operating it. has supplied still another "think-big" 
challenge which boggles a good many European 
coinmen. even coin executives who operate from 
the king-size format. 

From the European viewpoint, the most dis- 
couraging feature of Canteen's Continental inva- 
sion is its effortless success. It seems that the 
Canteen formula was cut for the Continent; all the 
dire prophecies voiced against the Canteen-type 
operation al the outset of its entry into Europe 
have proved baseless. 

Nothing succeeds like success, and Canteen ex- 
pects to do $4 million worth of business from th» 
Continent and England in 1961. 

Canteen is in the process of working a revolu- 
tion in Continental coin machine operation, and its 
latest acquisitions seem to have carried the U. S. 
company — and the Continent — past the point of 
no return. 

For it must be realized that Canteen is altering 
drastically the traditional European pattern of coin 
machine business. 

In the VS. S., particulally all equipment, gamei 
and automatic phonographs are made by the manu- 
turer and sold to the distributor, who then sells to 
the operator. In the case of vending equipment, 
the manufacturer most often sells direct to tha 
operator. 

But in most European countries the machines 
are sold direct to the location; servicing operationi 
exist, or the location does its own servicing. 
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Indiona Coin Machine Trade May Be Spared 
From New Legislation, First Time in Years 



B> JOSEPH KLEIN 

INDIANAPOLIS— For the first 
time in a decade, Indiana's coin 
machine industry may be spared 
the burden of new laws or new 
taxes at the hands of the Indiana 
General Assembly, now convened 
for its biennial 61-day session. 

While the Assembly has many 
weeks to go until its adjournment 
in March, legislative observers are 
beginning to say — though not 
without some caution — that the 
prospect legislation detrimental to 
automatic equipment operations is 
subsiding. 

Events of the last two and four 
years may have served the inter- 
ests of the Hoosicr coin machine 
operator. 

Income Tax 



Marion County (Indianapolis) 
Prosecuting Attorney Phillip L. 
Bayt, a former mayor of Indiana- 
polis, has been picked for the job 
of drafting the bill. 

Any such proposal would meet 
a questionable fate in ihe Legisla- 
ture. To survive, the bill would 
have lo surmount the rcsistence of i 
a "liberal " committee in Ihe Senate i 
in order to move into the more 
responsive atmosphere of a "con- 
servative" committee in the House. 
It is widely believed that the bill 
would be squeezed to death some- 
where in Ihe collision between the 
Iwd commitlces. 

A decade of legislative labor has 
failed lo produce a valid or en- 
forceable anti-pin law. 

The first formidable drive for 
, Ihe enacinient of such legislation 
It a comprehensive mcrease^o^| ^^^^j j„ session of 1951. 



the State's gross income tax 
not been adopted in 1957 lo pro- 
vide an adequate reserve and rev- 
enue for the forthcoming biennium, 
the chances are that its industry 
would now be confronted with the 
certainty of new and added taxes. 

Punitive legislation which would 
have hurt the ethical with the un- 
ethical would have been an almost 
inevitable eventuality in this ses- 
>io 1 if the McClellan Rackets Com- 
mittee had not succeeded in ex- 
posing and cleansing Indiana coin 
machine operations of unsavory 
practices. The McClellan hearings 
took place in June 1959, three 
months after the adjournment of 
Ihe last legislative session. 

If there is no attempt this time 
to "reform" and tax the coin ina- 
chine industry — a subject of agita- 
tion in every Indiana Legislature 
since 1951— the welcome happen- 
stance will be attributable to the 
developments of 1957 and 1959. 

Danger Exists 

Yet there are other observers 
who warn that it would be folly 
to discount the possibility of dan- 
ger—even in this session. 

Most likely subject of a legisla- 
tive assault, as usual, would be 
games. 

A bill to outlaw all pinball ma- 
chines, with or without recording 
devices and even when its intended 
use is for amusement only, may be 
introduced with the support of In- 
diana county prosecutors. 



mEDLES HIM 
INTO A GAME, 
SCORES 2,495 

CLEVELAND — Morris 
Gisser, president of Cleveland 
Coin Machine Exchange Com- 
pany, could well be top nomi- 
nee for an academy award in 
salesmanship, if the coin ma- 
chine industry offered such a 
prize. 

A long-time crony of Morris 
dropped in one day recently 
to buy a $2.50 needle for his 
phonograph. While engaging 
his friend in idle chit-chat, 
Morris surreptitiously angled 
him over to one of Ihe new 
Bowl-A-Ramas. 

Morris picked up a ball and 
mowed down the pins. He 
challenged his pal to a game. 
True to the script, Morris lost 
Ihe bowling match and sold a 
$2,495 Bowl-A-Rama to the 
fellow. 

The machine was installed 
in his recreation room along 
with the music box and shuffle 
alley that Morris has already 
sold him. 

Thus, old Chinese proverb: 
man who want to buy $2.50 
needle from Morris — geta 
stuck with $2,000 billl 



A bill which, if made into law, 
could have sent a pin operator to 
ihe penitentiary for life, was ap- 
proved in holfi chambers of the 



Assembly. An amendment, how- 
ever, forced it into a conference 
committee from which it never 
emerged. 

Lingering to this day is the sus- 
picion that the "life imprisonmenl" 
proviso was sneaked in by some 
astute legislator, determined 10 
i.iake the bill unpassable. 

But precisely such a proposal — 
wiih life imprisonment and all — 
was adopted by Ihe Assembly in 
1955 and signed by the then Gov. 
George N. Craig. Its constitution- 
ality challenged, Ihe statute was 



tutional features of Ihe Act. And 
it did much more. The Legis- 
lature was adjourned and the leg- 
islators were safely at home when 
the people and newspapers of In- 
diana discovered that by some last- 
minute legislative legerdemain, 
"free plays" had been legalized in 
the Slate. 

An amendment in Ihe session of 
1957 corrected the 1955 "error" 
and. theoretically, at least, a "free 
play" pin operator could find him- 
self vegetating again in the Stale 
Penitentiary. 

Allempts to "toughen" the law 
even further, to emasculate it, to 
invalidate it, lo repeal it directly 
or by indirection, tailed in the ses- 
sion of 1959. 

While the legislative controversy 
raged over it through the years, Ihe 



killed by the Indiana Supreme | law was being challenged in Ihe 



Court a few months after the Leg- 
islature adjourned. 

Social, fraternal and patriotic 
organizations were exempted from 
Ihe provisions of the Act, That, in 
the opinion of the tribunal, ren- 
dered it unconstitutional in thai 
Ihe Indiana State Constitution 
provides that all laws must be 
general in application. 

In 1955, the Legislature suc- 
ceeded in removing the unconsli- 



courts of the Slate. Finally, 
I960, it was upheld by the Indiana 
Supreme Court, but certain provi- 
sions of it remain under a thick 
cloud of constitutional doubt. 

During the prolonged court man- 
euvering, the authorities in many 
sections of Ihe State were enjoined 
from interfering with pin operators. 
Still other officials held that they 
could not pursue an enforcement 
policy until final adjudication. 



GAMES 

DuchtM 

CC < Cam 

Un. Atlai . 

Un. Nla(>ra 

Un. Eagia , 

Bally Supar Daluxa ABC . . 
Ballr Mrttic 
Un. Rainbow 
Un. ,IUh Frama . 
Un. Dalyna Bannar 
Un. Royal . 
CC Flaib 

CC Faatura Frama ... 

CC Supar Frama , 

CC Advanca 

CC Trivia Strllc 

Un. Saiact Piay 

Un Clippar 

BaHv Tournamanr B/A 
Baliy Champion B/A 



•w 



Writa 
Wrila 

1350.00 
iSOM 
ISO.OO 
. Zf5.00 
75.00 
75.00 
75.00 
95M 
50M 
*5.00 
(5.00 
ISM 
10.00 
IB5.00 
175.00 
l«SM 
ISO.OO 
iSO.OO 



5PBCIAL 

CI>lca(o Coin. Saily ft Unitad SmaB 
Ball Bawlan. Shoppad fr Cratad — 

S1S0.OO. 



MONROE 

COIN MACHINE EXCHANGE. INC. 

2423 Parn l>t., (IntUnd t4, Ohit 
nmt. superior 14600 



GIVE TO DAMON RUNYON 
CANCER FUND 



THE NEW 



^ CURRENCY 

(nri; changer 



NOTHING LIKE IT... The NRI currency Changer is unique. Not 
only does it make change for coins and one dollar bills, but for five dollar bills as 
well! Rejecting slugs and counterfeits with electronic accuracy, it gives a complete 
range of change for genuine currency from a dime to five dollars. 

By sparing valuable personnel for more profitable tasks, the Currency Changer 
saves you time and money. By Indirectly stimulating impulse buying, it even make* 
money. And all this with speed, efficiency and complete dependaliility. 

GET THE FULL DETAILS. ., Learn how the Currency Changer can 
solve your change-making problems. For an illustrated brochure write: National 
Rejectors, Inc., 5100 San Francisco Ave., St. Louis 15, Mo. 



The only machino 
that makes 
change for $1.00 
and $5.00 bills 
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Listings represent used machines in average condition intro- Quotes are received and averaged monthly. Listings should be 
duced from 1954 thru mid- 1959. Price quoted on each machina used only as a general guide, since machines of identical type 
represents the average of quotes to operators by franchised dis- and condition may have considerably different values in differ- 
tributors in three geographical areas — East. West and Midwest. ent areas. 







D-4a 140). 1951 ( 85 

DM (10). 1951 130 

E-40 (40). 1953 130 

MO ItO). 1953 170 

E.1I0 (120). 1953 185 

r40 (40) 1954 200 

r-n (90). 1954 270 

n30 (120). 19S4 305 

GAO (401. 1955 250 

(HO (901. 1955 330 

G-120 1120). 1955 395 

ai20 1 (120). 1959 .... 365 

&200 (200). 1958 350 

C-200 I (200). 1958 ... 350 
&200-2 (200). 1958 ... 350 
C-200 3 (200). 1958 ... 350 
&200.4 (300). 1958 ... 350 
C.200 S (200). 1959 ... 350 
R200 (2001. 1958 .... 535 
B.120 (120). 1958 .... 475 
B-lOO 1100). 1958 .... 440 
B-200M (100). 1957 ... 445 

1-200 (200). 1957 850 

1-200 (200). 1959 830 

MIO (120). 1957 575 

MOO (100). 1957 S20 

120014 (200). 1959 535 

1-200 (200). 1959 750 

1-120 (120). 1958 700 

MOOM (100). 1959 890 

I-200M (200). 1959 .... 828 

M20 (120). 1959 895 

MOO (100). 1959 590 

r-20O (200). 1959 780 

1438 (120). 1953 t 85 

1438 (120). 1954 220 

1U2 (SO). 1955 225 

1448 (120). 1955 280 

1448 (120). 1958 370 

1450 (120). 1957 330 

1452 (90). 1958 275 

1454 (120). 1957 415 

1455D (200). 1957 .... 480 

1455S (200). 1957 450 

1458 (120). 1958 540 

1482 (50). 1958 375 

1485 (200). 1958 570 

1488 (120). 1959 870 

1488 SIMM (120). 

1958 730 

1475 (200). 1950 755 

1475 Slereo (200). 

1959 930 

tEltUHO 

MIOOl (100). 1950. . S 220 

MIOOC (100). 1952... 285 

lOOW (100) 1953 ... 330 

HFIOOC (100). 1953.. 380 

HFIOOX (100). 1954... 440 

V200 (200). 1955 330 

100) (100). 1955 510 

K200 (200). 1957 ... 485 

LI08 (100). 1957 .... $40 

Ml (200) 1958 805 

181 (180). 1958 780 

101 (100). 1858 890 

120 (100). 1958 ..... 825 

iOOS (100). 1959.... 875 

tOOSB (100). 1959.... 920 

122 (ISO). 1959 885 

t22Da (180). 1959 ... 900 

t22Dfa (180). 1959.. 850 



WOBLnZER 

ttSO (48). 1950 S 88 

1480 (48). 1981 to 



)SO0 (104). 1952 .. 
1500A (104). 1953 . 
1800A (48). 1954 . 
1700 (104). 1954 ... 
1800 (104). 1955 .. 
1800 (104). 1958 .. 
2000 (20O). 1958 .. 
2100 (200). 1957 .. 
2150 (200). 1957 . . . 
2250 (200). 1959 . . . 
2204 (104). 1959 .. 
2200 (200). 1958 .. 
2300-S (300). 1959 
2300 (200). 1959 ... 
2304 (1041. 1959 . .. 
2304-S (104). 1959 
3310 (100). 1959 .. 



90 

125 
195 
255 
320 
395 
405 
485 
460 
575 
810 
845 
875 
815 
745 
810 
790 



BOWLERS & SHUFFLES 



lAUY 

ABC Bowlai 7/55 . S 
ABC Bowlloq lantm 

12/58 

ABC CliainplOB 

9/57 

ABC Supar-Delnxe 

Bowl«T 9/57 

ABC ToumomaDl 

8/57 

All-Stat Bowler 

12/57 

All Star Deluxe 2/58 
BallT Shuffle 1/59.. 
BoUt Speed Bewler 

11/58 

Blue RIbboa 4/55... 
Cholleniei 9/59 .... 
Club BowUi 2/59... 
Coii9reM Bowler 

7/55 

Deluxe Club Bowler 

3/59 

Gold Medal 4/55.... 
JtiBibo Bowler 9/55.. 
Kloq.PIn Bowlei 9/55 
LuckT AtlaT 9/58 .. 
luckr Shulfla 9/59 .. 

Mooorcli 11/59 

Pan Amarlcan 6/59. . 
Spaad Bowlat 11/58 
Slat Shullla 9/58 .. 
SlrOra-Bowlat 11/57.. 
Supai Bowler 1/58.. 
Trophy 4/S8 



CHICAGO com 

All Stoi Team 
Bowlai 11 /5S ... 8 

Bllnkat 8/55 

Booui Score 5/55 .... 
Bowl Maitai 7/59 .. 
Bowling Team 10/55 
BullVEra Bowler 

7/55 

Champioaahip 11/56. 
Bowling League 7/57 
Crisi Croat Tarqal 

1/55 

Double Faalura 

12/58 

HoUrwood 4/5S ... 
Klnq Bowlar 

3/59 

Luckr Strlka 1/59 .. 
Mtaml Shulfle 10/58 
Monia Carlo 1/59.. 
Plarar'i Choice 

9/59 

Rabooed Shulfle 

11/58 .. 

Red Pin 3/59 

Roekal Boll 2/59 ... 
Rockal Shuina 

2/58 

Roekal Shuffle Two. 

Plarer 4/58 

Scar»A-I.lBe 9/55 .. 
Shuffle Explorer 

8/Jt 

Skaa Roll 1/57 .... 
Star Rockal 5/59 .. 
Toumotnanl Ski Bowl 

12/58 

Triple Strike 1/55 .. 
TV Howling Laogue 

11/57 

Twta Bowler 

18/9* 



UNtTCD 

Adianca 8/59 9 

Allaa Shuffle Allar 
9/59 



Bonus BowlUig AllaT 

3/59 

Bowling Alley 11/56 
Build Up 5/56 ... 
Capilol Shulfla Alley 

6/55 

Clippai 4/55 

Cyclone 10/56 

Deluxe Bowling Alley 

7/57 

Deluxe Flaih 6/59 . 
Deluxe Shooting Star 

6/58 

Dual Shullla 1/59 .. 
Duplex 11/58 ... 
Eagle Shullla Allay 

5/5« 

Floib 6/59 

4 Way 11/59 

Handicap 9/56 

Handicap 11/59 .... 

Hi-Scora 6/57 

Tumbo Bowling Allay 

6/57 

lupHei Shuffle Allay 

9/58 

League Alley 8/59 . 

Lighlning 2/55 

Midget Bowling Allay 

3/58 

Niagara 11/58 

PIxIa Bowlai 7/59 .. 

Playtime 8/58 

Regulation 11/55 ... 
Royal Bowling Allay 

12/57 

Select Play 8/58 . .. 
Shooting Star 4/58.. 
Shuffle Playmate 

2/59 



62S 

4 OS 

510 
225 
200 



ISO 
400 

245 

SIS 

130 
44S 
600 

36S 
450 

555 
250 
745 

220 

435 

185 
725 
145 



Ac. High 2/57 .. I 
Add A Line 7/SS ... 
Annoballa 8/S9 ... 
2 Around lha World 

7/59 

2 Atlai 5/59 

Au'o Race 9/59 .... 
2 Oilta Slat 4/59 ... 
>9i |cia»y Bowlet 7 58 
4 Conleit 10/59 . . . 
2 Continental Cave 

7 / 57 

CriBs Crou 3/S8 ... 

De'by Day 5/56 

2 Double Action 1/59 

1 Duetta 3/55 

Eaiy Acee 12 /SS ... 

2 Fait Lady 11 56 .. 
« Falsiafl 11/57 ... 
2 Flagship 1/57 ... 
Frontlenman 11/55.. 
2 Gladialof 1/58 ... 

2 Gondoliei 8/58 .. 
Oypiy Quean 2/ 55.. 
Harbot Litai 3/58 .. 

HI Dtrat 4/59 

4 lubUaa 5/55 

Lightning Ball 12/59 

3 Mademoiealle 

11/59 

Maleitic 4/57 

2 Marathon 

2 Picnic 8/58 

Queen ol Diaxionda 
8/59 



SUnplaK 4/S9 

Six Star 11/57 

Super Bonui 8/55 . . 
Team Bowling Allay 

4/57 

Team-Mate 12/59 .. 

3 Way 8/59 

Top Notch 11/55 ... 

Venua 4/55 

Zenith 5/S9 



41S 
165 

125 

60 

525 
315 
190 

245 
720 
500 
205 
125 
4SS 



lAur 

Ballerina t/St. t 

Ballx-A-PopplB 

10/56 

Bally O.S.A 7/58 .. 
Beach Beauty 

11/55 

Beach TUna 8/58 .. 

Big Show 9/59 

Broadway 12/55 ... 

CamlTol 10/57 

Caraivol-Quaen 11/58 

Clrcut 8/57 

County Fall 11/59 .. 
Crosawordi I /59 . . . 
Cypreu Gatdani 

5/58 

Double Haadet 9/56 
Fun. Way 9/59 .... 
Got Time 8/55 .... 

Corely 4/59 

ley Weil 12/58 .... 

lotla Fun t/S9 

Miami Beach 9/59 .. 
Mlea America 1/58 ., 
Nighl Club 3/58 .... 

Parade 8/58 

Sea blond 2/88 ... 
Show-Time 4/97 .... 
Sub Volley 7/fT ... 



Race Time 3/59 .. 
Rainbow 12/58 .... 
4 RegUtei 10/58 ... 
Rockal Shit 5/58 .. 

Roto Pool 7/S8 

Royal Fluih 5/57 ... 
2 Sea Bellea 9/59 .. 

Silvet 10/57 

SHI'm Pretty 11/59.. 
Sluggin' Champ 4/55 
Southern Belle 8/55. . 
Straight Fluih 12/S7 
Straight Shooter 

2/59 

Sunshine 9/59 

Score-Board 4/58. 
Supei Circus 9/S7 
4 Sweet Sioux 9/59. . 

ToreodOT 8/S8 ... 
2 Toumomenl 8/55 ,. 

Twin Bill 1/55 

IJnlTerte 10/59 .... 

Whirlwind 2/59 .. 
Wishing WeU 9/55.. 
World Champ 9/57 .. 
WIWAMS 

Arrow Head 7/57 . 8 

Casino 8/59 

Circus Wagon 

10/55 

Club House 10/59 .. 
Crossword 5/59 .... 

Cue Ball 4/57 

Fiesta 12/59 .... 

4 Stat 7/59 

4 Fun House 10/58 . . 
4 Gay Paree 8/57 .. 
Golden BeUs 8/59 .. 

Gusher 8/58 

HiHand 8/57 

Hoi Diggity 8 '58... 

lig Saw 12/57 

Einge 8/57 

Naplea 8/57 

Perky 11/58 

Pelar Pan 4/55 

Piccadilly 5/St .. 
Racethe-dock 

4/55 

Regatta 10/58 



80 
70 
230 

300 
290 

70 
205 

80 
315 

155 
155 
65 
245 
80 
65 
110 
245 
145 
85 
105 
210 
85 
80 
190 
ISO 
255 

305 
250 

no 

220 

225 
250 
85 
100 
155 
180 
120 
110 
ISS 
190 
70 
80 
155 

200 
I9S 

75 
200 
385 
110 
105 

85 
235 
200 

60 
105 

85 

lis 

75 
185 
180 

60 
295 
110 

50 

95 
200 
110 
100 
110 

85 

75 
160 

75 

75 

75 

so 
to 



Reno 10 57 t 

Rocket 11/59 

SataUlle 6/58 

Sen Woll 7/59 .... 
2 Shamrock 1/57 .. 
Smoke Signal 9/S5 .. 
Soccei tIck Oli 

3/58 

Spot Pool 6/59 

Starlire 3/57 

Steeple Chase 11/57 
Super Score 9/58 .. 

4 Surl Rldet 7/56 

3.D 11/58 

Three Deuces 8/SS ., 
TlcTacToe 1/59 ... 
TimBucTu 1/58 ... 



Top Hal 2/58 135 

Turi Champ 8 /St .. 170 
Wonderland S/55 .. SO 



ARCADE 4 NOVELTIES 



All^lat Baseball 

(Wmtl 4/54 8 80 

Aqua Duck (Cons) 

2/S5 155 

Auto Photo Model 9 . 995 
Au<o Photo Model 11 1,845 
Auto Test (with sound) 

(Cop) 9/S6 295 

Auto Test (wllhoBi 

sound) (Cap) 9/58 245 
Auto Test Turnpike 
Tournament (Cap) 

9/58 1.295 

BoUy Targets IBoUy) 

10/59 325 

BallooBomat (Cop) 

12/54 tS 

Bang-O.Rama (Muto) 

4/57 7S 

Bat- A- Score (Evaae) 

2/54 75 

Battel Op (CO 4/58 . ISO 
Batting Practice 

(Bally) 9/59 800 

Big inning (Bally) 

5/58 210 

Big League (Wms) 

6/54 35 

Big League Baseball 

(CO 5/5S 35 

Big Top (Gene) 11/54 155 
Bike Race (Munx) 

8/58 485 

Bing-O-Reno (Scl) 

3/55 925 

Bull s-Eye (Bally 

3/55 ISO 

Burp Cun (Dale) 5/57 245 
Camlral Gun (Unl 

10/54 135 

Champion Baseball 

(Gene) 7/55 75 

Circus Rifle Gallery 

(Gene) 3/57 260 

Coon Hunt (Seeb) 

2/54 120 

Crane (Wms) 3/58 .. 85 
Crist Croat Hockey 

(CO 8/58 210 

Ciossflre I Wms) 3/ 57 185 
Dory Crockett 

(Gene) 10/58) .... 155 
Deco Grandma 

(Deco) 8/84 175 

Deluxe Crusader 

(Wmt) 9/59 360 

Deluxe 4-Bo9ger 

(Wmt) 8/St ISO 

Deluxe Ranger 

(Keen) 3/55 

Deluxe Skill Parade 

(BoUy) I/5t 

Deluxe Vanguard 

(Wrae) lO/St 

Derby RoU (Tta) 
t/tS 



Deuces WUd (Eaye) 
10/59 



Dodge City (Fran) 
12/58 



Dti>emobile (Mulo) 
6/54 



Sih Unlng (Un) 6/55 

Goll Champ (Bally) 
8/58 



Grandma Forlune 
5/S8 



Gun Oub (Gene) 
1/58 



Gunsmoke (Bolly) 
4/59 



Heary Hlttei (BaOy) 

3/59 



Hercules (Wms) 
3/59 



HI Fly (Gencl 4/58 .. 

Horoscope Fortune 
Tellei (Gene) t/S7. 

Hydro Duck (8«W) 
10/54 



let Fighter (Wms) 
10/54 



let PUoi (CO 5/58 .. 

lokei Ball (Mid) 
10/59 



lolly Jokei (Wms) 
10/59 



lumbo Ten Pint 
(Wms.) 3/58 

lumbo Tee Strike 
(Wms) (3/S8 

lungle Gun (On) 7/54 

fungle Hunt (EtAlb) 
7/54 



)r. Auto Teat (Cop) 
12/58 



Koye Hockey (toTe) 

59 

ting ol Swat (Wms) 

s/ss 

Ciss O Meter (Exhib) 
12/56 



MoonRaidei (Bally) 

7/59 



Motorama (Gene) 
10/57 

1957 BasebaU (Wme) 

4/57 

Pon-O-Rama 900 
(Cap) 12/58 

Peep Barrels (Exfalb) 
12/56 



Pappy the Clown 
(Wms) 12/58 ... 

Photomotk (Muto) 
2/54 



Phich Rmer (Wms) 

3/S9 



Pirate Gun (Un) 
10/56 



Ranger (Xeeo) 9/55. 

Red Ball (Mid) i/59. 

Rifle Gallery (Oenc) 
t/59 

Rock 'n' Rail (Mela) 
8/St 



135 
135 



335 
35 



125 
120 



100 

100 



League Leader (Keea) 

4/58 

Maler League (Wme) 
4/54 

Model 500 SheoHng 
Gallery (Exklb) 
3/55 



100 
350 
170 
225 



135 
295 



Playland Rifle Gallery 
(CO 9/51 

Polar Hunt (Un) 4/55 

Quarterback (Gene) 
9/55 



Safari (WlM) 1/lt 



445 

180 

SO 
100 
175 



M 
120 



St. Christopher (Muto) 
12/59 



Satellite Tracker 
(B-U 12/58 ... 



Scramball (Keen) 
6/58 



Shooting GaUery 
(Exhib) 5/54 ... 

Shortetop (Wms) 
4/58 



Sidewalk Engineer 
(Wme) 4/55 

Sky Raider (Un) 
10/58 



Sky Rocket (Gene) 

5/55 



Space Age (Gene) 
3/88 



Space Gunner (Bally) 
S/S8 

Special Deluxe 
Bosebafl (Wms) 
1/54 



Spook Gun (Bally) 
8/58 



Sportland Shooting 
GaUery (Exhib) 
11/54 



Squehs Water Polo 
(Aqua) 5/57 

Sportsman (Keen) 
11/54 



Star Slugger (Un) 
4/58 



Stale Fata (Gene) 
7/56 



Steam ShoTel ICC) 
S/S8 

Supet Big Top 
(Gene) 12/55 ... 



Super Home Run (CO 
3/54 

Supet Petulant Bate- 
ball (Wms) 1/54 . 

Super Slugger (Un) 
7/55 



Super Star Baseball 
(Wms) 1/54 



SwamI (Muto) 4/55 .. 

Target Roll (Bally) 
1/59 



10 Commandments 

IMulo) 12/57 .... 

Ten Pins (Wms.) 
12/57 



Ten Strike (Wms.) 

12/57 



Test Pilot (Cop) 
12/57 



Titan (Wms) 9/59 .. 

3-0 Elddle Theater 
(Rite) 354 



3-D Pix (Cap) 2/54. 

3-D Theater (RHe) 
3/54 



Treasure Core 

(Exhib) 7/55 ... 

Twin Hockey (CO 
5/59 



Two-P)ayer Batketball 
(Genel 3/54 

United Deluxe Base- 
ball lUn) 2/59 .... 

Vacuumatle Card 
Vendor (Exhib) 
5/54 



Voice O-Groph 
(Muto) 2/57 .... 

Volce-O-Graph 
(Muto) ll/St .. 

WUd Wett (Gene) 

2/55 



Yankee Boteball (V>) 
1/tt 



199 

395 
U 
TO 

119 
70 

178 

to 

19t 
ISO 

II 

171 

II 

190 

19 

111 

lit 

tS 

171 

51 

St 

19 

SO 
350 

149 

199 

110 

no 

311 
395 

121 
HI 

141 

130 

171 

131 

»• 

lit 
191 
lit 
111 
lit 
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MORE BEAUTIFUL TO SEE 

New, crisp, dean styling in a symphony of shimmering gold and gleaming chrome ... ' 
a unique "floating dome" plus a reflective grille that can be color-styled to any location . , . give the 
Wurlitzer 2500 beauty that commands attention and simply impels patrons to play it. 

MORE ENJOYABLE TO HEAR 

Both the famed Wurlitzer true Stereophonic sound and wide range High Fidelity have been further 
improved to assure the most faithfully recreated music in coin-operated phonograph history. 

MORE DEPENDABLE TO OPERATE 

The Wurlitzer Carousel mechanism incorporates continuing improvements as the result of 
time-tested operation. Maximum dependability and low cost service are assured. 

MORE PROFITABLE TO OWN 

The Wurlitzer 2500 is the Ultimate in Automatic Music. Its powerful patron appeal assures you 
the all-time high in phonograph earnings. 



I 

■-«. 



THE WURLITZER COMPANY 



£6t. 1856 



NORTH TONAWANDA, N. Y. 

Copyricihted ma'i 
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WANTED 

Exparienced Bingo Mechanic. 

Muil ba lionesi and raliabi* 

Steady worlc. Write 

BOX lis. The Billboard 
IBS W. Randolph Street 
Chicago, III. 



WANTED 

Soleiman to sell coin ma- 
chine operators in Illinois, 
Indiana, Ohio, Pennsylva- 
nia, etc. Musi know trades 
on amusement gomes and 
music machines. Refer- 
ences rec^uired. Write: Box 
328, Billboard Music Week, 
1564 Broadway, New York 
36, N. Y. 



OPERATE 

UNITED'S 

BOWL-A-RAMA 



Welcome Everywhere 

Wmrf FOX DITAIIS 

UNITED 

MANUFACTURINO COMPANY 

1401 N. Cilifornu Avi. 
CMeiK 18, III. 
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Acacia Has Big Hits! 

LOW McroRr prices 



Ind. Senate Group 
Studies Bill to Ban 
Certain Type Pins 

INDIANAPOLIS— A bill lo out- 
law the possession of pinball ma- 
chif^s with public or concealed 
recording devnces is being studied 
by a coinmiltee of the Indiana 
Slate Senate. 

Introduced by State Sen. David 
Rodgers of Bloomington, the meas* 
lire, entered on the records as Sen- 
ate Bill 15.^. has been referred to 
the Committee on Organization of 
Courts and Criminal Code. 

The committee assignment came 
as a surprise. Normally, such legis- 
lation is referred to the "liberal" 
Public Policy Committee where its 
chances of survi\'al would be 
slight. 

Obviously, it was lo save it 
from sudden death that I t. -Gov. 
Richard O. Ristinc, the presiding 
officer of the .Senate, channeled 
the bill to the Organization of 
Courts Committee. 

A former legislator, Ristine is a 
long-time supporter of "tough" 
anti-pin laws. 

The Indiana dcncral AssembU 
has been in session since Januar> 
5. Unless the Rogers proposal is 
adopted by March 6, when the 
Legislature must adjourn by con- 
stitutional limitation, the status of 
Indiana pin operations will remain 
unchanged for at least another two 
years or until the Assembly meets 
again in January, 196.1. 



Italian Experience Is- Good Argument 
For Operator Ownership of Machines 



• Tab Sfyl« Tick.li lor lucky 
Horoscope Machine 

1 Stars or Numbers I 

• Lucky Horoscope Vendors 
IIO( or 25( Playl 



SALUBOADDS TIP BOOKS 
JAR TICKETS MATCH PAKS 
P[U4T RCFIILS 

Free Catalof— Wholesale Only. 

Acacia Printing Corp. 

28SS N Halsted SI . Chicago M. III. 
Phone: WEIIinglon 5-2344 
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Buddy Kaye to Quit 
Irving Kaye Firm 

NEW YORK— Buddy Fo\. gen- 
eral sales manager of the Irving 
Kaye Company, coin pool tabic 
and game manufaclurer, will re- 
sign his post Wednesday (1). Fo\ 
is also general sales manager for 
Activaire Devices, a Kaye subsid- 
iary manufacturing hand driers. 

The 34-year-old coin machine 
executive said that he plans lo re- 
main in the coin machine industry, 
but that he is not yet ready to 
announce his ne\t move. 

Before ioining Kaye. Fox was 
connected with Runyon Sales, ihe 
local AMI distributor. 



tomorrow f^^^^^ Bandits Rob 
for more play today Gunn, Indianapolis Op 




1 STANDARD OF QUALITY 

wpEtitL "I' t mm « MCKEn 
I trnta tiiutin 

At veur distributor or call Sill Weiket. 

tma Siiei & Ml. (i. 

Rtd»« n*.. 133, McHcnry 4, lllin»l» 



SAY YOU SAW IT IN 
BILLBOARD MUSIC WEEK 



INDIANAPOLIS — Richard W 
Ciunn. owner of the Gunn Music 
C"ompany of Indianapolis, was 
robbed of S2.600 by two masked 
bandits Saturday (21). 

After binding him with rope on 
his firm's premises, the robbers fled 
with the contents of an unlocked 
safe — $800 in cash and checks and 
SI.SOO in small change taken from 
the juke bones and cigaret ma- 
chines distributed by the compan\. 

Ciunn said that the bandits, who 
entered the establishment carrying 
.32 caliber automatic pistols, taped 
his eyes, wrists and mouth and then 
abandoneil him on Ihe basement 
stair landing. He freed himself by 
ri.bbing the adhesi\e tape on a 
pipe. 



By OMER ANDERSON 

ROME — The anonymoui coin 
machine e.Kecutive who sparked the 
operator-location ownership con- 
troversy can have a Roman holi- 
day, courtesy of Italian operators. 

Italian operators believe the best 
answer to Mr. X's proposal for the 
location ownership of juke boics. 
with the operator reduced lo a 
servicing role, would be to subject 
him to an extensive tour of Euro- 
pean locations. 

Mr. X should start his lour in 
Italy, according to Italian opera- 
tors, and they are willing to fi- 
nance his on-the-spot inspection, 
subject lo only one condition — that 
he discard his anonymity and sail 
to and through his Roman holiday 
under proper colors. 

"I.et him come to Italy, and let 
him see in our country just how 
location ownership has worked 
out," proposed Ciiacomo Paternos- 
tro. a iiiajor Roman operator. 

"The man must be mad — or. 
more likely, he has never seen his 
thcor>' in actual operation. Well, 
believe me, it has been in opera- 
tion in Europe, and particularly in 
Italy, ever since coin machines be- 
came big business, and with re- 
suits that speak for themselves. 
Stone Age 

"It is said that, contrasted to 
coin machine operation in America, 
we are still in Ihe stone age. If 
so. blame our location system of 
operation." 

What Patcrnostro means is that 
Italian coin machine operation has 
"grown like Topsy." The operiitor 
is still struggling to get on his feet, 
to win the recognition and enjoy 
the prestige which the U. S. anil 
West German operators take as 
their due. 

The Italian coin machine opera- 
tion has been a case of "doing -vhat 
came naturally," and the natural 
thing, as is emphasized by Mr. X's 
proposal, was to sell to locations. 
Switch to Operators 

The Italian juke box boom be- 
gan with the switch from location 
to operator ownership. I he opera- 
tor is flourishing in Italy, as the 
juke ho\ boom continues expand- 
ing. 

The Italian Association of Music 
Box operators says Italian locations 
are disinterested, by and large, in 
coin machine gperation. and would 
prefer to have an operator accept 
lull responsibility. 



I A poll by Ihe association three 
years ago indicated that 62 per 
cent of location owners at that time 
favored operator operation of juke 
boxes and games on their premises. 
Flipper Fiasco 
A further poll last summer — 

' onl> a few months before the "Mr. 
X " proposal — showed that the 
number of pro-operator location 
owners had jumped to around 75 
per cent. The spurt is attributable 

I to the Italian "Flipper " fiasco, 
which, as far as Italian operators 
are concerned, says all that needs 
be said about location operation of 
coin machines. 

I The U. S. pinball machine 
[ caught on rapidly and hand- 
: somely. Called flippers by Euro- 
1 peans. the pinballs boomed the 
i Italian market for iuke boxes and 
'Coin games generally, as well as 
I for the flipper. As they now con- 
I cede in retrospect.- the coin ma- 
. chine moguls in Italy permitted the 
! flipper boom to get out of hand. 
! It was the illustration par exccl- 
I lance for the Mr. X theory. Every 
I location owner elbowed his way 
j into the flipper act. Servicing was 
I neglected, supervision ignored, and ! 
; replacement of machines rejected. ' 

Flippers Blamed | 
j There occurred an unfortunate 
I juxtaposition of flippers and |uve- 1 
j nile delinquency — juvenile delin- [ 
! qiients whiting away the idle hours < 
j with the flippers. The juvenile de- 
linquents also whilcd away idle ' 
hours in the movie houses, at soc- i 
cer matches, and other public I 
places. But the police focused on 
the flippers, as did the Italian I 
press. j 
There began a monstrous hue 
and cry for outlaw ing the pinballs, 
and this in due course was done. 
With the banishment of the flip- 
pers, the entire Italian coin ma- 
chine industry suffered a setback. 

Italian operators are not so naive 
as to claim the flipper fiasco can 
be reduced lo a black-and-white 
case against location ownership. 
But they make these points: 

1. A responsible operator would 
have removed the sling from public 
criticism by proper servicing and 
replacement of machines, squelch- 
ing criticism of alleged "gangster- 
ism." 

2. A responsible operator, when 
he observed the concentration of 
juvenile delinquents at his ma- 
chines, would have insisted that 
the location owner discourage this 



type of patronage as a simple mat- 
ter of location prestige. 

3. A responsible operator would 
have insisted on a fair shake from 
the press and police in the matter 
of criticism that flippers inspired 
juvenile delinquency. As it devel- 
oped, Ihe location owners did little 
or nothing to counteract the lethal 
publicity. 

Root of F.vil 

Italian operators believe, there- 
fore, that "Mr. X" is off on the 
wrong fool. They believe that more 
"operation" by the operator is 
needed — not less. By this they 
mean that the operator should 
tighten his procedures and do more 
of his work himself. The root of 
all operating evil, they say, is the 
overhead which flourishes all too 
luxuriantly over most operator en- 
terprises. 

At least one Italian operator 
asserts that many small operators 
could — and should — be doing their 
repair work solo. In Milan. Vittorio 
Allegretti prides himself on his do- 
it-yourself operation. 

Allegretti asserts, "What I can 
dq, every small operator anywhere 
can do— and gel more satisfaction, 
as well as profits, from his business. 
I was schooled as a salesman and 
had no notion of mechanics or 
electronics until I became a coin 
machine operator. 

"But now I have my own small 
workshop, and I do all my own 
repair work on juke boxes, games 
and payout machines. I found it 
wasn't difficult to learn the basics, 
and I am having more fun out of 
operating since I began doing al- 
most all my own repair work." 

Obviously, the big operator can- 
not handle his own repair work, 
but Allegrelti's point is that must 
operators can shave expenses by 
dispensing wilh pomp and concen- 
trating on fundamentals. 

The small operator can do his 
own repair work and use his wile 
as his secretary and put his sons 
on his route making service calls. 
The Italians are a familN -minded 
nation, and Ihe "cheaper by the 
dozen" way of coin machine opera- 
tion comes naturally for theiiv 

As one hard-working Italian 
coinman, Ihe father of seien chil- 
dren, put it, "You can't look for 
pizza in the sky — only hard work 
will solve our problems. Here in 
Italy we believe in putting the 
whole family lo work, mama and 
all the bambinos who are old 
enough." 



N. Y. UJA Coin Div. to Honor Irving Holzman 



BALLY TOUCHDOWN 

$650.00 each 

Like New— Limited Quantity 

One-Third Deposit, Balance CO D. 

CHRIS NOVELTY COMPANY 

2330 Hollis Street 
Baltimore 23, Maryland 
Phone: CEnter 3-6900 



NEW YORK - Irving Hobman. 
president of the Black Distributing 
C ompany am' local United Distri- 
butor, hits been selected b> the 
United .lew'ish .\ppcars Coin Ma- 
chine division as the 1961 guest 
of honor for thai organization's vic- 
tory dinner, to be held at the Plaza 
Hotel. Ma^' }. Holzman was gen- 
eral chairman of the drive last year. 

A! Den\er. former chairman and 
eiic^l of honor, will be co-ordinat- 
ing chairman of the drive, while 
Meyer Parkoff. another former 
guest of honor, will be dinner chair- 
man, i 

Denver is president of the Music 

WVMOA Ops Holding 
First 1961 Meet Tues. 

I.OS ANGEIFS—The Western' 
Vending Machine Operators Asso-j 
cialion will hold the first meeting | 
of 1961 at the Nickabob Restau- ; 
rant here Tuesday (31). W. D. 
Coombs, secretary, said. Dinner I 
will be served at 7 p.m., with the 
meeting at S. He said all bulk 
vending machine operators are in- ^ 
vited to the dinner or Ihe meeting , 
or both. 



'. Operators of New' York and a 
1 beard member of Ihe Music Opcra- 
I tors of America. Parkoff is presi- 
j dent of Atlantic-New York, the 
local .Seeburg outlet, 
i Named as co-chairman for the 
event is Harry Siskind, prominent 
BrooklN'n operator. The Coin Ma- 



DON'T PUT ALL 
YOUR CHICKENS 
IN ONE COOP 

RISON. Ark.— Clcve Reed, 
owner of Cleve Reed Amuse- 
ment Company, began raising 
chickens on ihe side a ftfw 
years ago and lound Ihat for 
his area It was good diversifi- 
cation to go along with his 
music and game route. He had 
10 build a shelter for the busi- 
ness. He kept making addi- 
tions because his markets kept 
growing. He turned out good 
frying chickens. Last week the 
chicken house burned to the 
ground. Lost with it were 
2,500 chickens. Origin of the 
fire is unknown. Reed had in- 
surance and plans to rebuild. 



chine Division's executive commit- 
tee holds its ne\t meeting at lh« 
Hotel Aslor. Fcbruarx I. 

The following regional chairmen 
were named: Al (Senator) Bodkin. 
Queens; Car' Pavesi. Westchester; 
Lou Boorslein, Manhattan: Mrs. 
Amelia McCarthy. Hudson Valley: 
Eli Kasper.. Nassau and Suflolk: 
Irving Morris and Oscar Parkoll, 
New Jersey and Abe Pish and 
Mac Pcrlman. Connecticut. 

Honorary chairmen, all fornier 
guests of honor, are Mike Miinvcs. 
Al Simon and Barney Sugcrnum. 



Little Rock Op Enters 
Factory Vending Field 

i LITTLE ROCK — Robert kir- 
spel. president of Kirspel-Hollcn- 
berc Music Company, announced 
last week the entrance of his com- 
pany into the vending field, with a 
major location at a bicycle factory 
with 400 employes. 

Vending equipment installed in- 
cluded that for coffee, candy, cold 
drinks, cigarets. soup, sandwiches, 
crackers, and other foods for a 
complete industrial food vending 
set-up. 

Cl 
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NEW, IMPROVED 




DUAL CHANNEL AMPLIFIER 

...Gives "TRI-FONIC" Flexibility 
...Allows In-Unit Circuit Testing 



The external beauty of the all new 1961 Regis 
in itself makes this machine most distinct among 
today's phonographs. 

This distinctiveness is further amplified by the 
many "Location Engineered" features which 
are the heart of Rock-Ola's famous tradition of 
dependability and ser\ ice-ease. Typical of these 
components is the reliable and versatile Rock- 
Ola dual-channel amplifier. 

Only Rock-Ola phonographs have dual- 
channel amplifiers as standard ecjuipment to 
play either stereo or monaural music at the flip- 
of-a-switch as required by your needs. 

All Regis dual-channel amplifiers have three 
built-in test circuits to allow in-unit testing of 
gain for each channel. A Rock-Ola "ser\'ice- 
abiiity" e.\clusive for your increased profits! 




Model 1488 with 120 Selection* 

Model 1498 with 200 Selection* 




p.-' Ic-Oln't T ! 'r» 
Position "TRI-FONIC" 
Switch Gives Instant 
Conversion from 
Monaural to 
Stereo Play I 

POSITION "A" 
delivers the finest high fi- 
delity monaural music 
through the three built-in 
main unit spealiers. Extra 
speakers may be used. 



POSITION "B" 

delivers two channel 
stereo through the stereo 
extension speakers. No 
matter where the custom- 
er sits in the location, he 
hears Rock-Ola'sflawless 
stereo sound. 



POSITION "C" 

combines the stereo ex- 
tension speakers with the 
3 built-in main unit speak- 
ers for reinforced stereo 
sound. In any location 
Rock-Ola provides the 
finest stereophonic sound. 



33' ■. 45 RPM DUAL il'iEO IHTIRMIX CHAH8FR 

The Rock-Ola built dual speed intermix changer is 
another proof of Rock-Ola"s complete operating fiexi- 
bility. 3315 .and 45 rpm records may be intermixed in 
any sequence in any bank of records. With the Rock- 
Ola Regis you are protected now and in the future 
iigainst any developments in the record industry. 

{((REVERBA-SOUND))) 
The amazing new Rock-Ola (((REVERBA- 
SOUND))) for the first time permits true, living pres- 
ence music in all locations regardless of size or config- 
uration, (((REVERBA-SOUND))) literally places 
the customers in the center of a IK c performance. With 
sound reverberation the walls seem to roll back and 
the customers hear their music as though they were 
present at the original live performance. 

for Greater Profits In '61, Sea Your Rock-Ola 
Distributor Today tor the Full Regit Storyl 

ROCK-OLA Manufacturing Corporation 
0OO N. Ktdzl* Av«., Chloege 61, III. 
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Well-Organized Stock Control Fill 
System Smooths Chain Operation 



DENVER — Probably the only 
bulk vending routs in the Rocky 
Mountain States which operates di- 
rectly through IBM stock control 
methods is the 200-odd unit opera- 
tion in Miller's Super Markets, in 
Colorado. 

The Miller Super Markets, which 
only recently became part of Na- 
tional Stores, went into bulk vend- 
ing some eight years ago, when 
President Morris Miller took time 
out to study the peculiar problem 
affecting the bulk vending industry. 

Among the more important con- 
clusions he arrived at was the fact 
that supermarket managers and 
their assistants are among the busi- 
est men on the face of the earth. 



They have little provision for drop- 
ping everything to co-operate with 
a route operator who can come in 
at any time. 

Another factor was the fact that 
many varieties of bulk vending ma- 
chines meant a multiplicity of re- 
pair and maintenance problems. 
Credit Side 

On the credit side of the ledger, 
the Denver supermarket pioneer 
realized the importance of bulk 
vending machines to children and 
adults alike. Youngsters who are 
peevish over being told, "Don't 
touch this," and "Don't touch that," 
are easily mollified with « penny 
or two in bulk-vended candy or 
gum— and adults, who have a sweet 



GRAVEYARD DANCE RING 



A scary skeleton sways and flickers 
in color in fhis vacuum plated ring. 



SURE LOCK, fh» ptrf«ct capiwU. Patent No. 77674^^. 
Outstanding itsmt. Send $2.50 ond r«ceiv« 100 
quattty filled coptulM. Conlalni our compUt* line. 



FREI niuitrmd 
Sn cet t on all 

Rtnvi and Bulk 
Chtrmi. 




• The • • 

PENNY KING 

Company 

S»l MlBlton Str««t, P>tlfbi/nh t, P*nn. 

WorWt Largett Selsctton of Mintaturt Charmi 

ATlAt MASTII . . . Th« provad Ic-St Vendor 




Time payments available on Oak machines 



threugli all distributors. 



All Otk michlnM in tniiible with 
Ic, 5c, 10c and 2Sc coin m«hi- 
nisms or • combinilion 
Ic • 5c coin mecha- 
nism, and optional 
slip clutch 
handle. 




tMEKlUN NUT 

1051 Tremont Street 
Boston 20, Mitsechusetti 

• laMINEKtM VWOINC' 
S40 2nd Avenue, North 
BInnlnghem 4, Alabama 

BUrMORE SALES 

#6 Bsyvlew Avenue 
Uniance, L. I., New York 

tlLi DISTII. (B.C.) LTD. 
1 16S Seymour Street 
Vancouver?, B.C., Canada 

tiiFFVENDme %mv( 

2317 Weit Davis 
Dallae, Texas 

N. 1. HUTCHIKSON CO. 
17S4 N. Decatur Road, N.E. 
AtlaMa 7, CeorUa 
IMHOUrO VENDINI 
30Q NorT.^ On Street 
Baitin3re2,Manrtand 



lOI/LN BlinilBUTIHt CO. 
ItSO west Division Street 
Cnicaio 22, Illinois 

SAMUEL). PHILLIPS CO. 
4372 LlnHell Boulevam 
St. Louis 8, Missouri 

OAK SALES COMPAHY 

Z033 Fifth Avenue 
Pittsburgh, Pennsylvania 

OAK SALES OF fLOBlOA 

1121 - 71!t Street 
Miami Beach, Florida 

DPEPATORIVEHDINe 

1023 South Crand Avenue- 
Los Angeles 15, Calirornia 

OUEBEeVENDIHCCO. 

109 Commissioner St. West 
Montreal, Quebec, Canada 



BAKE COIN MACHINE EXCH. 
£09 Spring Garden Street 
Philadelphia, Pennsylvania 

lACK SCHOENIACH 
71S Lincoln Piece 
Brooklyn, New York 

siEoa Disn. to. its. 

7S] Chiltiaffl St. 
Mentreal, QuebK, Cenada 
S0UTME»N ACOBN SALES 

52S-30 Bruns Avenue 
Charlotte 8, N.C. 

STANOAID SPECIALTY CO. 
1028 44th Avenue 
Oakland, California 

SIAa VENOIIIQ SUPPLY CO 

6327 Calhoun Road 
Houston 21, Teus 



^^^^ 



OAK MANUFACTURINfi COMPANY, INC. 
11411 KBiiMsbrMia tea., Cilear CIti, Mlltnla 



tooth, get a habit to enjoy the same, 
while shopping through the store. 

The net results of these studies 
was the decision to install either 
three or si\ bulk vending machines 
in every Miller store, to be oper- 
ated by the store manager or any 
one of three assistants which the 
Miller stores average. 

Star Novelty 

Miller buyers went to Star Nov- 
elty Company, where veteran dis- 
tributor Andy Anderson sold the 
chain sufficient Topper machines, 
all finished in blue, all I -cent mod- 
els, to implement the new program. 

The machines, without exception, 
are located immediately off the 
turnstiles through which all cus 
tomers enter the shopping area, 
where they are among the first' 
things seen. 

Here, as mothers come in with 
children, or sweet-toothed adults ar- 
rive, a huge percentage of each 
store's customers dig in their pock- 
ets for the needed pennies. 
Cenlnl Wirchoiite 

All of the machines are serviced 
from the big central Miller ware- 
bouse, with fill, including ball gum 
and, bridge-mix primarily, regarded 
exactly as if it was another shelf 
item, according to Rip Steiger, who 
was appointed buyer for the bulk 
vending department shortly after it 
was established. 

Ordering is on a perpetual in- 
ventory basis, controlled by the 
IBM cards, with the manager of 
each store free to requisition addi- 
tional fill as required. 

As the smoothly operating sys- 
. tern functions, however, it is very 
seldom that an extra order for fill 
must be sent in. 



Under contract with suppliers, 
all fill comes in five-pound bags, 
equivalent to the capacity of the 
usual vending machine. Busy as 
they are, managers are expected to 
keep an extremely close check on 
the stock in every bulk machine 
and to make its fill complete so that 
the entire five pounds goes in at 
once. 

This not only means a more sani- 
tary, eye-appealing and fresh stock, 
but does away with an annoying 
problem — the fact that an opened 
but not emptied sack of bridge-mix 
is likely to be consumed by the 
store's employees. 

Peanuts are the only item vended 
in the big Denver supermarkets 
which are not "IBM controlled," 
To insure absolute freshness, 
Steiger contftcted with a Denver 
nut distributor who has excellent 
roasting facilities, to deliver the 
nuts, likewise packaged in five- 
pound, grease-proof bags, on order 
from individual stores. 

Because the nuts have often been 
roasted the same day or the day 
before they are ordered, an excep- 
tionally high degree of quality is 
maintained, the store can be sure 
that flavor and eye-appeal are at 
their best and that no customers 
will be complaining over a penny's 
worth of nuts. 

Maiotenaoce 

Machine maintenance is up to 
the individual market manager, 
who, as pointed out above, now 
averages tnree assistants, instead of 
the one assistant which was general 
when the program began. In most 
stores, carry-out boys are detailed 
to wipe down the machines regu- 
larly, while store inspectors, who 
visit each outlet on the average of 
once per week, have the responsi- 
bility to see that machines are vend- 
ing the proper amount per penny 
inserted, and that any mechanical 
repair needs are carried out. 

Miller's incidentally, is consider- 
(Conlimied on pagt 100) 



BONGOS! 

HOTI HOT! HOTf 

KIdi, Team, Adutts, 
Ihey ell wane lONCOSI 
l-e*f«f plattia 

I •• 4iii it.lt Mr Hi«a. 

Sm tnd up 7.75 m Hi«e. 

vacuum plaUd with whira haadal 

I dm $11.50 m tliM. 

Sm and ap 1 1 .00 pae MiM. 
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33 UNION SQUARE 
N. Y. C. 3, N. Y. • Al. 5-8393 




Great Time Saver 

COIN 
WEIGHING 

SCALE 



Ic or Ic & 5c 
Combination 

W«ighi $10.00 i ' 
pennies, S30.00 . 
nickeli. Sprint; 

ar« precision Ca < 
britcd. H « • . 
mttal base. Cla^^ 
covered dial p; ^ 
lects pointer ^ 
In use. 



.00 
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Complet* Wifh Sturdy 
Carrying Cas* 
ORDER TOD.4Y 

1/9 Dep., Bal. C.O.D., P.O.0. N. 
Oiatributore, Write f«r Prices. 

J.SCHOENBACH 



Feclory Oistributon ef Bulk end Sail Gum 
Vendors, AKerchentfise, Perts, Globes. Stamp 
Vendors, Folders, Cigarette end Candy Ma- 
clllnes. Sanitary Vendors and Sanitary 
MarcKandiie. IVERYTHiNO TH£ OPERATOR 
REQUIRES. 



715 IhKoln Mm, KOOKLYN 16, H. T. 
NnMmI 2 2900 




BULK VENDING MACHINES placed at Ih* enlranc* tumstilM an 
typical of th* Miller Super Market InstalloHont. 



DOWN 

Balance $10 Monthly 

AIL WEATHER SCALS 

COMPLETE C.4BI\ET /»!\D 
BASE, CAST IROiV. POR' 
CELAIiV KKAMELED, FOR 
OUTSIDE LOCATIO\S. 
H RITC FOR PRirE.S 
Invenrecf and Macfp Only by 

WATLINC 

Manufacturing Company 

dSdl W. loka $1. Chiingo 74, 111. 

Est. 1689— Telephone; Columbus 1-2772 
CabU Address: WATLINGITE, Chieogo 
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NVA Convention to Feature Open End 
Forum, Talks by Raynor & Guggenheim 



NEW YORK— An "Open End" 
forum discussion; a. featured talk 
on public relations and local trade 
associations by an outstanding pub- 
lic relations counsel, and addresses 
by Ted Raynor, National Vendors 
Association counsel, and Bob Gug- 

?;enheim, New York charm manu- 
acturer, will highlight the annual 
convention of the NVA, to be held 
at the Sheraton-Towers Hotel, Chi- 
cago, March 16-19. 

Another featured speaker will 
probably be announced before con- 
vention time. 

The convention agenda was de- 
termined at the Hotel Tuscany here 
Wednesday (25) at a meeting of 
the NVA program committee, with 
Bob Guggenheim, chairman pre- 
siding. 

Participating were Jane Mason, 



VENDING MACHINES 
COUNTER GAMES 
SUPPLIES and 
ACCESSORIES 



Reconditioned Machines 

Acomi, t4 

N.W. Mod*! 49, If or h MM 

N.W^^t rol. T*b \t. 1»J0 

Sllv*r Kln« Bulk U or b 1.30 

Celumbut Bulk, U or 54 1.94 

Pr*nil«r* }t C»r4 Vmdort 14.S0 

N.W. Model 3], U 4J0 

Merchandise 

CailMwt, 4«0'9M count 4«( lb. 

D4luM MIkod Nut) S44 lb. 

Ipanlth Povnuts. M« lb. 

VInlfllA Splitj 3St lb. 

Ipoclal Jumbo Ba4 PIttactllot 79t lb. 

Robibow PiAnuti 194 lb. 

Boston Bokod Boani. Itl lb. 

Confection Mix 3S< lb. 

Lkoric* Loxongoa 394 lb. 

CInnomon ImMrlalt .39tf lb. 

Boby MidflOt CItlckt (320 count). . .494 lb. 
8pMl4l PMachio Nuti. Afunt. . . .994 lb. 
(Tho obov* Ar* pockod in 90 lb. cartont) 

H*r«hoy*tt*f 474 lb. 

«•» »^ 904 lb. 

Looftoli 374 1b. 

lAbovo ar* packod In 19 lb. eartont) 
Rainbow Bubble Oum, 310, 170, 144 count, 

(packod In 39 lb. cartona) 304 lb. 

Maltota, 100 count 

(packed in 19 lb. carteni) 394 1b. 

Rainbow Canturlea 

(packed In 19 lb. cartona) 924 lb. 

900 lb. or mora thippad PRiPAlO on 
Rainbow Ball Oum onty. 

We tiave a complete Una of new and 
used mectfinei, parte, euppllea, cfiarma 
and evenrttiino for the operator. 

1/9 depoelt required on all order*, 
balance C.O.D. 

Write for free cataloo. 



Leaf Brands; Ted Raynor, NVA 
attorney; Roger Folz and Harold 
Folz, Folz Vending, Oceanside, 
N. Y.; Moe Mandell, NdHhwestem 
Distributors; Sam Eppy, New York 
charm manufacturer, and George 
Eppy, Samuel Eppy & Company. 
Exhibits Open 
E.\hibits will open the afternoon 
of March 16, with the business 



as he registers. The questions will 
be studied by the panel, and the 
most pertinent and provocative of 
them will be selected for discus- 
sion. 

Panel Members 

Seven trade representatives — 
three operators, three manufactur- 
ers and a distributor — will consti- 
tute the panel. Their names will 



sessions getting under way the fol- ■ be announced as soon as accept- 
lowing day. ances are received. Panel modera- 

Rolf Lobel, Leaf Brands, will | tor will be Aaron Stemfield. coin 



be convention chairman. He will 
introduce Everett Graff, NVA pres- 
ident, who will welcome the dele- 
gates. Bob Guggenheim will dis- 
cuss the motivation of children in 
buying charms, at the March 17 
session. Guggenheim's talk will be 
based on federally sponsored stud- 
ies at the University of North Caro- 
lina. These studies, based on charm 
buying habits of youngsters, will 
soon be published in full 



machine editor of Billboard Music 
Week. 



NY Ops Slate 
Feb. 1 Meeting 

NEW YORK— Members of the 
New York Bulk Vendors Associa- 
tion will hold their regular monthly 
meeting Wednesday (I) at Strat- 
ton's Restaurant, 71st Road and 
Queens Blvd., Queens. 

On the agenda is the pending 
Cornecticut vending machine tax 
an(' a major medical insurance 
plan for NYBVA members. A rep- 
resentative of the Connecticut op- 
erators is scheduled to speak. 

The proposed major medical 
plan would provide the following 
coverage: The first S300 would be 
paid by the insuree. The next 
The public relations speaker w ill \ $.1,."iOO would be paid 80 per cent 
discuss the role of the local trade j by the insurance company and 20 
association with regard to the na- j per cent by the insuree. The next 
tional group, how local groups i $3,500 be paid 100 per cent by 



OPERATORS HEANUUTaS 
hr the BEST In Bulli Vemlliig 



can create a more favorable public 
image of the operator, and what a 
national association can do to en- 
hance its public image. 

The afternoon session will see 
the nomination and election of 



the insurance company. 

Cost for members under 40 
would be S74 a year. Premiums 
would be scaled upward for older 
members. 




WIRt, WHITt OK PNONf 

ro« coMMfrr dftjiiis 



Also set for that day is the open ; NVA board members, with Don 
end panel. The format calls for ' Mitchell, Raynor & Mitchell, in- 
each operator turning in a question - stalling the (Officers. 



Colorado Operator Signs Up 
33-Store Supermarket Chain 



Rake Coin Machine Exchange 
■ 609 A Spring Garden St., 



Philadelphia 23. Pa. 1 



Wiliwl 5-2676 



MM YOURSar 
TO HORE 
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More vtndiriB m«n m «n pnit«i of th* 
mouitry ara uilng th« mon%y lavlnf, 
nwntY-mBkin» Idcaa In VEND tvanr 
month— to Iniura profit*— to ba up to 
•at* on avtrv Important davalopmani In 
tfta fiald. 

LMa than a penny a day— bringt idt*i 
ntat could maan a fortuna to wida-awaha 
vondinf oparatori, manufacturari and 
dtitributon 

SI6N UP HOW - Min THIS COUPON 
TOD» 



Vend Maoaiine | 
9 tIM Patterton Bt^ Cincinnati 31. Ohio I 
• □ I rear M O > pean 911 | 

IO Payment enctotad o Plaaae bill ma j 
(Foralon rate, one year 910) i 
781 



DENVER— One of the largest 
bulk vending operations in the 
West was createil in a single day 
here, when Continental Music 
Company, with headquarters in 
Denver, signed contracts with Safe- 
way Stores, huge supermarket 
chain. 

Under terms of the contract. 
Continental Music Company will 
install six-head multiple stands in 
each of 33 Safeway Stores in 
Northern' and Central Colorado. 
Mounted on heavy stands which 
combine hardwood shelves and 
chromium legs, the six units will 
vend 100-count gum, plus 1-cent 
and 5-cent capsules. 

All Acorn equipment will be 
used, according to Don Akin, part- 
ner with Bob Rothberg in Conti 



nenlal Music Company. Negotia- 
tions for these prize locations had 
been going on for more than a 
year, according to Akin, before the 
contract was ultimately let on a 
bid basis. Under terms of the con- 
tract. Continental Music Company 
will install and service the ma- 
chines and conduct merchandising 
operations designed to maintain 
maximum sales volume at each 
location. 

260-Unn Order 



Import Blasted ^b^ioeiiPAq^ 
By Guggenheim 



2114 t. AnnitronB St. Morrli, III, 

Phone: WHitnay 2-I30O 



NEW YORK — Bob Guggen- 
heim, president of Karl Guggen- 
heim, Inc., New York charm man- 
ufacturer, joined in the protest 
about foreign charms invading the 
American bulk vending market 
(BMW, January 23). 

Guggenheim cited one instance 
where an imitation of the firm's 
Chattering Teeth was held to- 
gether with cellophane tape rather 
than with metal clips. 

He charged that the tape came 
off in the globe, thereby causing 
the machine to jam. 

Guggenheim added that most 
imports are imitations of American 



MANDELL GUARANTEED 
USED MACHINES 



N.W Modal c3), }< Pore Con- 
vortad tor tOO ct. ft. ft. 

»llvai KIni U B.C. or Mtfu 

ABT Ouna 

Mllla KTabOum .. 

Acema n or Itf B.o. pr Mda* 



MERCHANDISE 41 SUPPIIES 
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Logan Sending 
Sales Force to 
Laundry Show 

CHICAGO — Logan Distributing 
Company, local bulk vending dis- 
tributor and Midwest outlet for 
the Du Grenier line, will be send 
ing a sales force of five to Phila 
delphia next week for the coin- 
operated laundry and dry cleaning 
show. 

Du Grenier will display its line 
of four laundry supply venders 
and Logan will represen' the Mid- 
western territory at the conclave. 
The show is the National Institute 
of Dry Cleaning Convention, Feb- 
ruary 1-5. 

The meeting is aimed at laundrj' 
and equipment dealers throughout 
th'- country. Jack Nelson, Logan 
head, indicated there had been 
considerable interest in this area 
from traditional vending clientele. 

Going to the Philadelphia meet- 
ing besides Nelson are Dick Boy- 
Ian Logan's sales manager; Herb 
Bidenkap, George Witt and Mar- 
ion Glass, all district sales people. 
Holding down Logan's Chicago 
office will b« Don and Wayne 
Smith, Whitey Lehrter, Helen 
Hewitt and Lee Cavallo. 



products and that few actually pro- 
Machines for the new locations j vide American operators with new 
were ordered through Jerry's Nut ' ideas. 
House, Denver Acorn distributor- ' 
ship, amounting to as many as 260 
units in a single order. Each of the 
stands going on location is 
equipped with three 400's across 
the top row, and half-cabinet, 
plastic front units on the lower 
shelf. 

There are no plans for lO-cent 
capsule venders, since Akin, one of 
Denver's youngest operators, be- 
lieves that 5<ent capsules are ac- 
cepted while 10-cent capsules 
might cause some resentment. 

The primary market, he pointed 
out, in supermarkets, is the large 



VACUUM-METALIZED 

SER[ES #90 

NINE different Cimm le k - SI le 
CHARMS in Cold, Silver, Dad, Slue, 
Pink and Crecfl. 

VEKOS WITHOUT t UU Of SW. 

Increaaat your prefita. 

S'tOO t up $4.50 pu t,«00 

1,000-4,000 5.50 per 1,000 

r.O.a. Jamaica, Now York. 
Look Like Clmmlcki, Are Clmmlcki, 
Give Reiuitt Like Clmmlcki. 

SAMUEL EPPY & CO., INC. 

91-15 M4 Place, Jamaica 35, N. Y. 



nuinbers of children shopping with araaaaiaaigjgjgjgHajgpgjgg;^^ 
their parents, and clamoring for 



candy. Such youngsters can be 
pacified with a penny's worth of 
candy, and in this way perform 
a real service for weary parents. 

An important secondary market 
is, of course, the shopper who has 
a sweet tooth of her own, and who 
enjoys munching confections or 
chewing a ball of gum as part of 
the shopping trip. 

While plans are still in the for- 
mative stage, it is believed that 
Continental will add a Metro step- 
up truck, for service facility, to its 
existing equipment. This, inciden- 
tally, represents Continental's first 
entry into vending, having for- 
merly concentrated entirely on 
phonographs and amusement ma- 
chines. 
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Piitachle Nuft, jumbo Quoon. Kmd. '.' .W 

E'l''^" Tulip ... " 

P(»tachlo Nutt, Vandor'a MIm 
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Indian Nufa . '. 
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Herihev-ets 



"•l.h 'lo Oum, 71 ct a 

P»r IM ....!..: 

110 el 

«alnj>l„ tell Gum, 1M ct.' .' .' : I .' ! 3? 
lb. minimum prepeld en ell 
_ ^ »ain.Blo Ball Oum. 
Adami Oum. ail flavora, 1M ct | .41 

t^!L'l '.''",X.- "' "•»•'>. ct. . ji 

Beech.Nut, TOO ct .aa 

Henhey-i Chocolate, IM ct. ...... l3t 

Minimum order, u Beaes, assarted. 

One- Third Deposit. Balance C.O.D. 
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H. B. "HUTCH" HUTCHINSON JAYS: = 



"Contact m« for complete infor- 
mation on tha Sixty and othar 
Northwestern mschirws, stands 
•nd partf. Thaia machinas ara 
tha greatest for easy servtcini 
ar>d profit. Why not do it today?" 



Wa handle <-omi>lrt(> line of machlnea — 
partfc BUnda, mipi Hi-. ehamu, capaalaa and ball rum. — 

He B. HUTCHINSON, JR. = 

ITM N. Decatur Road, N.I. Altontl 7, Ca. = 

PboM: DRaln 7-4300 = 
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HEH6ER 



UTIOUl VEHDilK 
HUHIKE DUTIIBUIOU, Ik. 



NORTHWESTERN 

SALES AND SERVICE CO. 

MOE MANDELL 

446 w 36lh St.. New Vorli 18. N. » 
LOncic<rr 4 «4&7 
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N. J. Stop Owners Balk at Op Cig Price Hike 



TRENTON. N. J. — Location 
owners have balked at the plan of 
cigarct machine operators to raise 
the price of king-sized packs of 
tmokes from 30 to 35 cents. 

Operators announced this move 
to make up for the loss of a 
"bonus" penny when the State 
upped its tax per pack from 5 to 
6 cents a few weeks ago to pay 
for new institutions. 

The machine price for cigaret 
nslling over the counter for 28 
cents was 3(1 cents. But when the 
price was hiked to 29 cents, this 
meant the operators would lose one 
of the two "bonus" pennies they 
have been pulling in. 

It looked as if it would mean 
thousands of dollars per year loss 
to coinmen. but then they came up 
with the idea to raise (he price to 
35 cents. 

Monroe A. Lewis, executive di- 
rector of the New Jersey Tobacco 
Distributors Association, said there 
was "terrific ' dealer resistance to 
the move. He said it has resulted 
in a "chaotic" situation on cigaret 
prices in the State. 

"Some operators would lik* to 
give the public 2 or 3 cents change 
with each pack of cigarcts," Lewii 
Mid, "but the problem with tbii 
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EASTERN MARK 11 
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is the lack of pennies. Most people I 
throw them in a jar and let them ' 
accumulate and they are thereby 
taken out of circulation. 

"The only way to resolve the j 
problem," Lewis went on, "is to [ 
make more pennies available. But [ 
officials at the mini tell us they i 
won't be available in good supply ; 
for at least another year." | 
Loss of Business 

Lewis said many location own- 
ers are not letting operators put j 
the 35-cent price on machines in i 
their stops because they are afraid j 
their customers will go elsewhere : 
and save 6 cents per pack across | 
the counter. "We would lose our 
business this way," a luncheonette 
man said. | 

The tobacco unit boss said the | 
operators were granted a discount 
when the tax was boosted, but it : 



amounted to only one-third of a 
cent per carton. 

An additional problem to oper- 
ators is the fact that many large 
chain stores are selling the cigarets 
at a few cents under the "going" 
rale of 29 cents. 

There are 25.(XH) retail cigaret 
outlets in the State and 30,000 
cigaret vending machines. 

One operator said he was against 
putting pennies in the packs be- 
cause of the time, bother and ex- 
pense involved. 

When the plan to hike the ciga- 
rets a nickel was uncovered by 
Billboard Music Week one coin- 
man said he expected some opposi- 
tion from the public but thought it 
would last only a few weeks. 

"People." he said, "will always 
buy cigarets ... no matter what 
the price." 



Foreign Charms Comments 
Fan Colorful Pros and Cons 



CHICAGO 
week by Sam 

charm manufacturer, and Roger 
Folz, New York operator, against 
the buying of foreign charms have 
fanned some colorful pro and con 
comments from industry leaders 
here. 

Adding fuel to the controversy 
are rumors that at least one 
importer of foreign charms might 
exhibit at the forthcoming National 
Vendors Association convention 
here in March. 

M. Pressner. New York importer 
of charms, and the Agress Nut and 
Seed Company, New York nut im- 
porters, were recently accepted by 
NVA as associate members, and 
the trade is now speculating that 
the pair could well be included on 
the convention exhibit roster. NVA 
officials had no comment on the 
matter. 

Reaction 

In general, reaction to the entire 
foreign charm question covers a 
wide range of sentiment. Basically, 
the trade here is opposed to the 
buying of so-called copied items — ■ 
items introduced by an American 
manufacturer, immediately copied 
by a foreign firm, and sold here at 
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— Comments last | a lower price. But there the agree- 
Eppy, New York I |„cnt ends. 

At least one operator — Bob Kan- 
tor, one of the country's leading 
operators and a leader of National 
Vendors Association — issued a 
strong statement (see separate 
story) supporting the Folz and Eppy 
stand. Kanlor, however, admitted 
buying imports, but emphasized he 
avoided buying anything that was a 
copy of a domestic piece. 

Paul Crisman, King and Compa- 
ny, one of the city's two major dis- 
tributors, was noncommittal, point- 
ing out that his firm bandied very 
few items — mostly those you 
couldn't buy here, such as squirt 
guns, metal compasses, metal har- 
monicas and mirrors with pictures 
on the back. 

No Comment 
Jack Nelson, Ix>gan Distributing 
Company, the other major distribu- 
tor here, had no comment on the 
question. He said his firm was sell- 
ing some foreign charms because 
operators "liked them, requested 
them and bought them," He said 
some of the import items were not 
available in this country. 

And at National Vendors Associ- 
ation, Don Mitchell, counsel, issued 
a strongly worded statement saying 
operators should support the Amer- 
ican manufacturer but added a 
caution that a certain amount of 
importing had always been done, 
and would probably continue, as it 
was healthy for the bulk industry as 
well as the American economy in 
general. 

The entire foreign charm issue 
arose from an interview with Sam 
Fppy in last week's issue of Bill- 
board .Music Week (January 2.1), in 
which Eppy claimed that continued 
dependence on foreign-made 
charms by American operators and 
distributors could spell doom for 
the American bulk vending 
industr) . 

I Inroads 

! He said that due to the inroads 
of foreign charm manufacturers — 
particularly those from Hong Kong 
— his firm now produces only about 
one-third the new items it did a few 
years ago. 

The Eppy view was underscored 
by Roger Folz, who argued that 
American charm manufacturers, 
knowing their ideas will be copied, 
haven't come up with as many new 
charm ideas as they should. 

A Billboard Music Week editori- 
al in the same issue pointed out 
that operators certainly shouldn't 
limit their buying to American 
products, "but as long as the im- 
ported charms fail to provide these 
elements of originality and quality, 
(Continued on page 100) 
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NEWS BRIEFS 

Seehwq Sefs European Drive 

BfNCiEN, West Germany — Sceburg is beginning volume 
delivery of its 1961 juke boxes to the German market through 
Loewen-Aulomalen, the Sceburg distributor for West Germany 
and the Benelux countries. .Seeburg is pressing for its biggest 
German sales year ever. The campaign is based on the new 
variable-speed box — 45 and 33 — which is being promoted as 
"the box of the future." Promotion for the 33 record is making 
much of the agreement with RCA and 22 other U. S. platter 
producers to restrict stereo to 33's. In effect, operators are being 
left to infer that if they buy any box but one playing 33's as well 
as 4.5's they risk an obsolescent box. Loewen is hailing the 
Seeburg production program as the firm's biggest since 1948. 
German operators generally are completely apathetic to the 4J 
versus 33 controversy. They find the 45 completely satisfactory 
and wish the producers would leave what they regard as well 
enough alone. However, under impact of the "obsolescent" sales 
promotion the operators feel compelled to take an interest id 
the controversy. I 

Germany's Rising Blood Pressure 

MUNICH — West Cierman operators are displaying lively 
interest in the importation of blood pressure coin machines from 
the United Slates. Surveys in this land of fun and foam indicate 
an immediate m.irkct for up to 500 machines. It is estimated 
that Germany over-all could provide a market for several 
thousand machines. The blood pressure testing coin machine 
is new to (jerniany, but the market analysts find the potential 
market here, on a per capita basis, could be even larger than 
in the U. S. The reason is the German girth explosion. Beer 
and sausages are taking their toll. The prosperity posterior has 
become not only a German status symbol, but also a symbol of 
the nation's declining heahh. 



yHurlitzer io Expand 



ZURICH — Wurlilzer looks for its present reorganization 
and expansion program to make it one of the top selling 
American firms in the European market. Company officials are 
predicting that Wurlil/er will dominate the European market 
by 1963. Their optimism is based on the founding of Wurlitzer 
Overseas AG, with headquarters in Zug, Switzerland, which 
will take charge of Wurlitzer sales and promotion in Europe 
and the .Middle East. Equally important, the founding of a 
Cierman manufacturing company will provide badly needed 
Wurlitzer production capacity. Hans Scheideeger, Wurlitzer't 
veteran European sales manager, will take charge of Wurlitzer 
Overseas AG. Wurlitzer's new German subsidiary, Deutsche 
Wurlitzer GmbH, will provide the first Wurlitzer production 
facilities in Ciermany. This is important, as heretofore Wurlitzer 
has been at a disadvantage in competing with Rock-Ola and 
AMI, which have production facilities in Germany. The new 
Wurlitzer plant is being constructed at Hucllhorst, with Dr. 
Wilhelm Voclkcl as construction chief. The German plant will 
provide Wurlitzer with a production base for sales in the 
Common Market, together with Notomat, at Leghorn, Italy, 
which produces Wurlitzer under license. And Wurlitzer Over- 
seas AG, in Zug. will handle sales to the European Free Trada 
As.sociation, the seven-nation rival trade bloc to the Common 
Market. 

Coin Machines Banned 

ROTHENBURG, West Germany— This medieval turreted 
town, one of Europe's top tourist lures, has banned the operation 
of all coin machines «ithin the city limits. The city council 
has given coin machine operators 30 days in which to remove 
juke boxes, coin games and vending machines. More than that, 
to demonstrate the city's sincerity, the council also has decreed 
the removal of parking meters and traffic lights. "We haven't 
anything against coin machines, or traffic lights either," a city 
our peculiar business, which is tourists. This town lives off 
tourists, and whenever we can't attract them any longer, then 
Rothenburg will die as a town." 

Rock-Ola Sets Vending Pvsh 

HAMBURG — Rock-Ola's purchase of vending assets of the 
Williams Electronic Manufacturing Corporation is producing a 
strong reaction in West Germany, which has become the main 
beachhead for the American i-vasion of the overseas vending 
machine market. Rock-Ola is represented in Germany by A. W. 
Adickes, whose Nova coin machine company of Hamburg is 
a top firm in the German field. Adickes has been preparing 
for aggressive entry into the booming German vending field. 
1 he German vending field is still frontier coin machine country 
in this land, and the slakes, therefore, are proportionately bigger 
here than almost anywhere else. For the firm that moves 
fastest and with the most imagination has excellent opportunity 
to sew up the market. This is all the more true because the 
German vending industry still has not make up the ground lost 
during the war and postwar years. Companies with access to 
American equipment have an enormous competitive advantage. 
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REPORT FROM BRITAIN 



By BINGO BEAUFORT 



Spare Parts Service 



LONEKDN — The Jennings and Kenney factories have an- 
nounced the establishment of a new Unilcd Kingdom-wide 
distribution service for Jennings and Kceney spare, parts and 
assemblies, furnished by Universal Spares Limited, London. An 
airlift shipment of Jennings 6d. conversion kits is reported to 
be on its way. Also, nine main distributors have been an- 
nounced for a new Keeney upright, "made for the British 
market," the Fruit Cocktail. This machine is on single-coin 
play, actively dropping coins up to a 400-coin jackpot. The 
area distributors get their supplies from World Wide Amuse- 
ments, Ltd., which is sole concessionaire in the U. K. for this 
Kecncy console fruit. 



Betting and Gaming Act 



LONDON— The Council of the Working Men's Club and 
Institute Union — a powerful body representing a large number 
of clubs in the U. K. — recently made the recommendation at its 
convention that member clubs should not install fruit and other 
gaming machines, despite the favorable provisions of the Betting 
and Gaming Act. 

The Amusement Trades Association has taken up the matter 
by sending the following letter to the Union's headquarters in 
Lindon. It is signed by A.T.A. Chairman Harry Oliver: 

"Sir — It is reported in the National and Trade Press 
that you have advised your affiliated clubs that automatic 
gaming machines arc undesirable in workingmcn's clubs. 

"It is a matter of regret to us that you should have arrived 
at this conclusion, since we feel itis based on incorrect pre- 
mises. Many forms of gaming have been indulged in clubs 
generally, albeit, illegally, before the coming into force of the 
Betting and Gaming Act I960, which, subject to certain condi- 
tions, legalizes gaming by means of automatic machines. In 
essence there is no difference between one form of gaming and 
another, and gaming by playing bingo, which is extensively 
and commonly indulged in in your clubs, and which appears to 
enjoy considerable status, is no better and no worse than gaming 
by means of automatic machines such as the so-called "fruit" 
machines upon which you frown. 

"We feel it is possible that the members of your executive 
committee have been influenced against machines by recent 
sensational and unfavorable news treatment in the National 
Press. The Press attitude has, in the main, been quite irresponsi- 
ble and has given no credit to the integrity of very many long- 
established dealers in coin-operated machines. The industry is 
not exactly a new one; machines have been operated in your 
nffliated clubs during that period. To condemn them out of 
hand would, we think, create unnecessary hardship for your 
■ffiliated clubs and difficulties for our own members. 

"In fact, a fruit machine of the most modern type is an 
extremely fair machine; the player receives plentiful and liberal 
pay-outs and a long run for his money. It is also a game which 
the individual can play on his own, as distinct from party games 
such as bingo, and there is no enticement to play, the decision 
to play being entirely a matter for personal inclination. 

"Furthermore, there can be do doubt that many clubs have 
been able to provide facilities and amenities for their members 
out of profits from machines. If, as we think it must be, your 
aim is to continue and encourage these improvements, such 
machines provide the simplest method of raising the necessary 
revenue. The alternatives such as members' direct levy or heavier 
subscriptions or increased charges would hardly be likely to 
meet with your members' approval." 




Midwest 



DEIHOIT TOPICS 

Mrs. Grace Zleglcr, owner of the Ziegler Music Company, was 
the installing officer — and chaplain — for the annual banquet of the 
Ladies* Auxiliary of the Michigan Showmen's Association. She also 
appeared Monday before the Detroit Common Council, in protest 

against the projected demolition of the City Hall Ruby Widger, 

cashier and acting manager of the arcade at Edgcwalcr Aniusement 
Park, Detroit, for owner Al Young, is the retiring president of the 
Showmen's Auxiliary. 

Lester Ricck, general manager for the phonograph division of 
Rock-Ola, was a visitor here in connection with negotiations for the 
appointment of a new distributor for the organization. Frank Fabiano, 
former distributor, surrendered his franchise to concentrate his activities 
at Buchanan, Mick, where he makes his home. Hal Rrves 

CLEVELAND CLOSE-UPS 

Walter Demeduk of Shaffer Music Company of Cleveland has 
been sent to the Seeburg factory in Chicago to receive special training 
in the new cold drink equipment, according to Larry HorBbcck, manager 



of Shaffer Music. His training included study of refrigeration and ice- 
making equipment. 

Biin Miller of J. B. Music Company, Perry Hachbart of Monroe 
Coin Machine Exchange Company, Stanley Naromy of Coin Vending 
Company and Buddy and Comer Crew of Kenny's Amusement Company 
attended a recent Shaffer Music Company service school. 

Harrey Norton, head of O & O Amusement Company, has not 
been in the best of health lately. He is going to take things easier for 
a while, reported one of the firm. . . . Prospect Phonograph, headed 
by George Zollos, astounds the industry here with a report of a IS per 
cent increase in business for last year over 1959. The coin machine 
business in Cleveland is stumbling along about 15 per cent behind. 
He merely applies more vigor in spotting records, changing equipment 
and servicing his locations. 

Cleveland Coin Machine Exchange Company showed a 25 per 
cent increase in sales last year. .Sales of used equipment outweighed 
new merchandise about 60 to 40. according to Morris Gis§er, president. 
. . . Helen Dugan, head of Dugan Music, and Fred WHI, chief service- 
man and associate, leave for a month-long stay in Acapuico, Mexico, 
Stmday, February 5. They will travel by jet. 

Edward Currj, head of Edward J. Curry Music Company, com- 
plains that 3.1-play records cannot be judged a success or failure in 
today's economy. With collections so slow, we just don't know how good 
the 33's are yet. They haven't had a fair trial, he believes. ... On the 
other side of the coin. Mai Fakr, boss of F cSt T Novelty & Music 
Company, predicts a definite pickup in 33's this year. 

"Higher over-all volume is the only remedy for the bind placed 
on operators who are squeezed by rising sers icing costs' and price hikes 
in new equipment," said Arnold Lief, head of Lief Music Distributors. 
. . . Sidney Amder, president of Metro Music Company, Inc., reports 
that about 75 per cent of his locations have dropped behind their 
average in takes. 

Reporting difficulty in collecting service fees from some locations 
is James Ross, president of J. R. Music Company. It seems that those 
with service bills piling up need more help in equipment maintenance. 
This puts all in a dangerous financial position: equipment must be in 
top shape or it won't earn enough to pay for its earlier "doctoring" 
bills. . . . Albert LigKins is anxiously looking forward to the start of 
spring. His A & I Music Company reports the business outlook as 
bleak in January and February as the weather. 

Jack and Herman Cohen, top men al J. C. Music Company, report 
not even a "nibble" when they test reactions to 33-play equipment. 
There are not enough good records out for the present, they claim. . . . 
Stephen's Cigaret Company, only three years old, reports good times 
ahead. The investment m equipment is now beginning to pay ofL 

Bob Sudyk 

(Contiiiuftl on vaRe 98] 



Pa. Coinmen See Long Court 
Battle Over Lotto Fun Seizures 



PHILADELPHIA — Coinmen 
are waiting for a decision on a suit 
filed by two operators in this area 
against local authorities to bar 
them from seizing the Bally Lotta 
Fu.i pinball machines. 

Judge Edward J. Griffiths heard 
testimony on the injunction plea 
and announced bis decision would 
be forthcoming. 

But coinmen see a long, drawn- 
out court battle looming on the 
Lotta Fun. As one put it, "No 
ma ter who w ins the decision, the 
case will no doubt be appealed. 
And that means money." 

Granted Injunctions 

The operators, the Tri-County 
Amusement Company, of this city, 
have been granted temporary in- 
junctions. They are operating the 
machines without fear of having 
them seized. This will remain in 
effect until the case is finally set- 
tled and all appeals exhausted. 

In their suit, the operators 
sought to bar Mayor Richardson 
Dilworth, the district attorney and 
a magistrate from interfering with 
the operation of the machine in 
question. 

The case was touched off when 
four of the machines were picked 



up on tavern stops. The magistrate 
couldn't decide on the legality of 
the seizure and sent the case on 
to court for a decision on this 
question. 



WANTED TO BUY 

Will pay cash for larga 
route of music, amusement 
games, cigarette, etc. Write 
Box 329, Billboard Music 
Week, 1564 Broadway, 
New York 36, N. Y. 
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Auto Photo Macliine 

MODEL 11 
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condition. Brand-now trantmltilon. 
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BABIES WORK 
FOR WVRLITZER 

NORTH TONAWANDA, 
N. Y — Operators and icrv- 
icemen throughout the coun- 
try are receiving baby photos 
mailed in an antique enve- 
lope with a cellophane win- 
dow large enough for an occu- 
pant to look out. The mailing 
is part of a promotion by the 
Wurlitzer Company to push 
the company's 1961 line and 
to bring operator's problems 
out into the open. The mes- 
sage is carried on the reverse 
side of the photo. This mail- 
ing is the first of a series. 
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THE BEST 
FOR LESS 

PHONOGRAPHS 

AMI-I-120 $125.00 

AMI J-120 595.00 

WALL BOX SPECIALS 

U: 200 Sel. W. 8. $67.50 
50 $«l. Rock-Ola W. B. 10.50 
AMI 120 J9.50 

5-BALL MACHINES 

Cusker $ 85.00 

CriH Cron 165.00 

UPRIGHTS 

rolnhtMkw $295.00 

Btl Hera 125.00 

Clrem Day< 90.00 

Wjfon Wlietl 145.00 

ARCADES 

CC Rocket Shuffle $ 65.00 

Oeaco Motarame . . 195.00 

•ally Strike Bowlef . . 165.00 

Ull. Deluxe Bonus Cun 145.00 

Underaea Raidef 95.00 

Speedway Bomb Sight 95.00 

Bally Mafic Shuffle . 85.00 

Wllllama Safari 165.00 

C.C. Playland Cillery 325.00 

Oence Big Top 165.00 

Call, Write or Cable 
Cabl«t LIWJO 



Eiclusive Wuriit»r Oistributor 
1301 N. Capiloi lie. 1635 Central Pkwt. 

IndieiMpolli, ind. (inciniuli. Ohio 
Tel.: HElrne S-t593 Tel.: Hlln 18751 



CIVi TO DAMON RUNYON 
CANCER FUND 



Minne Cig Bill 
Branded Unjust 

ST. PAUL— A bill (H.F. No. 15) 
that would, in effect, outlaw ciga- 
ret machines in most Minnesota 
locations, was recently brought be- 
fore the Legislature here. 

The measure, introduced by Rep- 
resentative Murk (District 29), 
renders it "unlawful for any person 
to sell or display for sale cigarels, 
cigars, or tobacco in any form by 
means of a vending machine in any 
place of business which persons 
under the age of 18 are permitted 
by law to patronize." 

Members of the National Auto- 
matic Merchandising Association 
daim the bill unjust, as it is "based 
on the untrue assuini>tion that ciga- 
ret machines foster illegal sales of 
tobacco to minors." In addition, 
say NAMA officials, it discrimi- 
nates against one form of retail 
selling, and relies on "allegations 
more easily believed than proved." 

The bill is identical with one 
proposed by Representative Murk 
in 1959, at which time it was de- 
feated after a serious struggle in the 
Legislature. 

When queried as to what opera- 
tors intend to do regarding the 
present bill, John Insalata. NAMA 
counsel, said members, as yet, have 
taken no organized stand, but they 
will "take action as the situation 
dictates." 




COINMEN 

Merrnews 



• ConlinueA. from page 97 



Leslie Reder, L. R. Distributing Company. 1> receiving congAtula- 

tions on the recent wedding of his daughter Mr*. AUce Aniczak, 

veteraji front office gal for Banaco Music, is on maternity leave. She 
was blessed with a daughter last week. 

Disk shoppers hunting for late hit items for their music routef at 
the Radio Doctors one-,stop this week, according to Shi Glassman, 
included lack Zimmerman, Watertovvn; Clyde F«s.<ler, Sheboygan; 
Val Andreas, Oshkosh; Harry KososkI, Niagara, and Elmer SchmiU, 
Hilbert. . . . Experiment with records featuring comedians on 33 r.p.ra. 
disks is being closely checked by his staff, reports Perry London, See- 
burg distributor. 

Clarence Smith, Milwaukee Amusement Company, reports his route 
takes are continuing to show improvement, despite numeroui reports 
by other operators that business has slumped. "We're putting in a few 
gun games and bowling units to spice interest in dull locations," 
explains Smith Ken and Art Zastrow, Milwaukee Amusement Com- 
pany route staffer, report excellent weekend ice fishing at Beaver Lake. 

The word from Harry Cisler, Cisler Music, is that he is "holding 
right" until business improves over the next few months. . . . Jerome 
(Red) Jacomet, Red's Novelty Company, claims he is successfully 
bucking the downward trend by more frequent moves of games. "Put- 
ting a different game in a slow spot always stimulates receipU. This is 
the time of the year to shift your equipment around among, your 
locations," says Jacomet. 



Wuri. Rnal Qtr. 
Soles $10 Mil 

! CHICAOO — The Wurlitzer 
Company reported that tales (or 
the third quarter, October through 
December, were $10,477,538 — a 
12 per cent decrease from 
$11,869,825 in the same quarter 

' last year. Net earnings wer« 
$302,847, or 34 cents per share, 
whereas last year's earnings for tha 
same quarter were $364,272, or 41 
cents per share. 

I The firm stated the reduction 
was due in part to the sales of de- 
fense items, which were lower than 
projected. Shipments of pianos 
during 1960, however, were the 
highest in the company's history. 

i Wurlitzer also said that though 
sales in defense products were not 
up to expectations, the firm would 
continue to expand its research and 
engineering program in electronic* 
for defense items. 
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AROUND ARKANSAS 

Hot Springs News: Phil Marks, Phil Marks Coin Machine Com 
pany, is in Miami visiting his son, Dr. Bernard Marks, a physician. . . . 
J. Earl Gill, Gill Amusement Company, getting his route in good shape 
in anticipation of big business during the February racing season at 
the Oaklawn horse racing track here. . . . W. E. Lewis, Lewis Novelty 
Company, bagged a big buck deer in the Ouachita Mountains during 
the recent hunting season. 

Duane FauU, Faull Amusement Company, vacationed recently at 
Wichita, Kan. . . . R. G. Jennings, R. G. Jennings Coin Machine Com- 
pany, cleaned the equipment on his route recently, readying it for the 
racing season. . . . Van Eddingcr, Van Eddinger Amusement Company, 
likewise expects top business during the racing season, when fans ftock 
in from all over the country. . . . Wilbur Green, Spa Amusement Com- 
pany, expecting out-of-town guests during the races. 

C. E. (Tnffy) ToUver, Lepanto Novelty Company, Lepanto, is 
clearing the ground getting ready to rebuild his night club at Trumann, 
which burned a few months ago. He had a loss 
of $30,000 to $40,000 and partial insurance. . . . 
Billy Bledsoe, Chico Amusement Company, Lake 
Village, killed three deer during the recent hunting 
season. . . . Johnny Keller, Keller Amusement 
Company, Joiner, spent a recent vacation at Las 
Vegas, Nev. . . . Elmer V. Womack, Womack 
Music Conipanv, Jonesboro, has an arcade next 
door to Arkansas State College, reports it is doing 
well. It has penny, nickel, dime machines. . . . 
Nathan Whetless and Bobby Joe Adams, Service 
Amusement Company at Jonesboro, were both 
in Memphis recently on a buying trip. . . . War- 
ren Smith, S. & D. Amusement Company, Hoxie, 
was also in the Tennessee city on an equipment 
and supply-buying trip. 

C. O. Temple, Hope Novelty Company, Hope, was out quail 
hunting when the Billboard Music Week scout went through. His 
daughter, Dora Temple, who is with a public rela- 
tions firm in New York which represents Lena 
Home, Connie Francis, Paul Anka and other big 
names in the entertainment world, was home 
visiting. . . . Morse Gist, Gist Amusement Com- 
pany, Helena, was in Memphis on a buying trip 
recently. . . . Leo Tanner, route manager for 
Helena Amusement Company, expects a business 
boom when the bridge across the Mississippi River 
from Helena to Friars Point, Miss., is completed 
in a year or so. . . . James Akers, Akers Music 
Company, Harrison, suffered a stroke recently, 
was m bed several weeks, bad to call his son. 
James Akers Jr., 20. home from the University 
of Arkansas to run the route. iT. . Arlie Turner, 
Turner Music Company, Harrison, reports the Ozark Mountain resorts 
were quiet this winter, but in summer things arc really jumping. . . . 
jack Elbridge, Jack's Amusement Company, Hampton, took his daugh- 
ter. Fern Elhridge, 22, to New Orleans recently for an operation at 
Oschner's Clinic. 

Bill Poland, Poland Music Company, Forrest City, it operating 
the route of Mrs. Fred Swan, Swan Amusement Company, and doing 
■ a good job. Fred died a few weeks ago of a heart attack. . . . Tom 
! Sinclair, Crown Music Company, West Memphis, Ark., is diversifying, 
j He recently added ."iO cigaret vending machines to his music and game 
route. . . . Gnrt James, James Novelty Company, Thornton, ended 
up the deer season with a total of three deer bagged. He hunted in the 
southeast part of the State near Camden. 

Ernest Valhis, Twin City Amusement Company, Texarkana, is 
expanding his vending by adding more cigaret machines. . . . Lynn Fan, 
Central Music Company, Texarkana, was a proud father who gave two 
daughters in marriage within one week recently. The daughters are 
iTiniie Fair, 21, and Linda Farr, 23. One wed a law student and a 
week later the other married a disk jockey at Dallas. Both gals are 
beauties. Elton Whisenhunt 
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Mystery Bill to Banish Pinballs From Tenn. 
Appears & Disappears in State Legislature 



By ELTON WHISENHUNT 

NASHVILLE — A threat to leg 
Uale pin games out of existence 
hu materialized in the Tennessee 
Legislature. 

The bill was introduced in the 
l-ower House by Rep. Millard V. 
Oakley of Livingston. 

Next day, without e.vplanation, 
be withdrew the bill for amending 
and resubmission. He did not say 
what he would change nor why 
before he reintroduced it. 

Free Pbyi 

The present law allows pin 
tames to record free plays by me- 
chanical device -whereby if free 
tames are won, a button is pushed 
and the free games played off. The 
present law describes these free 
plays to be "without value." 

The amendment proposed by 
Represenatative Oakley would de- 
lete the phrase, "which award any- 
thing other than an immediate and 
unrecorded right of replay," and 
(ubstitute this language: 

"including those which award 
money, property, the right of priv- 
ilege of replay or any other thing 
cf value." 

This is the part of the law 
which allows pin games and free 
plays. But the language Repre- 
sentative Oakley proposes would 
outlaw amusement games which 
give free plays. The amendment, 
as worded, would not affect other 
amusement games, such as shuffle- 
boards, bowling games, baseball 
games. 

The second and last change of 
Representative Oakley's amendment 
would change the classification of 
a free play from a thing "without 
value" to constitute a "thing of 
value," which could construe pin 
tames as gaming devices. 

This would mean they would 
have to take the $250 federal gam- 
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ing stamp, and such a con- 
struction of the law would legislate 
pin games out of use in Tennessee, 
for operators say none pay enough 
to provide a $250 tax. 

This is the language Representa- 
tive Oakley would delete: 

"but in the application of this 
definition an immediate and unre- 
corded right of replay mechanic- 
ally conferred on players of pinball 
machines and similar amusement 
devices shall be presumed to be 
without value." 

His amendment would substitute 
the following language for that 
above: 

"and in the application of this 
definition any right or privilege of 
replay conferred mechanically or 
otherwise on players of pinball 
machines and simitar devces shall 
be held to constitute a thing of 
value." 

Rep. Frank L. White of Mem- 



phis sent this correspondent a copy 
of the proposed bill and wrote this 
note on il: 

"Siipposeiilv, this would do 
away with pinball machines. Why? 
1 wonder. 

"This bill is being withdrawn for 
amending ond resubmission. I 
shall forward to you the revised bill 
when introduced. Needless to say, 
I frown on such a bill as this." 

Over the weekend White returned 
to Memphis and this correspondent 
talked with him. The correspond- 
ent gathered that the introduction 
of the bill, then its withdrawal, 
was surrounded, somewhat, in mys- 
tery. 

Neither White nor anyone else 
who could b« reached knew why 
Oakley withdrew the bill, what he 
planned to change or why be in- 
troduced it as written, then de- 
cided so soon after to change il. 
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CMC Office Surmounts 
Ups, Downs of French 



CHICAGO — In its few short 
months of operation, the Coin Ma- 
chine Council, public relations arm 
of the coin machine industry, has 
ah-eady achieved international 
penetration — at times with puz- 
zling and sometimes humorous 
problems. 

Witness a recent letter that 
CMC received from Pierre Dela- 
haur of France, who according to 
his business card is "Officer Mecan- 
icien de Ire Classe, Marine Mar- 
chande, Ex-Chief Atelier, Electio- 
Mecanique." 

Pierre Delahaur's letter was in 
French. And in CMC's sizable 
staff, quite a few languages besides 
English are spoken, but not French. 

Solution 

An elevator operator came up 
with a solution: Why libt ask the 
French girl on the 19th floor? 

She was asked. She said: "He 
must be a very important man, be- 



cause he writes so, you know, 
difficult" 
However, she did arrive at this 

translation: 
"Sirs: 

"Is it possible for you, plese 
(cq), to give me a list of clectnc 
billards to be sold in the popular 
brand names, machines being new 
and second handed, (cq) 

"I own (cq) 22 billards and help 
to repair other merchants (cq) and 
would like to renew and augment 
my material. 

"I would be very grateful if you 
could send me catalogs, pictures 
and documentation concerning the 
electric billards. 

"Thanking you in advance, I 
remain very sincerly yours, 

(signature) 

"P.S. Is there a revue on the 
automatic machines." 

This done, CMC's French trans- 
lator had one question: "Do you 
understands (cq) my English?" 
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Well-Organized Stock Control 



• Conliniied from page 94 



ably more generous than usual in 
the amount of product vended per 
peony — a simple touch which adds 
much good will, it has been found. 

All repair and upkeep work is 
maintained by the store's engineer- 
ing dcpartnienl, with several me- 
chanics trained to handle each as- 
pect of bulk machines. It is pri- 
marily a matter of parts replace- 
ment, according to Steigcr, who has 
■uffered very little damage to ma- 
chines except for occasional knock- 
ing over of a stand by a heavily- 
loaded grocery cart. In such in- 
stances, the globe often breaks, and 
the fill is a complete loss. How'- 
evcr, by backing the machines up 
against a heavy pipe rail which 
separates the shopping area from 
the turnstiles, the danger of top- 
pling has been almost altogether 
eliminated. 

Easy to See 
Machines are repainted by the 
same department when needed, 
using a bright blue, which makes 
them easy to see and with a mini- 



mum amount of brightwork to con- 
tend w ith, the appearance recondi- 
tioning job is a simple one. 

Managers of each store are free 
to use their own initiative in devel- 
oping extra advantages from the 
bulk machines. For example, in 
one large store the manager, dur- 
ing the back-to-school period and 
on weekends, lxK>sted his sale of 
chalk, pencils, tablets and school 
supplies by moving the vending ma- 
chines to the center of a mass dis- 
play. 

Here, youngsters gomg out of 
their way to use the vending ma- 
chines, were reminded of school 
needs, and parents simply added 
the latter to their shopping list. 

"Complete control of the situa- 
tion, as well as profit," was given 
the principal reasons for com- 
pany - owned bulk machines by 
Steiger. Even though the super- 
market ownership has changed 
hands, this bulk vending system iias 
worked out so well that no altera- 
tions in it are contemplated. 
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LOS ANGELES ANGLES 

Cecil Ellison, of the Desert Operating Company, in Lancaster, 
visited Los Angeles and was glad to get away from the cold in that 
California town. He reported that one day they had a 52-degrce span 
in temperature and that at night the thermometer got 
dow n as low as 1 1 degrees above. . . . Also concern- 
ing the weather is the report from Jack Leonard, 
head of the parts department at Badger Sales. Last 
year his father, Lou Leonard, visited California and 
found unusually cold weather. This winter he ducked 
California for Miami. In a telephone conversation 
the other night, Lou told Jack they were having 
plenty of rain in Southern Florida. California 
' weather? It has been about 85 degrees during the 

•>»^(^L. ^^y* clear. The nights have been upward of 52 
^^OHL^: degrees. . . . Jimmy Wilkins, of Paul A. Laymon, 
j^l^l^ Inc., has been on the road with Jack Barabash. Rock- 
Ola factory engineer from Chicago. ... Ed Wilkes, 
Paul A. iLaymon, Inc.. manager, was host to his 
parents. Mr, and Mrs. F, E. Wilkes, on the occasion 
of his mother's 75th birthday. The Wilkcscs and Ed's uncle and aunt, 
Mr. and Mrs. R, L. Davis, are visiting in Long Beach from their homes 
in Galesburg, III. . . . Don Peters, of the I aymon service department, 
was host to relatives from the East during the holidays. 

Marflyn Milder, of the Seeburg Distributing Company secretarial 
staff, has set the date for her wedding to Gilbert Abrams, aeronautical 
electronics engineer, for June. It will be held in Los Angeles at Larch- 
mont Hall. Following a honeymoon in Acapuico, Mexico, Marilyn will • 
return to her job at Seeburg. A native of Brooklyn, she has been on 
the West Coast since August. . . . Other news at Seeburg is that George 
Mahlum, who has the San Diego territory, is in the Los Angeles office 
for a spell. . . . Dean McMurdie, Seeburg factory 
sales representative, is back in town from a business 
trip to ,San Francisco and Seattle. Ralph Cragan and 
Stan Googins, of Seeburg, are back at home base 
following lours of their assigned areas. . . . John 
Kugglcro, Seeburg branch manager, said he is look- 
ing forward to the shipment of cold drink machines 
with ice. At present. Ruggiero has staffers seeking 
storage space. , . , Charles Mullineaux has joined 
the Seeburg auditing staff, serving with Bill Luther 
and Jim Crosby. . . . Dee Sleigcr is back on the job 
at Seeburg as telephone receptionist following illness. 
. . . Harry Duensiog, who operates the Newport- 
Balboa Music Company in Newpiort Beach, was in 
town to pick up records for his route. . . . The many 
friends of S. L. Griffin, of Valley Coin Machine 
Company, in Pomona, will be glad to learn that he is recovering from 
his recent illness. . . . Also on the mend is Leia Smith, who operates 
in the Barstow area. . . . Robert Chacon, of Newport Beach, was one 
of the operators making the Coin Row rounds for supplies. . . . Harold 
Sharkey was on the Row last Wednesday. . . . Another operator buying 
was Joe Cusimano, of Lucky Coin Vendors. Los Angeles. . . . Irr Webb, 
former Rock-Ola vice-president, visited Badger Sales to see his friend 
of long standing, William Happel. Webb is now living in Southern 
California. . . . t'liff Jones, of Jones Music, in Long Beach, hit Badger 
Sales and Seeburg Distributing on his trip into the city early last week. 

DEN\TER DOINGS 

When Ellon Deines, former owner of Dcines Music Company in 
nearby Boulder, Colo., sells a business he really sells out! In transferring 
his long-established ntusic and games routes to veteran operator Ben 
DeGarmo, of Denver, Deines sold not only the equipment and good 
will, but his house as well. DcGarmo, faced with a 44-mile round trip 
every day, immediately moved his headquarters to the Colorado uni- 
versity town. With an enrollment of over 10.000 students, the local 
university supplies a worth-while music market. 

Dale St. John and Lyie Campbell, operators of C & S Vending 
j Company here, have sold the candy division to new owners Jack Carter, 
I Howard Volz and Tom Ramum. St John and Campbell were con- 
: centrating on crgaret vending while the new owners, already ranking 
j high in Colorado s'endcd candy, w ill take over the candy division using 
the same locations and equipment. 

Frank Huber and Glenn Pierce of Century -Supreme Music Com- 
pany in Denver are busily preparing a list of New Year's resolutions 
for location owners. Although the resolutions are mostly humorous, 
they make a strong bid for location-owner co-operation in the matter 
of encouraging play and keeping machines clean and attractive. 

An epidemic of colds slowed things down the first month of the 
new year. Most music operators were either laid up themselves or were 
operating with skeleton crews of collectors and mechanics, all bitten 
by the "bug." Bob Lalimer 



Vim. Happcl 



Seeburg Profits 
Drop for 1960 

CHICAGO— The Seeburg Cor- 
poration experienced a decrease in 
profits for 1960 against 1959 de- 



spite a substantial increase in sales. 

Earnings for the year endnl 
October 31 totaled $915,262, or 70 
cents per share, against $1,929,770, 
or $1.64 per share. Sales were 
$27,175,865 against $22,632,567. 

D. VV. Coleman, president, said 
the decline in earnings reflected 
"substantial costs incurred in en- 
larging the company's position in 
the vending industry." 



the American operator is wiser ia 
buying the American product." 
Ax Grinding 
Local comments range every- 
where from those stating that Eppy, 
as a charm manufacturer, has an 
ax to grind, to vehement endorse- 
ment of the peppery charm manu- 
facturer's comments. 

Underneath it all, however, is the 
cold fact that virtually every major 
distributor in the country carries 
imported items and every major 
operator uses them to some degree. 

Nor is this anything new to the 
bulk industry. Charms have been 
imported— not only from Hong 
Kong — but also from Japan and 
numerous European countries, in- 
cluding Germany, for many years. 
Mfrs, Import 
Some American charm manufac- 
turers have, in fact, imported items 
from abroad for distribution here. 

Don Mitchell, NVA counsel, 
pointed out that "certain items that 
aren't made here have traditionally 
been imported." 

Mitchell said, however, "the real 
harm, it would seem to me, is the 
taking of an American item — an 
original American item — to a cheap 
labor market and having it dupli- 
cated in an inferior manner, so at 
to compete directly with the Ameri- 
can manufacturer." 

Exhibit 

Mitchell said there were NVA 
members who were now importing 
foreign charms but that he didn^ 
know if any firms who were solely 
importers would exhibit at the next 
NVA convention. 

Mitchell cautioned that NVA 
recognized that "there is an increas- 
ing problem facing the American 
operator today. In using foreign 
charms, he may ultimately be doing 
his industry a disservice, inasniucn 
as he personally is being supported, 
through NVA, by domestic manu- 
facturers, distributors and opera- 
tors. 

'The charm industr)'," continued 
Mitchell, "is basically one of novel- 
ty and it can't be denied that the 
continued new idea is basic to the 
industry's continuance. 

Originality 
"The spark of originality in this i 
field seems native to our American ■ 
manufacturers. If the spark is to ' 
remain, the American manufactur- 
er must continue to receive the 
great majority of the charm busi- 
ness." 

Asked about the phrase, "great 
majority," Mitchell said, "there ' 
have always been imports in the 1 
business — this is nothing new, and a 
certain percentage of imports ii 
not harmful." , 

"Basically," continued Mitchell, 
"I think the operator should sup- | 
port the American manufacturer 
because the American manufactur- 
er is supporting him, but trade il 
important and certainly there is no 
objection to an operator buying 
overseas what he can't buy here. 
No Restriction 
"I feel certain that a number of 
our charm manufacturers are ex- 
porting," noted Mitchell, "and we 
certainly feel that no restriction of 
any kind should be placed on their 
(U. S. manufacturers) exports" — an 
obvious reference to mutual trade 
between countries. 

Paul Crisman, King and Compa- 
ny, said his firm was handling a 
few imported charms — "mostly 
stuff we can't get anywhere else, 
and that this was nothing new, hi| 
firm had been doing it "all along." 

Crisman, however, gave a strong 
boost to the American manufac- 
turer, saying "with the charm in- 
dustry as it is today, you don't have 
to use import items. 

Variety 

"I have over 200 different kinds 
of bags — each with a variety of 
charms— offering every conceiv- 
able kind of merchandise." 

He said he tended to shy away 
from foreign items, unless abso- 
lutely necessary. 

Cli ilerial 
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WANTED 

LOTTA FUN 
BARREL OF FUN 

and oil 
BALLY BINCOS 

Write: Box 331, Billboard 
Music Week, 1564 Broad- 
woy. New York 36, N. Y. 



SPECIALS 

of the Week! 

Wlllliim IN •( Swit.... $90.00 

C««o Big Toil tS0.0O 

United Bonus Siin 1S0.00 

Scnco Wild WmI tSO.OO 

(kicigo Coin PliM SO.OO 

Billy Derby Gun 425.00 

Exhibit Jiiji|l« Hint 170.00 

• 

scon CROSSE CO. 

164t No. Brotd Straet 
miMlelpMi, Pi. 
CEntor 6-44W 



whrn ausivering «(« . . . 

SAY YOU SAW IT IN 
BILLBOARD MUSIC WEEK 




COINMEN 




MILWAUKEE MENTIONS 

Jay Albrent, former roulcman for Cislcr Music Company 
and currently a sales rep for James H. Martin, disk distributor, 
is also plugging his own record label now. His label is Sara 
Records and debuted last week with its first release by singer 
Ronnie Premier, "So Loved Am I" and 
"Angel in My Eyes." . . . Also smitten by 
the record label bug is Slu Glassman, 
Y" f|^l Radio Doctors. The one-stopper this week 

' announced his Sound Records label's first 

release by the Night Beats with "Cherry 
Pink anil Apple Blossom White" and 
"Exotic." 

A donation of $100 was made to the 
March of Dimes by the Milwaukee Coin 
Machine Operators' Association. Ti>e pres- 
entation was made by the group's secre- 
tary-treasurer. Jerome (Red) Jacomet, 
Red's Novelty Company, during the 
.March of Dimes Telethon. . . . The de- 
mand for good used coin games continues 
strong, according to Sam Hastings, Hast- 
ings riistributing Company. Out-of-town 
operators shopping the Hastings headquarters for used items 
this week included Richard C. Fritz, Fritz Coin Machine Service. 
Columbus; Earl SchuKz, Coin Machines Unlimited, Colfax; 
Cliester .Manbardt, HazelhursI, and Nellie 
Tompkins, Manitowoc. 

Orville Camilz, Badger Novelty Com- 
pany, reports that reaction to the Rock- 
Ola Rcvcrba-Sound has been very grati- 
fying all over the territory. . . . Doui; 
Opite, Wisconsin Novelty Company, 
notes that he has Installed several iiV? 
r.p.m. disk spots with good results. "The 
problem of getting enough current hit 
single records on 33'/!) is still the major 
hurdle we face," says he. . . . Roger 
Bookmeicr, Green Bay music and games 
man. was a visitor here last week. He 
made the rounds of distributors checking 
both new and used offerings. . . . Surprisingly strong demand 
for new pool tables has emerged in recent weeks, according to 
Sam Cooper, Paster Distributing Company. Benn Ollnian 



Jerome Jacomet 




Doug Opitz 



PRICES SLASHED FOR QUICK SME! 

Top Quality— Lowest Prices _ 

SEEBUR6 222 JH $725.00 SEEBUR6 C $225.00 * 

SEfBUSC 161 DH 695.00 AMI J120 495.00 

SEEBUSG 201 DK 695.00 4MI 1 200 H 445.00 

SEEBURG HFR 375.00 AMI J 200 M 545.00 

SEEBUR6 275.00 AMI K 200 E 795.00 

'4 ON. ■»!. soei 



&4 



i 



LIEBERMAN MUSIC CO. 

257PiyMOUTH AVE.N.,MINNEAP01IS 11. MINN.^ fEderal 9-0031 



Order WORLD WIDE BUYS N 



ow: 



BASEBALLS 



Wm. OfflCUL $395 

wm. n»a HinEi 295 

lill* HEAVT HITIB 245 

kill IK INmW 195 



WiM. SltMIJIOF $225 

Will. 1957 UIEIAU 195 

Wan. 4 UMa 125 

(m» U WI 75 



PHONOGRAPHS 



UEItnC 222 SH $125 

SEEBUK 201 725 

SEEBtlO til 695 

SEENJK m i 495 

SEEIWC lOM 415 

SEBUM HF IOOe 345 

SEEMK H IOOC 225 



BIKIOU 1471 1120) $775 

na oU 1475 (200) 675 

lOtrOLA 1468 1120) 625 

lOa OU 1451 1120) 495 

mtm 1465 (200) 495 

MaOli I45l (120) 425 

AJ4.I. t.|20 $IWM 595 



Tcrmii '/) Dvpolit, 

Bolanfe Slgtit Dioft. 



Don't Let the BIG ONES Get Away! J 





New "Hard-Cof •" finiih 
Ixttndt Plpyboard IU9 to 
an All-Tlnn Hlghl 



NOW! You 6et the Best of Both... 
Player Appeal! Profit! 

hsdtMrting Cany-Over Feafvre Confinves 7fte fface from Gam To Gam 

• Top rollovers advance horses to finish tine • Bringing in all 4 horses scores special 

• Center hole spotting feature advances 1, 2, 3 or 4 horses and scores 100 points 

• A-B^C-D targets and rollover feature lights center hole for 
special and super score 

• Score to Beat panel • Match feature • Coin-box with locking cover 

JOMORMW'S DlSm TODAYI 

• High, wide and handsome tapered light-box 

• STAINLESS STEEL moldings provide a new and clean appearance 
permanently 

• Sparkling plated legs and front door panel 

• Hard chrome finish comer castings 













SKILL OAMB 




114S-5I N. KOSTNER AVENUE • CHICA60 SI, ILLINOIS 



New mere llim ever ... If* Alwa vi PraiHable <e Operate fietWeb 6«mc«l 

J _ _ ______ Ci ! iterial 
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biiilijnio new 

REAL GUN T^SSi 

HaUAlW SHOOTS 

PLASTIC BALLS 

INSU«E •■in-AGAIN" 

REPEAT PLAY 



t 

1 = ^ 






1 



i ' ! 



i ! 



100% SKILL 

IN EVERY m LOCATIOH 

TO KIDDlt-LANO 



FROM TWERH 



FASTPIAV 

AND EXCITING ACTION 

INSURE TOP EARNINGS 
10N6 tlFE_ON lOCATlON 
Time adiustable to 40 or 50 



■n IN. Br (6 IN. S< IN. HIGH ' 



Colorful carnival flash gets immediate attention on 
location. Fascinating skill-appeal keeps players coming 
back. Fast aaion keeps coins flowing into the cash- 
box. Get your share. Get SHARPSHOOTER today. 
BAllY MANUFACTURING COMPANY 

2640 BELMONT AVENUt, CHICAGO 11, lUINOIS 



m SHARPSHOOTER 
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CHICAGO COIN' 

ALL NEW "ELECTRONIC- EYE" 







FIRST AND MOST SENSATIONAL 

RAY GUN IN YEARS! 



• Xdiustable — For 10, IS tt 20 Hits Per Sine! 

• Mechiniin In "Easy Service" Pull-Oiit Driwcr! 

• 3 Reel Drum-Type Scorinf! 

• Celeilul LumiliM Interier Lightint! 

• Modern Steel Tubinf SUnd (Cabinet «l>i May 
Be HUNG On WalDI 

• U\ Steel Coin Bei! 



'VO AMPUPlERii 

RAPID FiRgif 

^ ^•*>IMeNSlONAL 
5CiNBHYlt ^ 

LOCATIONS^ 



TESTED! THE COIN BOX TELLS THE STORY! 




ALSO see CHICAGO COIN'S POPULAR LINl OF BOWLING GAMtS ~ AT YOUR DISTRIBUTORS I j 



DUCHESS BOWLER || 

Combines FLA5H-0-MATIC, ALL-STRIKE I 
and REGULATION SCORING I I 



Play Moy ■> S«r 
for lOc - 
a for 15c 
•r 35c p«r Oammt 



Also Available' 
Companion to DUCHISS — 

DUKE 

BOWLER 

with ALL-STRIKl and 
UeULATlON SCOJMNGf 




6-GAIVIE 

SHUFFLE BOWLER 



1. AU STRIKE Bawling! 

2. REGULATION BowllngI 

3. RE6UUR HANDICAP 

Bowling! 

4. FLASH-O-MATIC Bowling! 

5. LITE-O-MATIC Bowling! 

6. RED PIN Bowling! 



(^/?/cayO /^ y/?a/n/c J^c/i/Sfr/es, //7C. '"sw.oiverssyblvd. Chicago i 4. runois 



